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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 
Penal Code of California, 
1915, Section 623. 
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Henredon may be seen in many fine furniture 
and department stores. We invite you to 
write for the names of those nearest you. 
Please enclose $4.00 for our Upholstered 
and Occasional Furniture catalogs. 
Henredon, Dept. A-10, Morganton, N.C. 28655. 














BURL 


“I had breakfast with my publisher "*°°! fF’ 
and dinner with Queen Anne? auren peilliRA 





Lauren Bacall writes as beautifully Where else can she choose her flatware and tiers of watches. 
as she acts. Her best-selling auto- from 41 different styles of Queen Anne A. Three-quart buffet chafing dish 
biography, By Myself, attests to that. in Sterling, silverplate and stainless. in silver plate. $145. 

But behind the actress and author (That’s 40 more than Queen Anne had.) B. Coquile Sterling Silver. By Georgian 
is awoman who fills herhome with _And select from floors of silver and House. $295 for the five-piece 
special friends. And treasures like pewter platters, bowls, candelabras place setting. 
antiques and silver. and teasets. C. Queen Anne Sterling Silver by 

When it comes to silver, Lauren And she can feast her eyes on rows Georgian House, London, England. 


Bacall comes right to the source. of precious gems, aisles of gold jewelry $375 for the five-piece place setting. 
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681 FIFTH AVENUE at 54th STREET. Call (212) 758-6660. Out of New York State call toll-free (800) 223-2326. Also in 
WESTBURY, L.I. on Old Country Road and PARAMUS, N.J. at Paramus Park Mall. We honor the American Express Card. 


Fortunoff, the source, on fifth. 


NEW YORK WESTBURY, L.I. PARAMUS, N.J. 





TABLE OF CONEN2 


January/February 1980 








ARCHITECTURAL DIGEST 





International Art Market 162 








Letters from Readers 10 
The Rewarding Pursuit of Prints 
People Are the Issue 16 _ nae 
Antiques Notebook 172 
Guest Speaker 28 An Interview with Alastair Stair 





The Magic of Change— 
A Glance at the Eighties International Properties 182 


Chasing the Southerly Sun 








Russell Lynes Observes 34 
Yesterday's World of Tomorrow Designed for Reading 194 


The Wright Style 














In the Showrooms 44 cover: Detail of the Morning Room at Wad- 

Renascence of the Chaise Longue desdon Manor, Mrs. James de Rothschild’s Previews 205 
home in England. The house is featured on page 

Collector's Close-up 56 108, and the photographs are by Derry Moore. Reader’s Directory 216 








INTERIOR DESIGN 








Cordial Interiors 68 Interior Design by Waldo Fernandez 

















An Appropriate Setting for Southern California Beverly Hills 
San Francisco Grace 82 Interior Design by Jois Belfield 
Simplifying a Characteristic Victorian House San Fraiicisco 
A Sleek Urbanity 102 Interior Design by Michael de Santis, ASID 
Emphasizing the Modern Thrust of Manhattan New York City 
Africa Evoked 116 

Jack Lenor Larsen’s East Hampton Complex Long Island 
The Old and the New Harmoniously Joined 132 Interior Design by Francois Catroux 
Antiques Enrich a Contemporary New York Apartment New York City 
Splendor at Jodhpur 146 

The Jazz Age Palace of Maharaja Sir Umaid Singh India 





ART AND ANTIQUES 








Antiques: The Pleasures of Writing 96 Function and Elegance in Desk Garniture 





Art: Gateways to the Sea 140 . By Sterling Hayden 





SPECIAL FEATURES 




















Historic Himsens Waverley Plantation : ; 60 The Charms of Antebellum Mississippi 
Gardens: La Pietra = i 76 The Tuscan Villa of an English Poet and Historian — 
By Sir Harold Acton 
Architectural Digest Visits: Francoise Sagan —— 88 In Paris and Normandy 
The Collectors: At Waddesdon Manor % << a 108 Mrs. James de Rothschild in Buckinghamshire 
Architecture: Pierre Zoelly ie | ae | 124 Switzerland 





Volume Thirty-Seven/Number One. Copyright © 1979 Knapp Communications Corporation. All rights reserved in all countries. 
‘pyright contents may not be reproduced in any manner without prior written permission of Architectural Digest. Printed in the United States of America. 





'2 
es 
_O 
LL, 
5 
= 














©THE WICKER WORKS 1980 


foy- niu laalielc-mat-lalebrer-laUclomlamitclNmielm UCM ile. Cim els Cy 


|) \" i] | bg Beemer) i-loitlelame)micleldlercmar-lale bs oalalccremamitclhy 
based on the marble mosaic floors of st. mark's in venice 
designed by @IBAAGOT/ ROCCHIA 


for wicker works COWEN 


send $1 for illastrated WYefele Muifeld Mere)  (-Yeitl+) | MelgelelalUlcomre 


_the wicker works 


4 potfero'avenue, ¥-Tamieclalelisieremmer- lice) galt Ber ame) 
teiepbongy sta) S)) <cata telex 330408 







BP a los angeles, seattle, denver /kneedier-fauchere; portland/wayne martin, inc; 
bool ia /66 culp assoc; troy, mich./e d navarra, inc; miami, atlanta/jerry pair & assoc; 

; phia, washington i/duncan-huggins, td: chicago/rozmallin: honolulu/stephen naletelf-1¢- 1a 

4 3, onaen/remtayaris: new a york. paris, stuttgart, zurich/jack lenor larsen; rome/the wicker works italia 


ARCHITECTURAL DIGEST® 


Established 1920 


Editor-in-Chief: Paige Rense 


Managing Editor: J. Kelley Younger 
Graphics Director: Charles Ross 
Senior Editor: Sam Burchell 
Associate: Managing Editor: Christopher Phillips 
Associate Editors: Rebecca J. Novelli; 
Jan Koot, Features 
Captions Editor: Gayle Moss Rosenberg 
Copy Editor: Margaret Redfield 
Associate Captions Editor: Joanne Jaffe 
Assistant Editor: Barbara Dixon 
Assistant to the Managing Editor: Maxine Smith 
Features Coordinator: Don G. Erickson 
Editorial Coordinator, New York: Elizabeth Hough 
Editorial Assistants: Jany Gade, Gary Bamford, 
Lyle V. Bayle, Lindsay Mory, Fredricka Saldivar 
Assistant to Editor-in-Chief: Bill Casper 
Antiques Consultant: John Lincoln 
Art Consultant: Stuart Salsbury 


Editor-at-Large: Valentine Lawford 


United States Correspondents: 
Mario Amaya, Agnes Ash, Tina Laver, 
Wendy Murphy, Patricia Warner 


International Correspondents: 

London: Derry Moore, Elizabeth Dickson, 
Elizabeth Lambert, Serena Barrow; 
Madrid: Luis Escobar; Paris; Pascal Hinous, 
Jean-Louis Gaillemin; Rome: Robert Emmett Bright, 
Helen Barnes; Hong Kong: Nigel Cameron 


Graphics Associate: Marjorie V. Goldberg 


Graphics Assistant: Nancy T. Zimmerman 
Graphics Coordinator: Laurie Baer 


Publisher: John L. Decker 


Advertising Directors: 
National: George H. Oestreich, Jr. 
Eastern: Michael Stanke 
Midwestern: Frank C. Nieman. 
Western: Betty M. Bartol 


President: Cleon T. Knapp 
Operations Director: Everett T. Alcan 
Circulation Director: Rosalie Bruno 
Corporate Sales Director: J. F. Truebenbach 
Executive Graphics Director: Philip Kaplan 
Production Director: Anthony P. Iacono 
Corporate Marketing Director: Robert U. Brown 


Advertising Offices and Representatives: 5900 Wilshire 
Boulevard, Los Angeles, CA 90036, 213/937-4740; 731 
Sansome Street, San Francisco, CA 94111, 415/781- 
1888; 680 Fifth Avenue, New York, NY 10019, 212/765- 
6250; Midwest: 233 North Michigan Avenue, Chicago, 
IL 60601, 312/861-0177; South: G. Carbonara & Co., 
1325 Johnson Ferry Road, Marietta, GA 30067, 404/ 
973-1977; Detroit: Sales Motivating Associates, 19075 
West 10 Mile Road, Southfield, MI 48075, 313/352- 
8333; New England: Thomas Jackson, P.O. Box 194, 
Rowayton, CT 06853, 203/838-3501; United Kingdom: 
Tony Gill, The Knightsbridge Pavilion of Antiques, 112 
Brompton Road, London SW3 1JJ, 01-589-5945. 


ARCHITECTURAL DIGEST:(ISSN 0003-8520) is pub- © 


lished by Knapp Communications Corporation, Cleon 
T. Knapp, President; Senior Vice-Presidents: Paige 
Rense, Everett T. Alcan, Rosalie Bruno; Vice-Presidents: 
Philip Kaplan, George H. Oestreich, Jr. Executive/ 
editorial offices: 5900 Wilshire Blvd., Los Angeles, 
California 90036. Issued 10 times yearly: Jan.,, Mar., 
Apr., May, June, July, Sept., Oct., Nov., Dec. Second- 
class postage paid at Los Angeles and additional 
mailing offices. SUBSCRIPTION RATES for the 
U.S.A., its territories and possessions: 10 issues, 
$35.00. Other countries: 10 issues, $45.00. Single is- 
sues: $3.50. New subscriber's first issue mailed within 
8 weeks of order receipt. Subscription expiration year 
shown by last 2 characters on first line of address label; 
first 3 indicate month of final issue. Direct subscription 
correspondence and address changes to: Architectural 
Digest, P.O. Box 2415, Boulder, Colorado 80322; direct 
nonsubscription correspondence to editorial office. 
POSTMASTER: Send address changes to Architectural 
Digest, P.O. Box 2415, Boulder, Colorado 80322. 
Volume thirty-seven/Number one. 





rar 


, ae 















are always welcome at any McGuire 
sbwroom accompanied by your interior 
igner, furniture dealer or architect. 

| page booklet. Send $1.00 to Department 
-1, McGuire, 38 Hotaling Place, Jackson 
juare, San Francisco, 94111. Other 
fwrooms: New York, Chicago, Boston, 
anta, Miami, Tampa, Dallas, Los Angeles, 
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WHERE WOULD YOU EXPECT 
TO SEE BEJEWELLED INDIAN GIRLS 
por YOU WITH SPARKLING 
EYES: 


| ik ii eo 
» an t os ares.) 








ri eg es (Pee 








os ae Sea 


AND SAMPLE MARINATED 
MALAY SATAY UNDER A STAR- 
STUDDED SKY? 


TO FIND ANTIQUE CHINESE | 
BUMBOATS STILL PLYING 
THEIR TRADE? 


AND BUY FUTURISTIC 
TIMEPIECES AT PRICES FROM 
A BYGONE AGE? 


SINGAPORE g 


THE MOST SURPRISING : 
TROPICAL ISLAND ON EARTH : 


To: Singapore Tourist Promotion Board, 251 Post Street, San Francisco, California 94108. Please rush me more information on Singapore. 
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Professional quality 
...outstanding design, 
by Ben Seibel. 
Fully constructed, 
high-carbon 

stainless steel. 

Open stock — 

from 3” paring to 
10” chefs knife. 


At fine 

’ department 
and specialty 
stores every- 
where. 


| Oxford 


Hall (0) 
Guth 


The Chet's Edge 





For nearest retailer 
or inN state (212) 686-3223, or write to: 
OXFORD HALL SILVERSMITHS, LTD. 
New York, New York 10010. 
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call toll-free (800) 223-0466, 





LETTERS FROM READERS 








The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


My first reaction to your October 1979 
issue was, “My Lord, they folded the 
cover short.” Then unfolding it re- 
vealed the rest of the picture. Delight- 
ful! Every picture, every article cher- 
ished by me. Keep up the charm to be 
found in Architectural Digest. 
Isabella C. Warren 
Wenatchee, Washington 


Basically you have a good magazine 

and I| enjoy it, but if you continue with 

bleak modern structures and interiors, 

and so many advertisements, I do not 
intend to renew my subscription. 

Jack Longnecker 

Dayton, Ohio 


Living in a traditional old eastern city 
like Baltimore makes one appreciate the 
more exciting new things. The beau- 
tiful photographs in your magazine, of 
antique and contemporary blendings, 
show a fresh and exciting approach. 
Frances Lamb 
Baltimore 


We felt we must write to tell you how 
successful the advertising is in your 
superior magazine. We are presently 
building a home, and because of your 
beautiful color pictures, to date we 
have purchased our bed, a fixture, a 
desk and chair and sofas, sight unseen. 
Most of the showrooms did not have 
these pieces on view, but your photo- 
graphs were enough to tell us we 
wanted them. Also, the magnificent 
homes in Architectural Digest have given 
us many ideas for our home. We keep 
referring to past issues over and over 
again. Please continue producing such 
an excellent magazine, and we hope 
you continue carrying the quality ad- 
vertising that we’ve seen in the past. 
Linda and Sheldon Rudman 
Dallas 


I will begin by saying that Architectural 
Digest is one of my favorite magazines. 
However, I am tired of opening one 





issue after another and coming upor 

another gracious Southern mansion. I 

it because Mr. Carter is in the Whit 

House? Or? Anyway, I think enough i 
enough, and I am from the South. 

Maria Jacksor 

Savannah 


It was refreshing to read Mr. Philippe 
de Montebello’s comments in you 
“Guest Speaker” column (September, 
1979) on the necessity for museums te 
reassess their goals. While the block 
buster exhibitions have been superb 
and have their place within the mu 
seum framework, their mere presence 
has made some museum professionals 
cringe at the public’s response to their 
overcommercialization. It is time tha 
our museums resist the temptation to 
compete with amusement parks for 
their audiences, and return to collect 
ing objects of the very highest quality 
and exhibiting them to the public. | 
Alan Aiches qj 

Wilmington, North Carolina 


September 1979 issue, I am flab-9 
bergasted and amazed by the article on § 
Mr. Stephen Chase’s Palm Springs ¥ 
home. For a magazine of your caliber, 1¥ 
find it hard to believe that such 
feature appeared. I feel this may be 
considered a study in bad taste. 


there is always a sampling of letters } 
that declaim houses, articles and 
whole issues as being vulgar, tasteless 
etc. It seems such a narrow attitude for 
what I consider an informed reader 
ship. An inability to appreciate the 
work of others because it doesn’t hap- 
pen to be what we like stifles growth 
and creativity in ourselves. 
Ann C. Gallagher 
Canfield, Ohio 
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A1% carat diamond. Set simply and elegantly. 
To sparkle on its own. Of lasting value, » 
because diamonds of about 1 carat and up are rare. 
(The one shown here is worth about $5,950.) 
Satcmoltclaatearemce)iecllacy 
It is the gift that makes a rare and beautiful 
moment last a lifetime. 


ANTolte)aate)alemismienayy.cym 


The 14 carat diamond shown is enlarged for detail. 
Prices may change substantially due to differences in diamond quality and market conditions. De Beers. 





BROWN JORDAN 
AN IPANN 





Handcrat gance. Unmistakably Brown Jordan Rattan. 


he beauty of an 1. [he quality of hand-wrapped rattan. To be admired... and used. For years. 


TI 
| 


| interior designers. Write for a id the addre f your nearest dealer. Brown Jordan Rattan, Dept. LA042, P.O. Box 5688, El Monte, CA 91734. 
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Hand-Painted Silks 
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meless Works of Art i in Bronze and Pewter 
by Philip and Kelvin LaVerne 


Bs Powier inlaid with enamel cloisonné cast bronze base. 
‘Table, Pewter, natural patinas. For the Collector. 





You and your family are invited to explore 100 architectural wonders of the world on 


THE GRAND TOUR 


An incredible journey via 12 volumes of heirloom quality. 





Start your journey with the spectacular Volumes of enduring quality you'll 
Homes of Kings. be proud to own. 
On this first leg, you'll savor the regal splendor Co-published by Harcourt Brace Jovanovich and 


Rizzoli Editore — world-famous for its 
art books— The Grand Tour is truly 
an heirloom library... produced in 
i the grand tradition of uncompromis- 
ing craftsmanship. The full-color 
photographs and exquisite draw- 
ings are works of art in them- 
selves...reproduced to perfection. 
Rich, sturdy bindings. .. full-color 
covers... fine enameled paper. . 
spacious 9 x 12 page size —all 
combine to make each volume a 
collector’s item. 


But see for yourself without 


of eight majestic palaces. Visit Versailles 
see its famous gardens and fountains... 
the Hall of Mirrors. Hop across the 
Channel for a tour of the Tower of 
London. On to Russia for an insider’s 
look at the Kremlin. Drop in at the 
Palace of Knossos, Persepolis, 
and The Forbidden City, too. 
Stunning aerial photographs 
introduce you to each royal res- 
idence. Intimate close-ups in full 
color highlight points of special 
interest in vivid detail. Thanks to 
these remarkable photographs 
and the captivating text, it’s just paying a penny. 

like being there. : | Start The Grand Tour now with 
But Homes of Kings is only the ey i Homes of Kings by filling in the 

of your odyssey.” Reservation Form. We'll send it for a 10-day Free 
Examination — with no obligation to buy. If it doesn’t 
live up to your expectations, simply 
return it and owe nothing. 


Save $3 over book- 

. store prices. 

You may keep Homes 

of Kings for the surpris- 
ingly modest cost of 

$12.95 (vs. $15.95 at 

most bookstores), plus a 
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Eleven other fascinating volumes. 
The titles alone indicate the scope of this 
unique library of architectural wonders 
past and present: Shrines of Power... 
Tribute to Religion. .. Individual 
Creations... Splendor of the Gods... 
Architecture as Environment... 
Centers of Belief... Breaking 
the Confines... The Focus 
on on Democracy... New 
Techniques... The Closed 
Faith. ..and The World 
of Pleasure. 


In these volumes, you | 
and your family will marvel” 
at the Taj Mahal and the Pyramids 


























you're eligible to receive sub- 
sequent volumes on the same 


But act now while you think of it. 





of Egypt... Stonehenge and New York’s HBJ PRESS INC. b 
Guggenheim Museum. . . Cologne Cathedral and | Subsidiary of Harcourt Bince Banaue: J 
Edinburgh Castle —altogether, one hundred 6 Commercial St., Hicksville, N.Y. 11801 
architectural achievements. i Reservation Form for The Grand Tour é 
0 YES! Please send Homes of Kings for a 10-day Free Examination. I under- 
A library for all reasons. if Lee itis actuelle or i 7 keep it le » ais asmall shipping z 
: t itional volumes, at the rate o 
The Grand Tour has strong appeal for aficionados roel ane every six eee fully zeturnable baad at the same 
of architecture and art... for history buffs and Brice. No need to send money now. j 
lovers of fine books...for travelers looking fornew J 
: Name 
adventures or photographic souvenirs of places j a (Please print) 4 
they’ve visited. It’s a library you and your whole Ae 
family can enjoy... for generations to come. i 4 
ee 
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small handling charge. Then, 


examination-and-approval basis. 











PEOPLE ARETE Sos he 





We all aim for the timeless in interior 
design, but it is important to remember that 
only the passing of time itself will show what 
is lasting and what will fade from the scene. 
The beginning of a new decade is a good time 
to look for this perspective. How many 
things that were deemed ‘‘here to stay’ ten 
years ago have become dated and obsolete in 
the meantime? Which ideas and concepts 
from the past decade do we want to bring 
with us into the new one, and which should 
we leave along the way? Fads and trends are 
a misleading basis for such judgments. The 


An Appropriate Setting 

for Southern California 

Designing the Beverly Hills residence 
for Mr. and Mrs. Melvin Simon was a 
project with so many possible com- 
binations that it almost needed a com- 
puter to do it justice. To begin with, 
the Simons have five residences (in 
Indiana, Hilton Head Island, Aspen, 
Chicago and New York), and five chil- 
dren. They have arranged their lives so 
that any part of their family can be 
equally comfortable in any one of 
their residences at any time. To this is 
added the fact that the Beverly Hills 
house is, in a sense, a collaboration 
between two interior designers—Los 
Angeles-based Waldo Fernandez and 
Brenda Simon herself, who has an 
office in Indianapolis. Says she, “It was 
quite a challenge.” See page 68. 


Gardens: La Pietra 

At first glance, the gardens of the Villa 
La Pietra, near Florence, look like a 
particularly fine example of Tuscan 
planning of the Quattrocento. In fact, 
they date from the early years of this 
century and are the work of the late 
Arthur Acton, father of historian and 
author Sir Harold Acton, who lives 
there still, preserving their formal and 
stunning beauty. It was obvious to us 
that the ideal author for this piece was 
Sir Harold himself, and, initially hav- 
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best way to recognize the timeless is to 
develop an instinct for style, rather than an 
eagerness for the current fashions. There are 
some interior designers who have demon- 
strated that instinct for style, and we delight 
in showing their designs in our pages. They © 
deserve to be celebrated in the new decade, 
because their work will remain fresh for 
many decades to come. 


Ry 


Editor-in-Chief 


ing been outdone by the Italian mails, 
we resorted to the nostalgic means of 
overseas cables. Then one day the 
article arrived from Sir Harold—fresh, 
personal and full of the life of his - 
charmed garden. See page 76. 


San Francisco Grace 
“I wanted the architecture itself to be 
the star,” Jois Belfield says of the Vic- 
torian house she designed for herself 
and her husband in San Francisco. 
“The house has fourteen-foot ceilings, 
three sets of twelve-foot-high double 
doors and ornate moldings.” One of 
the main attractions—and design prob- 
lems—was the floor plan. The main 
rooms all open into one another by 
means of the beautifully detailed 
doors. Mrs. Belfield decided to treat 
the house as one large space. The 
house recently marked its hundredth 
birthday, in the hands of a respectful 
and imaginative owner. See page 82. 


Architectural Digest Visits: 
Francoise Sagan 

It is only very rarely that we show two 
houses belonging to the same person 
in a single feature. But in the case of 
Francoise Sagan, her homes in Paris 
and Normandy both shed light on this 
fascinating author of Bonjour Tristesse. 
The city house has a coveted feature 
for Paris—a garden. “As a matter of 


continued on page 22 











- Wolfschmidt Vodka. 
e Czar lives on. 






















It was the time of “War and Peace? 
“The Nutcracker Suite: Of Tolstoy 
and Dostoevsky. 

Yet in this age when legends lived, 
the Czar stood like a giant among 
men. He could bend an iron bar on his 
bare knee. Crush a silver ruble with 
his fist: He had a thirst for life like no 
other man alive. , 

And his drink was the toast of 
St. Petersburg. Genuine Vodka. 

Life has changed since the days of 
the Czar. Yet Wolfschmidt Genuine 
Vodka is still made here to the same 
supreme standards which elevated 
it to special appointment to his 
Majesty the Czar and the Imperial 
Romanov Court. . 

Wolfschmidt Genuine Vodka. The 
spirit of the Czar lives on. 


























In the 1940’s, Poul Cadovius dealt with the problem of constantly shrinking floorspace. 
solution? A collection of furnishings which are functional, attractive and most important 
space saving. Space saving because they hang from the wall. The component units incl 

cabinets, magazine racks, shelving, track lighting, bar unit, refrigerator unit and ste 
cabinet. So whether you're designing a relaxed family room, an elegant dining room o 
formal living room, CADO meets your storage, display and entertainment needs. And 
the same time, saves you precious space. (For color brochures and nearest dealer, send $3.00 
CADO/ROYAL SYSTEM, INC., Dept. C-92, 155 Helen Street, South Plainfield, NJ 07080. 
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_ Available at fragrance counters of fine departme 








Feudal Oak encourages a personal statement with wall units of infinite 
flexibility. It is invitingly casual in form and.comfort. Elegant in solid oak 
carvings and fine details of master craftsmen. Signed by Jamestown 
Lounge, a commitment to excellence since 1888. Send for name of nearest 
dealer and $1.00 for Feudal Oak brochure of dining room, bedroom and 
occasional furniture. 40 Winsor Street., Jamestown, New York 14701. 
Department 10. Showrooms: Chicago, High Point, Dallas, San Francisco. 











The new 
Boulton Stereo 


is in this little 
X. 








A New Boulton Can Play Stereo Throughout 
Your Home In Every Room At The Same 
Time. No Other Stereo System Can Do This. 


This SeLecTronic® remote control box, 
only 7” long x 42” wide x 3” deep, is all you 
see when you own a Boulton. It can 
command tape 
recorders 
-operas - record 
players - rock 
groups - radio 
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J “a. stations - jazz 
G} bands. It can 
vel cura give you the 


i music you want 
- when you want it - where you want it - in all 
the rooms in your home simultaneously. 


Here’s How A Boulton Plays Stereo 
Everywhere. 


Inside -.outside, whérever you want music 
you have a SeLecTronic control and conceal- 
ed speakers. You can instantly select any 
tape, record or radio station from a Boulton 
Central Master Unit. 


In other rooms, members of your family 
can select their favorite music, just like you, 
in the same way at the same time. One Cen- 
tral Master serves your entire home. 


The New Modern Boultons Make Component 
Stereo Systems Old Fashioned. 


Even the finest, most reputable com- 
ponents are technically limited to play in no 
more than two rooms. If extra speakers were 
added, the transistors could easily burn out, 
regardless of their power. Boulton’s new 
transistor power units (250 Watts RMS/40 
Ohms) are specially designed to overcome 
this technical problem and can play stereo 
everywhere in your home, and different 
music in each room. 


Better Sound From Newly Designed 
Electronics. 


Not only are Boulton power amplifier 
designs revolutionary but Boulton’s new 
Automatic Multi-Varactor® radio receivers 
(1.4uV Sensitivity) can pull in more distant 
stations clearly than most sets receive. An 
all-electronic tuning system can select your 
favorite stations for you when you push a 
button in any room. 


The new automatic Boulton tape and 
record players can store and play an entire 
library of music for days of listening 
pleasure without bother or commercials. 








Individual tapes and records 
can be selected from any room 
with push-button ease. 


Why Boulton Stereo Systems Are 
Better Value Than Component Systems. 


When a Boulton is installed, the speakers 
are tuned and balanced to your rooms’ 
acoustics permanently. This gives youa 
smoother, richer more life-like sound than 
other fine speakers. And this is one of the 
main reasons why the Boulton sound is 
superior and better acoustically than good 
components. 


All the Boulton speakers and remote con- 
trolled central masters may be installed for 
you in a concealed manner. Your decor is 
never changed because you own a fine 
stereo system. 


All of these performance, convenience 
and service features - that are part of every 
Boulton - make them the top value in the 
stereo industry. 


There’s A Boulton System For Everyone. 


You can choose from a wide variety of 
Boultons; small super systems for one or 
two rooms, deluxe custom systems for three 
to eight rooms and exciting ultra systems 
for larger homes and apartments. In addi- 
tion, there is a unique and exclusive list of 
special advanced design accessories in- 
cluding the popular new Boulton tape 
players for cassettes and cartridges. These 
fully automatic models are available with 
remote selection and playback for up to 24 
tapes. Also, Teledimmers® which automati- 
cally lower the sound whenever a telephone 
is used and the extraordinary new remote 
control Boulton 50 LP Player which can 
store and play all of your favorite records. 


The Only Stereo System Designed For 
Your Entire Home. 


Since 1955, Boulton has been manufactur- 
ing, professionally installing and servicing 
fine, total home stereo systems all over the 
world. As thousands of installations testify, 
when you own a Boulton you are assured of 
the highest standards of quality both in the 
professional installation and in the after 
service. 









Model SX/7000: The new Touch Button 
SeLecTronic Control. One of 36 new Boulton 
Stereo Systems. 


The noted music magazine High Fidelity 
said of Boulton: ‘‘Stereo never before sound- 
ed so good or could be fitted so artfully into 
a home”. 


Start Today By Getting The Boulton 
Catalogs. 


To learn how you Can enjoy the finest 
stereo system, stop in and hear a demon- 
stration. See how a Boulton operates, how 
you can instantly select any tape, station or 
record from anywhere in your home. In New 
York City, the Boultons are available from 
many fine stores including Directional Audio 
& Hammacher Schlemmer. 


For catalogs and information, fill out and 
mail the coupon today or stop in the 
beautiful new midtown Boulton Stereo 
Showroom - Madison Ave. at 47 St. 


For Faster Service Or Information, Phone: 
In New York: Jim Baker (272) 697-4900 

In Chicago: Joel Carlin (312) 641-2175 

In Washington: Jim Low (202) 628-0282 

In Miami: Bob Whitely (305) 371-4879 

In Los Angeles: Ed Fox (213) 460-4521 


Pe ee 


Boulton Stereo 
380 Madison Avenue 


Free Catalogs | 
New York, New York 10017 


Gentlemen: 
Please send your new catalogs. ‘ 
| Name i 
Address 
City 
ae Zip 
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Se ES |) 


Boulton: Itcan even play different music in different rooms simultaneously. 
































fact, I would prefer to live in the 
garden itself,” she told us, “but it’s so 
small that one almost falls right into 
the fountain.’”” The home in Nor- 
mandy began with an adventure: The 
day she first considered buying the 
house, she won the exact price at the 
gaming tables at Deauville. See page 88. 


A Sleek Urbanity 

Michael de Santis describes his modus 
operandi very succinctly: “I like being 
contemporary, but | also like to filter 
out the craziness.” The recent direc- 
tion of this New York designer’s work 
is yet more polished and self-assured. 
It mixes an acute, very twentieth-cen- 
tury deployment of technology with a 
feeling for quality and craftsmanship. 
The apartment shown in this issue is 
in a New York tower. Mr. de Santis 
says, ‘It needed character and the all- 
important details.” See page 102. 


The Collectors: At Waddesdon Manor 
For the connoisseur of art and an- 
tiques, the great Rothschild estate 
Waddesdon Manor is like a preview of 
paradise. Our writer, Sir Humphry 
Wakefield, has visited Waddesdon 
many times over the years, and his 
enthusiasm was rekindled when he 
went back on our behalf. That 
Waddesdon’s standards have been 
preserved to this day is, in large 
measure, thanks to Mrs. James de 
Rothschild. Although she shuns all 
credit for her efforts, we immediately 
would have said that her experiences 
could fill a book. But they already 
have: Her own delightful memoirs, The 
Rothschilds at Waddesdon Manor, were 
published last fall. See page 108. 


Africa Evoked 

New York fabric designer Jack Lenor 
Larsen has long been fascinated by 
exotic places and cultures. After a visit 
to Africa in 1962, he decided to build a 
compound of round Bantu-style struc- 
tures for himself in East Hampton. In 
Africa this architecture is natural and 
easy, but the simple mud and thatch of 
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Africa had to be adapted to the Long | 
Island climate. This style of construc- 
tion did not exactly come naturally to 
the builders of Long Island, and the 
first two structures were achieved by 
trial and error. Everything came to- 
gether on the third round structure, 
the studio made of wood from pre- 
vious molds. It cost very little and 
went up almost overnight. Here Mr. 
Larsen installed a loom. See page 116. 


Architecture: Pierre Zoelly — 
After hearing Pierre Zoelly’s virtually 
flawless English, we were not at all 
surprised to learn that the Zurich ar-_ 
chitect is also registered to practice in 
the United States, and that he has lived | 
in America. In this issue we show one 
of Mr. Zoelly’s houses. He does not | 
confine his work to residences, how- — 
ever, and his projects include every- | 
thing from an award-winning under- 
ground watch museum in La Chaux de ~ 
Fonds to a railway station that can be | 
dismantled. This particular house is © 
remarkable for its humane use of con- 
crete. An old gardener’s barn on the 
property contains a charming atelier, 
which is often used by visiting artists, 
indicating a humanism that is shared | 
by architect and client. See page 124. 


The Old and New 
Harmoniously Joined 
In the early 1970s, Francois Catroux’s 
designs were considered the last word 
in contemporary design, even border- 
ing on the avant-garde. Since then, his — 
taste has mellowed somewhat, and his 
approach to design is much more clas- 
sical in character. A New York apart- — 
ment shown in this issue is the result 
of an unlikely collaboration among — 
three people in three cities—Paris- 
based M. Catroux, Hervé Aaron in 
New York, and Billy McCarty in 
London. The residents formerly had — 
one of the world’s great collections of 
French furniture, but they have given 
much of it to museums, which allows 
them to enjoy life in a more simple 
fashion than before. See page 132.0 
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Embossed Silk Kashan Antique Kerman Semi Antique Sene Antique Bijor 
6’6”x4’ Tree of life design 4’6”x7’6” Drawing of Millefleur. 4’4”x6’8” Bold, primitive. Rare 4’9’x6’10” Fine example of the 


with extremely fine weave The birds add to the perfection design and superb quality. weaving of this area of Persia. 
with gold thread. of the rug. 
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NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 


FELT EELL FEE RLEAL LEER, 


CELE SAIS LANNE AC EAN dene uNs 


Owning an antique, semi-antique 
or fine new rug is a majestic 


ae en cs, Seed re experience. 
Ee FP SS > Our knowledge and expertise 
ee ate om have built an inventory of unparal- Antique Kazak 
'x3/9” XquISiteé COIOrs, - IeNYy TIAN i 
precise design and excellent leled quality and taste. orien pails de 
quality. At the Fred Moheban Rug Com- 


SAMS 
verre “uz 


pany, helping you select a classic 
rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


Fred Moheban fiug (0. 


t rp A e e 
Antique Chinese ~eiupiial Ke os romano ae Res Antique Serapi 
9’x11’9” This Chinese rug of 8’8”x11’7” Excellent coloration 

and fine bold central 


warm bone ground is : : 
distinctive in pattern. medallion design. 
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Semi Antique Kashan New Nain New Isfehan New Sarouk 
4/2”x6'10" A Kashan rug ablaze 9’3’’x12’10” The pride of 5’1”’x7’8" Beautifully conceived  7/1”x10’5” Extreme 
with the symbols of a Persian contemporary Persian design and fine weave make this _ delicacy of pattern 
paradise is in this example. weaving. a truly great example. overall. 











SYLVIA SILVA 


“This house is a claésic southern California ranch, very typical here i + Oran: bednd It ics 
uate ics of the youre couple who lives in it. They're warm, etek Ranueted lcctcorcelcourtial 


frequently. Both formally and informally. And ake s how we approach doing the house. It's casual with a 


touch of sleottee and | af it works very well”, 


At Century we are pleased that Mrs. Silva iftcluded our furmiture in her desi a for this s house: aT Hel ar 
dining group is from our Cipriani collection. To see more Century furniture in beautiful homes th SBN a is 















merica, write for our booklet. Send: eae name ap address to: Century Furniture Co.,, xe) “mT 
3427, Dept. B-3, Hickory, NC 28601 4G r _ Furniture of Distinction: as 


ENNEDY 


GALLERIES 


for important American art 





Bom FLAX 


Ben Shahn (1898-1969) 
Riveter, c. 1940-42 
Study for Mural, Federal Security 
Administration Building 
Gouache; |2 x 8 inches 








Ben Shahn (1898-1969) 
Carpenter No. 2, c. 1940-42 
Study for Mural, Federal Security 
Administration Building 
Gouache; 12 x 8 inches 


Kennedy Galleries is the 
exclusive representative of the 
estate of Ben Shahn. These two 

paintings are illustrated in our 
64 page, full color catalogue, 
Selected American Masterworks, 
available for $12.00 (includes 
postage and handling). 


ENNEDY GALLERIES 
40 West 57th Street (Sth Floor) 
New York 10019 (212) 541-9600 

Tuesday - Saturday 9:30-5:30 








Find your authorized St. Charles designer/consultant below. 
For other states write St. Charles. 


FASHION KITCHENS 


ARIZONA 
Crowe’s Custom Kitchens 
1445 East Indian School Road 
Phoenix, AZ 85014, (602) 266-2429 
Kitchens of Distinction 
1940 East Winsett Street 
Tucson, AZ 85719, (602) 623-5891 


ARKANSAS 
See St. Charles Custom Kitchens 
of Memphis 


CALIFORNIA 
St. Charles of Southern California 
1240 Knollwood Circle 
Anaheim, CA 92801 
(714) 527-2225 
Shelco Kitchens 
1650 H Street, Fresno, CA 93721 
(209) 233-3763 
St. Charles of La Jolla 
7426 Girard Street 
LaJolla, CA 92037 
(714) 454-9133 
St. Charles of Southern California 
8660 Sunset Boulevard 
Los Angeles, CA 90069 
(213) 655-7812 
Kitchens by Meyer, Inc. 
278 Castro St. 
Mountain View, CA 94041 
(415) 968-8318 
Carefree Kitchens, Inc. 
453 N. Anaheim Blvd. 
Orange, CA 92668 
(714) 634-4601 
Kitchens, Inc. 
2015 Q Street 
Sacramento, CA 95814 
(916) 441-4414 


Continental Home Improvement Co. 


340 West Portal 

San Francisco, CA 94127 
(415) 661-6776 

L & W Home Center 
1119 East Las Tunas 
San Gabriel, CA 94776 
(213) 287-1131 
Somerset Remodeling 
15255 Hesperian Blvd 
San Leandro, CA 94578 
(415) 357-1354 

Cook's Kitchen Center 
402 West 7th Street 
San Pedro, CA 94731 
(213) 832-2271 

Kitchen Craft of Marin 
50 Belvedere 

San Rafael, CA 94901 
(415) 454-1623 


COLORADO 
Home Center 
27 S. Tejon St. 
Colorado Springs, CO 80903 
(303) 634-6656 
Kitchens by Kline 
2640 East Third 
Denver, CO 80206 
(303) 399-5802 


HAWAII 
Kitchen Center of Hawaii 
250 Ward Ave 
Honolulu, HI 96814 
(808) 521-7447 
Voell Company 
P.O. Box 309 
Kailua-Kona, HI 96740 
(808) 324-1755 


IDAHO 
St. Charles Northwest 
824 W. Bannock Street 
Boise, 1D 83702, (208) 345-8123 
Kitchen Classics' 
560 S. Arthur 
Pocatello, 1D 83201 
(208) 232-0432 


1IOWA 
St. Charles Kitchens by Friedl, Inc. 
1013 Mt. Vernon Road S.E. 
Cedar Rapids, |A 52403 
(319) 366-7122 
NDS Company 
3839 Merle Hay Road 
Des Moines, IA 50310 
(515) 276-5500 
Kitchens by Krommenhoek 
1916 Pierce Street 
Sioux City, [A 51104 
(712) 252-4402 





KANSAS F 

St. Charles Fashion Kitchens 

of Kansas City 
4920 Johnson Drive 
Shawnee Mission, KS 66205 
(913) 432-3636 
The Kitchen Place, Inc. 
1634 East Central 
Wichita, KS 67214, (316) 263-2249 


MINNESOTA 
St. Charles Kitchens by 
-Contardo 
926 East Fourth Street 
Duluth, MN 55805, (218) 728-5171 
John L. Pierson Co., Inc. 
5221 Lakeland Avenue North 
Minneapolis, MN 55429 
(612) 533-1696 


MISSOURI 
Glen Alspaugh Company 
9808 Clayton Road 
St. Louis, MO 63124 
(314) 993-6644 
(also see Shawnee Mission, KS) 


MONTANA 
McPhie Cabinetry 
1215 N. Cedarview 
Bozeman, MT 59715 
(406) 586-2975 


NEBRASKA 
Nebraska Custom Kitchens 
4601 Dodge Street 
Omaha, NE 68132, (402) 556-1000 


NEVADA 
American Kitchens of Nevada, Inc. 
#8 5006 S. Maryland Pkwy. 
Las Vegas, NV 89119 
(702) 736-1824 
Appliance and Cabinet Center 
401 E. 4th St., Reno, NV 89512 
(702) 786-4711 


NEW MEXICO 
Creative Kitchens Inc. 
503 Slate Avenue N.W. 
Albuquerque, NM 87102 
(505) 242-8474 


OKLAHOMA 
Kitchen Interiors 
2761 N. Country Club Drive 
Oklahoma City, OK 73116 
(405) 843-9363 
Imperial Kitchens 
3301 S. Harvard Avenue 
Tulsa, OK 74135, (918) 749-7317 


OREGON 
Neil Kelly Co. 
804 N. Alberta 
Portland, OR 97217 
(503) 288-7461 


SOUTH DAKOTA 
St. Charles Kitchen Show Case 
705 S. Minnesota 
Sioux Falls, SD 57104 
(605) 335-6291 


TEXAS 
Designer Kitchens 
2409 Rich Creek Road 
Austin, TX 78757, (512) 452-0688 
Brad Pence Company 
4508 Lovers Lane 
Dallas, TX 75225, (214) 750-0271 
St. Charles Fashion Kitchens, Inc. 
6630 Harwin Drive—Suite 152 
Houston, TX 77036, (713) 783-7780 
St. Charles Custom Kitchens 
6539 San Pedro 
San Antonio, TX 78216 
(512) 349-5418 


UTAH 
Millet’s Kitchens 
1344 South 2100 East 
Salt Lake City, UT 84108, 
(801) 581-0066 


WASHINGTON 
Creative Kitchens 
8300 Gage Rd. 
Kennewick, WA 99336 
(509) 942-0758 
Charles (Chuck) Blodgett Co. 
4515—44th S.W. 
Seattle, WA 98116 
(206) 937-7712 


INTERNATIONAL 
ST. CHARLES INTERNATIONAL 
610 Enterprise Drive, Oak Brook, IL 
60521, (312) 654-4560 





Your visit to our St. Charles showroom Is a 

journey into another world—as timeless as 

period traditional or as contemporary as 
FASHION KITCHENS the Continental look. 

Do you prefer warm furniture woods? Decorative laminates? 
Durable textured steel? Your choice of materials, colors and finishes 
is nearly without limit. Our designer/consultants will artistically blend 
your ideas and desires into a one-of-a-kind masterpiece of enduring 
beauty and value. 

For more than four decades St. Charles has set the standard in 
the design, engineering and construction of high-fashion kitchens. 
May we create one for you? 








St. Charles Fashion Kitchens 
St. Charles, IL 60174 


Please send your colorful 44-page book featuring 

4 Charles Fashion Kitchens. I'm enclosing $3.00 (Free 
if you take Coupon to your local dealer pe For 

more kitchen ideas and information add $2.00.) 


Name 

Address 

City County 
State 7 Zip 


Phone 
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The Magic of Change — A Glance at the Eighties 


BEGINNINGS Carry with them broad 
hints of the magical. When beginnings 
are related to numbers, then the hints 
grow broader, for from the earliest 
moments in our history, numbers have 
been charged with irrational mean- 
ings, favorable and unfavorable. The 
passage from one century to the next, 
and even from one decade to the next, 
inspires awe; we sense a mysterious 
power at work in what would seem to 
be, at first glance, only the sorry, ines- 
capable fact that time passes. (‘“Then 
come kiss me, sweet and twenty,/ 
Youth’s a stuff will not endure.’’) Su- 
perstitiously, we take it that there must 
be more to the matter than that. Some- 
thing is happening to us that will prove 
of greater consequence than the mere 
dry ticking of a clock, the approach of 
the dreaded ignominies of age. 


Bringing Good Fortune 

As we pitch headlong into the 
1980s, those of us who have enjoyed 
happy times in the seventies will 
knock wood, hoping that fortune will 
continue to shower benefactions upon 
us. Those of us who have undergone 
difficulties in the seventies will as- 
sume, like a hard-pressed gambler at a 
gaming table, that a change of num- 
bers will lead directly to a change of 
luck. In verses celebrating New Year’s 
Eve, Tennyson writes, “Ring out the 
old, ring in the new,/Ring out the 
false, ring in the true.” This sounds 
like a very odd doctrine indeed—ex- 
cept for the sake of a convenient 
rhyme, why should the old be associ- 
ated with the false, and the new with 
the true?—but it turns out that Tenny- 
son has something important to say, in 
another context, about the need for 
change: it must occur “lest one good 
custom should corrupt the world.” 

In America in the eighties, we have 
little to fear from the enduringness of 
our customs, whether good or evil. We 


By Brendan Gill 





A novelist and short story writer, Brendan Gill 
is Broadway drama critic of the New Yorker and 
chairman of the board of the Landmarks Con- 
servancy of New York. Mr. Gill is also a vice- 
president of the Film Society of Lincoln Center. 


treat customs like so many will-o’-the- 
wisps, to be regularly cast aside, in- 
stead of cherished. Discontinuity 
pleases us, as a proof of how open we 
are to fresh ideas and unexpected ad- 
ventures. Notoriously, we prefer style 
over quality, and fashion over style, 
and the more fleeting the fashion the 
better. Our car manufacturers are en- 
couraged to spend hundreds of mil- 
lions of dollars annually on trifling 
changes in design, not so that our cars 
will run better or more cheaply, but to 
make sure that they will look cosmet- 
ically different from year to year. 
Because we are so touchingly eager 
to embrace any fad, even the energy 
crisis that threatens to occupy a large 
measure of our attention throughout 
the eighties will provide an excuse for 
much silly faddishness. One hears 
builders prattle of ‘passive solar’ 
houses, which is to say that when the 
sun shines on a house, the house is 
warmed by it; similarly, one hears 
young architects rhapsodize over “‘op- 
erable windows,” which are windows 
that, marvelous to relate, are capable 
of being opened and shut. The best 






























burglar alarm in the world, and on 
that uses no electricity whatsoever, is; 
barking dog; perhaps by the end of th 
eighties we will have invented a ney 
name for him—Canicacophonic Sys 
tems, Inc., would do in a pinch. 


The Longed-for Prospect 

The magic that resides in number 
makes it safe to predict that the 
eighties will appear to pass even mort 
rapidly than the seventies did. For 
have come into sight of the end of the 
century, and to complete a century isé 
far more portentous event than te 
complete a decade. We race toward ii 
willy-nilly, at an ever-increasing 
speed, with a feeling of illogical sel 
congratulation. The end of the twen- 
tieth century! It is an authenticall 
thrilling moment to contemplate, ir 
part because for only the second time 
in Western history we will be round 
ing off not simply a decade and a 
century, but a millenium. In the yea 
1000 many devout Christians assumed 
that the world would be coming to a 
end, and they climbed up onto moun: 
taintops in order to make the journey 
to heaven as short as possible. The 
same kind of excitement, whether re 
ligious or nonreligious, is likely to 
accompany the advent of the yea 
2000. At the very least, it will be a great 
show, and the more prudent among us 
will soon be reserving seats for it on 
some comfortable hillock. Mean- 
while, for the eighties that are at hand, 
rather than for the millenium that is to 
come, the best rule of life is that of 
Henry James, who said of himself tha 
with every passing year he felt “a 
increased fitness to live.” That is what 
is of more consequence to us than the 
mere dry ticking of a clock; that is 
where the true magic of change will 
lie. An increased fitness to live—if we 
are able to feel that, we have passed 
the only test that matters. 0 












as 
uel Fleurde Champagne 


ae by 


RESERVE Fe . we 
Perricr-Jouét 


FEPERW AY- FRANCE | 


FLEGR DE CRAMIPAGRE 
CHAMPAGNE 


Sees oA 


reRnay. FRA ie ¢ 
1973" nie 


iy yg 
ttm wo 
'0 Pua axs ro i 






“WILLIAM AND MARY. ANNE. AND GEORGES LILAND IIL 
THEY'VE BEEN MEETING AT FLORIAN PAPP SINCE 1900 








Photograph by Jaime Ardiles-Arce 


For three generations, the family of Florian Papp has enjoyed the company of England’s finest antique furniture. 
On three floors, the collection embraces many choice examples of English design 


Me 
) SS ee and craftsmanship, spanning the 17th, 18th and early 19th centuries. 
Pate > ene é = William and Mary, Anne, George I, George II, George III and Florian Papp. 
Rae RY Together, they've served the requirements of collectors, museums and interior designers since 1900. 
+ 
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EDWARD MATTHEW WARD, R.A. 
(1816-1879) 

“SCENE IN LORD CHESTERFIELD’S ANTE-ROOM IN 1748: 
Prambarer(e(salan colevete(vemeyam alm Meyue (sell ek-m elas (ca ae) al Dremleleretieyer 
during the progress of his Dictionary.” 


Oil on Canvas 23” x 31” 
Signed and dated 1859 
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Boswell: “Seven years, my Lord, have now past, since! waited in your outward rooms, or was repulsed 
from your door; during which time I have been pushing on my work through difficulties of which it 
is useless to complain, and have brought it, at last, to the verge of publication, without one act of 
assistance, one word of encouragement, or one smile of favour. Such treatment | did not expect, for 
I never had a patron before.” | 





Old and Modern Paintings for Museums, Foundations and Private Collections 


r hs 510/520 St. Louis Street * New Orleans, Louisiana 70130 ¢ (504) 524-5462 
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alex Sart ESIOn @ A KIRSCH COMPANY 


SHOWROOMS: 

LOS ANGELES ¢ HOME FURNISHINGS MART 

SAN FRANCISCO @ THE ICE HOUSE 

DALLAS ¢ TRADE MART 

ATLANTA ® ROSWELL ROAD 

CHICAGO @® MERCHANDISE MART 

NEW YORK @¢ A&D BUILDING 

CANADA @ HARTER FURN. LTD., GUELPH © TORONTO 


FOR BROCHURES... 

SEND $3 TO DEPT. AR-9 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 


ACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE ® DESKS @ FILE CABINETS @ TABLES ¢ BOOKCASES @ CREDENZAS ¢ CONFERENCE TABLES @ SEATING 





RUSSELL LYNES OBSEN ES 





MORE THAN ANY man-contrived events I 
can think of, world’s fairs leave a 
residue of nostalgia long after the 
crowds who have gazed at them and 
been awed by their wonders have de- 
parted. We keep celebrating the ones 
long gone. They are (or used to be—I 
do not know that there is a world’s fair 
anywhere on the drawing boards to- 
day, though I may be wrong) like 
clouds of brightly colored balloons set 
free in the air with a separate imagina- 
tion tied to each string. Whatever the 
practical purposes of these world’s 
fairs (and they were often municipal 
promotion schemes at heart), they 
produced flights of fancy and inge- 
nuity that were survived by concepts 
and products that affected everyone's 
future—everyone, that is, within the 
reach of science and the arts. They 
have also been responsible for a lot 
that is tawdry, meaningless and silly, 
but so has every such megaton detona- 
tion of the popular imagination. 


World’s Fair Fantasies 

I am reminded of this by a small 
exhibition at which I recently spent an 
hour, at the New-York Historical Soci- 
ety, one of the truly remarkable New 
York museums and libraries, to which 
New Yorkers and visitors to the city 
pay far less heed than they should. It 
is, as they say, ‘“‘packed with goodies” 
delightfully displayed—a remarkable 
collection of nineteenth-century 
American painting, a portrait collec- 
tion more impressive than that of the 
National Portrait Gallery in Wash- 
ington, of handsome 
American silver, toys, fire engines, fur- 
niture and many other distinguished 
or decorative or nostalgic objects. I 
admit to a certain bias, but not to 
exaggeration; | am a member of the 
Society's board. The show was a room 
filled with memorabilia of the 1939 
World’s Fair, held on Flushing Mead- 
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Yesterday’s World of Tomorrow 





An exhibition evokes memories for Russell 
Lynes of the “streamlined” designs at the 
1939 World’s Fair. Part One of a two-part series. 





A curious souvenir tray depicts structures at the 
World of Tomorrow against a butterfly-wing sky. 





The ““Trylon and Perisphere’’ symbol decorated 
many objects, including this whimsical radio. 


ow in New York City—the first fair I 
ever saw. It was called ‘The World of 
Tomorrow.” It both was and wasn’t. 
Like all such fairs, it was in some 
respects not of this world at all—a 
never-never land, a fantasy made visi- 
ble and tangible; a world of architec- 


tural spun sugar; of the smell of frying 
fat and roasting coffee; of formal gar- 
dens planted for a single season; of 
bands and calliopes and the splashing 
of fountains; of thousands upon thou- 
sands of delighted and often be- 
wildered people. This world’s fair, like 
nearly all fairs, was built primarily to 
vanish (though it hasn’t entirely), its 
ephemeral magic to be blown away at ~ 
the end of a summer, like dandelion 
feathers. It opened for a second year, I 
remember, but the bloom was gone— 
wilted like a “son of’ movie. 


A “Streamlined” Functionalism 

The World of Tomorrow, looked at 
today, was a world of architectural 
transition. It was not as purely Art 
Déco as the Chicago “Century of Pro- © 
gress” fair of 1933, and yet it was not © 
the architecture of glass-curtain walls 
that began to turn cities into reflec- | 
tions of the sky, after World War II. It 
had scale, there is no doubt of that. | 
The big buildings were very big in- | 
deed and they were filled with visions 
of man at his most mobile and, lest we 


forget, most “streamlined.” Streamlin- tT 


ing in 1939 was as fashionable in the 
design of a toaster or a telephone as of 
a railroad engine or an airplane. Func- 
tionalism was also big, sometimes 
only visually. The National Cash Reg- 
ister building, for example, was 
shaped like a tremendous white cash 
register, and every time another visitor 


came through one of the turnstiles at 


an entrance to the fair, the number at} 
the top of the giant register jumped up | 
by one; that number reached the mil- 
lions before the summer was long 
gone. The Ford Motor Company — 
building had a spiral ramp that looks ~ 
now in photographs as though it were 
the grandfather of the modern parking 
garage, on the one hand, and of the 
ubiquitous traffic cloverleaf on the 
other. It was designed, incidentally, 





continued on page 36 
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Distinctive fabrics, carpets and wallcoverings. 
There's just one-‘name to remember for all three. 


DuPont SCHUMACHE 


oil/stain repeller Available through interior d 
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THE WHOLE WORLD LOVES RED) 





continued from page 34 


not by an architect, but by the indus- _ 
trial designer Walter Dorwin Teague. 
What remains of the fair is a solid 
building, now used largely for munici- 
pal offices; a spacious park; and Billy | 
Rose’s famous Aquacade, where | ° 
shows are still given each summer. 
More important, however, are the 
highways, which were initially con- 
structed to handle the fair traffic, and ~ 
are now the principal access roads to 
the city’s airports. Fantasy has left its ~ 
useful and not unintentional residue. 
If, however, you should ask anyone 














Like all such fairs,’ 
it was in some respects 
not of this world at all. 











who had been to that fair, or any ~ 
member of the legion of world’s fair | 
buffs, what pops first into his head 
when reminded of it, he would be 
likely to say the “Trylon and Per- 
isphere,’’ a towering white three-sided 
spike with a tremendous ball next to 
its base. It dominated the fair as the 
Washington Monument dominates 
the Mall in Washington, D.C. It was 
the fair’s “‘trademark,”’ and it was 
adapted in miniature to all sorts of 
gadgets that were sold or given away as 
souvenirs. The New-York Historical 
Society’s exhibition showed dozens of 
them. This streamlined symbol was 
made into salt and pepper shakers, 
into penholders for desks, into soap, 
thermos bottles and belt buckles. It 
was used to ornament coasters and 
dishes and teapots; change purses, 
earrings, key cases, flashlights, book- 
ends and pocket mirrors. It was made 
into a game of ring-toss, and in one 
instance it embellished a small radio. 
The one I liked best was a tray, on 
which the Trylon and Perisphere was 
set side by side with the facade of the 
Hall of Communications, against a sky 
made of exotic butterfly wings. 

The Trylon and Perisphere was de- 
signed by Harrison and Fouilhoux, one 
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THE PRECIOUS PARFUM OF GEOFFREY BEENE 
Avoilable at Saks Fifth Avenue | 
—_ eh. ee 28S | continued on page 38 























Mazzucato. Fine Art in Sterling. 



































€ F ride OF italy comes tO/AMeriCad. 
By appointment only at the Mazzucato Gallery A.GS., 52 East 76th Street, New York, N.Y. 10021. Tel. (212) 570-6550-1. 
Illustrated catalog $12.00. 

















a 8 | 


ma ale) (omelg=\e |] eam (e)-/al im (o>ial lanl 





Interior Planning — Architectural Consultation 
310 N. San Vicente, Suite 206, Los Angeles 90048 213 550-1100 
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of the firms that worked on the plans 
of Rockefeller Center. How it took the 
shape it did is a story I believe has not 
been published before. The fair’s un- 
forgettable symbol was primarily the 
work of a young architect, Max Abram- 
ovitz, who later became Harrison’s 
partner. He is an old friend of mine, 
and I once asked him how he arrived at 
the solution that became so famous. 
“It was meant to represent the finite 
and the infinite,” he said. “At first we 
thought that the Perisphere should be 
half below the ground, so that what 


...the nature of world’s fair 
architecture—the marriage 
of fact and fantasy. 


showed was a dome, but the engineers 
found out that there was a lot of water 
under that ground, and we could no 
more keep the ball down than you * 
could keep a Ping-Pong ball half under 
water. Then we had the idea that we 
would have two square towers, one on 
either side of the ball, but the en- 
gineers said that that wouldn’t work . 
either, because of the instability of the 
foundations in the wet ground; the 
towers might tip. It was they who 
suggested a triangular structure. If it 
tipped a little, the tilt would scarcely 
show. Nobody would notice it. That’s 
how the Trylon happened. In the office 
we called it ‘the ball and spike.’ It was 
the fair’s public relations boys who 
dreamed up “Irylon and Perisphere.’ ” 
What a nice example this is of the 
nature of world’s fair architecture—the 
marriage of fact and fantasy, with fan- 
tasy yielding to practical considera- 
tions, but undoubtedly remaining 
fantasy. I never think of the World of 
Tomorrow without the image of the 
Ping-Pong ball that wouldn’t stay 
down. Tomorrows are like that. 


A New Englander who divides his time between 
Manhattan and the Berkshires, Mr. Lynes is a 
former managing editor of Harper's and author 
of The Tastemakers, Art-Makers of 19th Century 
America, and Good Old Modern. He is now at work 
on a book about the Cooper-Hewitt Museum. 
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Neiman Marcus, Saks Fifth Avenue, 
Gucci, Saint Laurent, Cartier, Ted Lapidus, 
FAO Schwarz, Georgette Klinger, Courreges, 
Tourneau, Ungaro, Guy Laroche, Martha, 
Ristorante Tiberio, Lillie Rubin, Mark Cross 
...& other fine shops! 


9700 COLLINS AVENUE, BAL HARBOUR, FLORIDA 
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FITZ «ada FLOYD 


Oriental drama is achieved through the blending of two classic designs. "Kuruma” presents a vibrant 
interpretation of a traditional Japanese theme, while “Hattori” combines black elegance with a touch of cinnabar. 
Ceramique Vernissage pheasant candleholders and gold-banded salt and peppers enhance this or any table. 
Shipping and handling charges (in parenthesis) #F0017 “Hattori” Buffet /Chop Plate $36. (2.25), #F0018 “Kuruma” 
Dinner Plate $24. (2.50), #F0019 “Hattori” Salad Plate $10. (1.75), #F0020 "Kuruma" Cup and Saucer $21. (1.75), 
#F0021 "Gold Banded” Salt and Pepper, pair $30. (1.25), #FO022 Mandarin Pheasant Candleholders, pair $47.50 (2.00) 


THE ITEMS PICTURED ARE AVAILABLE THROUGH ARCHITECTURAL DIGEST 


ORDER NOW 





BY PHONE: CALL TOLL FREE 800-421-4448 Mon.-Fri. 7AM to 8PM, Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. Credit card orders only (Minimum $15) 


BY MAIL: Complete the Reader Service Order Form located on the last two pages of the magazine. ° 
Or, write (enclose your check or charge number) to Dept. A310 Architectural Digest, 8460 Higuera St., Culver City, CA 90230. 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 


Shown: Huntington Stripe and Jacobean Floral WALLPAPERS INC. —San Francisco, CA 
Wallcovering & Fabric SEABROOK WALLCOVERINGS —Memphis, TN 
liege Destin: London Architectural Design THYBONY WALLCOVERINGS —Chicago, IL, Denver, CO, 
. Furnishings: Martin of London Salt Lake City, UT, Ohio 
Photography: Larry Carpp & W. Pennsylvania 
THIBAUT, INC. ' — New York, NY 
i BRANDT’S — Phoenix, AZ 
les Barone Inc. Pacific Design Center CROWN WALLCOVERING — —Vancouver, Canada 
8687 Melrose Avenue, Space 643 DAVID ISON —London, England 
Hele, California 90069 (213) 659-7050 WALL COVERINGS NORTH — Anchorage, Alaska 





How to tell original 
prints from cheap reproductions. 


Buying original prints is an excellent way for the novice 
to make a modest investment in beautiful works of art. 

The buyer had better beware, however. 

As more and more attention is being given to art as an 
investment, more and more dealers are trying to pass off cheap 
reproductions as fine art. 


At the Original 
Print Collectors 
Group, we sell only 
fine original works to 
a growing number of 
people who are enthu- 





~ _J prices. 


ea One of our primary 
a concerns is to educate 
Jacques Deperthes’ Route Verglacée, orig - our customers, so that 
inal lithograph. Signed limited edition of 100. they'll be able to dis- 


criminate and get true value for their money. A few pointers, 
then, about original prints: 

Original prints, whatever the process used to create them, 
are “hand- -pulled” under 
the artist’s supervision, or 
by the artist himself. This 
means that any work pro- 
duced photographically or 
by another purely mechani- 
cal process is not an original 
print. 

If you examine a print 
under a magnifying glass 
and discover a regular pat- 
tern of small dots, you will 
know immediately that it is 
not an original work. 

If the print is a serigraph 
(produced byasilkscreen | 
process), the ink will seem 
rather like paint and appear 
to be sitting upon (rather than absorbed into) the paper. 

Etchings and engravings will produce a physical impression 
on the paper itself. 

Contemporary original prints will always be signed in 
pencil by the artist himself, to indicate personal supervision 
and approval of the individual print. 

Original prints are always produced in limited editions, 
at the most sevenal Aes co pies. - If thousands of copies are 

° sel available, then the 
work is almost cer- 
tainly ot an original. 
See (In most cases, to 
me: assure that the inte- 

e grity of their work 

= is not violated, artists 
a will destroy the plate 
after the edition has 
been produced.) 

The print will have 
a figure on its border, 





Yves Ganne’s Jeune Fille Entre 
les Peupliers, original lithograph. 
Signed limited edition of 100. 






Wilbur Streech’ s The Path, original 
serigraph. Signed limited edition of 250, 


wren 


Victor Vasarely's Nebulae, original serigraph. 
Signed limited edition of 250. 








Is the edition limited and is the print numbered? 
Did the artist personally sign the individual work? 





indicating the number of prints pulled and the number of the 
individual print in the sequence. 

For example, the figure 50/100 means that the edition has 
been limited to 100, and that this is the 50th print pulled. 

There’s a lot more to be learned about buying original 
prints, more than we can tell you on this page. 

But if you'll send for our free color brochure, we'll be 
happy to tell you more, and show you the quality and variety 
of the prints we offer. 

They include limited edition etchings, serigraphs and litho- 
graphs by both contemporary and traditional artists with 
international reputations. Some examples: Calder, Chagall, 
Dali, Miré, Vasarely, Picasso and Renoir. 

If you decide to buy a print, we'll frame it handsomely and 
send it to you with a full money back guarantee. If you’re not 
satisfied for any reason, you simply return your print and get 
a full refund. 

We'll also send you a brochure, every two months, featuring 
new selections of prints, along with an informative newsletter. 

If you’re interested in investing in art, invest a 15¢ stamp 
in your art education and send for our brochure today. 
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420 East 56th Street, Dept. AD-3, NewYork, NY.10022. fj 


a PLEASE SEND ME YOUR FREE COLOR BROCHURE, 
LATEST NEWSLETTER AND OTHER INFORMATION. 


























CHAISE LONGUE is one of those smooth 
designations that roll off the tongue to 
evoke scenes of glamorous ladies re- 
laxing in graceful indolence. The 
name, of course, means “long seat,” 
usually having a back and two arms. 
However, if we think of Grecian vases 
and Egyptian reliefs, it is recalled that 
those ancient peoples seemed to 
spend a great deal of their time loung- 
ing on chaises that had neither backs 
nor arms, but were only slightly rolled 
at one or both ends. So the exotic 
“long seat’” as we know it from the 
seventeenth and eighteenth centuries 
is the result of thousands of years of 
modifications. The art of reclining has 
been with us ever since men dis- 
covered how comfortable it is to really 
stretch out, and women found out how 
wonderful they could look, properly 
and sensuously draped. The Greeks 
and Romans went so far as to recline at 
table. No one at a Roman banquet sat 
in a straight-backed chair. And it was a 
Greek custom to arrange the chaises in 
a horseshoe around the table. The 
chaise on the right was reserved for the 
guest of honor, the one on the left for 
the host, and the middle seat was free 
to accommodate any other hungry 
reveler. From the first, chaises were 
treated as modular units. 


Elegance, Comfort and Flexibility 
Perhaps as a result of its flexibility, 
the chaise has inspired the imagina- 
tions of some of the world’s greatest 
designers. In 1927 Le Corbusier de- 
signed his famous and now classic 
adjustable chaise, with its formfitting 
support, planned to become one with 
the body. Its slender simplicity is its 
genius. Marcel Breuer, Antonio Gaudi, 
and Mies van der Rohe all had their 
versions of the chaise. It is a piece of 
furniture open to fantasy. A chair, 
after all, is indispensable; a sofa or 
banquette totally understandable; but 


IN THE SHOW ROOTS 


Renascence of the Chaise Longue 
By Carolyn Noren 


All photographs: Eliot Cohen 








Sally Sirkin Lewis designs a comfortable chaise 
longue, 36” x 72” x 36”, for J. Robert Scott. 
Available in custom-made sizes and fabrics. 


a chaise has an amorphous intrigue, a 
cachet all its own. Neither Mme Ré- 
camier nor Josephine Bonaparte 
would have looked quite the same had 
they been painted sitting on anything 
other than a chaise longue. 

Every culture and period has dif- 
fered in its interpretation of the chaise. 
Victorian versions were very elabo- 
rate, often intricately carved. In the 
twenties and thirties, sultry movie 
stars like Carole Lombard were often 
photographed reclining nonchalantly 





At Vermillion, sculptural influence is reflected 
in Suzanne Geismar’s chaise longue, 39” x 
64” x 40”. Chair and ottoman are also available. 





on smooth satin chaises. But although 
the chaise is an established fact of } 
international interior design, it has 
undergone a resurgence in popularity. — 
New chaises are appearing in the most 
distinguished California showrooms 
and they are taking many different 
forms. There is a fresh and lively de- 
mand for the combination of elegance, 
comfort, grace and flexibility that 
only a chaise can provide. 


The Look in California 

Sally Sirkin Lewis has always been a 
leader and innovator in California de- — 
sign. She began including chaises in — 
her line of furniture for J. Robert Scott — 
five years ago, and feels that they fit in 
perfectly with the showroom’s casu- — 
ally opulent style. Emphasizing how ~ 
adaptable chaises are, she has con? 
vinced her clients to use them in living 
rooms. Mrs. Lewis’s latest chaise de- 
sign is a sleek upholstered piece with 
rounded back and large loose pillows. 
The scale is generous but graceful, a 
trim style that can be structurally cor- 
rect and useful nearly anywhere, bely- 
ing the old-fashioned notion that a 
chaise should be confined to a lady's 
bedroom. The J. Robert Scott chaise is 
wonderful for curling up and reading, 
having conversations with another 
person sitting at the foot, or napping. 
Unlike a sofa, it is readily movable— 
turn it to face a sunset or tuck it ina 
corner for privacy. The chaise can be 
ordered in any size—even large enough 
for two or three—and looks particu- 
larly refined covered in a textured J. 
Robert Scott raw silk. 

Vermillion’s chaise is the epitome of 
restrained voluptuousness. Into an en- 
vironment of clear brilliant lacquers, 
whimsical tables composed of carved 
banana leaves, and chairs adorned 
with wrapped swans, designer Su- 
zanne Geismar has introduced a chaise 
into her collection. She combines a 
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An inspired blend of styling and 
hue with the wealth of centuries 
of Chinese design artistry captured 
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DIDIER AARON: 


32 East 67th Street New York New York 10021 
(212) 988-5248 
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15 East 57th Street 
New York, N.Y. 10022 
(212) 759-3715 









A pair of Korean 
shagreen cabinets, 
in Art Deco style, 
late 19th century. 
Two doors, 
two drawers. 
Height: 38” 
Width: 24” 
Depth: 1542” 


A 19th century 
Karabagh gallery 
carpet embodying 
all the symbols 

of French influence. 

The colours are 

black, brown, taupe, 
and cocoa. 
The size is 
19'2” x 6'9” 
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PRICE GLOVRINC. 


57 East 57th Street, New York, N.Y. 10022 (212) 486-9767 
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it hee ibis bebe tbh An unusual Regency 
ae title rosewood, ebonized 
4 : ; and parcel gilt 
console in the manner 
of George Smith. 
Circa 1815 
Height: 50” 
Width: 32” 
Depth: 13” 


Illustrated catalogue 
five dollars 















Pair Dutch Delft tobacco jars in blue, 
showing a “red” Indian and VOC, 
Dutch East India monogram. 
Marked BP for Bloempot factory. 
Circa 1740 
Height: 912 
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RALPH M. CHAIT cues: © 


12 East 56th Street New York, N.Y. 10022 (212) 758-0937 





James Robingson 


INC 


212) PL 2-6166 








15 East 57th Street, New York, N.Y. 10022 


Chinese Famille Verte 
porcelain vase and stand 
K’ang Hsi period. 
| 1662-1722 A.D. 
| Height: 9 inches 
| 


| 
| 






s 4 
Votre? 
















A select Association 
of the most 
eminent dealers 
in their field. 
Informative 
membership booklet 
upon request. 


A pair of George II period 
silver waiters 
London, 1733 

By Edward Pocock 
Diameter: 6” 

Crest of Scott of Great Barr 

Co. Stafford 
















FRED B. NADLER 


31 East 64th Street, New York, N.Y. 10021 
(212) 744-6165 










Chinese Export porcelain 
helmet shaped cream pitcher 
in Tobacco Leaf decoration. 

Ch’ien Lung period —_ Circa 1760 








59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 
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A very fine pair of cut 
glass table candelabra. 
England, Circa 1780 









S. oJ. SHRUBSOLE 


04 East 57th Street, New York. N.Y. 10022 (212) 753-8920 


Association Secretary 
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Fine William III silver 
monteith bowl 
London, 1700 
By John Leach 
Diameter: 105’, Height: 7/2 



























pALA VIEILLE RUSSIE 


| 781 Fifth Avenue, New York, N.Y. 10022 (212) 752-1727 












Ruby, diamond, 
emerald and sapphire 
harp with pearl drop. 
English, circa 1840. 
Height: 314” 


















BESHAR'S 


49 E. 53rd St. 2nd FI., New York, N.Y. 10022 
(212) PL 8-1400 






Antique Savonnerie 6.3 x 8.3 Louis XIV 
period rug, ivory field with floral 
designs in sapphire, turquoise, and plum. 


















Berry-Hill Galleries, Inc. 








743 Fifth Avenue New York, N.Y. 10022 (212) 753-8130 
CABLES BERRYHILL NEW YORK 





JOHN FREDERICK PETO (1854-1907) | 
Still Life with Mug, Pipe and Book 


Oil on canvas, 10 x 14 inches 
Signed and dated (L.R.): JFPeto 1884 
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Handorints, Ltd 


D&D BLDG., 979 THIRD AVE., NEW YORK, NY, 10022 (212) 838-3280 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 (213) 659-7760 
10 NE. 39th ST, MIAMI, FLA. 33137 (305) 576-1328 

1200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 


AT REPRESENTATIVES IN ALL MAJOR CITIES OF THE WORLD 





rrow Stripe”. Fabric And Wallcovering: “Enchantment”. ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS. STOCK AND CUSTOM 





Baker Furniture 


Characteristic of 
the Baker designs 
which are desig- 
nated Collector’s 
Editions, this Carl- 
ton House writing 
desk is a reproduc- 
tion of the 18th Cen- 
tury models. Of rare 
satinwood veneers 
inlaid with ebony 
and tulipwood band- 
ings, it is faithful to 
the original in every 
detail including the brass 











door pulls and intricately pierced 
gallery. You are invited to see all 
the Baker collections in Baker, 
Knapp & Tubbs showrooms 
through your interior designer, 
furniture retailer or architect. For 
an authoritative point-of-view on 
the history and development of 
interior furnishings, please send 


$5.00 for The Baker 


Fine Furniture, Baker Furniture, 


Guide to 


aut | 


Collector’s Edition 
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Department 764, 573 Columbia 
Avenue, Holland, Mich. 49423. 
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Distinguished manufacturer and distributor with 
showrooms in Atlanta, Chicago, Cleveland, Dallas 
Grand Rapids, High Point, Houston, Los Angeles, 

Miami, New York, Philadelphia, San Francisco 


C 











IN THE SHOWROOMS 





soft seat and back cushion with a 
highly stylized architectural base and 
arms. Upholstered in gray flannel, this 
chaise is sophisticated sumptuous 
seating in perfect keeping with the 
Vermillion sense of Déco theater. 
Also at Vermillion is a chaise called 
Alhambra. The side of the chaise 
sweeps in an arc and over again to form 
the back. This is a very simple piece, its 
sense of luxury coming from a long, 
loose down cushion and a striking 
lipstick red mohair upholstery. 
Walking into Swedlow’s showroom 
is like stepping into a dream of the 
future, where everything is composed 
of light and shape, and mass does not 
intrude more than is absolutely neces- 
sary. The acrylic used in Swedlow’s 
furniture is the same industrial mate- 
rial used in the bubbles for jet planes. 
Swedlow’s designers have turned this 
durable material to more domestic, 
although not prosaic, purposes. Gary 
Gutterman, a New York designer, un- 
derstood that the transparent quality 
of acrylic would lend itself to a chaise. 
His chaise is a simple direct design 
solution. The base, made of a rigid 
acrylic, is a one-piece molded con- 
struction topped with a removable 
foam pad. The pad is covered in a silk 
faille from Scalamandré, with shirring 
for added depth and interest. Several 
interchangeable pads can be made for 


continued from page 44 





Swedlow’s sleek lines are recreated by designer Gary Gutterman in this chaise longue, 22”’x 72x21” 
A variety of cushions can be made to accompany the acrylic base, available in custom-made widths. 


the one frame. Since acrylic, when 
cared for properly, is quite durable, 
the chaise can also be used outside 
with waterproof pads or alone. 
Giovanni Offredi has designed a 
chaise for Casa Bella’s Wave collec- 
tion, in the tradition of Le Corbusier. 
The frame, in chromed or bronzed 
stainless steel, elevates the unit so that 
while it is large enough to make a bold 
statement, it does not overwhelm an 
area. Seat and head cushions overlap 
in two broad strokes. The chaise, the 
first one Casa Bella has produced, is 
wide enough to seat two, and superbly 
angled so that the body reclines and 
the head is held erect without strain. 





is fashioned by Giovanni Offredi for Casa Bella. Contoured layers, covered 
fabrics or leathers, sit on a frame available in chromed or bronzed stainless steel. 





Casa Bella offers the chaise in a cream- 
colored Saporiti wool fabric, whose 
weave flows with the contours of the 
piece. It is also available in leather and 
suede, one of the most original and 
dramatic of which is the same perfor- 
ated leather used in a Mercedes Benz. 
Offredi’s Wave is proof that luxury can 
come in a streamlined minimal pack- 
age, and that excellence of design 
fulfills a myriad of needs. 

The resurgence in the popularity of 
the chaise longue appears to be cou- 
pled with a renewed interest in both 
glamour and sensory relaxation. Such 
interest is not confined to the West. 
While it is true that California has 
long been considered the mecca of 
romantic illusions, the chaise tran- 
scends mere regional fantasies. It is 
as fitting to dream on a chaise in an 
East Coast setting as it is to luxuriate’ 
on one in a West Coast environment. 
California showrooms have recog- 
nized a general need for the chaise 
longue and are filling it. Everyone likes 
to feel beautiful, and everyone wants 
to be able to unwind or socialize in a 
flattering setting. The chaise longue 
provides all of the creature comforts 
and all of the chic necessary to re- 
charge the energy of body and spirit. 0 





Designs featured this month in “In the Show- 
rooms” are available through interior designers. 











Make aWish. 


For those who dream of enchanting delights, Godiva® Chocolates are a wish come true. 

They're delicious. Unique. And unquestionably elegant. 

With delectable fillings waiting to be discovered in each lusciously sculptured piece. 
And they’re available in three, two, one, and one-half pound assortments, MA 

all beautifully packaged. O DIVA; 


BRUXELLES» NEW YORK 
PARIS» COLOGNE 





Godiva Chocolatier, 70] Fifth Avenue, New York, New York 10022. 
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i ©3©6 Beautiful Heirloom: 
_, Editions of the Great 

Classic Books That | 

Belong in Every Home 








As a member of The Heritage Club, 
you can be truly proud of your li- 
brary. You will own beautiful books 
like those pictured here. At the rate of 
one book per month, you will gradu- 
ally accumulate a library that will be 
a source of deep pride, and the envy 
of everyone who sees it. 


Great Classics 

These are books that are as important 
as they are beautiful. They represent 
nothing less than the greatest books of 
all time — such books as The Canter- 
bury Tales, Robinson Crusoe, Moby 
Dick, Wuthering Heights, The Brothers 
Karamazov, Pride and Prejudice, Of 
Mice and Men, Jude the Obscure, The 
Iliad and The Odyssey, The Adventures 
of Tom Sawyer, and Brave New World. 

They include the works of Thomas 
Mann, Dickens, Whitman, Joyce, 
Maugham, Tolstoy, O'Neill, Long- 
fellow, Henry James, Plato, Burns, 
Camus, and many others — poetry, 
fiction, biography, drama, history, 
humor, and philosophy. 


Editions of Unsurpassed Quality 
Heritage Club volumes are sturdier 
and handsomer in every way than 
the average book, and are set in types 
chosen for easy readability. The 
bindings come in a variety of colors 
and materials, and often bear a bold 
imprint or design on the front; the 
spines are fashioned so that they 
enhance the books’ appearance on 
your shelves. Like the bindings, the 
slipcases are varicolored, and put 
each book in a distinctive setting. 


Beautifully Illustrated 

The Heritage library is noted for its 
beautiful illustrations, some in 
black-and-white but many in full 
color. It has been our practice to 
commission the world’s leading ar- 
tists, artists such as Picasso, Norman 
Rockwell, Thomas Hart Benton, and 
Grant Wood. As a result, Heritage 
books are richly and individually il- 
lustrated in full harmony with the 
author’s work. 


Uniquely Different Volumes 
No two Heritage books are alike. 
Chapter headings, the look of the 
typeface, the material and color of 
the exquisite bindings, the protective 
slipcases — every detail is custom- 
created to reflect the mood and 
meaning of each literary master- 
piece. Even the size of the pages and 

(Continued on next page) 
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THIS COULD Ss 
YOUR BOOKSHELF 


the tone and finish of the paper vary 
from book to book. 

Thus, when you display Heritage 
books on your shelves, they will 
never give the uniform impression of 
ready-made sets. Each is an indi- 
vidual work of art. Yet together they 
form a beautiful and harmonious 
collection of the world’s greatest 
literature. 


An Heirloom Collection 
Heritage editions will be treasures in 
your home— books you will be 
proud to own and exhibit to your 
friends. They represent the finest 
literary works in volumes of lasting 
beauty. By acquiring them you will 
not only enrich your own library but 
will also create a valuable heirloom. 
What finer gift could you give to 
your children and grandchildren 
than a beautiful collection of the 
greatest books of all time? 


Reasonably Priced $ 
The cost of owning an heirloom li- 
brary like this is surprisingly low. 
Since the books are issued directly to 
members, there is a saving of special 
advertising costs, of salesmen’s com- 
missions, of bookshop mark-ups: 
Thus, for all their beauty, Heritage 
books cost little more — and some- 
times even less — than the passing 
best-sellers that will soon be forgot- 
ten. Moreover, Heritage Club mem- 
bers are entitled to purchase books at 
a constant price for each volume —a 
price which we will maintain 
throughout at least your first two 
years of membership despite today’s 
inflationary pressures. 


Free Book for Examination 
If you act now, The: Heritage Club 
will send you free of charge a superb 
edition from the Heritage library for 
your examination. This is the best 
way we know to demonstrate the 
beauty of the books being received by 
the Club members. For only by ac- 
tually holding a Heritage edition in 
your hands can you fully appreciate 
the kind of elegant and unusual vol- 

ume we create for our members. 
Assuming you share our en- 
thusiasm for this free Heritage 
volume, you may then receive other 
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Heritage books at the rate of one per 
month for just $10.50 each. If for any 
reason you are not satisfied with 
your free Heritage volume, simply 
return it and tell us not to make any 
further shipments. Your member- 
ship will be automatically cancelled, 
and you will owe us nothing. 

As a member, moreover, you may 
return any book within thirty days 
for a full refund, and you are at liber- 
ty to cancel your membership at any 
time. 


A Note of Urgency 

To accept this offer, you need only 
complete the Trial Membership Ap- 
plication and return it promptly to 
us. Since we must plan our printings 
in advance, you must act now if you 
are to take advantage of our free 
book offer and begin acquiring your 
own fine library of distinctly beau- 
tiful books. 
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Trial Membership Application 


THE HERITAGE CLUB 
47 Richards Avenue 
Norwalk, Conn. 06857 
YES! I want to join The Heritage Club and begin building my own personal library of the 
beautiful heirloom editions of the greatest books of all time. 


Ls 


No payment required. 
Simply mail this application. 


Send me my FREE first volume in the Heritage library. Assuming this book is 
satisfactory, I will then send $10.50 (plus a small shipping and handling charge) to pay for 
the next volume in my Heritage library. I will continue to receive one volume per month 
in this manner for as long as I continue my membership. 


I may cancel my membership at any time. Moreover, I may return any book within 30 
days for a full credit or refund. If the first volume does not meet with my approval, I will 
return it and owe you nothing, and my membership will be automatically cancelled. 


Signature 


Mr. 
Mrs. 
Miss 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


EMMITT THAMES Was one of many com- 
petent regional painters who pursued 
their art in the backwaters of nine- 
teenth-century America. Inspired by 
the Hudson River School of romantic 
landscapists, Thames specialized in 
landscapes of the Deep South, adapt- 
ing the Northern aesthetic to the Mis- 
sissippi River. His paintings, originally 
acquired by a local clientele for their 
topographical interest, are today col- 
lected for their nostalgic quality. 


THE REDISCOVERY OF the French artist 
Louis Picard (born 1861), who had 
been popular at the turn of the cen- 
tury, points up the current renewed 
interest in Victorian painting; Picard’s 
work typifies that era. His beautiful, 
often red-haired, women, nude or 
dressed in white, were an expression 
of a Symbolist theme, and his dark 
brooding backgrounds and hues re- 
flect the style of the Barbizon painters. 
Picard was one of a small group of 
artists, one of the most notable being 
Jean-Jacques Henner, who specialized 
in portraying women in this manner. 


SCULPTURE By the contemporary artist 
Roberto Estevez dazzles with precious 
materials such as silver, gold, enamels 
and veneered mother-of-pearl. The 
small scale of his table pieces, such as 
this one in silver and mother-of-pearl, 
add to their jewellike quality. Here, a 
striking abstract form contrasts with 
its Baroque sense of splendid mate- 
rials, and those materials refract the 
light, creating multiple visual facets. 


THIS PORCELAIN and ormolu potpourri 
vase exemplifies the antique practice 
of mounting unique or rare objects, 
which reached a high point in France 
1749 and 1759, when this 
piece was executed, and Oriental ob- 
jects were all the rage. Mounts were 
used to set off, and sometimes to cam- 
ouflage or refashion, such an object, as 
was achieved here with two Chinese 
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Focus for the Connoisseur 





See page 65. 








See page 90 





See page 110 and cover. 


See pages 128 and 129. 





See page 136. 





See page 136. 






































celadon bowls. Taste and originality it 
mounting changed with each histori 
cal period. This mount conveys rich- 
ness and elaboration to otherwis 
simple bowls whose subtle surfa 
decoration is due to a crackled glaze 


THE ABSTRACT epoxy sculptural ensem- 
bles for which Peter Haechler is best 
known, such as Family Group ‘78, evi- 
dence the crosscurrents of French 
Cubism and German Bauhaus desig 
The forms of the contemporary Swiss 
sculptor’s work rely on a Cubist facet- 
ing, while his preference for epoxy as 
his medium relates to the Bauhaus 
concern for high technology and in- 
dustrial materials—a concern that has 
influenced much modern sculpture 


AN UNUSUAL COMBINATION Of natural and 
artificial materials gives this colorful 
cabinet, patterned after an Italianate 
form, its special fascination. Filets of 
gilt bronze separate glittering panels of 
semiprecious ‘‘goldstone” from glass 
panels with metallic-looking spangles 
affixed to the backs; the glass panels 
are painted, also on the back, to resem 
ble lapis-lazuli. A pierced ormolu 
band, just under the top, and ormolu 
trophies and floral cornucopias further 
enliven the rare and somewhat whim 
sical piece of furniture. 


THE SMALL elegantly carved figures on 
this otherwise simple straight chair are 
one of the stylistic devices of An- 
drea Brustolon (1662-1732). They de-_ 
pict people wrapped in drapery, rest- 
ing on tree stumps; othér figures more 
typical of his work represent Moors. 
One of the few known Italian cabinet- 
makers of the period, Brustolon was a 
member of a Venetian family of sev- 
eral generations of master woodcarv- 
ers. Like other Italian craftsmen, his 
talent was highly sculptural, and his 
crisp and delicate carvings—on furni- 
ture in the grand manner—are reminis- 
cent of the Baroque tradition. 0 
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Area Rugs that make a statement, from Customweave. 





CUSTONWENVE 





nweave Carpets, Inc., 18480 Pacific Street, Fountain Valley, California 92708 (714) 962-8841 or 1-800-854-8853. 


in Francisco, Suite 401, Western Merchandise Mart Il; Chicago, Suite 1883, Merchandise Mart; Seattle, Columbia Carpets and 
ound Floor Coverings, Northwest Furniture Mart; Honolulu, 1221 Kapiolani, 5th floor. 
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ARCHITECTURAL PANELING inc. 


979 Third Avenue, New York, N.Y. 10022 / (212) 371-9632-3 


SPECIALISTS IN BOISERIES, CARVINGS, MOULDINGS & FIREPLACES 


WE INSTALL ANYWHERE 
New Extensive Color Slides & Custom Paneling Brochure, Send $10.00 
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PRECEDING PAGES: An octagonal dome and Greek Revival motifs ennoble 
the stately symmetry of Waverley, a Mississippi plantation house com- 
pleted in 1852 for the prominent landowner Colonel George Hampton 
Young. Once a center of Southern hospitality, the antebellum home 
endured long years of neglect before being rescued and restored by the 
present owners, Mr. and Mrs. Robert Allen Snow, Jr. LEFT AND ABOVE: 
Three cantilevered octagonal balconies punctuate the 52-foot height 
of the exceptional stairwell extending from the oval rotunda below to the 
highly ornamented plasterwork ceiling of the crowning cupola above. 


PRISTINE AND RADIANT, its Greek Revival grace and symme- 
try crowned by an octagonal dome, Waverley hardly resem- 
bles a haunted house. Yet, a mere eighteen years ago, that 
was the reputation of this Mississippi plantation home, 
which had been abandoned for more than fifty years. 
Mr. and Mrs. Robert Allen Snow, Jr., living one hundred 
miles away, learned about Waverley by chance in 1962. 
They visited it, crossing the Tombigbee River on a hand- 
drawn ferry to reach the site, and, struck by the beauty and 
potential of the long-neglected house, instantly reached 
the decision that they would acquire and restore it. 
Waverley, its architect unknown, was built for Colonel 
George Hampton Young. Originally from Georgia, Young 
was educated at Columbia University’s law school and 
served in the Georgia legislature before coming to Mis- 
sissippi when Chickasaw Indian land was offered for sale 
in 1833. By 1852 his increased financial holdings enabled 
him to build a structure suited to a man of his status. 
Such was Colonel Young’s energy that, in addition to 


ERT 
ee ei) 


...an eclectic mix of 
Greek and Gothic Revival features 


popular in antebellum days. 
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RIGHT AND BELOW: Several features of the Library survive from pre-Civil 
War days: The built-in walnut secretary once served as the post office of 
the bustling plantation. The brass cornices above the windows, and the 
French chandelier, also date from the residence’s earliest days. The 
American Chippendale-style chair, Louis XV- and Louis XVI-style 
armchairs and sofas, and the French Empire desk with Egyptian-style 
winged figures in brass are more recent additions that perpetuate the 
antique atmosphere. opposite: Above the Dining Room’s original Italian 
marble mantel is a painting by the Mississippi realist Emmitt Thames. 
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cotton, the plantation featured gardens, orchards, pastures 
for livestock, kennels, fishing boats, and even its own ferry. 
It had a brick kiln, cotton gin, lumbermill, tannery, 
sawmill, gristmill, and facilities for manufacturing hats. 

Stylistically, the house itself is an eclectic mix of the 
Greek and Gothic Revival features popular in antebellum 
days. The Greek influences are exemplified by two-story 
Ionic columns on front and rear facades, one-story col- 
umns before the entry, and above the transom an entabla- 
ture ornamented with dentils. Gothic and Egyptian 
features are evident in the details of the interior woodwork. 

Unquestionably the most outstanding feature is the 
octagonal cupola and, inside, the three cantilevered oc- 
tagonal walkways that it spans. Always a favorite motif for 
architecture, the octagon was made especially popular in 
the 1850s by Orson Fowler’s book, A Home for All. 


The irresistible impulse upon entering Waverley is to 
look up—for fifty-two feet above the entrance rotunda is 
the cupola ceiling, embellished with plasterwork of su- 
perb quality, and suspended from the ceiling to the first 
story is the original chandelier. By day the stairwell is 
illuminated by sunlight streaming through the sixteen 
windows in the cupola, and in summer months the 
windows provide a natural draft that ventilates the house. 

Except for the spectacular stairwell, Waverley’s floor 
plan—H-shaped, with the oval stairwell separating an 
equal number of rooms on each side—is typical of an 
1850s house where classic features predominate. On the 
first floor are the parlor, the master bedroom, the library 
and the dining room—all furnished now with antiques as 
old as, or older than, the house. An unusual feature is the 
parlor’s recessed wedding alcove; evidently Colonel 


Young anticipated many weddings in his family. 

Four bedrooms occupy the second story, and one of 
them, like the dining room, exhibits an Egyptian influ- 
ence, its windows framed by pilasters with capitals sur- 
mounted by lotus-bud forms. The third story was planned 
for trunk rooms, and the fourth is composed of a walkway 
that makes the cupola into an observatory. 

When the Snows began the arduous task of restoring 
the structurally sound but neglected building, they first 
took care of necessities, such as plumbing, electricity, and 
a new roof; then began a methodical and authentic room- 
by-room approach. Waverley, so long abandoned, had 
escaped redecoration and remodeling, so the Snows were 
able to match the still-existing original colors. This makes 
Waverley an excellent example of mid-nineteenth-cen- 
tury color and graining, which no doubt contributes to its 


having been recognized as a landmark structure. 
The tasks of restoration extend beyond the house, into 
the garden, and Mr. Snow is landscaping the grounds to 
the rear of the building into formal gardens outlined in 
boxwood. These plantings were propagated with cuttings 
from the treelike shrubs that frame the entrance to the 
house, where they have been growing since the early 
1850s. They were brought from Georgia by Colonel 
Young’s wife, to enhance her new Mississippi home, and 
were her major contribution, since she died before the 
house could be completed. Today the boxwood is tangible 
evidence of two families’ love for Waverley. Growing more 
stately with the passage of time, it provides a proper 
frame for a home restored to its rightful beauty. 0 





Mary Wallace Crocker is author of the illustrated study Historic Architec- 
ture in Mississippi (University and College Press of Mississippi, 1973). 





Formal gardens are outlined 
in boxwood growing more stately 
with the passage of time. 


opposite: A half-tester bed by Prudent Mallard and an armchair by John 
Henry Belter contribute rosewood luxe to an elegant Master Bedroom, 
where even such details as the porcelain knob and keyhole cover of the 
handpainted wood-grained door restate original features. As in planta- 
tion days, window and door frames are painted darker than the walls, 
for subtle contrast. Lert: A rustic garden seat of twisted cypress and 
bois d’arc was wrought by plantation carpenters before the Civil War. 
BELOW: Ionic columns and Gothic-pattern grillwork define a view of the 
formal garden with blossoming dogwood and neatly clipped boxwood. 
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PRECEDING PAGES AND LEFT: The Living Room of 
Mr. and Mrs. Melvin Simon’s Beverly Hills 
home is a:flexible medley of natural tones 
and textures. Aided by Mrs. Simon, designer 
Waldo Fernandez grouped massive raw-silk 
upholstered furniture around a lacquered 
leather table by Vermillion, and added a 
banquette behind the sofa—for times when 
the area serves as a screening room. Fabric 
hangings are by Charles Hill; the one 

above the banquette conceals projection 
equipment. aBove: In the Den, rich color is 
introduced in solid-toned raw silks. The 
silks and the African taboret, as well as the 
striped banquette silk and the wool wall 
upholstery in the living room, are from 

J. Robert Scott. Rug by Stark. 


A combination of rich 
traditional furnishings and cushioned 
contemporary pieces adds luster. 


WHEN A DESIGNER'S CLIENT is also an 
interior designer, it would seem that 
no more fertile ground for conflict 
could exist. This, however, was not 
the case with Waldo Fernandez and 
Brenda Simon when they collabo- 
rated on the Simon residence in Bev- 
erly Hills. Waldo, as he is known 
professionally, is a Los Angeles de- 
signer with a contemporary style and 
a strong, large-scaled West Coast ap- 
proach to interiors. Mrs. Simon, 
whose husband is a film producer, 





heads her own design firm in Indi- 
anapolis. Because both Mr. and Mrs. 
Simon’s work demands much travel 
and entertaining, they maintain a 
number of residences. Mr. Simon’s 
film career requires his presence in 
Los Angeles for about six months out 
of the year, and it was necessary for 
Mrs. Simon to find and decorate a 
suitable house for her family in the 
area. She is a woman who thinks 
independently, and she was deter- 
mined not to get caught up in a 
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opposite: The feeling of amplitude extends to 
the Dining Room, where an exuberant 17th- 
century Flemish painting of culinary 
anticipation flavors the European ambience. 
An antique gilt-bronze chandelier, detailed 
with lions’ masks, gently illuminates an 
assemblage of plants and flowers in lacquered 
Chinese baskets massed on the highly 
polished George II mahogany dining table. 
ABOVE: The Bedroom created for the Simon’s 
daughter Tammy is at once youthful and 
sophisticated; feminine and unfussy. A French 
cotton floral print from Brunschwig & Fils 
softly envelops the bed and the window ina 
profusion of gathered and ruffled drapery. 
Crisp lace-trimmed European-style linens 
accent the romantic design. 


“Hollywood” life style. “Believe it or 
not, I went through fifty homes be- 
fore I bought this one. I did not want 
a showplace. I wanted a home. I told 
my husband, Melvin, I was not going 
to buy an estate, since I wanted to be 
able to go away and shut the door 
without having to worry. I also didn’t 
want to have to spend a fortune on a 
house and then have to go in and gut 
it. It took me two years to find the 
house, but it was worth it. It is just 
the right size. We have five children, 


so when I buy a home I have to 
consider that at any given time all 
five of them could be there.” 

Mrs. Simon decided to have 
Waldo work with her in Beverly 
Hills, with the expectation that his 
design concepts would expand and 
enhance her own. She was looking 
for a fresh approach and a learning 
experience. The house she bought 
and felt so attracted to from the start 
was new, but it had many old-world 
features and a good deal of inherent 








charm. The stone floors in the entry 
hall, the dark rough beams, the 
French doors opening to the outside 
all contributed to the atmosphere of 
a rustic cottage in the woods. Spaces 
in the house are large and open—yet 
never cold. Mrs. Simon recalls, “Even 
without the furniture, I fell madly in 
love with the house. When the rooms 
were empty, it didn’t give you the 
feeling that the house was empty. It 
had warmth and character.” 

As a designer, Mrs. Simon consid- 


ers herself quite traditional in ap- 
proach. She speaks of Waldo’s work 
as rather more contemporary and 
adventurous, but she was willing to 
be flexible and there was no difficulty 
merging her style with his. Both de- 
signers agreed that a combination of 
rich traditional furnishings from the 
seventeenth and eighteenth centuries 
and cushioned contemporary uphol- 
stered pieces would add luster to the 
interiors. Waldo explains that har- 
mony was the essence of his relation- 


ship with Mrs. Simon at all times. 
Having agreed on the overall feel- 
ing they wanted to achieve, Waldo 
and Mrs. Simon proceeded to make 
certain structural changes. All of the 
balustrading framing the hall stairs 
and the second-floor hall had to be 
replaced with heavier woodwork, for 
example, and stone steps were added 
going into the living room. The living 
room floor had been covered with 
unattractive parquet, and this was 
replaced with a warm neutral Berber 





carpet. Upholstering walls in raw silk 
hid imperfections and added depth. 
The upholstered pieces were all de- 
signed by Waldo—plump and soft 
and offering the most luxurious of 
resting places. The Simons entertain 
frequently: Sometimes it is dinner 
for eight; a screening for twenty; or 
cocktails for a hundred and fifty. 
The easy collaboration between 
the two designers has resulted in 
exactly what both had envisioned—a 
home where guests feel welcome and 


want to put their feet up and have 
long conversations. The house is 
practically maintenance free and 
child proof, and it gives the owners 
pleasure and visual stimulation with- 
out the liabilities of great clusters of 
possessions. The house is all about 
curving forms, texture and softness. 
It is a good place to meet with 
friends, conduct business, or be to- 
gether as a family—in short, the es- 
sence of a comfortable home. 0 
—Carolyn Noren 


In the Master Bedroom, bold furniture 
shapes bask in uncluttered space, their 
exaggerated curves seeming to cushion sound 
and motion. Dramatic overscale is carefully 
modulated by antique Chinese wedding 
chests and small tables, and a lacquered desk 
and chair. The Eastern influence is 
augmented by patterned raw-silk sofa and 
chaise upholstery, and by pairs of Japanese 
terra-cotta Fukusuke dolls and Indonesian 
water jars above the mantel. Light filters 
atmospherically through the deep-toned raw 
silk that provides the natural-textured basis— 
for draperies, walls and the bed—of the 
earth-toned color scheme, enhancing 

the pervasive theme of warm comfort. 

All silks are from J. Robert Scott. 





Though it had been bruised and abandoned, the garden had assumed a 
patina as of antique bronze, as if it had been standing on the hillside since 
the seventeenth century.... This was the background of my boyhood and 
we had grown up together, except for a few clumps of cypresses and ilexes of 
venerable age. The stone arches, benches, colonnades and balustrades were 
weather-stained and mossy; weeds burst through the cracks and forced their 
way through the pebble-patterned stairways; the stone vases were empty, 
the gates were coated with rust... . I could not see the villa and garden 
again with the innocent eyes of my youth but thoughts and emotions long 


dormant came drifting back... . 


THE VISITOR to the garden of La Pietra, 
only a mile from the city, on the old 
road to Bologna, is amazed to learn 
that it was laid out by my father, 
Arthur Acton, in 1904. Its name is 
derived from the Roman milestone 
by the porter’s lodge. In fact, old 
drawings prove that a formal garden 
existed here in the fifteenth century, 
but it vanished, like so many others, 
in the nineteenth-century craze for 


—Sir Harold Acton 
More Memoirs of an Aesthete 


so-called English gardens. My father 
re-created it as he supposed it might 
have been originally, leveling par- 
terres on the hillside behind the 
house, framed in architectural stone- 
work and statuary. As the local stone, 
pietra serena, crumbles easily, he col- 
lected most of the statues on the 
Venetian mainland, around Vicenza 
and the Brenta canal, where the Istri- 
an stone is harder and more resistant 





Gardens: La Pietra 


The Tuscan Villa of an English Poet and Historian 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
TEXT BY SIR HAROLD ACTON 
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A peaceful perfection casts its spell over the gardens of La Pietra, the Tuscan villa home of author and historian Sir 
Harold Acton. precepinG paces: As in a Renaissance painting, every element in the landscape—stately allées, clipped 
hedges, a broken pediment, and marble goddesses—heightens the sense of perspective. asove: Adjoining the 
Quattrocento villa is a fragrant lemon garden, and a stanzone where the lemon trees are sheltered in wintertime. 
opposite ABove: At its southern boundary, the garden ends in a peristyle of Corinthian columns. opposite: A 
winsome highlight is the open-air theater, with statues by the 18th-century sculptor Francesco Bonazza. 





The wings of the little theater are 
of yew, the globed footlights of clipped box; here 
film stars and musicians have performed. 


to Tuscany’s severe winters. Enough 
traces of the original design re- 
mained for an imaginative recon- 
struction. A long avenue of cypresses 
planted by my father leads up to the 
monumental facade of the villa. 
Francesco Sassetti, an enlightened 
banking partner of the Medici, pur- 
chased the property in 1460. In 1546 
his descendants sold it to Giuliano 
Capponi, son of Piero, the Florentine 
patriot who retorted to King Charles 
VIII of France’s threat ‘‘to sound his 
trumpets”: “If you sound your trum- 
pets, we shall ring our bells.” To the 
Capponi it belonged for the follow- 
ing three centuries, until my parents 
decided to purchase it from one of 
their collateral descendants. 
Cardinal Luigi Capponi rebuilt 
and redecorated the house between 
1650 and 1659. The walled orchard 
north of the building, with its exten- 
sive stanzone, or lemon house, was 
adorned during this period with 
rocaille, patterns of shells, pebbles 
and masks in garlands and festoons. 


From the rear facade, with a view 
toward Fiesole and the blue hills to- 
ward Vallombrosa, the garden de- 
scends in a series of broad terraces to 
a colonnade crowned with mauve 
wisteria. The first is a long platform 
with a stone balustrade for statues at 
regular intervals, flanked by stairs 
with pebble pavements on either 
side, which descend to the lower 
terrace, enclosed by low walls with 
niches for other statues. The centers 
of this and the lowest terrace are 
occupied by graceful fountains with 
water lilies and goldfish, surrounded 
by stone benches and geometrical 
plots of grass inside hedges of 
clipped box. The terraces are planted 
mainly with evergreens, so it is a 
garden for all seasons, independent 
of fading flowers—a verdurous exten- 
sion of the house. A row of Corin- 
thian columns screens the lowest 
terrace from the adjacent vineyard. 

Several paths running parallel to 
the hillside lead to stone arches and 
circular plots enclosed by cypress 
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hedges and allegorical statues. The 
combination of cypress and ilex 
hedges is unusual: the ilex trees on 
either side of the rear facade are three 
hundred years old. Sunlight and 
shade are as carefully distributed as 
are the fountains, terraces and stat- 
ues, which include a colossus signed 
by Orazio Marinali (1643-1720), and 
the vivacious figures in the open-air 
theater, by the eighteenth-century 
Venetian Francesco Bonazza. The to- 
piary wings of the little theater are 
of yew, the globed footlights of 
clipped box. Here Brigitte Bardot and 
many other film stars have per- 
formed, as well as musical quartets. 

Though so near the city, the gar- 
den is an oasis of peace, a sanctuary 
for crested hoopoes and amorous 
nightingales. On June nights it is 
illuminated by flickering ballets of 
fireflies, and the air is crystalline. The 
surrounding vineyards protect it 
from modern encroachments. The 
visitor steps into an atmosphere re- 
mote from this hectic age. 0 





ABOVE LEFT: Sunlight filters through the web of climbing roses that screens the pergola, with its procession of columns. 
ABOVE RIGHT: On a hillside stands a Roman temple of love, a belvedere where marble lovers tryst. opposite: For Sir 
Harold, who passed his boyhood against this background, the gardens are a symbol of Italy. Renaissance humanism 
finds expression in their gracious arrangement: Statues, human in scale, remind man of his place in nature. Crisply 
clipped shrubs are like the walls of a domicile, the pauses between them like doors and corridors. Closely orchestrated, 
the scheme is like a floor plan where man moves in harmony amidst vegetation that has been tamed by reason. 








“My father re-created it as he supposed it might have been 


originally, with parterres, architectural stonework and statuary 


— Sir Harold Acton 





San Francisco Grace 


Simplifying a Characteristic Victorian House 


INTERIOR DESIGN BY JOIS BELFIELD 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 





“THE PIVOTAL INGREDIENT for me is 
color,” explains San Francisco inte- 
rior designer Jois Belfield. “Once that 
is established, everything else fits 
into place. Many houses, through 
their ambience and style, suggest a 
color. This house clearly said gray.” 

The house to which Jois, as she is 
known professionally, refers, is the 
one she shares with her husband, 
Irving Belfield. It is a stately San 
Francisco Victorian that last year cel- 
ebrated its hundredth anniversary. It 
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comprises a series of rooms joined, 
like railroad cars, by massive hand- 
crafted doors, which usually remain 
open. “We were attracted by the un- 
usual layout, which is similar to that 
of a loft. But while it was appealing to 
us as owners, it was very difficult 
from a design point of view. I treated 
the living, dining and sleeping areas 
as a continuous space with one color 
scheme. The fabrics vary a bit to 
reflect the activity and the particular 
ambience of each individual area. 


“The detail work in the house is 
architectural—not overdone, as in 
many Victorians. The ceiling and 
door moldings in each room are 
unigue and as individual as fin- 
gerprints. It is wonderful to see how 
the carpenters expressed their 
creativity and pride in their craft. My 
primary objective was to feature that 
workmanship. For I feel we owe this 
house something. When my hus- 
band and | fixed it up, we paid 
homage to it. And when we leave, 





A clean and uncompromisingly simple design 
fosters a sense of serenity in the 100-year-old 
San Francisco Victorian home of Jois and 
Irving Belfield. opposite: Exterior and interior 
alike are distinguished by architectural 
detailing, which the designer, known 
professionally as Jois, has emphasized with a 
paradoxically understated color scheme. 
aBove: In the Living Room and throughout the 
residence, the achromatic palette, industrial 
carpeting and chaste overscaled seating focus 
attention on fourteen-foot ceilings, twelve- 
foot-high double doors, and ornate moldings 
underscored by bands of color. Eugene 
Sturman’s patined copper panels, the marble 
tabletops and faux-marbre fireplace establish 

a consistent pattern of verdant accents. 
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“T built a shell, in 
which everything was 
quiet and serene.” 


84 


someone else will pay homage. If 
everyone who lives in the home gives 
a bit, it will remain beautiful.” 

The monochromatic flow of pew- 
ter industrial carpet and sleek over- 
scaled furniture allows the Belfield 
collection of African and contempo- 
rary art to be seen at its best. “I built a 
shell, in which everything was quiet 
and serene,” Jois explains. “When 
the area became so subdued that it 
verged on dullness, I said ‘Okay, 
what shall I do to make the space 





sparkle?’ That’s where the accent col- 
ors and pieces fit in, since I feel that 
objects are made more exciting by 
unusual contrasts. The juxtaposition 
of African art and Victorian architec- 
ture enhances both, for example. 
When you build a simple backdrop, © 
there are endless design possibilities. 
The rooms wait for a mood to be 
reflected, or for some occasion to be 
reflected. If I am in a red mood the 
house is able to cater to that whim. I 
have created voids to be filled by 
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complementing flowers—color ac- 
cents for the flavor of an occasion.” 

The apartment’s furnishings are 
understated in appearance, but not in 
comfort. Comfort is a key element in 
the design, and Jois prefers to design 
seating units specifically for the 
space they will occupy. “When you 
must search for furnishings to pur- 
chase, the end result is usually a 
compromise. My own furniture de- 
signs, however, can remain pristine, 
since I have control over their pro- 


duction. I love fat furniture. It has 
drama, plus a sense of comfort.” 
The full-size upholstered bed in 
the sleeping area reiterates Jois’s de- 
sign motif and serves a practical 
function as well. Rather than close off 
the room when entertaining, the 
Belfields turn the bed sideways, and 
it serves as a chaise longue, extend- 
ing the entertaining space of their 
home. With its large comfortable pil- 
lows, the versatile piece invites 
guests to sit in comfort near one of 





Doors left open reveal the floor-through 
layout and create an airy flow from room to 
room. opposite: In the Living Room, a 
Bambara figure poised on one of several small 
twig tables heralds a capacious seating 
arrangement: a light-hued chaise longue and a 
one-armed sofa set diagonally into the 
luxuriantly palm-filled window bay. asove: In 
the Dining Room, comfortable canvas-covered 
wing chairs invitingly surround an unusual 
dining table, which consists of a circle of glass 
supported by a base of boojum cactus. An 
arrangement of gleaming brass accents—a tall 
Japanese candlestick and an antique 
Moroccan brazier—are an evocative contrast to 
a woven-twig wall hanging, which was once 
part of the ceiling of a dwelling in Manila. 
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The Garden Room introduces a minor 
variation on the achromatic theme, with 
pristine walls, flooring of warm-toned 
Mexican tile, and Robert Gonzales’s painting— 
a swath of intense color. Carved-wood 
Bambara antelopes complement the recurrent 
twig motif, represented in this lanai-like 

room by a pair of rustic bent-willow settees 
and antique hickory farm chairs. 
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the five fireplaces. That the apart- 
ment boasts a unique, yet cohesive, 
interior reflects the problem-solving 
skills of the designer. ‘Each design 
project is part of an ongoing educa- 
tion,” Jois explains. ‘“Changes and 
innovations come up at every turn. 
It’s like cooking: You start by follow- 
ing the recipe, and after the basics are 
mastered, you experiment—add a lit- 
tle, subtract a little—and eventually 
you've created your own unique rec- 
ipe. In short, you learn the rules and 





then you go ahead and break them. 

“Working with this space, I dis- 
covered that blank walls promote 
both drama and serenity. I was 
tempted in the beginning to fill voids 
with lush greenery. Instead, I held 
back and reeducated myself. Now I. 
see spare walls and blank spaces as 
tranquil and composed works of art. 

“It is equally important for clients 
to make an effort to educate them- 
selves about, and gain an apprecia- 
tion for, good design. I want to take 





some risks and create unique 
spaces—not anything shocking or 
faddish—yet I’d like to take my cli- 
ents just a bit beyond what they are 
used to. To achieve this, they must 
already have been exposed to good 
taste.‘When they have that basic de- 
sign sense, I encourage them to take a 
step beyond the ordinary. 

“A designer’s work to some extent 
reflects his or her own personality. It 
must. No one could continually 
create interiors that do not fulfill 


their personal design goals. That is 
why it is essential to have a satisfying 
working relationship with a client. 
When that is accomplished, the inte- 
rior design will evolve cooperatively. 
In my work I look for serenity and 
warmth. People feel comfortable 
here. My husband and I did not want 
the house to be staid and intimidat- 
ing. Rather, it is a reflection of the 
twentieth century, while honoring 
the beauty of the past.” 0 

—Cameron Curtis McKinley 


The sense of unity extends to the Master 
Bedroom, which can also function as a second 
living room, with the upholstered bed serving 
as an oversize chaise longue. An armchair and 
ottoman inject a divergent color note, while 
draped and shuttered windows ensure a 
restful silence. African sculptures from Mali 
offer a stylized counterpoint to the figurative 
carving of the Victorian marble fireplace. 








AKC HITEG TU ina: 
DIGEST VISITS: 


Francoise 
Sagan 


SOME TWENTY-FIVE YEARS AGO, at the 
age of eighteen, Francoise Sagan cre- 
ated an international reputation with 
her avant-garde novel, Bonjour Tris- 
tesse. In the years that followed, other 
novels—like Un Certain Sourire and 
Aimez-vous Brahms?—have appeared 
in modest profusion, along with 
plays and films, and today Mlle 
Sagan is one of France’s best-known 
writers. Her literary themes are often 
concerned with the young and the 
innocent and their search for experi- 
ence. Many times, in her books, that 


above: At home in Paris, Francoise Sagan 
enjoys both solitude and conviviality. Here, 
and at her Normandy country house, the 
French novelist lives—alone or among her 
many friends—with casual abandon, 
recalling the mischievousness of Cécile in 
Bonjour Tristesse. RIGHT AND FAR RIGHT: “I 
would almost prefer to live in the garden 
itself,” Mlle Sagan says, “but it’s so small 
you almost fall right into the fountain.” 
Instead, she often welcomes guests there. 











PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY CHARLOTTE AILLAUD 


Paris Townhouse 


search results in disillusionment, at 
once despairing and cynical, and she 
has a masterful way of describing 
those final events that are so tinged 
with melancholy—the end of an af- 
fair, the last days of summer. 

As is the case with many writers, 
the world she inhabits is largely one 
of the imagination. However, she 
does bring to her personal life much 
of the casual Bohemian charm and 
quasi-existentialist thrust of her 
work. In point of fact, she is a kind of 
immovable nomad, who carries to 
each of her homes a private sen- 
sibility that never seems to change. 
As a result, the houses in which she 
lives, both in Paris and in the country, 
share the same unique charm 

“Perhaps it’s because I don’t really 
worry much about them,” says Mlle 
Sagan, in partial explanation. She is 
in her Paris house, sitting in the large 
upstairs studio that she has chosen 
for her bedroom. A rather harsh light 
illuminates the velvet armchairs; an 
indoor poplar tree reaches toward the 
high ceiling; and lying on the rug is 





She is a kind 


of immovable nomad. 


her German shepherd, Werther, who 
hardly ever leaves her side. Francoise 
Sagan is making an effort to discuss 
interior décor, a subject to which she 
has never given a great deal of 
thought. She points out that she has 
really considered it only in terms of 
the theater, where she has found it 
effective in creating tension and ex- 
panding the meaning of her plays. It 
must be admitted that she says all 
this with a certain mischievousness, 
looking with a humorous twinkle 
through the strands of hair tumbling 
over her forehead. When asked 
whether she finally feels at home, 
after some dozen moves within Paris 
itself over the last twenty years, she 
smiles. “Yes, I think so, and perhaps 
the reason is that I often find myself 
enjoying a wonderful solitude here.” 

The charming house that, after so 


With existential aplomb, Mlle Sagan has 
unified her environments by giving the Paris 
house the same sort of relaxed provincial 
feeling as the country house—in part by 
randomly interchanging the furnishings 

ABOVE: In the Salon, comfortable chairs cluster 
close to the Directoire marble fireplace. Nude 
by Louis Picard. r1icut: A small Jardin d’Hiver 
projects a cheerful greenhouse atmosphere 
Che trumeau and console are late 19th 
century. FAR RIGHT: Mlle Sagan’s Bedroom, a 
large atelier reached by a steep staircase, is her 
quiet refuge. Canvases lining the walls are all 
imaginative works that have attracted the 
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many nomadic years, she finally dis- 
covered in Paris has a definite provin- 
cial flavor. It is, indeed, reminiscent of 
her country house in Normandy, and 
it almost seems as if the Manoir de 
Breuil has been in some way trans- 
ported intact to a Parisian district 
inhabited by artists and craftsmen. 
And it is possible, too, that Francoise 
Sagan chose the house almost entirely 
because of its lovely little garden. 

As for the house itself, a delicate 
hint of the turn of the century seems 
to fill the rooms. There are a number 
of them: two guest rooms, a room for 
her son, Denis, a large salon extend- 
ing into a small jardin d’hiver, and her 
studio/bedroom at the top of the 
stairway. Again, not surprisingly, all 
the rooms call to mind her house in 
the country, since they share the 
same style and personality. Here 
Francoise Sagan’s life is one created 
in equal measure of solitude and of 
gatherings of people from al! walks 
of life. She is as happy reading or 
watching television alone as she is 
being hostess to groups of writers, 
journalists, actors, diplomats and 
couturiers. Her tact and social ease 
allow her to speak everyone’s lan- 
guage and to show her fondness for 
each guest. As a matter of fact, the 
words “‘Let’s have a party!”’ are music 


Normandy Chateau 


‘When I saw it, 


| was immediately 
taken with its charm.” 
— Francoise Sagan 





Mlle Sagan considers the Manoir du Brueil, 
her chateau at Equemanville, ‘a marvelous 
place to rest and to watch the sea.” opposITE 
top: An allée of beech trees forms an 
impressive natural entrance canopy. OPPOSITE 
Lower: Typical Norman half-timbered 
architectural detailing distinguishes the tile- 
floored Entrance Hall. tert: Built circa 1900, 
the chateau was in disrepair when Mlle 
Sagan purchased it with the exact number of 
francs she had won the night before at the 
Deauville casino. top: In the Small Salon, a 
large open fireplace remains as a rural 
solution for warmth. asove: Rush-seated 
country chairs and a Victorian settee appoint 
the Large Salon, which is used for fireside 
dining as well as for genial conversation. 





to her ears, and often on evenings in 
the spring she stays up late welcom- 
ing into her garden group after group 
of friends who drop in after dinner. 

However, she is grateful for the 
refuge provided by her large bed- 
room, perched high above neighbor- 
ing gardens and studios. She finds 
that she can be at peace in this eyrie, 
unaffected by what is going on be- 
low, but she is grateful for the 
friendly presence of life around her— 


although she is pleased that the steep 


staircase protects her from intrusion. 
Here in the studio, as elsewhere in 
the house, the many canvases on the 
wall testify to her love of paintings, 
an art she approaches almost timidly. 
One firm theme unites the paintings 
she owns: They all tell a story. In fact, 
they seem to have been chosen, not 


for any particular decorative quali- 
ties or technical perfection, but be- 
cause they appeal in essence to her 


ABOVE: Floral chintz and a verdant view 
enliven one of several Guest Rooms the 
hospitable writer has arranged for her 
frequent visitors. In restoring the chateau, 
she has respected its interesting architecture, 
added modern plumbing, and combed local 
antiques shops for furnishings. riGcut: In the 
Small Salon, a marble mantel surmounted 
by an Italian giltwood mirror, both 18th 
century, enrich the pleasant countrified 
setting. opposite: A Directoire dressing 
mirror reflects a somewhat surreal glimpse 
of the 19th-century twig-motif bed Mlle 
Sagan acquired locally for her Bedroom 





own unique and private sensibilities. 


Much of the same atmosphere fills 
the Manoir du Brueil, and Francoise 
Sagan is always delighted to talk 
about her country house at Eque- 
manville in Normandy—and particu- 
larly how she came to acquire it. 
“The house itself was built around 
the turn of the century, and Lucien 
Guitry used to live there. Well, the 
first time I saw it I was immediately 
taken with its charm. I leased it on 
the spot—a marvelous place to rest 
and to watch the sea, and somewhere 
I could invite my friends.’”’ The 
owner, seeing such enthusiasm, was 
anxious to sell her the chateau, but 
she resisted the idea. He was per- 
sistent and he finaily won out—in a 
rather mystical way. It happened to 
be August 8, 1968, and the number 
8 also figured prominently in the 
price wanted for the house. In fact, 
the night before, Mlle Sagan had 
won exactly the required number of 
francs at the gambling tables at 
Deauville. What gambler worthy of 
the name could have resisted the 
number 8 coming up three times in a 
row? It was inevitable that her casino 
winnings served to buy the chateau, 
and she instantly became the new 
owner. The owner, it must be said, of 
a chateau without running water and 
in that tumbledown state of which 


continued on page 156 





Antiques: 


The Pleasures of Writing 


Function and Elegance in Desk Garniture 





victoriANs have been called “born 
magpies,’’ eager to accumulate pos- 
sessions with the newly acquired af- 
fluence spawned by the Industrial 
Revolution. They were also compul- 
sive letter writers—Queen Victoria 
daily wrote lengthy epistles to her 
daughter Victoria, in Germany, in- 
structing her in protocol and detail- 
ing even the smallest happening in 
her own royal household. Naturally, 
these consuming penchants—to pos- 
sess and to write—led to the enhance- 
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TEXT BY BETTY AND TED RIVERA 


ment of the ritual of writing with a 
miscellanea of desk garniture. 

Desk garniture of all periods, how- 
ever, reflects significantly upon 
man’s association with various his- 
torical cultures and peoples, with his 
intellectual progress and creativity. 
During Biblical years, the Hebrew 
sofar (scrivener)—who copied the en- 
tire Torah—and the professional 
scribe were content with a well-cut 
guill pen and a small inkpot. 

The more elaborate ink receptacle 


emerged during the Renaissance, 
when there was greater devotion to 
intellectual pursuits. One in the Vic- 
toria and Albert Museum in London 
expresses the Renaissance proclivity 
for the unusual and the abstruse—a 
bronze monkey stealing a child from 
a cradle, which conceals an inkpot. 
By the end of the sixteenth cen- 
tury, the English, with characteristic 
sobriety, developed the box-type sil- 
ver inkstand as “proper” desk deco- 
ration. Its components included an 





opposite: Venetian writer's companion, 1847. Millefiori glass and silver; 
stand, 7%” long. Handsomely fulfilling the Victorian desire for desk 
garniture, a ball-footed stand composed of four plaques conjoined 
by silver filigree mounts and accompanied by writing accessories 
provides rare visual pleasure. Sotheby Park Bernet, London. 


inkpot; wafer box, to hold paste waf- 
ers for sealing letters; a pounce pot, 
for powdered cuttlefish or gum san- 
darac, to keep the ink from spreading 
on unglazed paper; and a drawer 
fitted with quills and sealing wax. 
The inkstand, or standish as it was 
commonly called until the eigh- 
teenth century, developed rapidly 
during that period, and assumed 
decorative importance. Impressive 
gold and silver stands to ornament a 
palace desk became suitable presen- 


tation pieces for royalty, who had 
previously scorned writing as undig- 
nified. Paul de Lamerie, noted sil- 
versmith, created one of the largest 
silver stands ever made, and fastidi- 
ous penmen who used ivory-handled 
penknives to shape their quills had 
the choice of tray-type silver stands 
of Neo-Classic or Rococo design. 
Simultaneously, Italian majolica, 
French and Spanish faience and a 
pretty profusion of brightly colored 
porcelain inkstands, some with taper 





ABOVE: French écritoire, 18th century. Chinese lacquer, Mennecy and 
Chinese porcelain and bronze-doré; 124%” long. A glowing lacquered 
leaf-footed tray regally holds decorated and covered Mennecy 

ink, sand, and sponge cups; Chinese porcelain and bronze-doré 
figures complete the sumptuous aura. Michael Meyer, Paris. 


holders, emanated from Europe. In 
England as early as 1760, Chelsea 
made elegant scroll-edged platform 
stands of decorated porcelain. 
Inkstands and inkwells became 
sanctioned status symbols in oil por- 
traits. French painter Jacques Louis 
David used a small well holding a 
quill to lend distinction to the back- 
ground of his painting Antoine-Lau- 
rent Lavoissier and His Wife, in 1788. 
In America during the 1700s, 
impressive homes with Sheraton, 
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ABOVE: French écritoire, André-Charles 
Boulle, circa 1700. Brass, tortoiseshell 
and bronze-doré; 11%” long. 

An Egyptian figural motif defines the 
chased bronze feet that enrich the 
simplicity of this finely executed box- 
type marquetry inkstand, which boasts 
a secret drawer. Kugel, Paris. 


RIGHT: Neapolitan inkstand, early 18th 
century. Piqué of tortoiseshell inlaid 
with engraved gold and mother-of- 
pearl; 10%” long. Renaissance-style 
figures combined with auricular scrolls 
animate a serpentine-edged tray, silver- 
gilt lined inkwells, pounce pot and 
bell, to create an opulent writing 
convenience. Vanderven & Vanderven, 
Hertogenbosch, Netherlands. 
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French inkstand, circa 1750, Louis XV period. Meissen and Vincennes porcelain and 
bronze-doré; 12” long. Nestled between figures of children as fishermen, which occupy an 
enchanting gilt-bronze boat resting on a rocaille base, ormolu containers and a rectangular 
compartment accommodate writing accoutrements. An ormolu flag surmounts 

a trelliswork canopy bedecked with flowers. The Antique Porcelain Company, London. 


Hepplewhite and Chippendale cabi- 
netry became appropriate reposito- 
ries for significant inkstands, includ- 
ing the cruet-styled ones created by 
Boston’s eminent silversmith John 
Coney. Delegates to the Continen- 
tal Congress used boxlike pewter 
stands; the Signers of the Declaration 
of Independence glorified their task 
by using the graceful Philip Syng, Jr. 
silver inkstand, which, like many 
glinting brass stands of that day, in- 
corporated a bell—the elegant Geor- 


gian touch—to summon a servant. 
When Victoria ascended the 
throne, she placed her desk adjacent 
to her beloved Albert’s, and bur- 
dened both with a vast assemblage of 
gold-framed portraits, inkstands and 
other desk furnishings. Her subjects 
enjoyed emulating her. Soon, library 
and boudoir writing tables were lav- 
ishly laden with desk ephemera. 
Victorians delighted in this new 
mélange of writing implements— 
fanciful figural and patented ink- 


wells; elaborate inkstands with 
bronze allegorical representations se- 
creting inkwells; papier-mdaché writ- 
ing boxes richly embellished with 
mother-of-pearl inlay; elegant cut- 
crystal wells with silver lids; silver 
penwipers shaped like pigs, with 
brushes in their backs to clean ink- 
stained nibs on dip pens; rocker blot- 
ters of storybook charm; and even 
tiny silver postage scales. 

These and other writing tools of 
varied design and materials were 
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ABOVE: French desk garniture, circa 1927. 
Rock crystal and silver; sander, 6” long. 
Created for couturier Jacques Doucet, 
one of the first patrons to commission 
modern artists to make decorative art 
objects, uniquely fashioned blocks of 
icy crystal banded in gleaming 

silver become timeless desk 
companions. Alain Lesieutre, Paris. 


RIGHT: French encrier, J. Holthausen, 1780, 
Louis XVI period. Ebonized wood and 
ormolu; 13%" long. The geometric 
grandeur of design associated with this 
period is displayed in an inkstand of 
swag-accented angularity, providing ink 
vessels and space for quills, seals 

and other writing accessories. 

Partridge Fine Arts Ltd., London. 
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French inkstand, 1778, Louis XVI period. Sévres porcelain, bisque and ormolu; 13” long. A 
thythmic flow of porcelain shapes an oval stand resting on feet formed by scrolls and 
medallions, adorned with panels of floral motifs and birds in flight. Engagingly, it displays a 
detailed bust of Marie Antoinette in bisque, flanked by ormolu-mounted covered bowls 
forming inkwells in the shape of globes. The Antique Porcelain Company, New York. 


often carefully and _ personally 
chosen. When Mark Twain’s wife, 
Livy, adorned his desk with a writ- 
ing box of her selection, its lids vexed 
him. In a letter, he confided, “To get 
either of those lids open pushes pa- 
tience to the verge of profanity.” He 
consigned the writing box “to the 
devil, from whom it must have come.” 

Art Nouveau’s naturalistic designs 
and undulating curves initiated ink 
receptacles by Gallé and Louis Com- 
fort Tiffany that vied for attention 


with the handcrafted Martelé silver 
inkstands Gorham produced. Such 
Art Nouveau pieces and Tiffany Stu- 
dios’ matched desk sets of bronze, 
with green, brown and gold finishes, 
were outmoded by Art Déco desk 
accessories, which, in turn, were out- 
dated by the ball-point pen. Today 
Art Nouveau and Art Déco designs 
are enthusiastically sought after by 
knowledgeable young collectors. 
Throughout history, desk furnish- 
ings have inspired the literary. When 





Nathaniel Hawthorne lost his govern- 
ment post at Salem, Massachusetts, 
he went home dejected. His under- 
standing wife placed an inkwell and 
pen before him on his desk and said, 
“Now you can write your book.” He 
did, and enriched society with The 
Scarlet Letter. Lord Byron poetically 
pointed out the importance of ink: 
“One drop of ink makes thousands, 
perhaps millions, think.” 0 





Betty and Ted Rivera are the coauthors of the 
book Inkstands and Inkwells, A Collector's Guide. 
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-. A Sleek Urbanity 
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Emphasizing the Modern Thrust of Manhattan 











For an apartment high in Manhattan’s Galleria, designer Michael de Santis used mirrors and 
vertical blinds to “exploit the three exposures, while at the same time ‘taming’ them.” 
PRECEDING PAGES AND ABOVE: Stylized dynastic figures in Dennis Abbé’s translucent etched-glass 
doors, which separate the travertine-floored Living Room from the entrance hall, contribute to 
the subtle Egyptian mode. A shining band of stainless-steel crown molding edging the wool- 
wrapped ceiling conceals dramatic indirect lighting. Commodious seating and the silk fabrics 
are from Lorin Marsh. The playful sculpted lion is by Roberto Estevez. opposite: From the 
Dining Area, the Empire State Building appears crystallized in Estevez’s opalescent sculpture. 


TO EUROPEANS, the American pen- 
chant for living in vaulting high-rise 
towers and attempting to fill their 
environments with various echoes of 
the past has been a contradiction in 
terms. The logical French, to be sure, 








e° F mentimen ere of : 
ee" ** Seen. oe — > 





a ’ ¢¢ i ¥ ewe 
= Be Suesuee: 
a ee 
. 


iy * 


ache @Gt se- 
eaace 


= 


values of luxury and comfort 
for the way we now live.” 


have never understood how an apart- 
ment—or a hotel suite or a restaurant, 
as the case may be—with a dazzling 
view from its fortieth-floor windows 
can ever pretend, by way of décor, to 
be other than rooms existing in the 
latter half of the twentieth century. 
Certainly there is a degree of absur- 
dity in eighteenth-century boiseries 
framing a contemporary urban sky- 
line, but it is understandable that not 
every interior designer wishes to deal 
with such elements as Barcelona 
chairs or stainless-steel walls. 
Michael de Santis, however, is con- 
fident that he has created a design 
style that manages to resolve this 
very contemporary dilemma. A re- 
cently completed apartment in the 
Galleria, one of the new generation 
of multinational buildings in Man- 
hattan, combines the dizzying ad- 
vantages of one of the topmost floors 
with a design point of view that 
reconciles the need for a sense of 
permanence and warmth with a vo- 
cabulary of colors and forms in- 
spired by late-twentieth-century 
ideals. The contrasts are compelling. 
“T had an initial luxury of square 
footage,” says Mr. de Santis. “Just 
over two thousand. And a single cli- 
ent, which meant I could really con- 
centrate on putting together an envi- 
ronment that was a reflection of her 
needs and her tastes.” Initial deci- 
sions were simple to make. An al- 
most overwhelming view was to be 
enhanced and rendered relaxing, 
rather than made overly dramatic. 
“It’s interesting to speculate on just 
how important the view is,” the de- 
signer continues. “But there’s no 
doubt that a major motif in the apart- 
ment—the lavish use of mirror—was 
entirely dictated by the need to ex- 
ploit the three exposures of south, 
west and east, while at the same time 
‘taming’ them. I wanted the living 
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“...to reinterpret the 


space to be domestic, not like some 
sleek corporate headquarters.” The 
major structural change consisted of 
building a diagonal corridor, mir- 
rored on the walls and ceiling, to 
connect the bedroom and dressing 
area with the living room and dining 
room. Thus a kind of suave hinge has 
been created, linking the two halves 
of the apartment while at the same 
time transforming what had been a 
rather unadventurous and typical 
layout. The next step was a deliberate 
restricting of color—essentially, a 
monochromatic scheme of beige, 
bronze, and bone, with occasional 
black and terra-cotta. ‘Almost Egyp- 
tian values,” as the designer explains. 

Indeed, there is a hieratical myste- 
rious quality in the choice of mate- 
rials and color in the apartment that 
is, in fact, quite Egyptian. But Mr. de 
Santis never descends to mere echo. 
Such elements as the dining table, 
which is his own design, executed in 
black lacquer and inset with bands of 
mother-of-pearl, have an undeniably 
dynastic flavor, but the flavor is al- 
ways unforced. The shapes them- 
selves have a clarity that is distinctly 
contemporary. There is no doubt that 
the final effect is far from being the 
kind of historical stage set that often 
amazes Europeans. Michael de San- 
tis explains: “I think that we’re at a 
moment of history—and it may not 
last very long—in which it is possible 
to create spaces that suggest luxury, 
comfort, stability, whatever reference 
points in history appeal to you most, 
and reinterpret these values in a 
manner that makes sense for the way 
we now. live.” In this the designer 
finds a great attention to detail neces- 
sary, particularly detail of a tech- 
nological nature. “More and more, | 
feel, the important parts of a design 
are what you don’t see: the concealing 
cabinet for the television, for in- 





stance, is a full-length unit painted in — 
tortoiseshell lacquer; the bar, hidden — 
behind bronze mirrored doors; silent 
motors to operate window blinds. It 
is all becoming a matter of fine, 
discreet planning. And usually, the 
smaller the space, the more compli- 
cated and exact such calculations in- 
evitably will have to be.” 

What is apparent throughout the 
apartment is an American ease—even 
a familiarity—with rarity and sleek- 
ness of surface. Such creations as the 
etched-glass doors separating the en- 
trance hall from the living room, 
examples of the art of Dennis Abbé, 
have an almost insolent air of hedo- 
nism and indulgence about them. It 
is an air quite opposed to current 
European directions. What of the 
polished travertine that makes such a 
fine expanse of the living room floor? 
‘Fine materials are all very well, and I 
enjoy using them,” says the designer, 
“but I think people take that for 
granted now. Increasingly it is the 
quality of the momentary experience 
that is being sought, the sound of a 
concerto, the light shining through 
the windows. I think these intangi- 
bles certainly serve to define contem- 
porary space with clarity for us.” 

In terms of momentary experi- 
ence, the mixture of restraint and 
extravagance that defines Michael de 
Santis’s style proves to be a highly 
satisfying experience in the realm of 
domestic interior design. 0 

,—Peter Carlsen 





The restrained monochromatic décor 
continues in the Bedroom, where soft tones 
and gently rounded shapes encourage a 
restful atmosphere. Carpeting by Edward 
Fields and the Kirk-Brummel wall and soffit 
upholstery contribute a dense warmth and 
sense of quietude to the deliberately 
simplified setting, while motorized vertical 
blinds assure privacy and light control. The 
chaise longue is from Vladimir Kagan; the 
chair, parchment-finished desk and silk 
throw pillows are from Lorin Marsh. 
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The Collectors: 
At Waddesdon Manor 


Mirs. James deRothschild in Buckinghamshire 


PHOTOGRAPHY BY DERRY MOORE 
TEXT BY SIR HUMPHRY WAKEFIELD 


MEMBERS OF THE ROTHSCHILD FAMILY, Over a period-of more 
than a century, have assembled at Waddesdon Manor one 
of the world’s great art collections in a rare and extrava- 
gant house. Everything in this grand estate set in the 
Buckinghamshire countryside imparts the thrill of match- 
less quality—a standard that extends to an astounding 
range of the arts, from French furniture and Gainsborough 
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apove: The creator of Waddesdon Manor and of its unparalleled art 
collection was Baron Ferdinand de Rothschild, the first Rothschild to live at 
this great English estate built in French chateau style. opposite: 1. The 
intimacy of the 18th-century French statue Venus Arming Cupid contrasts 
with the heroic architecture. 2. The Fountain of Triton and Nereids, by 
Giuliano Mozani, heralds the approach to the house at the end of the drive. 
3, 4. About eighty species of exotic birds make their home in the wrought- 
iron Aviary. 5. The intricate wrought-iron pergola once stood in the estate’s 
model dairy. 6. A pair of brilliantly plumed birds roost in a giant cedar. 








ABOVE AND Cover: The Morning Room glows with gilded paneling, silk damask, and royal Savonnerie rugs 
generally acknowledged to be among the finest in existence. Above the ruddy marble fireplace is Sir Joshua 
Reynolds’s portrait of Emily Pott as Thais. Chairs covered in Beauvais tapestry form a central grouping witha 
Louis XV mechanical table. The large black-lacquered secrétaire, the work of two French cabinetmakers, 
R. Dubois and J. Goyer, contains some of Baron Ferdinand’s rare books and bindings. The two small 
portraits are by Thomas Gainsborough. Chinese potpourri vases are displayed on a large bureau plat 
attributed to J-P. Latz. opposite: Gainsborough’s portrait of Master Nicholls, The Pink Boy, graces another 
Morning Room wall. The writing table, at right, was made for Louis XVI's Cabinet d’Angle at Versailles. 











One of the world’s great art collections, 
assembled in a rare and extravagant house. 





Queen Victoria was fascinated.... 





portraits to painted fans and decorative buttons. 

Quite apart from the treasures it contains, Waddesdon 
is now, as it always has been, a home made distinctive by 
the remarkable family who built and maintained it. Four 
different Rothschilds created this collection—and created 
the manor as a perfect setting for it—making it the focus of 
the same intellect, energy and sheer force of will that 
others in the family addressed to banking. Today, Mrs. 
James de Rothschild combines her knowledge with the 
scholarship and efficiency of the National Trust. 

The individuality of Waddesdon Manor is a multi- 
colored, four-stranded plait: The first strand was formed 
by Baron Ferdinand, of Vienna, who was more intrigued 
by the life of haute-époque eighteenth-century France than 
by banking. Between 1874 and 1889, he built Waddesdon 
as his ideal house, wisely using the French architect Des- 
tailleur to incorporate the architectural details he admired 
in the great chateaux. He filled his house with the cream of 
the ancien régime mise-en-scéne he so loved, creating the 
culturally extravagant but characteristically family house 
and exquisitely landscaped grounds that remain today. 

“The Baron allowed his great possessions to live dan- 
gerously,’’ Sir Hugh Casson, president of the Royal Acad- 
emy, has said. He entertained the royal, the great and the 
good, smoking and conversing in relaxed splendor, and 
dusting the very term bon vivant into shining repute. 
Queen Victoria was fascinated; her son the Prince of 
Wales, regarded by the queen as unworthy to receive the 


ee 


secrets of state, learned them from his Waddesdon host. 
Baron Ferdinand died in 1898, leaving the house to his 
sister, Alice de Rothschild, known as “Miss Alice.” 

The second of the strands was formed by Miss Alice. 
Her self-imposed task was to conserve and maintain her 
home. She was famous for her tough discipline and was a 
superbly able and creative collector in her own right. She 
replaced the Renaissance contents of the smoking room | 
and the adjoining passage (the former contents having | 
been donated by Baron Ferdinand to the British Museum 
as the Waddesdon Bequest) with objects that still have the | 
feel of a collection within a collection—the expression of | 
another, different, Rothschild personality. They include | 
an intriguing array of rare arms and armor, Limoges 
enamels, majolica, continental glass, miniatures and Ital- 
ian paintings, and royal commodes by Riesener. 

Miss Alice’s stern and stringent rules of conservation 
remain in force to this day: Holland blinds to shield the 
interiors from sunshine; light dusting only; and when 
handling porcelain, never talk and always use two hands. 
Mrs. James de Rothschild recalls that for reasons of health 
Miss Alice spent only five months of the year in England, 
and while she was staying at her south-of-France retreat 
no ray of sunlight was allowed to intrude and fade her | 
treasures. Every item was packed into made-to-measure | 
boxes—each piece of porcelain with its chamois leather 
wrapping as well as its individual container. “It really is 
the only way,” she told Mrs. de Rothschild, who adds, 





opposite LEFT: Elaborate mirror frames made for the Hotel de Villars in Paris add architectural distinction to 
the Dining Room. The large Beauvais tapestry, one of a series called La Noble Pastorale, was designed by 
Boucher. Part of the family collection of Meissen porcelain graces the dining table, on the medallion of an 
Aubusson rug. Opposite RIGHT: The Baron’s Room was Baron Ferdinand de Rothschild’s favored retreat. To 
the left of the mirror with sconces is Reynolds’s Mrs. Scott of Danesfield; to the right is a portrait by George 
Romney, Mrs. Jordan as Peggy in The Country Girl, while a Fragonard drawing rests casually on an easel. ABOVE: 
Gainsborough’s portrait of the Prince of Wales, later King George IV, is an imposing presence in the Red 
Drawing Room. Beneath it is one of a pair of large commodes, made in 1778 by the royal ébéniste Riesener. 








“Expectedly, all was in apple-pie order when she died.” 

The next great strand was formed in 1922, when Wad- 
desdon was inherited by Miss Alice’s great-nephew, the 
husband of Mrs. James de Rothschild. A surprise inheri- 
tance, they both found it immediately “lovely and habita- 


ble.” James de Rothschild’s varied interests and lucid 
personality, together with his other eventual great inheri- 
tance of furniture and objects of art from his parents—the 
legendary Paris collectors Baron and Baroness Edmond de 
Rothschild—brought a crowning happiness to Waddesdon. 
James de Rothschild arrived in England as a Frenchman, 
but was instinctively suited to English country life, riding 
to hounds and enjoying the steeplechase fearlessly. He 
became a Liberal member of Parliament, spoke many 
languages with ease and was as accomplished in political 
as in artistic circles. Waddesdon flourished. 

Thus, Baron Ferdinand, Miss Alice and James de 
Rothschild laid out three strands of Waddesdon’s gilded 
plait. These have been movingly and lastingly interwoven 
with a fourth strand, that of Mrs. James de Rothschild, 
who, since her husband’s death in 1957, has worked with 
the National Trust to maintain the family collection. 

[he interiors of Waddesdon show the adventures of an 
1870s mind as it re-created eighteenth-century France, 
fusing color with sculpture, history with quality, and the 
perfect with the ravishingly pretty. Although the Roths- 
childs were entranced by the atmosphere and gaiety of 
paintings, they retained the heights of their appreciation 
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for the tactile and sculptural qualities of furniture, objects 
of art and even for the astonishing royal Savonnerie 
carpets, whose colors glow as warmly above as on the 
reverse side. Rooms with walls brocaded in red, ochre and 


gray are resplendent with the work of the master ébénistes, . 


including Jean-Henri Riesener, who made some of the 
pieces for Louis XVI and Marie Antoinette, and others for 
the king’s sister Madame Elizabeth when, at the age of 
fourteen, she was given her own household. 

There emerges a rare juxtaposition, as Gainsborough, 
Romney and Reynolds portraits of the serene aristocratic 
beauties of their day aloofly survey the continental furni- 
ture and works of art. The combination of great furniture 
and entrancing, rather than classically heroic, paintings is 
fully in keeping with the French tradition of decorative 
joie de vivre. Of course, there are superb pictures at 
Waddesdon: two of the largest and most beautiful 
Guardis in the world, works by Rubens,.,Pater, Lancret, 
Boucher, a lovely Cuyp and many besides. But they are the 
exceptions to the sculptural, tactile rule. 

Sévres porcelain is seen throughout the house in such 
profusion that special rooms have been created for its 
display; it appears not only in great vases and services, but 
also in the delicate panels of a lacquered writing table and 
secrétaire signed by the eighteenth-century cabinetmaker 
Martin Carlin. In the seventeen-volume Waddesdon cata- 
logue, arms and armor, gold boxes, Renaissance jewelry, 

continued on page 158 











OPPOSITE LEFT: The East Gallery is distinguished by two views of Venice, among the largest canvases ever 
painted by Francesco Guardi. On the chimneypiece, one of the three alabaster ormolu vases has been 
mounted with a clock. opposite RIGHT: Reflections create a fanciful atmosphere in the Green Boudoir, with 
paneling from the duc de Richelieu’s house in Paris. A clock, two candelabra and sconces are composed of 
Meissen figures and flowers mounted in gilt bronze. A clock face makes an unusual base for the hanging 
birdcage. asove: The Portico Bedroom is festooned with flowers, its four-poster bed draped with sateen. 
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“I particularly liked the pattern of small 
circular rooms in the Ndebele villages near Pretoria.” 


commissioned to construct his Round 
House—more precisely, three round 
houses—from the working drawings 
made by his architect, the late Robert 
Rosenberg, on the basis of his own 
handmade model. “‘The idea of 
building in circles, which the Af- 
ricans do because they find it the 
easy way,” explains Mr. Larsen, 
“quite simply threw them.” 

He recalls the origins of the house: 








“By 1961 I was reacting against the 
glass-house type of dwelling. I 
wanted a weekend house, but a 
country house without suburban 
connotations. On a visit to the west 
and south of Africa I had particularly 
liked the pattern of several small 
separate circular rooms forming a 
horseshoe, characteristic of the 
Ndebele villages near Pretoria. Their 
design struck me as handsome and 
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opposite: The Studio, once the designer’s weaving workroom, now functions as an airy summer living room. Fir beams and reed 
fencing overhead complement the primitive appeal of royal Congolese chairs brought from Africa, Thai baskets and unglazed 
Mexican tile flooring. A Stendig wicker chair, Wicker Works daybed and Cado folding chair surround a Parsons table, on which 
Russian brass candlesticks and Indonesian shells coexist in cultural contrast. top: Against the Studio’s fabric wallcovering that 
suggests an undulating seascape, a simple arrangement becomes part of the controlled artistic texture of the space. BELOW LEFT: A 
small Guest Room for “sleeping-in” is surfaced in rough-sawn wood and suede. The pastel is by John Opper. BELow ricut: In the 
Master Bath, primitive patterns are reinterpreted by Erik Erikson’s stained glass window and by the polychromed sliding doors 
that conceal a shower, laundry facilities and a closet. The stoneware sink by Karen Karnes is as much sculpture as fixture. 

















reasonable, and Robert Rosenberg 
graciously deferred to me.” 

Construction took a year to plan, 
and two more years to complete. For 
practical reasons, the mud walls and 
thatched roofs of the Bantu original 
could not be duplicated on Long 
Island. Instead, the walls of the first 
two rooms to be built—the main 
house and the guest house—were 
made of poured concrete, with two 
layers of steel and a rough plaster 
surface. And the roofs were made of 
cedar shakes, stacked in depth to 
thicken them at the edges—a refine- 
ment current among the Indians of 
the American Northwest. 

Under the conical roofs, the radiat- 
ing beams of the ceilings are of 





rough-sawn fir. Floors are of blue- 
stone flag or unglazed Mexican tile. 
Many of the essential fixtures, 
including stoneware bathroom con- 
veniences and baked-clay light 
switches, are handcrafted. Strips 
from half a giant python’s skin cover 
the doors of the master bedroom’s 
clothes closet, and furniture ranges 
from handcut wooden chief's «chairs 
to a Saarinen pedestal, and leather 
armchairs and sofas designed by 
Benjamin Baldwin. Countless ethnic 
artifacts and objects from the 
owner's private collection—which in- 
cludes several thousand examples of 
antique and modern textiles from 
Africa and Afghanistan, from Java 
and Peru—contribute to the house’s 


extraordinary ambience. They are 
constantly being replaced by other 
objects from his collection, as the 
spirit moves him, and, in the words 
of a close friend and associate, ‘The 
Round House reflects Jack’s endless 
travels and his genuinely ‘global’ na- 
ture. Like him, the house and garden 
are never at all static or dull.” 

From the outset the house was 
designed to include the normal quota 
of civilized amenities. In the course 
of time, and with the benefit of expe- 
rience, Mr. Larsen has supplemented 
and updated these, most notably by 
his addition of a glass and acrylic 
conservatory along the garden-facing 
perimeter of the main house. The 
conservatory brings more light into 





tor tert: A tulip tree in bloom screens a view of the studio’s terrace. aBove EFT: A circular walled 
garden is a serendipitous enclave of espaliered pears in variety, dwarf rhododendrons, Binkie 
daffodils and Lenten roses. asove RIGHT: A bamboo grove punctuates the ivy-clad pines, while 
rhododendrons and azaleas carpet the gentle terrain. opposite: Another walled garden is cultivated 
with a succession of crocuses, tulips, Oriental poppies and marigolds, exemplifying the dynamic 
nature of the Round House, where, like Mr. Larsen’s many interests, all things grow and change. 











the living area at the center, and it 
provides space for a sunken Califor- 
nia whirlpool spa, where he can lux- 
uriate in an atmosphere of flowering 
shrubs and geraniums. At present 
the studio, from which the loom has 
gone, serves as asummer living room 
for both host and guests. It is still, 
however, used as a study by Mr. 
Larsen, especially when he is prepar- 
ing a new collection for his New York 
showrooms, or writing one of his 
books on weaving, dyeing, fabric- 
making—books that are among the 
most authoritative and useful con- 
temporary sources of knowledge for 
anyone interested in these fields. 
With its perceptible air of being 
even more a place apart than either of 


the other two separate round rooms, 
the studio is an ideal workroom. Pos- 
sibly it owes part of its calm and 
charm to the prevalence of neutral 
colors and muted tones. But in truth 
a general softening of color seems to 
have been one of the most noticeable 
changes to have occurred elsewhere 
in the house since it was first built. 
Outside, too, the vagaries of the local 
climate have faded the original Af- 
rica-inspired painted designs on 
certain terrace and garden walls. 
Whether or not that is an improve- 
ment may be a matter of opinion, but 
there can be no doubt at all about the 
beneficent effect of the far more sig- 
nificant changes that time and Mr. 
Larsen together have wrought in the 


house’s natural surroundings. Since 
building his house, the expert crafts- 
man has inevitably mastered the 
techniques of gardening, also. 
Snugly placed among groves of tall 
bamboo, sheltered by well-tended 
native trees and luxuriantly healthy 
native shrubs, linked to its immedi- 
ate environment by low curving ter- 
race walls and circular gardens that 
give onto alternating vistas of 
meadow and woodland, the Round 
House today is perfectly at ease in its 
Long Island setting. “I would gladly 
fly back from Bombay, simply to be 
able to spend the weekend at home at 
East Hampton,” says Jack Lenor 
Larsen. And it would be extremely 
difficult to disagree with him. 0 























Architecture: 
Pierre Zoelly 


PHOTOGRAPHY 
BY ROBERT EMMETT BRIGHT 
TEXT BY HELEN BARNES 





AN IMAGINATIVE interplay of angles 
and curves lends sculptural grace to 
the house built by Zurich architect 
Pierre Zoelly for a businessman and 
his family. The setting in the hilly 
Swiss countryside has been artfully 
landscaped: The architect turned the 
structure away from the more pre- 
dictable view of the nearby town, and 
creating a mood of romance and pri- 
vacy, faced it instead toward the tran- 
quil vista of distant mountains. 
Carving terraces into the land, Mr. 
Zoelly fitted the house neatly into the 
natural slopes. “To the south, I have 
made a valley with a pond, and the 
entrance courtyard,” he explains. Ex- 
tending the views beyond the bound- 
aries of the property, he created an 
exhilarating sense of space. In the 


dramatic entrance sequence of pond 
and sunken courtyard, the original 
slope of the land is still visible, but it 
has been enhanced considerably. 
The house is a contemporary com- 
position in curving forms and hori- 
zontal and vertical planes. It appears 
to be a cluster of smaller buildings, 
with a sense of coziness and privacy. 
At the same time, it is, in fact, quite 
large and accommodates a great 
number of activities. The upturned 
concrete forms of the floor planes 
seem to scoop up space, while down- 
turned overhangs create graceful 
canopies for individual rooms. Tall 
chimney pots and dignified curves 
are sculpted like the forms of Le 
Corbusier’s church at Ronchamps. 
Although his architecture can defi- 




















nitely be called modern, Mr. Zoelly 
prefers not to limit himself to a par- 
ticular dogma. If anything, he fol- 
lows the teachings of Alberti, the 
Renaissance architect who divided 
architecture into the four elements of 
floor, roof, wall and opening; the 
choice of which of these elements to 
emphasize is the architect’s preroga- 
tive. In this house, Mr. Zoelly has 
focused on the floor and roof, whose 
cantilevered curves seem to accentu- 
ate the window openings. 

After completing his early archi- 
tectural training in Switzerland, 
Pierre Zoelly came to the United 
States, receiving an advanced degree 
from Carnegie Institute of Technol- 
ogy, and teaching at Ohio State Uni- 
versity. When it came time for him to 
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begin his architectural practice, he 
returned to Zurich, where he has 
been designing houses since 1946. 
When designing a private resi- 
dence, the architect says that, rather 
than concentrating on an overwhelm- 
ing facade, he prefers to begin with an 
appealing interior atmosphere made 
up of exciting spatial relationships, 
ease of circulation, and the introduc- 
tion of light from different sources. As 
a result, at first glance his houses may 
look smaller than they actually are. 
“Rooms as rooms, I find boring,” he 
says. “It’s their interaction that inter- 
ests me.” In this house, he has height- 
ened the visual relationships among 
rooms by varying their materials and 
forms to correspond with their func- 
tions. He explains, ‘In this design, all 





Architect Pierre Zoelly revised the contour of 
a hillside to create a suitable site for a 
residence he designed in the Swiss 
countryside. opposite: To shelter the sunken 
entrance court, the architect devised an 
artificial incline, with a pond and a sloping 
garden. aBove: The two-story structure’s 
rounded chimney and curving forms are 
reminiscent of Le Corbusier’s church at 
Ronchamps. Vines and flowering plants add 
the softening effect of hanging gardens. 
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the ‘wet spots,’ such as kitchens and 
bathrooms, appear to be closed boxes 
that receive light and air from above. 
These act as ‘anchors’ or ‘roots’ for the 
house. Between these boxes are the 
floating platforms of the living areas.” 

The interaction of public and pri- 
vate spaces is carefully considered. 
Mr. Zoelly remarks, “My client 
wanted one half of this house to be 
used for entertaining, and the other 
half for himself and his family. There- 
fore, I divided the house into two 
wings.” This division is particularly 
evident from the exterior, where the 
graceful rhythm of the perimeter is 
reinforced by the contrast between the 
boxy massed forms of the two-story 
side and the stepped progression of 
the bedrooms as they spread out into a 


low sweeping wing of their own. 

The family wing, self-contained 
and private, includes a playroom and 
a number of bedrooms and baths. The 
more public wing, which occupies 
part of the upper floor, contains the 
living room, dining room, guest suite, 
and indoor swimming pool. The 
kitchen is the meeting point of the 
two. The upper level rooms overlook 
an outdoor terrace, providing both 
wings with a tranquil view, and allow- 
ing the house a chance to “breathe.” 

The architect is intensely enthusi- 
astic about the design of kitchens. 
“The kitchen,” he says, “is the com- 
mander’s deck. All activities center 
there.”’ In the midst of this kitchen is a 
work island, where the hostess pre- 
sides. This room is separated from the 





dining area by a bar, so that the host- 
ess may join her guests for an apéritif 
without leaving her preparations. 

Mr. Zoelly is fond of using simple, 
even austere, materials in his build- 
ings. In this instance he used wood- 
grained concrete for the open frame- 
work, the roof, the floor planes, and 
the back wall of the indoor pool, 
which extends beyond the edge of 
the house to become a garden wall. 
Gray concrete has been a common 
medium of European modern archi- 
tecture since Le Corbusier’s time, 
and Mr. Zoelly has used it with un- 
common expertise. Avoiding the pit- 
falls of unrelieved starkness, he 
creates sensuously molded shapes 
that give the industrial material an 
organic quality. Concrete is also 
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Illustration by A.G. Borgo 























opposite: Seen from the entrance drive, 
strong forms of gray concrete are mitigated 
by gentle curves, large expanses of window 
and, near the roofline, a line of clerestory 
windows. aBove: The balconylike forms 
beneath the larger windows, and the 
overhangs above them, appear to gravitate 
toward each other, surrounding the windows 
protectively. According to the architect, 
when seen from below the upswept curves 
“resemble the hulls of old ships.” terr: An 
axonometric drawing reveals the house 
divided into two wings. The simple spread- 
out area is devoted to family rooms; 

the smaller, but more concentrated, main 
section contains the public spaces. 




















OPPOSITE AND ABOVE: Extending expansively 
on a single level, a stepped procession of 
bedrooms, marked by molded overhangs, 
recedes with a stately and even rhythm. In 
the foreground, like the architecture with 
which they harmonize, the dark epoxy forms 
comprising Peter Haechler’s Family Group ‘78 
are complex geometric explorations. LEFT: 
Bedrooms on one side, and an indoor 
swimming pool on the other, embrace a 
tiled patio and a sweep of lawn. 
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made to create visual accents. It is 
sculpted to form the electrically 
heated chaises longues beside the 
swimming pool, and the cantilevered 
concrete slab that forms a bench in 
the entrance hall. In the bedroom 
wing, each room is punctuated by a 
cap of gently curved concrete roof. 
“As I grow older,” the architect 
reflects, “I become more scrupulous 
about detail.”” Evidence of his devo- 
tion to each aspect of the design is 
everywhere apparent, from the land- 
scaping of the hillside, to the gentle 
curves that soften the facades of the 
house, to the texture of a wall, or the 
placement of a window to capture 
sunlight at certain times of day. It is a 
complicated house, and one in which 
elegance and care eloquently temper 
architectural precision. 0 


RIGHT AND Opposite: The indoor swimming 
pool feels protected, yet affords a broad view 
of the garden. Built-in chaises longues 
designed by the architect, are electrically 
heated and shaped to the body. setow: An 
open framework lends airiness to the 
Entrance Hall’s oak stairway. BELOW RIGHT: 
The hooded fireplace in the Living Room 
incorporates a grill and an open hearth 
OpPposiTE BELOW: An oak and stainless-steel 
dining table, designed by Mr. Zoelly, is 
sectional and foldable for maximum 
versatility. Another Haechler sculpture and a 
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tapestry by Sarah-Louise Zoelly punctuate 
the prospect. OpPosiTE BELOW RIGHT: In the 
words of the architect, the Kitchen is “the 


heart of the house—the commander's deck 













































THERE IS a Welcome warmth to this 
apartment high in New York’s Olym- 
pic Tower—a warmth created pur- 
posely by French interior designer 
Francois Catroux to offset the angu- 
larity of the architecture, and the 
spectacular, but hard-edged, city 
view. It is the pied-a-terre of an inter- 
national couple who wanted a lux- 
urious haven in keeping with their 
homes in other parts of the world. 
While M. Catroux was the design- 





For a Manhattan pied-a-terre in the Olympic 
Tower, designer Francois Catroux created a 
luxuriously straightforward, architecturally 
oriented design that enhances a distillation 

of fine antiques from the owners’ important 

collection. asove: An alabaster sculpture by 
Armando Amaya and an elegant Sung stone 
figure contrast with the severe monolithic 
skyscrapers beyond. ricut: An 18th-century 
Chinese painted panel, lacquer-framed 
reens and the large low table contribute 
Yriental overtones to the Living Room’s 
cosmopolitan milieu. FOLLOWING PAGES 


Fabric-inset screens can separate the Study 


adjoining the living room, or slide away 
behind the mirrored panels. The cotton 
screen fabric and the wall and sofa 
suedecloth are from Clarence House. Silk 


velvet pillow fabric from Brunschwig & Fils, 
carpet by Stark. The still life is by Cafissa. 


The Old and New Harmoniously Joined 


Antiques Enrich a Contemporary New York Apartment 


ing force behind the apartment, the 
firm of Didier Aaron et Cie was also 
involved. Established in Paris for 
many years as a fine antiques com- 
pany, it also offered interior design, 
and the dual concept was expanded 
when Didier Aaron’s son, Herve, 
opened a New York branch two years 
ago. The designers now associated 
with the company are Alain De- 
machy, who has been with the firm in 
Paris since 1950, Jacques Grange of 
Paris, Francois Catroux of Paris and 
New York City; and, formerly, Billy 
McCarty of London. It isan unusual 
organization, which gathers together 
under one roof creative people 
whose tastes, as Hervé Aaron says, 
“are of the same family.” 

He uses the Olympic Tower apart- 
ment as an illustration of the way in 
which the organization works: “You 
see, Francois sent the basic design 
from Paris, the full specifications, 
and Billy McCarty translated the de- 
sign into construction. But we are 
more than technicians. We share the 
same tastes, and if a detail is missing, 
we can do it. We work well together. 
It's a team that has no problem find- 
ing solutions for good design. Per- 
haps it has to do with our varied 
backgrounds, our European connec- 
tions. The Olympic Tower apartment 
was almost finished when we arrived, 
but there were still little touches to 
make—a mirror that was too high, the 
addition of some antiques.” 

Mr. McCarty points out that an- 
other major advantage of the ar- 
rangement is that whenever special 
craftsmanship or some distinctive 
material is needed, the group can 
draw from the best of three cities: 
London, Paris and New York. Insist- 
ing there is “no Didier Aaron trade- 
mark,” M. Aaron describes Francois 
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INTERIOR DESIGN 

BY FRANCOIS CATROUX 
PHOTOGRAPHY 

BY JAIME ARDILES-ARCE 
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Catroux as a “kind of chameleon—he 
has phases.” “It’s good when a de- 
signer changes,” explains Mr. Mc- 
Carty. “One’s eye does change, and 
we don’t like ‘recipe’ decoration.” 

In the early 1970s, for example, 
Francois Catroux was known for his 
extravagantly modern interiors. He 
has now moved full circle to Neo- 
Classicism and shows a fondness for 
Roman frescoes, false marbles, col- 
ored moldings in the manner of Pom- 
peii, patterned carpeting, softer 
lights and lots of objects. ““He never 
used antiques much in the past, but 
now he does,” says M. Aaron. “He 
thinks they give an environment 
warmth and a timeless quality.” 

+ In the Olympic Tower apartment 
[Joreriencrereret TRS Re there is a clear dichotomy between 
new and old. While the apartment 
has some fine antiques and the over- 
all feeling is sumptuous and elegant, 
there is nevertheless a functional and 
contemporary aspect to it. Curiously, 
this contemporary element is subtle 
and deals more with concept than 
with specific pieces. For instance, the 
seating is low and modular and the 
furniture arrangement is not static. 

But it is the use of space that best 
expresses the apartment's contempo- — 
rary aura. There is no feeling of 
separation, and one area seems to 
flow into another smoothly. The 
study, for example—the space 
“stolen” from the next apartment—is 
graciously attuned to the other living 
areas, with its sofa serving as a guest 
bed. ‘Francois has a good sense of 
volume,” says M. Aaron. “He creates 
logical, handsome spaces. For in- 
stance, he could have closed off the 
study and made it a separate room. 
Instead, he made it part of the living 
room, with two panels that slide out.” 
The subtle contemporary feeling is 
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apove: The brilliance of a Louis XIV cabinet in faux-lapis lazuli, “goldstone” and ormolu dominates a Living Room 
arrangement backdropped by mirror, which increases the sparkle, reflects glimpses of the pulsing city and vignettes the 
image of a strutting rooster by Goya. The unusual 17th-century Venetian chair, one of four, is upholstered in Clarence 
House fabric. opposite: In the Study, M. Catroux placed a Louis XVI bureau a cylindre, attended by a Directoire chair 
attributed to Jacob, directly in front of a window wall—an unexpected architectural diversion. Pairs of Louis XV chairs, 


an 18th-century Chinese painted panel, and Régence figural chenets in bronze and ormolu extend the antique splendor. 






























































The owners have donated 
antiques to Versailles and to the Louvre, and they 


still own many fine pieces. 





































apparent even in the antiques in thy 
apartment. In the past, the owner 
have donated their antiques to Ve 
sailles and to the Louvre, and the 
still own many fine pieces, several D 
which Francois Catroux chose fo 
this particular apartment. Indeed, thi 
owners once had one of the larges 
and most impeccable collections 
French eighteenth-century furnitur 
in existence. “The kings of Frane 
would have been quite comfortabl 
in most of their rooms,” says 
McCarty in explanation. But both 
and M. Aaron feel that such colle 
tions are unrealistic today and t 
the maintenance of antiques of t 
caliber is overwhelming. “You be 
come custodians of your posses 
sions. It requires almost constam 
maintenance and three resident curé 
tors. Everything has to be humidi 
fied, and restorers must be on hand. 
Thus, the antiques chosen for th 
Olympic Tower apartment, while sé 
rious, do not overwhelm. For in 
stance, there is a Louis XV table, an 
there are two Louis XV chairs. Eve 
though they are in the grand manne 
they become almost contempora' 
statements. And the same is true 0 
other antiques in the apartment 
eighteenth-century Chinese panel 
behind the sofa; a large rolltop desk 
that is late Louis XVI; and four late 
seventeenth-century Venetian chairs 
Hervé Aaron describes the mix 
ture of elements used by M. Catrou 
as “a bit of serious French, a bit & 
Oriental and a bit of frivolity.” The 
he adds, “For me, you see, a Bieder 
meier secretary or an English gam 
table is decorative, not serious.” 
“That is, of course,” says Mr. Me- 
Carty with a smile, “actually a ve 








chauvinistic point of view.”0 
—Mary Merris 
asove: A Louis XIV cartel clock, in tortoiseshell, bronze and ormolu, exhibits the rich combination of materials and 
excellence in craftsmanship that distinguishes the renowned collection, much of which has been donated to museums. 
lhe clock, and a similarly conceived companion piece, a barometer on another wall, share a pronounced dimensional 
quality. opposite: A large paneled screen, upholstered in the same cotton fabric used elsewhere in the Bedroom, serves 


both as a headboard and as an architectural element. The complementary fabric is the same cotton without its floral 
overprint. A Louis XV painted chair, part of a set, and Louis XVI commode and table enrich the eclectic mode. 
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Art: Gateways to the Sea 


SOME YEARS AGO | was standing for the 
first time in the Turner wing of the 
Tate Gallery, hard by the London 
River. Rain—thin, mean, insistent 
rain—was slanting down through the 
murk overhead, while Big Ben majes- 
tically tolled the hour. 

And so it was that standing there 
stunned by Turner’s magic, I sud- 
denly thought that if anything could 
be more enchanting than seaports 
themselves, it could only be paint- 
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TEXT BY STERLING HAYDEN 


ings of seaports, for in this wheel- 
sick age of ours, seaports seem all too 
vulnerable to the brutal impact of 
progress, so-called. The elegance and 
style of most grand old seaports have 
all but vanished now, and a truly 
inspiring seaport is hard to find. 
Later that day, with twilight falling 
fast, 1 found myself, not for the first 
time, strolling downriver. Sharp 


gusts of wind pounced on my um- 
brella. Traffic thundered. But I 


plowed on toward the middle of the 
Tower Bridge. A warm sensation was 
glowing in my gut, fired in part by 
Turner, in part by the thought that, 
within seconds, my gaze would be 
consumed by what is, to your unre- 
generate waterfronter, one of the 
most spellbinding vistas known to 
saltwater: The Pool of London. 

I swung around, and the scene 
struck home and I smiled—before 
me, a Kingdom of Shipping, of light- 
































opposite: Bateaux, coucher de soleil, Rouen, Camille Pissarro, 1898. Oil on 
canvas; 2144” x 26’. Influenced by Seurat’s theories of Optical 
Mixture, Pissarro captures an impression of a sunset'’s diffused light 
enfolding a busy harbor. Acquavella Galleries, New York. 


ers and tugs and coasters with, loom- 
ing high above old warehouses, a 
quorum of deepwatermen in from 
the far side of where the sea-pave- 
ment ends. Raucous gulls shot 
headlong down the wind. Winches 
whined. Pawls clanked. Through 
misty, layered atmosphere, gantry 
cranes maneuvered, each with a 
flashing of lights and warning bells 
piping. And it brought to mind 
Claude Monet's Le Bassin de Londres, a 


work I’ve long thought remarkable in 
that it captured a hardbit working 
port, in spite of its proximity to the 
handsome precincts of London her- 
self, just a few miles upstream. 


Across the channel and up the Seine, 
into that region shaped by history, 
lies what more than one historian has 
termed “a port-that-almost-was”’: 
Rouen. But if some fickle fate decreed 
that Rouen would never become a 





ABOVE: Dutch Shipping in a Harbour, Abraham Storck, circa 1660-70. 
Oil on canvas; 25%4’’ x 30%”. Luminous hues accompanied by spirited 
delineation chronicle the humor and habit of maritime activity as a 
Netherlandish way of life. Richard Green Gallery, London. 


Gallic equivalent to the Port of 
London, this did not prevent Camille 
Pissarro from painting, in 1898, the 
pulsing and evocative Bateau, coucher 
de soleil, Rouen. But I, for one, am hard 
pressed to regard the scene as slum- 
brous. Escaping steam—to say noth- 
ing of the glory and the drama of that 
sunset—work arm-in-arm to convey 
one thing to the viewer: Those vessels 
will soon be outward bound—bound 
seaward on the ebb. 
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tert: Docks at Matinicus 
Harbor, Maine, George 
Bellows, 1916. Oil on panel; 
20” x 24’. Bellows, a former 
pupil of Robert Henri, 
combines a sunlit clarity of 
structure with a painterly 
richness in his commitment 
to forthright realism. Coe 
Kerr Gallery, New York. 


opposite: Dunkerque, l'entrée 
du port, Eugene Boudin, 
1889. Oil on canvas; 1814” 

x 25%”. Working directly 
from nature, Boudin records 
the transitory climatic 
effects of sea and sky ina 
vast range of delicate tints. 
Galerie Robert Schmit, Paris. 


Lert: Le Port de St. Tropez, 
Paul Signac, 1901. Oil on 
canvas; 514%” x 63%”. 
Meticulously rendered 
harmonies in Pointillist 
technique transform this 
lively port into evanescent 
splendor. Marlborough Fine 
Art, London. 


opposite: La Voile blanche, 
Raoul Dufy, 1906. Oil on 
canvas; 22%" x 28%”. 
Attracted to the abbreviated 
forms and radiant spectrum 
of Fauvism’s emotional 
expression, Dufy positions a 
triangular sail to contrast 
with the fluid motion of the 
surrounding sea. Galerie 
Robert Schmit, Paris. 
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ABOVE: Le Bassin de Londres, Claude Monet, 1871. Oil on canvas; 
19%" x 29%”. Subtle tonal gradations imbue this work with a limitless 
atmospheric vista, presaging Monet’s momentous entry into the first 
Impressionist Exhibition of 1874. Richard L. Feigen & Co., New York. 


To many among us there is no port 
like a small port. Away with your 
cacophony of whistles and winches 
and the lowering vision of dockside 
slums and brothels. Better the crys- 
talline sight of spruce-clad rocky 
headlands, waving mustard weed, 
and taciturn fishermen not about to 
be found, dead or alive, anywhere 
near great cities. George Bellows 
must have felt this, capturing on can- 
vas a slice of the proud life known to 
your true Down Easter, where they 
snatch a seagirt livelihood from is- 
lands as barren as Matinicus in Maine. 


If ever | should transit the Pearly 
Gates, I would hope, before taking 
my idolatrous ease, to seek out Abra- 
ham Storck and shake him by the 


hand for, if nothing else, his work 
Dutch Shipping in a Harbour, which 
touches me where I live, perhaps 
because certain strong vibrations tell 
me the harbor in question is Dor- 
drecht; the ‘Dort’’ beloved of who 
knows how many artists, writers, and 
waterfronters without portfolio. 
Time was when this transcendently 
delightful riverfront port (I speak 
only of its foreshore) was the primary 
shipping center of the Netherlands. 
Today it is, inexorably, being worn 
down by high-rise flats, tourist-in- 
spired bistros and here and there a 
Jolly-Tar-type blasted boutique. 
Storck, however, or so | choose to 
think, shows the way it was. A sailing 
vessel is a most splendidly subtle and 
elusive example of man’s applied ge- 





opposite: Le Port de Capri, Giulio Cervi, 1883. Oil on canvas; 31%” x 
23%". Docking at a fabled isle, a fashionable group of voyagers — 
awaiting a holiday adventure is aptly described in the tradition of the 
19th-century Romantic School of painting. Aveline & Cie, Paris. 


nius. Few indeed have been—and are 
now—artists capable of making us 
feel we are there, however faraway 
and long ago “there” just might be. 


And to again invoke, if I might, my 
aforementioned thought in the Tur- 
ner wing of the Tate, one has only to 
consider M. Paul Signac’s Le Port de 
St. Tropez, or for that matter, Giulio 
Cervi’s Le Port de Capri, to sense the 
havoc wrought by the passage of the 
years. For both Capri and Saint- 
Tropez, these heedless fast-buck 
days, do, in all truth, remind us of 
nothing so much as unincorporated, 
down-spiraling ersatz Disneylands 
(no hard feelings, Bambi, and 
Mickey the Mouse, who knows 

continued on page 160 
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i Splendor at Jodhpur 


The Jazz Age Palace of Maharaja Sir Umaid Singh 


PHOTOGRAPHY BY DERRY MOORE 
TEXT BY GAVIN STAMP 











THE BRITISH RAJ in India may have 
gone with a whimper, but some of 
the princes made more spectacular 
exits. Right through the 1930s and 
1940s the maharaja of Jodhpur was 
engaged in building a colossal and 
luxurious new palace that rivalled 
Viceroy’s House in New Delhi in size. 
Its well-preserved interior presents 
astonishing examples of the decora- 
tive styles of the early 1930s. 

Jodhpur was the old siate of Mar- 
war—“‘Land of the Dead’’—one of the 
Hindu Rajput states whose princes 
retained their independence under 
British rule. The capital was the city 
of Jodhpur, founded in the fifteenth 
century below a towering rock on 
which is situated the old fort and its 
palaces. By the beginning of this 
century these old palaces were too 
small and inconvenient for the style 
of life led by the maharaja. 

The stability imposed by the Brit- 
ish Raj prevented the princes of India 
from ruining themselves through 
constant warfare between their for- 
tified cities, and allowed them to 
accumulate immense wealth. Many 
of them, strongly influenced by Brit- 





Rising from the austere semiarid landscape 
of Rajasthan, the Umaid Bhavan Palace, 
residence of the maharaja of Jodhpur, evokes 
memories of the halcyon days of the British 
Raj. Designed by English architects and 
commenced in 1929, the romantic structure 
atop an outcropping of rock near Jodhpur 
exhibits an essentially classical form with 
applied, not integrated, Hindu details. 


ish ideas of civilization and progress, 
spent their fortunes on modernizing 
their states as well as on themselves. 
But, fortunately, Westernization only 
went so far, and some of the most 
interesting of the princes combined a 
touching enthusiasm for the latest 
fashions and inventions of the West 
with all the pomp and splendor of an 
Oriental potentate. Gleaming lim- 
ousines and luxury trains existed 
alongside the feudal power. 

One such ruler was Maharaja Sir 
Umaid Singh, who undertook to 
build his new palace in 1929 as part 
of a public works program to relieve 
the distress caused by a famine. He 
also was obsessed by airplanes. He 
founded the Jodhpur Flying Club 
and encouraged private aviation in 
India, but such Western novelties 
had their dangers: Maharaja Han- 
want Singh was killed while piloting 
his own plane very shortly after suc- 
ceeding his father in 1947. 

A site was selected for the new 
palace on another outcrop of rock, 
one hundred feet high, southeast of 
the old city: Chittar Hill. Propriety 
and tradition demanded that the pal- 
ace be placed on the highest point of 
the hill, despite the difficulties this 
imposed. Soil for the gardens had to 
be brought from over a mile away, 
and the rock broken by blasting, to 
give root space for the trees. A nar- 
row-gauge railway was put down to 
carry the cream-colored Sussagar 
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tert: Beneath a great dome, the circular Central Hall serves as the architectural focus of 
the vast symmetrically organized building. At once opulent and severe, the stone 
rotunda resembles both the apse of a cathedral and the central court of a mosque. 
ABoveE: The Beaux-Arts character of the design is reinforced by the oval Grand Staircase 
adjoining the central hall; newel posts are adorned with falcons carved in the Gothic 
style. The creamy Sussagar sandstone was brought to the site by specially laid railway. 


sandstone to the site, and a landing 
field for aircraft was laid out. 

The maharaja’s English architects 
were Messrs. Lanchester and Lodge, 
with G. A. Goldstraw as resident 
architect. Henry Vaughan Lanchester 
(1863-1953) was chiefly known in 
England for the work carried out in 
partnership with E. A. Rickards. Lan- 
chester & Rickards’ pioneering Ed- 
wardian Baroque buildings included 
Cardiff Civic Centre, Deptford Town 
Hall and Methodist Central Hall in 
London. But Lanchester had a con- 
siderable practice in India in his own 
right, both as architect and town 
planner. In 1912 he sat on the com- 
mission that advised on the site of 
the new capital of New Delhi; he laid 
out new areas of Madras, Lucknow 


and Rangoon and designed the 
United Provinces Council Chamber 
building in Lucknow and the Birk- 
myre Hotel in Calcutta. 

The Umaid Bhavan Palace is clearly 
the work of a European and is remi- 
niscent of many early-twentieth-cen- 
tury formal public buildings. It is 
planned symmetrically, in the 
Beaux-Arts tradition. North of the 
domed circular hall is the staff court; 
to the south, the zenana court. The 
dome dominates the composition, 
but around it are flanking towers that 
create a romantic skyline and do 
much to relieve the vast bulk of the 
building. For the palace has frontage 
of over seven hundred feet, and the 
architect has, in the end, failed to 
treat it other than he would a law 
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Its well-preserved interior 
presents astonishing examples of the 
decorative styles of the 1930s. 


Lert: The streamlined curvilinear forms in the reception area of a Guest Suite were 
inspired by the luxury ocean liners whose popularity paralleled the conception of this 
last great Indian palace. Hanwant Singh, heir apparent at the time, collaborated on the 
décor with Polish designer S. Norblin, who also executed the colorful stylized painting. 
ABOVE: [he Throne Room indicates that Eastern tradition, as well as Western innovation, 
was lavishly served. Symbolic paintings, also by S. Norblin, backdrop the throne, and 
the chairs for visitors, who were required to remain always lower than the ruler. 
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court or a town hall. Its monumental, 

crisply cut stone facades have a clean 

arrogance that is most impressive. 
However, the usual Anglo-Indian 


| “Indo-Saracenic’ manner was not 


chosen. Since Rajasthan had not 
been long under Muslim domina- 
tion, a Hindu style was selected by 
the architects. But the style is not like 
the usual Indian building, for it is 
applied to a system of articulation 
that is clearly Classical. The addition 
of Hindu details does not prevent the 
oval Grand Staircase and the circular 
Central Hall from having the French 
Beaux-Arts character beloved by 
early-twentieth-century English ar- 
chitects. The whole design is clearly 
indebted to Viceroy’s House in New 
Delhi, but Lanchester had none of 
Lutyens’s skill in fusing East and 
West. Here the Oriental detail is ap- 
plied, not integrated harmoniously 
into the architecture itself. 

The maharaja must have felt that 
the big public rooms in the palace 
were not very domestic, for he turned 
to another firm for some of the inte- 
riors. Many of the private and guest 
rooms in the building reflect another 
side to the 1920s and 1930s with their 
Art Déco and Jazz Modern styles. 
These are what one might expect 
from a bright young maharaja who 
liked airplanes and speed. There is a 
streamlined sitting room with 
rounded corners, exaggeratedly up- 
holstered furniture and all the fea- 
tures of a style reminiscent of a 
cocktail bar on an ocean liner, and 
very like the original 1930s interiors 
of the BBC building in London. 
There is a swimming pool with the 
walls decorated like the sea; an as- 
tonishing marble-lined bathroom 
and a guest bathroom with a mod- 
ernistic mural of an Art Déco lady 
gracefully astride a tiger. 

Alas, the interiors were never fin- 
ished. World War II interrupted 
shipménts from Britain, and the re- 
mainder of the furnishings were de- 
stroyed. Lanchester was probably 
pleased; he cannot have liked this 
style, and when the completed pal- 
ace was published in an architectural 
journal in 1950, no mention was 





opposite: A chrome-banded bed, in the style of Emile Ruhlmann, rests on a curved platform in a 
Guest Room, backdropped by S. Norblin’s acid-etched black glass fantasy. Many more of these 
stylistically au courant Art Déco interiors were never completed as planned; shipments from 
England were thwarted by the events of World War II. rop AND aBove: Sumptuous in its simplicity, a 
Guest Bath is richly veneered in onyx and marble and shaped with curved mirrored niches and 
sleek Art Déco fittings; wall sconces with indirect lighting were recent inventions at that time. 




















made of the jazz age interiors. In fact, 
by 1950 the heady days of palace 
building were over. Maharaja Sir 
Umaid Singh was dead, and an inde- 


[he maharaja of Jodhpur’s private railway 
carriage emulates the understated Edwardian 
luxury of its Western counterparts. Camphor 
glass sconces illuminate the delicate 
marquetry of the mahogany paneling and 
the stand-up bar with humidor for fine 
cigars. The royal train, made in England in 
the 1920s, now takes travelers on excursions 
across the Great Indian Desert to Jaisalmer, a 
remote city near the Pakistan border 


pendent India had little love for 
princely follies. The Umaid Bhavan 
was used first as administrative of- 
fices; now it is a hotel, with the 
present maharaja living in one wing. 
Declining fortunes, however, have 
not affected its appearance at all. 

Here is none of that poignant de- 
cay that so many Indian palaces have 
to offer. The Umaid Bhavan defies 
time in all its municipal perfection 
and stands as a gracious memory of 
the grandeur of the past. 0 
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FRANCOISE SAGAN 


continued from page 95 


dreams are made. It was one of those 
apparently irrational gestures that! ‘ 
abound in her life and serve to keep) 
Mlle Sagan eternally young. if 
In any event, it is more to the point!) 
to describe, not so much the houses) 
in which the famous writer lives, but) 
rather, the way she lives in them.) 
Feeling diffident about being a chate-) 
laine, she seems to prefer the role of | 
invited guest in her own home. A 
certain reluctance to own posses-|) 
sions, coupled with a charming indo- | 
lence and a love of the unexpected, 7 
prevents her from giving herself over) 
completely to being a homeowner.. 
By way of illustration, she is never 
exactly certain who might be staying 
in the country or when someone is 
expected, and a housekeeper looks 
after the needs of her many guests. 
Some of them, in fact, have devel- 
oped proprietary rights about what 
they consider to be “their” rooms, 
and oddly enough they have that 
sense of ownership Francoise Sagan 
herself seems to lack. Many is the 
time she has arrived in the country, 
in the middle of the night and ex- 
hausted, and searched-in vain to find | 
| 






an empty room in her own house. 
Certainly this casual approach ex- © 
plains the incessant movement of | 
furniture from Paris to the country | 
and back again—all according to 
whim and mysterious needs. In any — 
event, the constant interchange does 
give the houses in which Mlle Sagan 
lives a definite kind of unity, however 
unconscious and unpremeditated. | 
She has no special compulsion to 
decorate her houses in any precon- 
ceived way. Certainly at the begin- 
ning it was necessary to redo the old 
house in the country from top to | 


bottom. The original architectural 


VLADIMIR KAGAN DESIGNS character was maintained, although 


certain small areas were made into | 


NEW YORK 232 East 59 Street modern bathrooms. Bedrooms and 


MIAMI 39 East, Inc. 
DALLAS /HOUSTON — Waitman Martin, Inc. 
PHILADELPHIA Rodal Design Collection ; 
SAN FRANCISCO  Chalfonte St. Giles furniture in a more or less haphazard 
SEATTLE/LOS ANGELES = Cahill-Rubin Ltd. way. She gathered antiques from 


country shops, listened to sugges- 


living areas open off long pleasant 
corridors, and Mlle Sagan chose the 












ns from her friends and basically 
ected only what she herself found 
tractive. From time to time, of 
urse, she has great bursts of en- 
—changing the paintings, replac- 
the fabrics and preparing the 
ateau for a new, if similar, role in 
oT life. It is fascinating to find that 

unconscious sense of bourgeois 
ctitude has made her select furni- 
tre and accessories that give the 
ipression of having always been in 
e house and of continuing to be 
ere permanently. Her reluctance to 
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imed by the luxuriant allée, the chateau 
pears as a vision of peaceful permanence. 





lecorate” has, paradoxically, pro- 
iced a very real sense of place. 

At Equemanville it is enough that 
e sweet scent of grass comes 
rough the long windows, that the 
itdoors seems to enter the house 
elf and that she can give herself 
er to dreams and reveries. Here in 
e salon, which was never exactly 
eant to be a salon, her son and 
lildren of friends have scattered 
les of mechanical toys. And there a 
ano provides music for informal 
incing in a small abandoned riding 
ng just outside the house. 

For Francoise Sagan, the country 
use is, in essence, a huge green bed 
to which she can tumble and re- 
large her energies. And, in a curi- 
is and charming way, it is almost 
actly like the house in Paris—both 
‘ivate worlds of her imagination. 0 
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You are invited to request a free folder on the 
art of Wendelighting —fine lighting designs for art, antiques, 
furniture and landscaping. For over 40 years, Wendelighting has been selected 
to create inviting room settings using unique optical lighting equipment 
Our luminaires are installed in the ceiling for maximum 
concealment or surface mounted and project 
their bright, evenly distributed light to only the contour of art objects. 
May we have the honor of your reply? 
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Division of JACKSEN INTERNATIONAL Ltd. 
Dept. ADI * 9068 Culver Blvd., Culver City, CA 90230 « 213/559-4310 
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19th CENTURY 
EUROPEAN PAINTINGS 


La Belle Epoque: 
26 Paintings of Paris by Jean Béraud 1849-1936 * 





Jean Béraud, Mlle. Weisweller on the Champs-Elysees, signed, 21% x 25% inches. 


Auction in New York: Friday, January 25 


For exhibition times and further information, 
please call the 19th Century European Paintings 
Department (212) 472-3534. 


The standard commission charged to Sellers is 10%. All property sold is subject 
to a premium of 10% payable by all Buyers as part of the purchase price. 


Sotheby Parke Bernet 


Founded 1744 The world’s leading firm of art auctioneers 
980 Madison Avenue New York 10021 (212) 472-3400 
7660 Beverly Blvd. Los Angeles 90036 (213) 937-5130 
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THE COLLEG TORS 


continued from page 114 


illuminated manuscripts, miniatur| 
and musical instruments are numerot 
enough to require their own books.’ 

Just as the sheer quality of the art 7 
Waddesdon puts the spectacular in| 
perspective, so Mrs. de Rothschild in) | 
presses and disarms with her genero 
simplicity. The oldest living membj 
of the Rothschild family, she has ofte): 
had reason to recall the words of hi 
friend Lord d’Abernon upon hearir! 
that she and her husband had inhe 
ited the manor: “Waddesdon is not a 
inheritance, it is a career.” There is nop 
a trace of sensationalism as she reflec, 
and talks with complete authorit 
about Waddesdon’s past, present an 
future. Conversation ranges easil 
from memories of Miss Alice or a roys 
visit, to the technicalities of lighting, t 
wall fabrics and adaptations of déce¢ 
and layout essential for the visitin 
public. Only a very few alteration 
have been made: “A huge heavy cui 
tain kept out the drafts from the pas 
sage in the old days,” says Mrs. d 
Rothschild, explaining that the pas 
sage is the broad linking gallery wher 
the family used to sit in the evenings} 
accentuating Baron Ferdinand’s eigh’ i 
teenth-century concept of the separa 
tion between state and private apart} 
ments. But that heavy draped curtaii§ 
was a fine and rare Gobelin tapestry 
which now hangs in more suitabl'} 
respectful circumstances, leaving th’ 
drafts to play in the passage, and gen} 


at the manor: In spite of memories anc | 
photographs, how to find the exac! 
original position of each piece of fur} 
niture? A solution presented itself 
“We discovered that after all thei 
years of storage, the great carpets stil} 
had vestigial pressure marks where) 
chairs, commodes and tables ha¢| 
stood for so many years before.” 
















his penetrating attention to detail 
s been part of Waddesdon’s story 
om the beginning. The same Roths- 
ild energy, drive and effectiveness 
at went into assembling the works of 
were also lavished on making 
Jaddesdon a house like no other. The 
ate itself was very much a Xanadu 
ncept for Baron Ferdinand. He 
yught the 2,700 acres from the duke 
Marlborough in 1874, after falling 
| love with the area while out riding. 
e brought water and a railway line 
om fourteen miles away, and literally 


\e Bedroom Corridor, adored with a Brussels tap- 
tty, shows Waddesdon’s domestic, private side. 





oved the top from a dominating hill. 
he wild landscape was hacked, 
eared and carved into parklands, av- 
vues, shrubberies and flower beds. 
hen terraces, aviaries and even foun- 
ins by Girardon, the Sun King’s 
ulptor, followed. Teams of sixteen 
rcheron draft horses, specially im- 
orted, pulled the massive mature 
rty-year-old trees into position. 

In 1897, the creator of Waddesdon 
oped, “May the day yet be distant 
hen the weeds will spread over the 
ardens, the terraces crumble into 
ust, the pictures and cabinets cross 
ie Channel or the Atlantic, and the 
elancholy cry of the night-jar sound 
om the deserted towers.” James de 
othschild, by his gift to the nation, 
id Mrs. James de Rothschild, by her 
lergy in maintaining standards that 
e unique in the world, have calmly 
vanced that date into eternity. 0 


IMPORTANT 
OLD MASTER PAINTINGS 
AND DRAWINGS 





Hubert Robert, An Egyptian Fantasy, signed, dated 1760, and inscribed Roma, 25 x 37¥2 inches. 


This is one of over 200 European paintings and 
drawings of quality to be auctioned in New York on 


January 9, 1980. 


For exhibition times and further information, 


please call Brenda Auslander (212) 472-3541. 


The standard commission charged to Sellers is 10%. All property sold is subject 
to a premium of 10% payable by all Buyers as part of the purchase price. 


Sotheby Parke Bernet 


Founded 1744 The world’s leading firm of art auctioneers 
980 Madison Avenue New York 10021 (212) 472-3400 
7660 Beverly Blvd. Los Angeles 90036 (213) 937-5130 
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For the very fortunate few 
whose epee come Ah 


Turnberry Isle. The island with everything. 
‘For yachtsmen, there's a protected 
marina in a private cove, capable 
of accommodating vessels to 150 feet. 
Ashore, two Robert Trent Jones golf 
courses; lighted tennis complex. Julius Boros, 
Fred Stolle, active resident professionals. 
As well as an elegant club and health spa. 
Turnberry Isle is situated on an island 
in the Intracoastal Waterway, midway 
between Miami and ‘Fort Lauderdale. 
Apartments from $140,000 to $600,000. 
‘By appointment. (305) 935-0300. 


Turnberry Isle 
dachtand ‘Racquet Club 


The island within. The island witheverything. 
‘ 

This is not intended as a full statement. For complete details 

refer to the prospectus or related documents available to purchasers 

This does not constitute an offer in those states in which an offer cannot be made 


























ARF: THESE 


continued from page 144 


damn-all about the lives of river rats 
It is, I suggest, not exactly an eas 
thing—the contemplation of thes 
Mediterranean havens. Where are w 
bound and what is it we are doing 
What is this price we pay? Oddh 
enough, Eugene Boudin’s Dunkergu 
l'entrée du port, has, even to this day 
something within it that can, upon 
proper occasion, yield at least some 
sense of connection with the past; fo; 
I well recall a night less than a decade 
ago when, sauntering through tha 
selfsame channel town—somewha 















Port Scene with Classical Ruin (one of a pair), 
Jan Baptist Weenix, circa 1655. Oil on panel; 
11” x 9”. Richard L. Feigen & Co., New York. ©} 





under the influence of hot water and 
Pernod—I saw before me, reeling 
against the low-flying cloud wrack—a 
Soviet-sponsored three-mast barque, 
while within the facade of a jumping 
juke-boxed bar, trawlermen and | 
draggermen seemingly still managed ¥ 
to throw off the unmistakable aura o 
those “that go down to the sea in 
ships.”” For which, that night, I 
thanked them, for they, all unknow- 
ingly, are the sovereign legatees of 
the seaports and the shore and the 
gut-walloping quais of the world 
from which we are sprung—along 
with the work of those artists who 
somehow found it within themselves 
to silently stand at their easels. 0 





While remaining a chronic waterfronter, Ster- 
ling Hayden is writing a book on vagabondage. 
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rior Designer: Vince Lattuca 
tographer: Bill Rothschild 


A PURE WOOL FANTASY FROM THE MAGIC NEEDLE OF EDWARD FIELDS 


INTERNATIONAL ART MARKET 








PRINTS have always provided a fascinat- 
ing and viable entrance into the art 
market for those with a hunger for 
beauty who prefer not to collect ini- 
tially in the medium of oils. Many an 
important collection of paintings 
started with a few prints carefully 
chosen, cautiously sold to trade up- 
ward and improve the collection, until 
finally a venture into the more valu- 
able fields seemed appropriate. 

Posters have always been attractive 
to the young. If they are acquired as 
published by art galleries, designed 
and illustrated by the artist whose 
work they advertise, they may very 
soon increase in value by substantial 
increments. Peter Stone, author of sev- 
eral successful films and musical com- 
edies, began buying posters when he 
was a struggling writer on the fringes 
of the theater. He had them appraised 
and gave them, as a collection, to the 
Museum of Modern Art, which valued 
them at $98,000. Most of the posters 
had cost him well under $100. 

That is the bottom line of the print 
market. At the top, prints by such 





The Rewarding Pursuit of Prints 
By Howard L. Katzander 





Old master, 19th- and 20th-century prints are 
highly sought after. LEFT, ABOVE, RIGHT: Chagall’s 
Four Tales from the Arabian Nights sold for $85,- 
000. The portfolio consisted of twelve litho- 
graphs, three shown, signed, numbered 66/90. 





Gauguin’s Manao tupapau—elle pense se revenant 
was auctioned by Sotheby’s, November, 1979. 


EPS 





Les Amaryllis brought $14,500 at Sotheby’s. 
Numbered 18/75, signed by Georges Braque. 
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artists as Picasso, Toulouse-Lautre 
and others regularly bring prices ov 
$100,000. One of Picasso’s most 
mous prints, a linoleum cut calle 
Buste d'une femme d‘apreés Cranach, sold 
few months ago for $85,000 at Sotheb 
Parke Bernet, a record for any linole 
um cut; La Minotauromachie, an etch | 
ing, went in the same sale for} 
$125,000. The prints in that sale, 
landmark event, brought a total of jus 
under $2,000,000. Prices of prints E 
Edvard Munch, the Norwegian, als 
have soared. His Madonna, a hane 
colored etching, brought more tha 
$100,000 at a sale in Switzerland. 

Art periodicals these days 
crammed with advertisements fo 
prints that are mass-produced b 
houses that have prospered due to th 
popularity of the medium. They offe 
‘limited editions,” but often do n¢ 
say what the limit is. Their artist 
generally are unknowns, and the tech 
nique used is seldom explained 
whether they are printed on an offse 
press or on some mass-production ad. 
aptation of the silk-screen process Is 
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shina Garden 


hat a lovely and lively awakening! But this is only one 
the 21 different designs in four or five colorways 
id correlated fabrics that really make a statement for 
iu. The Warner Screenprint Collection, Volume V, 


Cela-r-imit-lier-laremilolelaiameleia-l\i7-\A-lam-pcelel Tim t-ClCe 


The Warner Company, 108 S. Desplaines, Chicago, IL 60606 
Available at Fine Wallcovering Stores from coast to coast. — 


MW. THE CAR 
COMPANY THAT 
N’T BEEN | 
LEGISLATED IN 
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MEDIOCRITY. 


The challenge that faces the 
automaker of the 1980's lies 
not in meeting tougher pollution 
standards, nor in coping with 


ever more restrictive safety regu- | 


lations—not even in accommo- 

dating the petroleum shortages 
that are fast becoming a regular 
summer occurrence. 











No indeed. The challenge lies 
n meeting the myriad of societal 


| demands and still building auto- 


mobiles that are worth driving. 

Pessimists darkly predict 
that it cannot be done and point 
to the depressing number 


| of uninspired automobiles on the 
' market as incontrovertible proof. 





irks of Bayerische Motoren Werke, A.G 





Yet, fortunately, these gloomy | 
predictions do not take into ac- 
count the inventive genius and 
theobsessivedeterminationof 
the engineers at BMW in Munich, 
Germany to build extraordinary 
automobiles. ; 

Against all odds the BMW | 
not only meets the demands of 





society, it also provides the sort 
of exhilarating driving experience 
that automotive enthusiasts have 
all but given up for lost. 

A SEEMINGLY INCONGRUOUS 
COMBINATION OF 
LUXURY, PERFORMANCE AND 

EReClENCY 

Conventional automotive wis- 
dem has it that, inevitably, one 
must choose between luxury, 
performance and tuel efficiency. 
A sufficiency in any one necessi- 
tating a corresponding insuff- 
Clency in another. 

And in the face of this, the 
BMW seems all the more re- 
markable for requiring no com- 
promise whatsoever. 

Round a particularly sticky 
Curve and the legendary BMW 
suspension system—indepen- 
dent on all four wheels—flexes 
with an uncanny resiliency that 
makes one feel as if the car 
were built into the roadway. A 
sensation that results from highly 
advanced suspension technology 
and the virtually perfect integra- 
tion of man and machine. 

The BMW power plant— 
whether 4 or 6 cylinder—has long 
been a model for modern design. 
Press the accelerator and the fuel- 

















injected, overhead cam engine 
responds in a manner that can 
only be described as exhilarating. 

Yet, the 320) (with 5-speed 
Standard transmission) delivers 
an impressive|25/EPA estimated 
mpg, 36 estimated highway 
mileage and, based on these fig- 
ures, an estimated mpg range of 
[383]miles and a highway range 
of 551 miles. 

(Naturally our fuel efficiency 
figures are for comparison pur 
poses only. Your actual mileage 
and range may vary, depending 
on speed, weather and trip 
length. Your actual highway mile- 
age and highway range will most 
likely be lower.) 

And, while the BMW provides 
as long a list of luxury items as 
one could sanely require, its lux- 
ury IS purposefully engineered to 
help prevent driver fatigue. 

Vital controls are within easy 
reach; the tachometer, speed- 
ometer and ancillary instruments 
are well-marked and easy to read. 

Its front seats are designed 
to hold their occupants firmly in 
place, and are so thoroughly ad- 
justable that it is all but a mathe- 
matical impossibility not to find 
a comfortable seating position. 





SAFETY BEYOND STURDY 





BUMPERS. 

At BMW, automotive safety 
was of primary concern long 
before the first bumper law was 
written. 

The passenger compartment 
Is encased in a solid steel ‘cage.’ 
So strong is this construction 
that the car could be dropped on 
its nose from the fourth floor of a 
building without significant dam- 
age to the compartment itself. 

Yet with all its sheer strength 
—its computerprogrammed 
“crush zones, ” Its double-braking 
systems—the BMW features a 
Safety deviceeven moreestimable. 

Its exceptional responsiveness 
and handling characteristics give 
it the ability to avoid accidents 
as well as merely survive them. 

All in all, in a time of lowered 
automotive expectations, amidst 
increasing mediocrity, the engi- 
neers at BMW have actually 
improved the BMW. 

If you'd care to judge for 
yourself, telephone 
your nearest BMW 
dealer to arrange a 
thorough test drive 
at your convenience. 
THE ULTIMATE DRIVING MACHINE. 


BMW, MUNICH, GERMANY 








INTERNATIONAL ART MARKET 








Last November Sotheby’s showed Die Einsamen, 
by Edvard Munch. It was made from a woodcut. 


not divulged. Considering the fact that 
a “limited edition” of 5,000 prints are 
offered for around $200 or $250 each, 
for a gross return in the range of 
$1,000,000 or more, it becomes clear 
why so many companies have come on 
the scene producing such prints. 
Obviously, their relation to fine art 
is a tenuous one, at best. The strictest 
definition of what constitutes a print 
that is acceptable as fine art is that the 
hand of the artist must be the control- 
ling factor in the production of the 
edition. The great printmakers drew 
directly on the lithograph stone, or 
etched their plates or cut their 
linoleum themselves. Their editions 
often were as limited as 10 prints, and 
they seldom produced more than 250. 
Yet this cannot be taken to mean that 
every edition over that amount falls 
outside the limits of fine art. Picasso’s 
famous etching Le Repas frugal was 
produced first under the eye of the 
artist in an edition of fewer than 30 
prints. Then a Paris publisher, Am- 
broise Vollard, bought the plate, pub- 
lished an edition of another 27 prints, 
then had it strengthened by facing it 
with steel so he could print an addi- 
tional edition of 250 copies. Finally, a 
Berlin publisher produced a plate 
from an original of the Vollard second 
edition and published some 2,500, 
which were distributed to subscribers 
of an art magazine. What must be 
remembered, however, is that this was 
Picasso, the print was a very famous 
one, and prints from each succeeding 
edition sell in a descending value. The 
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In the same auction was Toulouse-Lautrec’s 
Clownesse assise, a lithograph printed in colors: 





A lithograph of Renoir’s Enfants jouant a la balle 
sold at Sotheby’s in February, 1979, for $21,000. 


prints from the original edition bring 
more than $100,000 on the market, the 
Vollard prints around $30,000, and the 
last printing around $5,000. 

The market for old master prints is a 
whole other story. For one, the number 
of dedicated collectors is much 
smaller, perhaps under 1,000. Color 
prints bring the big prices in the mod- 
ern print marketplace, but in the old 
master marketplace, the subtle details 
of black and white, of line and shad- 
ow, are what give a print its appeal. 

Picasso’s etchings are the exception 





Jasper Johns’s love for primary colors is reflected 
in his Untitled, 1977, auctioned by Sotheby’s. 





here. His great black and white prints 
like Le Repas frugal and La Minotauro- 
machie series vary with each inking of 
the plate and are judged in the mar- 
ketplace by the subtlety of tones. The 
price range for Picasso prints, with a 
high of more than $150,000 for Le 
Repas frugal, is seldom received by even 
the rarest old master prints. 

Old master etchings can vary 
widely from one state to another as the 
artist added or removed various ele- 
ments from a plate in the search for 
perfection. One very famous etching, 
Christ Presented to the People, produced 
by Rembrandt in seven states, showed 
in the first state a throng looking up at 
Christ and Pilate. In the seventh state, 
the multitude was gone and in its place 
was a wall with two vaulted openings 
representing the gates to the prison. 

In buying prints today, it is impor- 
tant to know something about the 
artist; whether the print is from the 
original edition; how many prints were 
pulled from the original stone or plate 
or other reproduction device; the 
number of the print in the series; and 
whether the original plate was de- 
stroyed in order to prevent the issu- 
ance of any bootlegged editions. 

The best way to be assured of all of 
this is to buy from a reputable dealer, 
one who handles all periods and who 
is likely to be fully cognizant of the 
pitfalls of the print trade today. His 
stock is also likely to include prints 
that even someone who is just begin- 
ning to collect art will be able to com- 
fortably invest in with confidence. 0 
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The nicest little clock radio 
available anywhere...that 
goes anywhere. 


Illinois Residents call 800-972-5858 











It’s light. Small. Ereey practical. With all the 
features and conveniences of the clock radio by 
your bed—shuts itself off so you can fall asleep 
to your favorite music...wakes you to music or 
buzzer tone alarm...with snooze button and 
night light. 

Try it on 15 day money back guarantee. Call 
toll-free to cnalge it to your national credit card 
or send just $39.95 plus $3.30 for shipping 
($49.95 for AM/FM model) to Douglas Dunhill. 
(Ill. add sales tax.) In rich black and anodized 
silver. Complete with penlight batteries and car- 
rying case. You'll never worry about or miss a 
wake up Call again. 


Douglas until! 


TEN DOUGLAS DUNHILL DR., OAK FOREST, ILL. 60452 
©) Douglas Dunhill Inc. 1979 





DESERT MYSTIQUE! 
From Tropitone 


An undeniably seasoned 
collection of outdoor comfort 
by Tropitone. Beautifully styled 
with an elegance and 
simplicity that is as refreshing 
as an oasis. Just one of 
fourteen groups of fine casual 
furniture offered in an endless 
array of colors. Send $3 for our 
full-color 48-page catalog 
and the name of your nearest 
dealer. See why people say, 
“Tropitone. Probably the finest.” 


Tropitone East: P.O. Box 3197 
Sarasota, FL 33578 
West: 17101 Armstrong 
Irvine, CA 92714 


TADIANe 


To bed with Venus 
Anyone? 





It’s one of 
The Boardgame Book’s 


Nearly 90 
Fascinating games 


The Boardgame Book, from the 
publishers of Architectural Digest, 
is an extraordinarily beautiful 
collection of some of the world’s 
most intriguing games. Not only for 
the avid games player, it is for the 
history lover and art lover as well. 

Fun and challenging games such 
as Go, Faro, Fox and Geese and 
interesting variations of Chess and 
Backgammon can be played right 
on the pages. The history of board 
games and detailed instructions for 
play are also included. 

An attractive, durable slipcase 
protects the 160-page, 1344” x 1014” 
book and holds five large foldouts 
of unusual games that can double as 
distinctive wall posters. 

The Boardgame Book is ideal— 
as a special treat for yourself or as a 
wonderful, original gift for valued 
friends. 

Use the coupon below to order 
your copies at $35.00 each. 


FAIAA 
The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 
Please send me of The Boardgame 


Book @ $35.00 plus $1.95 shipping & handling 
each. (Calif. residents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


State) ee ZIP 


Please allow 4-6 weeks for delivery. 














Regular Edition 325 on Lennox 100% rag 
Original Hand-pulled Serigraphs Pencil Signed and Numbered Image Size 33” x 46” 


Exclusive International Publisher 


EDWARD WESTON GRAPHICS INC. 


ONG 


19355 Business Center Dr., Northridge, California 91324, (213) 885-1044 149 Mercer Street, New York, New York 10012, (212) 226-4141 


Complete EWG color catalog available send $10.00 domestic — $15.00 foreign eh 








“Marseille” 25” wide x 22” high 


Imported Antique Reproductions, 


Porcelain & Ceramics, 
eH ae Sy ox com Chandeliers. ; 
527 WEST 7TH STREET Anti ues 
Sates cinpors (213) 628-2799 Wholesale L 





1832 Sepulveda Boulevard * Los Angeles, California 90025 
(213) 477-3069 (213) 477-3060 





SHOWROOMS 


527 W. 7th St. Rm. 1301-2, Los Angeles yt 
1355 Market St. Rm. 796, San Francisco; (415) 863-2522 L~ 
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RUG 
GALLERY 


3617 E. COAST HWY. 


CORONA DEL MAR, CA 92825 
-* 
ONE OF THE FINEST FORMS é 
OF INVESTMENTS TODAY if 
THE LARGEST & FINEST Soot 
SELECTION OF GENUINE SGN he 
ORIENTAL RUGS IN ell fi 
CALIFORNIA ; e : 


<Ars 
~~ 


WT. 


bee 


* 
THE BEST SERVICE 
IN THE COUNTRY 


» 714.675.4730 










ntrodlucing a new car trom the top down. 


N/elUii(sm (ele) dare ke] me mere |anhc—anle) the definitive personal automobile. S 
Dro )coleloW-Wllanllizxen ©)(erelUleilloammler cela, For those who've ever had the de- elt 
olaaiilelcaiiianseleakelanelallinall(sxo mums (-m(e)melanel0)o anole) (a WliaN Oona ec7 

array of options that it just may be — we present the San Remo Dorado. wake) 


San Remo Convertibles, 31344 Via Colinas, Westlake Village, CA. 91361 - (213) 991-3420; 1 (800) 423-5475 
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. for interiors that perfectly express your individuality. 


If you are interested in discussing your interior design or decorating needs, please 
call our Design Service Director, (213) 380-9111 for an appointment. Or, for our 24 page 
color brochure, write to Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, CA 90010. 

















la a co imports inc 


antiques ) nd 


18 karat yellow gold and platinum with 
marquise and brilliant cut diamonds, one only. 












fine french antiques 
and architectural ~Sa 
objets d'art 


PHILIP MONROE 
JEWELER 


527 Pine Street Seattle 98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 


COLDWELL BANKER SELLS REAL ESTATES. 


World-renowned architect Dolena designed this gor- 
geous estate which overlooks the Bel Air Country Club 
in West Los Angeles. This lovely estate is gated, walled 
and totally private. Features include rose marble floors, 
paneled library, a separate two-story private lodge, a huge 
pool and poolhouse. It's priced at $4, 500, 000 


Coldwell Banker also has real estates throughout & Coldwell Banker 


California, Oregon, Washington, Texas, Colorado and RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 
m py , er pers” “Vi 
39" 3 Mi? 
. a7 
» « 
\ 4 ; 
é = vn, FOR, 


| 
2008 Sepulveda Blivd.,Los Angeles vones 
(213) 478-6000 478-6009 
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Arizona. For more information about our Special 
Homes Division, call Robert Newton at (415) 722-0358, 
or write +41 Embarcadero Center, San Francisco, 
California 94111. 
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‘ANATOMY OF A SHUTTER 


in, e quality of a shutter is a reflection of 
: pride invested in its design, 

-» astruction and finish. In the discussion 

¥ shutter anatomy below, we will show 
1 how we put the emphasis on quality 
d why our shutters are the finest that 
oney can buy. At Paul Heinley, we know 
at quality is more than skin-deep. 


Hand sanding is an 
exclusive at Paul Heinley. 
We sand in places where 
most people don't even 
look, Every piece is sanded 
at least once by machine 
and twice by hand before 
the shutter is ready for 
Wiaveiallare p 





We utilize a national brand 
of heavy-duty hinges that 
are the best available in the 
United States, They're 
rnade of steel and their 
structural stability is 
exceptional. Bar latches are, 
designed and cast just for 
us, Our hardware is very 
costly, but we believe that 
cutting corners means 
cutting quality. 

















We use only the topmost 
grade of premium 
softwoods available. This 
lumber is hand-selected to 
meet our own standard of 
excellence, The beauty of a 
shutter depends upon the 
beauty of the wood so, in 
the Paul Heinley tradition, 
we start with the finest. 


of excellence. 


LENYO) 
COPpOranOn 


All shutters are not created 
equal: mortise and tenon 
construction makes the 
difference. Ask a cabinet 
maker about mortise and 
tenon joints and he'll tell 
you why they're more 
difficult to build, how they'll 
resist warping and the 
reason they're 14 times 
stronger than conventional 


dowel joints. 


General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 


Bay Area (415) 345-4856 


A 


Shutters, doors, shojis, louvres and 
dividers, each in the Paul Heinley tradition 


Finishing is tricky business - 
because panels must {° — 
please the eye yet stand up ; 
to the blistering sun day). = 
after day, year after year. 
Here is our system for -) > 
stained finishes: hand sand, 
seal, hand sand, stain, hand 
rub, lacquer, hand sand and 
lacquer again. Very * 
tedious, very costly and 

very, very nice. 


Select English & French 
Antique Furniture & Accessories 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 








Antique 
ann 
Estate Jewels | 


Ci, 
Possibly the largest and 


AN 


yy finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 





1 BSinreiucerelaanei | 
il fine Italian imports | 
featuring fountains * statu) | 
terra cotta urns 


balustrades * columns | 


bronze and ceramic sculf 


OU icolasme(straliareaehclitle, 


i Sculpture bin fmports, 


The essence of ion Italy 


416 South Robertson Boulevard 
(SlelUlcame)msillacelam A-ha) 

Los Angeles, CA 90048 

(PARI MewlemeVAc.0) 
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jotection by an insurance company with an out- _ settling claims swiftly and equitably. 

rae buatcap acy olelccts(evabmamaeeayer-vaymtat-lann ill Bnvele.c At Chubb, we believe that when the things 
ith you to appraise the current replacement cost you own are of the highest quality, you should 
'\| your house, and will then be willing toinsure —_— expect nothing less of your insurance. 

at the agreed amount. 
fe COLL) aCe) bi(o m= qolemr-maevenler-vaymcom (salemaalt: 
Mi veutemencuc-teceltat-varme-vcomnvatcsemlalieretal-aelelas nay 


}|welry, automobiles, fine arts and antiques. 
ea a 
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Chubb Group of Insurance Companies 
100 William Street, New York, N.Y. 10038 


eet Og 
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The quality i 


oe insurance 


d never be less than what it protects. 




















964 Third Avenue, New York, N.Y. 10022 (212) 755-8330 
Chicago: Rozmallin (312) 467-6860 
Dallas: Hilines (214) 742-2453 
Los Angeles: Seasons (213) 273-5007 


Through your Architect or Interior Designer Designed by Jay Goldsamt —} 








SHERRILL IMPORTS INC. 


LAMPS * SCREENS * ACCESSORIES 


234 Fifth Avenue 
New York City, New York 10001 
212-679-4877 


215 World Trade Center 
Dallas, Texas 


214-748-1056 
Now toll free! 
1-800-334-1147 Le Shel 
The above lamp, illustrating 


P.O. Box 1150, Jacksonville; NC 28540 a traditional Chinese decoration, 


was designed for and is available through 


Pan Asian 





Name is eee I’m interested in saving on fine 
: furniture! Please send me a : 
Street Address — cross - section of Oriental Lord & Taylor 
City E F collections and and informa- 

tion on all savings. Enclosed is 
State : : a $6 for six brochures and 

literature. Allow 5 weeks for 

delivery. 
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Introducing the fresh-air approach _ nation, by offering you'a choice of five 
to cooktop cooking...“The Top” interchangeable cooking surfaces: a 
. . TM rate (el (om moran Oe) ements, Blac 
with Wisp-Air Vent System from Ceramic Glass and Rotisserie. All five 
Modern Maid. can change in seconds to suit your cook- 
aes ing preference. And snap out easily for 
. fast, thorough cleaning. Now, you can 
change your cooking surfaces as easily 
as you change your menu with the ulti- 
mate in fresh-air cooktop cooking versa- 
tility...“ The Top” from Modern Maid. 
me | The same ingenuity and foresight 


Now you can design - 
your kitchen around 
the cooktop that’s 
Xo) aCem evorere | Pao) 
more greasy build- 
up on walls or cab- 
inetry. No more 
smoke-filled kitch- 
ens. No more lin- 
gering odors. “The 
OCeyorescortattatets 
Wisp-Air,™ vents 
smoke down and out 3 

of the kitchen, eliminating the need for _ that went into the making of “The 
an overhead hood. Smoke and odorsare Top” goes into each of the complete 














wisped away from where they start. line of built-in kitchen appliances from 
The result? A cleaner, cooler, fresh-air © Modern Maid. Design the full line of 
approach to cooktop cooking. Modern Maid appliances into your 

“The Top” from Modern Maidlets — new kitchen plans for a new experi- 
you create the cooktop of yourimagi- —_ ence in kitchen convenience. 


Modern Maid 


The Center of Attention in Kitchens of Distinction. 
P.O. Box 1111, Chattanooga, Tennessee 37401 , 





ANTIQUES NOTEBOOK 





FOR COLLECTORS Of antiques, the impor- 
tant block on East Fifty-seventh Street 
in New York City is that which runs 
from Madison Avenue to Park Avenue. 
On it, dwarfed by new office buildings 
that have taken over the sites of shops 
that no longer exist, there remains a 
handful of dealers who have resisted 
the encroachment of progress and still 
occupy what once were nineteenth- 
century private homes. One of these is 
Alastair Stair, who has that block of 
Fifty-seventh Street well bracketed: 
On the north side, at Number 59, he 
has Stair & Co., a firm that has done 
business in fine English furniture since 
1912, with five floors of exceptional 
eighteenth-century pieces. Almost di- 
rectly opposite, at 42 East Fifty-sev- 
enth Street, he has The Incurable 
Collector, a shop that deals in more 
decorative furniture and objects. 
Though his shops are well staffed on 
both sides of the busy thoroughfare, 
Mr. Stair pops back and forth from 
one to the other, threading his way 
through jammed taxis and trucks as 
the exigencies of his trade require. 


In Search of a Table 

One of the antiquaire’s challenges 
these days is created by the great 
shortage of Sheraton two-pedestal 
mahogany dining tables. There was a 
time, not more than five years ago, 
when such tables were not so difficult 
to find. Some of the families who 
enjoyed gracious dining rooms were 
moving into more efficient modern 
apartments, where tables that could 
seat sixteen or twenty-four or thirty- 
two were inconvenient. So there were 
plenty of large tables, and few buyers. 

Not so today. Duplexes and tri- 
plexes in Manhattan, and estates in 
Virginia and Pennsylvania, Long Is- 
land and Westchester, are in demand. 
The need to furnish them, added to 
the usual pressure from American col- 


All photographs: Feliciano 


An Interview with Alastair Stair 
By R.Everett Rutherford 





At Stair & Co., Alastair Stair holds an English 
pottery piece by Obadiah Sherratt, circa 1770. 





Ivory and ebony banding defines an Anglo- 
Indian mahogany bureau-bookcase, circa 1750. 





lectors, has sent the prices soaring. 

“English furniture has always been 
less costly than any other antique fur- 
niture,”” says Mr. Stair. “And so much 
of it has been well preserved in all the 
stately homes of England. It was not as 
elaborate as French furniture, nor so 
rare as fine American cabinetry, so it 
has always been undervalued. But in 
the past year, prices for such pieces 
have increased 30 to 40 percent. 










































“Two-pedestal Sheraton dining ta 
bles, a style that we used to sell twe 
years ago for $6,000, now sell fo; 
about $16,000 in the United States. 
specialize in dining room furniture; 
have lots of sets of chairs and twelve o1 
fourteen sideboards, but I can’t keep a 
two-pedestal dining table in stock 
which is very bad. You can’t easily sell 
a sideboard and a set of chairs unles 
you have a table to go with them. 

“I go to England perhaps five times < 
year, and on my last trip I couldn’t buy 
a single table—they were so high i 
price,” he recalls. “But when I came 
back, I heard from four people to 
whom we had sold dining tables i 
past years: One table was sold for $600 
in 1924, and the owner was calling to 
ask if we would buy it back; the table 
was in Pittsburgh, so all we asked was 
whether it was in good condition. She 
was amazed at what we paid her for 
that table, but it was worth the dollar 
cost to us in pounds in England, if we 
had wanted to sell it there.” 


Collecting English Furniture 

“Our period is the last half of the 
eighteenth century,” the dealer ex- 
plains, noting that “after about 1820, 
dining tables became heavy and 
coarse. Now the demand is for earlie 
periods: Queen Anne pieces are ve 
much in demand. In England I bought 
a set of eight Queen Anne chairs—a 
real find; you're lucky to discover a set 
of two, or occasionally, four. They 
were covered in the original needle 
point and were very rare. I put those 
chairs in the window in the condition 
in which I found them, and sold them 
within a couple of weeks for $85,000.” 

Mr. Stair says that in the United 
States there are far more collectors of 
important English furniture than of 
American pieces. “If I had a fine Chip- 
pendale cabinet, I could think of thirty 
or forty people who would purchase 


continued on page 174 














The Series 2400 
From two points of view. 
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Actually, the best way to acquaint yourself with this fine furniture is to sit on it. Feel its comfort. Examine the 


intricately stitched seams and soft contours. You may not take each piece home with you. But were 
pretty sure that you'll want to. 
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Daniel; Factory - Pacific Furniture Mfg. Co. - P.O. Drawer 12, Compo California 90220 - (213) 774-8300 
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Schillay & Rehs, Inc. 


305 E. 63 St., N.Y.C. 10021 (212) 355-5710 Chicago: (312) 644-4774 
Dallas: (214) 742-4801 Los Angeles: (213) 655-6447 


America’s largest importer to the trade 
of fine 18th, 19th and early 20th century original oil paintings. 











A Full-Blown 
Design Advantage! 


Our sparkling glass bubble bowl is just the sort of de- 
signer touch to tickle your fancy and stimulate the imag- 


ination! 


Ideal for long-stemmed flower arrangements. A fantas- 
tic fish bowl, display container... you name it. 


A full 16” D, $37.50, plus shipping and handling. Satis- 
faction guaranteed or your money back. Order today 
with the coupon below. 


E “ee Sige WS See So a ee 
ARCI {ITECTURAL DIGEST Dept.A6101,8460 Higuera Street, Culver City, CA 90230 














#40676 Bubble Bow! $37.50 (4.00) Name ——_ 
Check payable to Architectural Digest $ = Address 
(Add 6% sales tax if delivered in California.) 
City 
Charge my State Zip 
BankAmericard/ Visa Master Charge 
Diners Club American Express Signature 





(if charging) 
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TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME. 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 





Offer good U.S.A. only. Allow six weeks for shipment. Items may be shipped separately. 
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continued from page 172 


it,” he says. “English furniture stands 
up well to usage and time.” 

The American approach to collect- 
ing fine furniture is very different from 
the English approach, Mr. Stair con- 
tends. “Americans often don’t realize 
how difficult it is to buy fine antiques. 
They come in looking for a specific 
piece, perhaps a sideboard, to stand in 
a specific place against a specific wall. 
Whereas in England, a couple may 
come in and say they love a particular 
piece, perhaps a lowboy; then they go 
home to see how they can move things 





At Stair & Co., a 1710 Queen Anne walnut side 
chair features an unusual shaped splat back. 





around to make room for that lowboy, 
because they feel they must have it.” 
About 10 percent of the stock in the 
company’s English location, Stair & 
Co. on Mount Street in London, is 
shipped out of the United States. Mr. 
Stair tells of a pair of chests for which 
a buyer could not be found here; he 
sent one to London and recouped his 
cost for the pair by selling it there. — 
Competition in the United States is 
shrinking, the dealer observes. “We 
used to have about a dozen competi- 
tors in New York, but now there are 
only two or three. The others have 
disappeared; in part because the rising 


continued on page 176 
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410 East 62nd Street « New York, N.Y. 10021 « Through decorators Elave Milare stores. 
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Dierjohn: Wallcovering & matching fabric 


AL Diament Vo 


969 Third Avenue, New York, N.Y. 10022 (212) PL3-5455 


Write for nearest showroom 





Traditionally, we host most of 
La Jolla’s Distinguished Visitors! 


We would be pleased to 
accommodate you. 


P. O. Box 1089, La Jolla, Calif. 92038 


For Reservations: 
(714) 454-0711 or your Travel Agent 
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continued from page 174 


cost of doing business in New York 
made it exceedingly difficult for some 
firms to exist profitably. This is really a 
family business; my father started it in 
1912, in England and here, simul- 
taneously. It’s a difficult business for a 
young person to enter. I don’t know 
what’s going to happen when I retire.” 
And what does he think about the 
pressure from the auction houses? 
“There is, of course, competition 
from Christie’s and Sotheby’s,” says 
Mr. Stair. “I left bids on twenty pieces 
in the Sonnenberg sale, and we were 





Lattice inlay decorates a fine Sheraton mahog- 
any writing table, circa 1795; from Stair & Co. 





outbid on all but two. Ben Sonnenberg 
was a showman, but I know of several 
collections in New York that are ten 
times as important as his was, some of 
which I put together years ago. 

“I know of one collection that cost 
the owners around $500,000 nearly 
fifty years ago. The objects are superb: 
pairs of chandeliers, paneled rooms, 
sets of chairs. There is a room of 
eighteenth-century pine paneling, 
which we put into their Park Ave- 
nue apartment in 1934—a magnificent 
room—worth, I would think, at least 
$200,000 today. They have pairs of 
satinwood commodes, and a pair of 
chandeliers that are almost entirely 
original. The owners shun publicity, 
and won't let their pieces be shown, 
although I’ve asked to borrow them for 
exhibitions. Since they are elderly 
people, I think their collection will 
come on the market in a few years.” 

And what might it be worth today? 

“Around ten million dollars.” 0 
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Patterson, Flynn & Martin, Inc. 


950 Third Avenue, New York, NY. 10022 (Corner of 57th Street) Tel. (212) 751-6414, 7 
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A NATIONAL 


California 
LA JOLLA 





Thomas R. Ladner Antiques 

414LaCanada Zip92037 

Ph (714) 459-3753 Hrs10-5and by appt 
Select English, Continental period furniture 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID 


LAGUNA BEACH 


Warren Imports - Far East Fine Arts 

1910S. Coast Hwy. 

Ph (714) 494-6505 Hrs. 9:30-5:30, cl Sun 
Jade, porcelain, ivory, lacquer, netsukes, snuff 
bottles, bronzes. Since 1937 one of the finest 
Oriental art collections. Also in Palm Springs 
Circle #30 for brochure 





19th C.Chinese Bronze Insence Burner with 
Gold, Silver and Copper Inlay. 1821-1850 
Tao-Kuang. 32” H. From Warren Imports 


LOS ANGELES 


The Srednick Collection 

638N.LaPeer Zip90069 

Ph (213) 659-4402 Hrs 11-5, 7 days 

An extraordinary collection of Ching Dynasty 
antiques. Porcelains, cloisone, bronzes, Foo 
Dogs and much more in a warehouse setting 
Every piece carries acertificate of authenticity 
Possibly the largest collection for sale outside 
of China. Circle #31, #32, #33, #34, #35 


The Srednick Collection 








TRAVEL-GUIDE 





DIRECTORY OF gf ANTIQUE AND 


Annual Winter Sale January 14th through 31st. 
Everything Reduced from 10% to 50%. 


English Oak Gateleg Table 
William and Mary Circa 1680 
51” W, 61” L., 29"H 
Rare set of Matched Yew Wood 
Windsor Chairs. Early 1800's 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 
Circle #1 for brochure 





PALOS VERDES 






; ESTATES 


The Galler 
35 Malaga Cove Plaza 

Zip 90274 Ph(213) 375-2212 Hrs11-5,clSun 
Established in Japan since 1964 specializing 
in Oriental antiques. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka I|-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816 











Boon: AMiques, Ine. 


Hwy 301 South Imported & American Antiques Hwy 207 
Wilson Wholesale & Retail V2 M. East of | 95 Exit 
North Carolina 4996 Old Versailles Rd. 1m. West Blue Grass Airport Ruther Glen, Virginia 
(919) 237-1508 Lexington, Kentucky (606) 254-5335 (804) 448-2500 
Ten acres of imported and American antiques with three locations to serve dealers and 
llectors. Wholesale and retail. Design trade encouraged. Circle #5 for brochure 




















SAN CLEMENTE 


Colby Antiques of San Clemente 
510N.EICaminoReal Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs11-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure. 


SAN FRANCISCO 


Antique Faire 

1700 16th Street at Showplace Square South 
Ph (415) 863-3914 Hrs 10-5, clSa, Su 

One of the West's leading 
trade sources specializing in 
quality County French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure 


Edward's 1799 Antiques 

1799 Union Street 

Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun 

Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng- 
lish, French & Austrian furni- 
ture and objet d'art makes this 
intimate shop a delight to visit. 
Circle #19 for brochure 


Heritage Place 44 GoughSt 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, cl M. 
Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California's 
most prestigious antique dealers call this 
home and each has its own showroom. Large 
collections of English, French and other fine 
Continental furnishings, objets d'art and nos- 
talgic treasures fill to overflowing this once 
huge factory. Circle #2 for brochure. 


SAN JOSE 


Classic Antiques 2210Lincoln Ave. 
Ph (408) 264-0604 Hrs 10-5 daily. 
A general line of fine antiques, glass, furniture. 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with over 
2,000 patterns in stock. General antiques also. 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 


brochure. 
SANTA MONICA 


|.M. Chait Gallery 2409 Wilshire Blvd. 

Ph (213) 828-8537 Hrs. 11-5, cl Su. 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Ex- 
pert appraisals. Circle #3. for brochure. 





FINE ART DEALERS 
































SANTA MONICA 


Ed Glauder 
5th Street ; | 
Ph (213) 393-8507 By Appointment 
Specializing in rare antiquites and tribal ai’ 
Furniture from the Renaissance to the 1° 
Century. Only the finest in artifacts and fut] 
ture for the discriminating collector or inves} 
Circle #40 for 
brochure. 


Blue Faience Ancient 
Egyptian Goddess 
Bastet. 3”H. 

From Ed Glauder. 


SARATOGA 


Corinthian Studios 
20506 Saratoga-Los Gatos Rd. ‘ 
Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:¢ 
A gallery of fine antiques for discriminati 
collectors. The very best in every catego 
Circle #24 for ee 

brochure. erage 


Rare Art Nouveau Table a \ 
Ouvrage Signed Linke, Circa 18S 


4 From Corinthian Studios of Sarato 


STOCKTON 


Regency Antiques and Interiors 

3201 W. Benjamin Holt Dr. 

Ph (209) 951-3393 Hrs 10-6, 12-6 Su, clM. 
Importers of general antiques, furnishings, gift 


Florida 


MIAMI 


!Ching 3035 Grand Ave. 
Ph (305) 448-3111 Zip 33133 
Oriental antiquities and decorative acce 
sories of the highest quality. Fine porcelain: 
jade, netsuke, cloisone, bronzes, Satsum 
ivory, Old Oriental furniture. In the Cocon 
Grove area of Miami. Circle #39 for brochure. } 


Oriental Accessory House 2385 CoralWa 
Ph (305) 854-7323 Hrs 10-4, cl Su. 

Specializing in Oriental Porcelains from tr 
17th, 18th, 19th C. Imari, Chinese furnitur 
Kutani. Appointments suggested. Interior dt 
sign service. 
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CHICAGO'S 


LARGEST 


featuring 
FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 


BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 


Galleries 


| 751 N. WELLSe 312/337-4052 


Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


ssouri 


x 
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Brookside Antiques 

6219 Oak Zip 64113 

Ph (816) 444-4774 

Oriental specialist featuring 
quality Chinese furniture, ivory, 
cloisone, Satsuma, jade, 
woodblock prints and porce- 
lains. Also, fine English and 
Continental 18th and 19th 
Century furniture, art glass, 
bronzes and accessories. 
8,000 square feet of hand 
selected antiques. Ciiele #41 
for eeu: 


moor Lexington Rd. Zip 40422 

6) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
50 years of dealing with 17th, 18th C. 
lish and continental furnishings. Direct im- 
ations. Specializing in country oak and 
ly walnut. 
| le #26 for brochure. 


omplete interior design service. 





* 


1.20 at Farm Road Exit. 














18th Century Queen Anne 
Bonnet Top Bureau Bookcase with Chinoiserie Decorations 
and Finely Fitted Interior. Circle #23 for brochure. 


\Clements Antiques of Texas, Inc 


Forney, Texas 75126 
Only 20 minutes from Dallas. Phone (214) 226-1520 









19th C, Japanese Kyoto School 
Cloisonne Saki Pot. 
From. Ching of Miami. 


LEXINGTON 


Boone’s Antiques of Kentuck 

4996 Old Versailles Rd. Zip 40504 

Ph (606) 254-5335 Hrs 8:30-5:30, cl Su. 
27,000 sq. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


LOUISVILLE 


Glasscock Interiors, Inc. 

155 ChenowethLn. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs. 


North Carolina 
WILSON 


Boone’s Antiques, Inc. 

Box 3796 Hwy 301 South 
Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl Su. 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale. 
Circle #5 for brochure. 


Texas 
AUSTIN 


Westlake Architectural Antiques 
3315 Westlake Dr. Zip 78746 

Ph (512) 327-1110 By Appointment 
Presenting the finest quality European and 


American stained glass beveled leaded door- 


sets. Also, doors, panels, mantles, gates, 
chandeliers, carved doors, furniture and bars. 
One hundred page color brochure $4. Circle 
#42 for brochure. 


Westlake Architectural Antiques 









Prints 


Part of Our Collection 
of 30 Japanese Woodblock 
epicting Beautiful 
Women. Circa 1820-1845 
All by Famous Artist. 


Museum and 

Investment Quality. 

Send for our Free BIJIN-GA 
Catalog Illustrating this 
Collection by Circling #43 


Specializing in Japanese 
Woodblock Prints, Paintings, 
Porcelains, Jade, Ivory, 
Furniture and other fine 
Oriental Art and Antiques. 


1784 Jamestown Road 
Williamsburg, Virginia 23185 
(804) 229-7720 


FORNEY 


Clements Antiques of Texas, Inc. 

|-20 at Farm Road Exit PO. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for brochure. 


VICTORIA 


Christy Donoghue Antiques 
2424 N. Navarro 

Ph (512) 573-7895 

Fine European and Oriental antiques, paint- 
ings and objets d'art. Oriental rugs. Photos 


F available. Dealer will ship anywhere. Circle 


#17 for brochure. 
Virginia 

RUTHER GLEN 
Boone’s Antiques, Inc. 
Hwy 207East Y2mile East |195 Exit 
Ph (804) 448-2500 Hrs9-4,cl Su, M. 
Largest selection in the area of fine period 


American and English furniture. 45,000 sq ft. 
Dealers welcome. Circle #5 for brochure. 


Washington 
SEATTLE 


Vintage House Antiques 
19918 Aurora Ave. North 
Ph (206) 542-2049 Hrs 1-4:30,clSu,M 

A beautiful collection of choice silver, china, art 
glass, wicker and furniture. 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 97, Hwy 83 
Ph (414) 966-2182 

The shop for people who love 
antique carrousel horses ana 
animals. Always a 
large selection 
Send for brochure 
with photos, prices 
and descriptions. 
Circle #27 for a 
brochure. 
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VALUABLE COUPON 


Doan, 
oor, 
hunny 


Register me with the following 
antique dealers. | have circled the 
items | want and have included $1 
for handling. Process my re- 
quests and forward them on to the 
companies indicated. Enclosed 
you will find $s which in- 
cludes the $1 for handling as well 
as any costs requested. My check 
is made payable to Tad Gilmore. 





Colby Antiques Brochure Free 
Heritage Place Brochure $1 
|. M. Chait Brochure Free 
Corinthian Studios 
“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 
5. Boone's Antiques Brochure Free 
17. Christy Donoghue Antiques 
Brochure $1 
. Edward’s 1799 Antiques 
Brochure Free 
21. Lillian Johnson Antiques 
Haviland Brochure Free. 
. Clements Antiques of Texas 
Brochure Free. 
. Corinthian Studios 
Brochure Free 
. Riffemoor Color Brochure $1 
. Carrousel Mid West Brochure $5 
. Antique Faire Brochure Free 
. Warren Imports Brochure Free 
31. Srednick Collection 
“History of Authentic Chinese 
Antiques” Booklet $2 
. Srednick Collection 
Dealer's Wholesale 
Information Kit $5 
. Srednick Collection 
Color Catalog Sheet Free 
. Srednick Collection 
Color Catalog Sheet of 
Rosewood Stands Free 
. Srednick Collection 
Seminar Brochure “How to 
Buy Chinese Antiques” Free 
. |. Ching Brochure Free 
. Ed Glauder Brochure Free 
41. Brookside Antiques 
Brochure Free 
Westlake Architectural Antiques 
Color Brochure $4 
. TK Oriental Arts and 
Antiques Brochure Free 


CaN 





Name 





Address 





City 


Zip 





State 


Mail coupon to: 
Tad Gilmore 
P.O. Box 42345 
San Francisco, CA 94101 
(415) 673-3644 


January 
VALUABLE COUPON 
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John Widdice 
The cabinet of stately proporti 
its intricate lattice-work...the 


tabouret tables with incised dect 
of the style of old Annam...make & 
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Beautiful Enough to be Called Artistic. 
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finest materials in designer finishes, 
with matching accessories. Styles 
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Artistry in bathroom faucets. 
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INTERNATIONAL PROPERTIES 





FOR THOSE who live in climates with 
chilly winters, places such as Ber- 
muda, the Bahamas, Palm Beach and 
the West Indies tend to hold a particu- 
lar fascination. There are some re- 
markable properties available in these 
areas, and I cannot imagine a better 
time of year than the winter, in which 
to explore these opportunities for 
seeking and finding the southern sun. 


Harbour Island, The Bahamas 
Runaway Hill is its name, and if that 
conjures up visions of the past, it is not 
far off target. There are secretive sandy 
paths here, leading through dense 
palm groves down to a sparkling sea. 
The house is on a hill and nearly 
hidden from the sea by palms and 
hibiscus, by jasmine and bougain- 
villea and oleander. Yet this secluded 
property on seven acres is very close to 
Dunmore Town, which has been a 
winter resort since the late 1700s, a 
place where musical get-togethers still 
are held every evening in the inns and 
resort hotels; a place where people 
gather for picnics and boat trips, fish- 
ing and sailing and water skiing. And 
if you prefer more sophisticated plea- 
sures, Nassau is only fifty miles away. 
The twelve-room Bahamian Co- 
lonial-style house is set back from the 
road, accessible only by a long private 
driveway. Built in 1947, it is painted 
pink, to match the fine-sand beach 
that stretches for 3% miles below it. 
Ten separate terraces, verandas and 
patios overlook the bay and the Atlan- 
tic, and Eleuthera can be seen in the 
distance. In the tropical tradition, all 
rooms are extremely large and airy. 
The living room, with its fireplace and 
black and white tile floor, is thirty-six 
feet long. The dining room, with 
slanted beamed ceiling, has a planter/ 
divider running the length of its 
twenty-six feet, separating dining and 
bar areas. The rooms are so spacious 


Chasing the Southerly Sun 
By June R. Gader 





Palm Beach’s Casa di Sogni, seen from Intra- 
coastal Waterway, recalls a Mediterranean villa. 


that the residence was last used as a 
private club, and the large kitchen is 
outfitted with a commercial range and 
three sinks. The screened pantry has 
two freezers and three refrigerators. 
There are six bedrooms on the 
ground floor, most with private 
porches or gardens; also, an array of 
service rooms—office, laundry, linen 
room, liquor closet and storeroom. 
Upstairs are two bedroom suites with 
decks. There is a thirty-foot freshwa- 
ter pool set in a terraced slope over- 
looking the ocean. Offered fully fur- 
nished for $325,000 by Sotheby Parke 
Bernet International Realty Corpora- 
tion, 980 Madison Avenue, New York, 
New York 10021; 212/ 472-3465. 


Palm Beach 

If your vision of Palm Beach is one of 
sprawling mansions with fantasy 
touches, on palm-bordered estates by 
the sea, Casa di Sogni could be an image 
of your vision. Its manicured lawns 
and formal gardens stretch from the 
palm-lined beaches of the Atlantic 
Ocean to the Intracoastal Waterway, 
with 125 feet of water frontage on each 
side, and with dockage for small craft. 
The pink stucco Mediterranean-style 
villa, with pillared and arched loggias 








and red tile roofs of different heights, 
looks like a small village, when seen 
from the air. The fantasy touches in- 
clude a tower with picture-book views 
of the sea and of Lake Worth. There is 
also a central atrium with travertine 
floors and a fountain. Surely, if Palm 
Beach is the place where you choose to 
seek the sun, this is one way in which 
you might enjoy living there. 

From the entrance hall, with black 
and white marble floors, steps lead 
down to the music room, with its high 
vaulted ceiling and tall French doors. 
Just beyond are the pool and the lush 
gardens. The living room, separated 
from its enclosed loggia by archways, 
is a grand expanse of Spanish-tile 
floors, a large fireplace, and floor-to- 
ceiling doors that lead to the atrium, 
Also on the ground floor are the large 
dining room and kitchen, as well as 
three bedrooms. The two master 
suites, with sundeck, are on the sec- 
ond floor, as are the servants’ rooms. A 
spiral staircase leads to the tower. 

Every Mediterranean detail is per- 
fect here—the allée of roses, reflecting 
pool and rock garden. Casa di Sogni is a 
perfect setting to enjoy the luxuries of 
the past. Tucked between the Intra- 
coastal Waterway and the Atlantic 
Ocean, it affords maximum privacy. It 
is as though a historic villa had been 
transplanted to this balmy Florida site. 
The property is being offered for 
$1,500,000 by A. Parker Bryant, Inc., 
320 Peruvian Avenue, Palm Beach, 
Florida 33480; 305/655-2424. 


Soufriére, Saint Lucia 

Here is a quite unusual combination: a 
gracious contemporary house, one .of 
the few private residences designed by 
Max Abramovitz, who designed Lin- 
coln Center in Manhattan; plus a re- 
markable island hillside setting of 
royal palms, banana and breadfruit 
trees, overlooking a panorama of 


continued on page 186 
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Knob Creek furniture isn't just a purchase. It's an investment. Our 
quality shows through from the rug on the floor to the pictures on the 
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Absolute integrity ... pre-engineered installation. 
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FOCAL POINT INC. 


Dept. B-A 2005 Marietta Rd. N.W. Atlanta, GA 30318 (404) 351-0820 


































TRAVEL 
WITH US... 





Architectural Digest 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest; is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 














Please send me —__________ off Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


State = ip 


Please allow 4-6 weeks for delivery. 


Rare 19th Century Japanese 
Works of Art. Art Nouveau and 
Art Deco. 

Gallerie Areta defines each 
period of art and reflects their 
evolution of style. 


“Serpent” vase by RENE LALIQUE 
c. 1925. 66.04 cm. (26" h.} 


Fine Japanese lacquer INRO _ 
signed “KOMA KORYU.” Late 
18th century. 


RENE LALIQUE flacon “Amberina’” 
c. 1920. 13 cm. (5-1/8"h.) 


GALLE vase c. 1900. 35.56 cm. 
(14”h.) 


Rare GALLE lamp c. 1900. 
53.34 cm. (21"h.) 


Fine Japanese KUTANI porcelain 
Koro c. 1880. 30.48 cm. (12”h.} 
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2212 Biscayne Boulevard 
Sth Floor / Miami, Florida 33137 
(305) 576-2040 
Tuesday - Saturday, 12:00- 6:00 


Subject to prior sale. 
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The 

Epicure’s Book 
of Steak 

and Beef Dishes 


... THE ULTIMATE 
BEEF COOKBOOK! 


Here is the complete beef 
cookbook you've always been 
looking for, from the publishers of 
Bon Appétit. The Epicure’s Book of 
Steak and Beef Dishes is an exciting 
and diverse collection of almost 200 
beef recipes from around the world. 

It is also a comprehensive, step- 
by-step guide to the careful 
selection of various cuts of beef, 
precise carving techniques and 
basic cooking methods. 

You'll learn how to prepare less 
expensive cuts in new and creative 
ways and how to substitute lamb or 
pork as the main ingredient. 

Numerous illustrations and 
photographs enhance the 168-page 
text and make cooking instructions 
even easier to follow. 

Now that the ultimate beef 
cookbook has arrived, you'll want to 
order your copy without delay. Just 
fill out the coupon below. 

The Knapp Press 

P.O. Box 985 

Hicksville, N.Y. 11802 

Please send me of The Epicure's 
Book of Steak and Beef Dishes @ $16.50 plus 


$1.50 shipping & handling each. (Calif. resi- 
» sales tax.) 





dents add 6% 


My check or money order for $ 


is enclosed 


Name 





Street 





City — 





state 
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Please allow 4-6 weeks for delivery. 
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mountains and sea. The design of the 
house is completely compatible with 
the setting: Expanses of glass and 
louvred walls welcome in all of the 
outdoors, letting in the gentle breezes; 
deep brown greenheart wood, Cedar 
and fine stonework complement na- 
ture’s beauty; and some of the main 
living areas have double- or triple- 
height ceilings to match the drama of 
the incredible views. The house, 
tucked into a hillside, giving it privacy, 
is within walking distance of the Anse 
Chastanet Hotel and the village. 


Tuckers Town, Bermuda 

If you are addicted to the sun and to 
golf, Bermuda is a perfect spot. The 
nearly 1%2-acre property in Tuckers 
Town on which Casa del Cerro is lo- 
cated is just three hundred yards from 
the first tee and clubhouse of the ex- 
clusive Mid-Ocean Club. The “house 
on the hill” is situated so that play on 
the course can be watched in privacy. 
Terraces surround the house, and the 
central terrace, partially enclosed, 
traps sun and warmth even on breezy 
days. The views are of the Atlantic and 





Surrounded by terraces, Casa del Cerro sits in stately elegance on 1% acres in Tuckers Town, Bermuda. 


The main house, in addition to its 
large living room, dining room and 
indoor/outdoor terrace and deck 
areas, includes two master bedroom 
suites, which open onto private gar- 
dens, and a fully-equipped ultra- 
modern kitchen, with adjoining pan- 
try, maid’s room and bath. There is 
also a partially finished area, which 
could provide one or two additional 
bedrooms or studies, and a carport. A 
separate gardener’s cottage completes 
the list of structures on this seventeen- 
acre property with its own private 
beach. It is available fully furnished. 
The housekeeper, considered the 
finest cook on the island, has worked 
for the former owner for many years 
and could continue to do so for a new 
owner. The property is $195,000, from 
Franklin McCann, E. F. Hutton & Co., 
One Battery Park Plaza, New York, 
New York 10004; 212/742-6718. 





the town of St. George’s, on the other 
side of Castle Harbour. 

The fourteen-room house, of modi- 
fied Mediterranean style, has a spa- 
cious living room opening out to a 
terrace. It also connects to the indoor 
dining room, where steps lead to a 
sunken solarium and a long glass- 
walled gallery. Seven double bed- 
rooms and five baths also open to the 
gallery, and some have private outside 
entrances as well. All rooms have air- 
conditioning and heating units, and 
the living room has a large fireplace, so 
that even the occasional chilly day can 
seem cozy. On a lower level is a com- 
plete two-bedroom apartment; also a 
large laundry and ample storage areas. 
This golfers’ paradise, minutes from 
some of the world’s finest beaches, is 
$500,000 from Illustrated Properties, 
450 Royal Palm Way, Palm Beach, Flor- 
ida 33480; 305/655-5551.0 
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~VSOSKE 


“MARCO POLO’'— from the distinguished V’Soske Collection, a dramatic interpretative design created by Stanislav V’Soske. 





V'SOSKE 155 East 56th Street, New York LANE 2) es SE 


HOUSTON, Ellouise Abbott; ATLANTA, Thomas P. Carr; MIAMI, Bob Collins, Inc.. BOSTON, George & Frances Davison; WASHINGTON, D.C., Duncan-Huggins, Ltd; - er 
TROY, MICH., E-J Enterprises Ltd.; PITTSBURGH, Gaymar Company; CHICAGO, E. Virginia Kemper & Assoc.; ST. LOUIS, Dennis Kaim; MINNEAPOLIS, Frank & eee 
Audrey Leavenworth; SAN FRANCISCO, John W. Ledford, Inc.; PHOENIX, Linn Ledford Showroom; DENVER, Linn Ledford Showroom; PORTLAND, Wayne Martin, PETES 
Inc., HONOLULU, Steve Mc Claran, LOS ANGELES, Paul Singer Floor Coverings; DALLAS, Pedlar & Company; SEATTLE, Siegel & Goldman; MILWAUKEE, Carol sg 
Snyder; PHILADELPHIA, Charles R. Stock; CINCINNATI, DeCioccio Showroom; ONTARIO, H & | Broadk om, Ltd.; LONDON, ENGLAND, Robert Wallace Designs, Ltd. 
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Fine French Furniture Catalog Available $10.00 


“~~ ~ 
’ » s} , a ( | . 
Edward Pashayan & Co., Inc. 
305 E. 63 St., New York, N.Y°10021 (212) 753-6507 
Dallas/Houston: Gerald Hargett, Inc. (214) 747-4211/(713) 626-3100 L.A.: Seasons (213) 273-5007 
Chicago: Patterson Flynn & Martin (312) 644-3280 San Francisco: McCune (415) 956-3300 














An Eclectic Mélange 
A magnificent pair of Louis XVI 


vitrines crafted of rosewood and 
6 ig kingwood, (France, circa 1840. Height: 
ia O44 43%": Width: 30%"; Depth: 15 4") 


with a pair of marble busts, (France, 


circa 1720, Height: 20%"; Width: 16"; 


Depth: 5%.) set atop breche violet 
marble columns (France, circa 1770. 
Height: 49"; Base: 10%" square). 
The scene is illuminated by an 
elegant and rare rock crystal 


chandelier. (France, circa 1850. 
Height: 38"; Width: 52'’.) 





Established 1 919 


409 Royal St., New Orleans 
504-524-0846 


2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
214-742-2364 
(This Gallery for the Trade only.) 











CLASSIC 


COUNTRY INNS 


OF AMERICA 


Co, > 
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Experience the warmth and nos- 
talgic charm of a bygone era in 
Architectural Digest Classic Country 
Inns of America. Delight in the birch- 
log fires, the four-poster beds, the one- 
of-a-kind period furnishings. You are 
the honored guest! 

This stunning three-volume set is 
hard to resist with its hundreds of full , 
color photographs guiding you to 60° 
of the most charming and unusual 
lodgings in the U.S. and Canada. The | 
set covers NEW ENGLAND AND THE 
MARITIMES, THE MID-ATLANTIC 
AND THE SOUTH and THE PACIFIC 
COAST AND SOUTHWEST. 

Created by the editors of Architect-~ 
ural Digest, each volume is filled with 
crisp, evocative prose enhanced by 
photographs of unsurpassed beauty. 
Here are books that will give you a 
vivid taste of what it’s like to wander 
along country roads and suddenly 
enter a gracious world that most 
travelers never dream of, much less 
experience. 

But you will experience it, if you 
act now and order your edition of 
Architectural Digest Classic Country 
Inns of America for the special dis- 
count price of only $44.95! Just fill out 
the coupon below. 


The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 


Please send me sets of Classic Country 
Inns of America at $44.95 plus $1.95 shipping 
and handling each.* 


is enclosed. 


My check or money order for $ 
Name 

Street 

City 


Zip a ae 


*California residents add 6% sales tax. Please 
allow six weeks for delivery. Offer good only in 
the United States. 

















MARBRO PRESENTS “JAMAIS —TOUJOURS” 





Never in our experience have we offered a contemporary Continental porcelain more finely modelled, more 
jopxreltctea yyamarcvaremeCwe)e-tcare M-bare Meateccm-aC-lexeye tc hm -sealerlttJetcre @tam-bameny-se:4(-VA-m <0) (oO Wat-LadeC-i) oIE-lalem-lastion 

is available to produce this beautiful vase is a joy, however, the exigencies of today’s world regrettably does 
not assure such an accomplishment will be attainable always. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


PERMANENT SHOWROOMS: San Francisco, Western Merchandise Mart; 
Dallas Decorative Center; High Point, 329 No. Hamilton; Atlanta, Merchandise Mart. 


FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 


~ Unique! 


Beveled Glass Industries presents the warmth, beauty and excitement of 
hand-beveled, fully leaded glass for doors, windows, sidelights and design accents. 
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and a striking assortment of pedestals. 


Only Beveled Glass Industries designs, manufactures and stocks more than 
one hundred sizes and designs . . . in stock for immediate delivery. 
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BEVELED GLASS INDUSTRIES 


Showroom: Sp. 396, Pacific Design Center, Los Angeles 
N.Y. Office and Showroom: 979 Third Ave. / D & D Building / New York, N.Y. 10022 / (212) 753-1380 
General Offices: 900 N. La Cienega Blvd. / Los Angeles, CA 90069 / (213) 657-1462 









, Zell (e]e)ismacelanl 
Lilece Me VAGO/DE IE Riem Mia 1 ava (602) 894-280) M™ SAN DIEGO, CA (714) 283-7286 Ml SAN FRANCISCO, CA (415) 362-0832 Ml DENVER, CO (303) 377-2140 Ml CHICAGO, IL (312) 467-6860 
MIAMI, FL (305) 854-6288 MM KISSIMEE, FL. (305) 847-5062 Ml JACKSONVILLE, FL. (904) 737-9505 M@ ATLANTA, GA (404) 233-8645 Ml KETCHUM, ID (208) 726-3102 lM INDIANAPOLIS, IN (317) 257-935 
BATON ROUGE, LA (504) 293-6394 M™ BOSTON, MA (617) 266-5612 M@ DEARBORN, MI (313) 581-0130 M@ MINNEAPOLIS, MN (612) 823-2949 MM LAS VEGAS, NV (702) 873-5827 Mf RENO, NV. (702) 786-304) 
PATERSON, NJ (201) 525-2920 ™ HOUSTON, TX (713) 522-7996 Ml HAMPTON, VA (804) 722-6200 MM SEATTLE, WA (206) 885-7274 M@ HONOLULU, HI (808) 941-3129 i TORONTO, CANADA (416) 863-159 
VANCOUVER, B.C. (604) 732-9222 DISTRIBUTOR TERRITORIES AVAILABLE 
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Inspired by the midnight skies. Mysterious lights bouncing off the gleaming surface of an unusual, hand sculptured china 
edestaled sink that is more art than artisan, and that saves space without stinting on capacity. Satin chrome fittings. Also available 
in solid black, or clear white, as well as in a variety of museum quality, hand painted designs 


6O East 57 Street, New York Sherle Wagner N.Y. 10022 PL 8-3300 For illustrated catalog 





NATURESCAPES: The largest, most 
folg-laar-)d(omee) i (-reidlelamelme UT-lilavm elalelcon 
murals available. 


They offer an exciting design alter- 
native to your residential or contract 
requirements. 


The collection consists of works by 
alma lal-ci al elalelcel*(e-lela-ea elec 
at-le]geleielol-re MelaMm dal- Munley) m@)e-1e)(-mele-[0(-) 
synthetic available, a Naturescape 
reared ceaalele-] Mime l0]e-10](-Mmelavariaale)ey-le)(-) 
and meets all commercial/institutional 
standards. 


NATURESCAPES. The perfectly 
natural wallcovering. 
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“FLOWERING DESERT” by Ed Cooper/ 
10 1/2’ x 8 1/3’ wall. 
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“FALLWOODS" by Philip Hyde/A repeatable 10 1/2’ x 8 1/3’ wall. 
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aturescape 


NATURESCAPES, INC., Brenton Cove, Newport RI, 02840/(401) 847-7464 
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Kinney Brothers-West 


THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


Leasing this office means flexibility so you can use 

your money where it counts. The $16,000 you’d 

spend to buy these antiques can be used more 

effectively to build profits in your own business. 

The $325 monthly rental would never be missed. 

Besides, the office you’ve always dreamed of is 
_ actually a tax deduction. 

Leasing an antique environment 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


taste and inspires their confidence. And why not 
realize increased productivity from an office where 
people enjoy going to work? 

We have the largest museum-quality collection 
of antiques ever assembled-5,000 hand picked 
pieces to provide you with convenient, time saving, 


tastefully co-ordinated confer- 
ence rooms, reception areas, and 
executive suites. Visit us today. 


one-stop shopping. With the help of 
HOU! | our design staff, you can select 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 





Isfahan 


Town or Country. 
Rugs Dy SOPAaY A. rem s:55:0san00 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $12,600. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94ill - (415) 788-0777 
Acquisition and Placement of Collector Rugs. 





Beverly Hills, (213) 272-3456 Brentwood, (213) 826-4521 _ Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
f Woodland Hills/Calabasas, (213) 999-6482 Hancock Park, (213) 466-8491 Newport Beach, (714) 631-1800 
San Juan Capistrano, (714) 496-4800 Hitchcock Realty San Marino, (213) 283-2536 Arcadia, (213) 446-4656 
Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 GEORGE ELKINS COMPANY 


Over 55 Years of Trusted Service 

















YOU CAN JUDGE PEOPLE BY THE 
COMPANY THEY KEEP 


They chose the George Elkins Company because of its extensive experience in all 
phases of real estate. For them experience is like a priceless work of art. It grows more 


valuable with time. 
Antique ivory tankard e& Fabergé pipe by David Orgell, Inc. 


915% Pure Gold (22 Karat) 


When it comes to making jewelry by the millions, there is no substitute for mass production. But when 
it comes to creating masterpieces for you, one by one, there is no alternative to hand-sculpted designs 
by our goldsmiths. These creations become one of a kind. 


From Malaysia, American International is proud to offer you this hand-sculpted Princess Choker in 
22 Karat gold, fifteen inches in length and weighing 45 grams. Available to you on a fourteen day 
approval basis at a price of $1990.00 each. | 


American International 


154 Rumstick Road, Barrington, R.I. 02806 
401-245-7806 


Comes in a beautiful gift case lined with velvet. Delivery time eight weeks. Spring clasp is 14 Karat gold. One year warranty. American 
International reserves the right to withdraw this offer or alter the price at any time without notice. 


Send personal check, Money Order, VISA, MasterCharge or American Express number, expiration date and phone number. In Rhode 
Island add 6% Sales Tax. Offer expires on April Ist. 1980. 
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15% Pure Gold 22 Karat) 


From Malaysia, American International is proud to offer 
you a unique jewelry item. In this far away country where 
the only fine jewelry traded is 22 Karat or 91.5% pure 
gold, these necklaces are treasured for both fashion and 
investment. 


They are stunningly cut, carved and polished into a gleaming 
piece of fine jewelry by our goldsmiths. Durable enough 

for everyday wear, beautiful enough for any occasion, it is 
designed to be a neckchain of classic grace and beauty. 


Fashions may change but true quality never goes out of 
style, it transcends time. This jewelry item is destined to 
be a timeless pleasure to wear and a priceless asset to own, 
long after ordinary chains have departed from the scene. 
It sets you apart from the rest. Truly-a rare opportunity 
for you to own and enjoy this heirloom jewelry. You won't 
see this original hand-sculpted design from any other 
source. 


Each eighteen inch necklace weighs fifteen grams. To fully 
appreciate the true elegance of this item it is available to 
you on a fourteen day approval basis. The price of $445.00 
each is a fraction of what this exquisite piece would cost 

if it were available in a retail store. 


For a basis of comparison, we highly recommend that you 
visit a fine jewelry store and inquire about an 18 Karat, 
solid gold, (not gold-filled or gold plated) eighteen inch 
handmade necklace, weighing fifteen grams. Then, take 

a second look at our 22 Karat gold necklace and you will 
concur there is no comparison. 

Don't delay, call or write now for early delivery. Your order will be 
shipped registered and insured postpaid in a beautiful gift case 
lined with velvet. 


AMERICAN INTERNATIONAL 
154 Rumstick Road, Barrington, R.I. 02806 
401-245-7806. 


The above necklace carries a one year warranty. Due to fluctuations 
of gold prices on the world market, American International reserves 
the right to withdraw this offer or alter the price at any time 
without notice. 


Send personal check, Money Order, VISA, MasterCharge or 
American Express number, expiration date and phone number. In 
Rhode Island add 6% Sales Tax. Limited quantity available. Offer 
expires April Ist. 1980. 









If you have achieved a position in life which 
now enables you to build that custom home you have always 
dreamed of, then you need someone with experience 
and creative ability you can depend on. 








For consultation regarding the construction of your home 
please call our offices for a private appointment. 
Architectural and interior design services are available upon request. 


The Autry Company 


BUILDERS OF FINE CUSTOM HOMES 





















11426 Segrell Way 
Culver City, Ca. 90230 


(213) 397-5559 
(213) 391-0885 














One of the largest 
selections of fine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country 


Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 





Appraisal by Experts 


525 N. La Cienega 
Blvd., Los Angeles 


213-657-5175 


1124 Sutter Street, 
San Francisco 


415-885-4530 


Wholesale To The Trade 
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The Interior Design 
Centers of these 

fine furniture stores 
fulfill interior motives: 


ARIZONA 

Mehagian’s Furniture Galleries 
PHOENIX 

Phoenix Galleries 


825 North Central Avenue 
(602) 252-6551 


SCOTTSDALE 

Scottsdale Studio 

Lincoln Drive & Scottsdale Road 
(602) 948-9861 


SOUTHERN CALIFORNIA 
J.H. Biggar 
PASADENA 


680 East Colorado Boulevard 
(213) 792-6136 


POMONA 
160 East Holt Avenue 
(714) 629-3026 


SANTA ANA z 
1110 North Main Street 
(714) 547-1621 


WOODLAND HILLS 

J.H. Biggar Drexel Heritage 
21725 Erwin Street 

(213) 888-4933 


NORTHERN CALIFORNIA 
Stone Pierce 


BERKELEY 
2300 Shattuck Avenue 
(415) 845-1526 


COLORADO 
Davis & Shaw 


DENVER 
1434 Champa Street 
(303) 534-7291 


OREGON 
Paul Schatz Drexel Heritage 


PORTLAND SUBURBAN 
7437*Southwest Nyberg Road 


Tualatin 
(503) 638-9591 


UTAH 
Dinwoodey’s 


SALT LAKE CITY 
37 West Ist South 
(801) 521-2880 


Interior motives. 


Your home is a self-portrait. 


Every room makes a statement about your taste. 
About you. 

Yet, it isn’t always easy to express yourself 
effectively. That’s why our furniture stores have 
on staff professional interior designers. 

To help you coordinate furniture. Choose carpet- 
ing and wall coverings. Decide on colors. 

Select accessories. And prevent costly errors. 


The result? A beautiful portrait of you. 
Come visit one of our Interior Design Centers. 
And bring your interior motives. 
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Original painting by Andrew Wyeth 


A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


Irish cupboard . signed 1838 


Wiliams 


1919 Wilshire Blvd. 
Santa Monica (213) 451-5582 
Visa and Master Charge Cards Accepted 





The Finest Collection of 
Oriental Rugs in America 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


mail. All major credit cards: 
Include card number and expiration 
370 South Lake Avenue, Pasadena, California 91101 date. Allow 3-4 weeks for delivery. 


“Not available everywhere.” 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena a 


(213) 795-7589 (213) 681-7031 J 
e 
sian 


Designer and # Creator of Fine Jewelry 


TWO FINE STORES IN SAN FRANCISCO 
141 POST STREET + (415) 986-4747 
FAIRMONT HOTEL * ATOP NOB HILL 
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Transporting antiques between Britain 
and The United States for dealers and 
collectors was the way we started. 
Offering, quite frankly, a more reliable, 
time and cost efficient means of ship- 
ping valuable merchandise across the 
Atlantic. And as the need for more 
expansive shipping capabilities became 
apparent, Michael Davis responded. 
We answered the call by establishing 
major offices in London, New York, 
Los Angeles and most recently in 
Hong Kong. This in company with 
agents worldwide, solidifies our ability 
to handle any shipment anywhere .. . 
An ability more American businesses 
are relying upon. Michael Davis is 
concerned too, that every aspect of 
your dealings remain simplified; the 
solution being our handling of all your 
financial obligations, travel arrange- 
ments, even buying tours. Yes, Michael 
Davis knows what America wants .. . 
and we’ve delivered to the door every 
time . . . carefully and easily. 





Michael Davis 


Knows 
America 


Like The Back 


Of His Hand. 


Please send me additional information 4D--80 
Name 

Address 
Commercial Dealer Phone). 
Tourist 1 Collector 1) Household Removal 0 


MICHAEL DAVIS (SHIPPING) LIMITED 

111 MORTLAKE ROAD, KEW, RICHMOND, 
SURREY TW9 4AU. 

TEL: LONDON (01) 876-0434 

NIGHT LINE: (01) 878-3377 


MICHAEL DAVIS (SHIPPING) INC. 
29 EAST 61ST STREET 

NEW YORK, NEW YORK 10021 
TEL: (212) 832-3655 


MICHAEL DAVIS (SHIPPING) INC. 
8439 MELROSE AVENUE 

LOS ANGELES, CALIFORNIA 90069 
TEL: (213) 655-3030 


MICHAEL DAVIS 


SPECIALIST PACKERS AND SHIPPERS 
INTERNATIONAL REMOVERS 
TRAVEL RELATED SERVICES 
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“T AM A GENIUS. I AM A GENIUS.” Frank 
Lloyd Wright, who was more than an 
internationally acclaimed architect, 
often whispered this to himself. A 
great figure on the American and in- 
ternational scenes, he was considered 
brilliant, egotistical, outspoken—often 
idolized, always controversial. 

Frank Lloyd Wright was the most 
famous American architect of the 
twentieth century. During a seventy- 
year career, which spanned the late 
1880s up to his death in 1959, Wright 
designed some of the best-known 
buildings in America: the ‘Prairie 
Houses,” which complemented their 
Midwestern setting with strongly 
horizontal lines and earth-toned mate- 
rials; the Edgar J. Kaufmann, Sr. resi- 
dence, Fallingwater, perched over a 
waterfall in the countryside south of 
Pittsburgh; and New York City’s Gug- 
genheim Museum, with its spiral ramp 
wrapped around a central light well. 

Although Frank Lloyd Wright has 
been dead for over twenty years, his 
designs remain as popular as ever. 
Witness these recent books. If any- 
thing, his work has become more ad- 
mired and relevant in the past few 
years. Wright’s buildings were ahead 
of their time in offering distinctive 
solutions to space and energy prob- 
lems, and his overall approach to time, 
people and place is particularly attrac- 
tive to postmodernist thinking. 


Frank Lloyd Wright, His Life and His 
Architecture, by Robert C. Twombly; 444 
pages, with more than 150 illustrations. 
John Wiley & Sons, New York, 1979. 

Frank Lloyd Wright wrote about his 
own life in Autobiography, but it doesn’t 
tell the full story and oddly enough is 
not always accurate. He claimed that 
he was born in 1869, but school rec- 
ords show it as 1867. Robert C. Twom- 
bly, a professor of history at City 
College of New York, has overturned 





The Wright Style 
By Charles Lockwood 


Edgar Tafel 


Frank Lloyd Wright, the internationally revered 
architect, left his mark on all he touched. 








myths Wright perpetuated about him- 
self, including the notion that he was a 
social outsider. Actually, Wright led 
quite a conventional life with his first 
wife, Catherine. After their marriage 
in 1889 they lived in the fashionable 
Chicago suburb of Oak Park, joined 
all the right clubs, kept expensive 
horses and bought new-model cars. In 
Frank Lloyd Wright, His Life and His Ar- 
chitecture, Robert C. Twombly doesn’t 
just correct erroneous stories, he sug- 





Hedrich-Blessing. Courtesy: Edgar Tate! 


Wright in drafting room at Taliesin with appren- 
tices Bob Mosher, Edgar Tafel, Wes Parker. 
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gests reasons why Wright wanted to © 
change certain details of his life. q 

Twombly skillfully weaves together # 
the story of Wright’s personal and 
professional life, and shows how the 
two sometimes affected each other. 
This is a fresh way of looking at an 
architect’s work, and it is something 
architectural historians seldom do. 
Wright built only a handful of houses 
during the 1920s because, Twombly 
suggests, serious personal and finan- 
cial problems hampered his artistic 
creativity and his ability to get things 
done. His insecurities and anxieties in — 
turn affected these designs. Buildings | 
like Aline Barnsdall’s impregnable- 
looking neo-Mayan Hollyhock House in « 
Los Angeles were “carefully thought | 
out essays into solitude and isolation | 

.. a kind of psychological escape 
into architectural fantasyland.” | 

Robert Twombly has written the — 
definitive Frank Lloyd Wright biogra- 
phy. This book is insightful, meticu- 
lously researched, coherently laid out | 
and indexed, and well illustrated with | 
over 150 black and white photographs, #f 
some of them never before published. {f 


Apprentice to Genius, Years with 
Frank Lloyd Wright, by Edgar Tafel; | 
228 pages, over 300 illustrations, 32 pages \) 
of color. McGraw-Hill, New York, 1979. 
The author of this intriguing book, © 
Edgar Tafel, was an apprentice to 
Frank Lloyd Wright at Taliesin be- | 
tween 1932 and 1941. A successful — 
architect, Tafel has written an affec- | 
tionate, respectful memoir about his © 
years with “Daddy Frank’ —the youth- 
ful apprentice’s nickname for Wright. | 
Apprentice to Genius is one of the best © 
Wright books in years—entertaining, | 
filled with fresh anecdotes, illustrated } 
with hundreds of photographs, in- 
cluding Tafel’s own candid shots. Also 
included is a list of Wright buildings 
that are open to the public. 


continued on page 196 
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ERASMO modular lounge series and TOBIO table, designed by Afra and Tobia Scarpa. New York: 745 Fifth Avenue. Chicago: 950 Merchandise Mart. 
| Los Angeles: 201 Pacific Design Center. Other showrooms in Atlanta, Denver, Detroit, San Francisco, Seattle. Representatives in major cities. Write ' 
or call Stendig” International, 410 East 62 Street, New York 10021 (212) 838-6050. Bae America, a division of Stendig International, Inc. 






SAVE 
YOUR 
FLOORS 


Easy-to-install, 
long-lasting Shepherd 
Casters with resilient 
wheels make all kinds of 
household furniture and 
appliances easy to move 
without scratching or 
denting hardwood and 
tile floors. 
For quality casters ina 
variety of styles and 
sizes, look for 
the Shepherd name — 
wherever hardware Is 
sold. 


Insist on the best 


! 
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continued from page 194 


According to Tafel, Wright was 
quite sensitive about his 5’8” height. 
He bought elevator shoes, wore a cape 
to look taller, and carried a cane, “a 
mere stage prop, a mace, used for 
effect.” Wright’s shortness even influ- 
enced his buildings. “If I had been 
taller,” he once remarked, “the scale 
might have been different.” 

Another anecdote concerns the 
Kaufmann residence, Fallingwater. In 
1935 Kaufmann called Wright to see 
the plans. “Come along, E. J., we’re 
ready for you,” Wright shouted into 


The Prairie School Tradition, edited by } 
Brian A. Spencer, AIA; 304 pages, with) % 
300 illustrations. Whitney Library of Ur-}' 
ban Design, New York, 1979. B ved 














the hand-cranked telephone in the 
drafting room. Tafel couldn’t believe 
what he’d just heard, since “there 
wasn’t one line drawn.” Wright “sat 
down at the table set with the plot 
plan, and started to draw,” Tafel re- 
calls. ‘First floor plan. Second floor. 
Section, elevation. Side sketches of 
details... . The design just poured 
out of him.’”” When Kaufmann arrived, 
Wright described the house, its setting 
and its philosophy, while “Kaufmann 
nodded in affirmation.” The basic plan 
for one of the most famous twentieth- 
century houses in America had been 
prepared in just two hours. 


the environment, as well as the integra- | The 
tion of structural and aesthetic beauty. } llo 


collection of 300 architectural draw- } [| 
ings and photographs, including pho- } |; 
tographs of furniture’ from the Mil- 1 des 
waukee Art Center’s 1977 show on } {i 
Prairie School design, examines the } |}; 
impressions the Prairie School made | \ 
on American architecture. Frank Lloyd } ny 
Wright continually displayed this in- } | 
fluence in his designs. Wright’s 1911 } ‘h; 
plans for a concrete bridge in Glencoe, } \ 
Illinois, done with colored pencil on 

illustration board, are a small work of | jy 
art, full of light, vibrating with the | | 
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beauty of the country setting. 
Significantly, this book reveals work 
_of little-known architects who fol- 
_lowed the Prairie ideals—Wright’s own 
son, Lloyd; Alphonso Iannelli’s sculp- 
tural decorations and theater posters; 
-and the residences and commercial 
buildings of William Gray Purcell, 
George Feick, Jr. and George Grant 
Elmslie. This is a handsome, large- 
format “picture book,” and its care- 
fully printed illustrations open our 


| eyes to talented architects whose work 


_has been overlooked for too long. 








_ In two hours, Wright designed Fallingwater, 


a residence for Mr. and Mrs. Edgar J. Kaufmann. 





The Decorative Designs of Frank 


_ Lloyd Wright, by David A. Hanks; 232 
_ pages, with more than 200 illustrations. 
_ E. P. Dutton, New York, 1979. 





| Frank Lloyd Wright did not simply 
_ design the facade of a house, lay out a 


floor plan and leave his work at that. 
He wanted to design the interior as 
well—the furniture, window glass, 
rugs, curtains, even light fixtures, so 
that the house formed a coherent aes- 
thetic unity. Only then did it become a 
work of art, as well as a place to live. 





David A. Hanks thoroughly exam- 
ines this important and often-over- 
looked part of Wright’s career, in The 


continued on page 198 





THESE MEN can tell exactly what's happening 


inside every barrel in a Jack Daniel’s warehouse. 


In the heat of summer the whiskey is expanding 
into the charred inner wood of the barrel. Come 
Halloween, it’s starting to cool. And inching 

its way back toward the center. Over the aging 
period, this gentle circulation 
of whiskey is going on 





constantly. Of course, it CHARCOAL 
can't be perceived by the wee 
human eye. But after a 0 

: Ge DROP 
sip of Jack Daniel’s, we A 
believe you'll recognize BY DROP 


its importance. 


Tennessee Whiskey * 90 Proof + Distilled and Bottled by Jack Daniel Distillery 
Lem Motlow, Prop., Inc., Lynchburg (Pop. 361), Tennessee 37352 
Placed in the National Register of Historic Places by the United States Government. 














Two pairs of whale oil lamps. The smaller pair missing their oil burners. 
The double armed electrified and signed B.Gardiner, N. York. C. 1830. 


MARVIN ALEXANDER, Inc. 
315 EAST 62nd STREET, NEW YORK 10021—TE 8-2320 


chandcliers/lamps /scohces/candelabra/decorative accessories 


Sorry, no catalog 












Fine 17th & 18th Century French Reproductions « Paneling & 
Built-in Wall Units « “Carre” Terra Cotta Tiles 












F- Visit our beautiful new showroom at 
Catalogue - $10.00 164 E. 56 St., N.Y.C. 10022 / (212) PL 3-3931 


ATLANTA e CHICAGO @eDALLAS e HOUSTON eLOS ANGELES eMIAMI e TROY (MICH.) 
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Decorative Designs of Frank Lloyd Wright. \j 
This paperback was the catalogue for a 
show on Wright's furniture and deco- 
rative designs at the Smithsonian In- 
stitution’s Renwick Gallery. 

Wright’s own sense of his decora- 
tive mission knew no bounds. Early in 
his career he designed women’s cloth- 
ing, first for his wife, Catherine, and 
later for several clients’ wives, so that 
they would harmonize with their new 
homes and furnishings. In the mid- 
1950s Wright decided to share his 
taste with a wider segment of the 






























Wright designed everything for Tokyo’s Impe- 
rial Hotel, including the furniture and the china. 





public; he began designing furniture ’ 
for Heritage-Henredon, and textiles 
and wallpapers for F. Schumacher. 
Frank Lloyd Wright loved to play 
interior decorator, too. Moving the liv- 
ing room furniture around became a 
Sunday afternoon ritual in his home. 
But he didn’t stop there. One day 
some friends allowed Wright and his 
third wife, Olgivanna, to rearrange 
their living room. “We attacked the 
work,’”” Mrs. Wright recalled. ““We 
moved every piece of furniture and 
worked until both of us were ex- 
hausted. . . . The old room now con- 
tained the magic of harmony.” The 
friends disagreed. After the Wrights 
had left, they moved the furniture 
back to the way it had been. 
Wright’s sense of design wasn’t 
flawless, David Hanks points out. 
Most of his chairs were awkward look- 
ing and almost impossible to sit in. At 
least Wright had a sense of humor 
about this failing when he remarked, 
“All my life I’ve been black and blue 
bumping into my own furniture.” 0 





















NEW YORK: 321EAST 62 STREET / LOS ANGELES: 8936 BEVERLY BOULEVARD 
CHICAGO: 1248 MERCHANDISE MART / MIAMI: 47 NORTHEAST 36 STREET 
BOSTON + DALLAS + HOUSTON + SAN FRANCISCO + SEATTLE 








RONIN GALLERY 


605 Madison Avenue (57th-58th Streets) 
New York, New York 10022 e (212) 688-0188 
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aX. 
The largest selection of fine 17th — 20th Century ; Our restaurant wine bucket and 
Japanese woodblock prints in the United States. : stand is guaranteed to make every’ 
Please write for our list of available catalogues p occasion more special. Perfect for 


those cosy tete-a-tete’s when there’s 
more romance than table, and just 
right for parties. 

Stainless steel with a 28”H stand and 
four-quart bucket with liner. $57 plus 
shipping and handling. Satisfaction 
guaranteed or your money back. 
Order today with the coupon below. 
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ARCHITECTURAL DIGEST 


Dept. A410, 8460 Higuera Street, Culver City, CA 90230 








#40463 Wine Bucket and Stand $57 (3.00) 
Check payable to Architectural Digest Selections 





ee 
(Add 6% sales tax if delivered in California.) 








Name 
Address 
City 
State 2), ee aay 
: A410 
Signature 
Charge my (if charging) 
() BankAmericard/Visa J Master Charge 
L] Diners Club L] American Express 
Exp. Date 
j ini j TO ORDER CALL TOLL FREE 800-421-4448 
From our Mandarin group of dining room furniture MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 


IN CALIFORNIA CALL 800-252-2071 


Send $3.00 to Department A for brochure ‘‘Furniture for Gracious Living” CREDIT CARD ORDERS ONLY (MINIMUM $15) 
Offer good in U.S.A. only. Allow six weeks for shipment. 
UNION-NATIONAL, INC. * JAMESTOWN, NEW YORK 14701 Items may be shipped separately 
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©1979 Beverly Hills Ltd. 





LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for 
the compassionate service. And a host of 
luxurious little extras that only we can offer. 

Like the luxury of a free loan car when 

-the Mercedes you bought new from us is 
in for maintenance. 

Like a full staff of hand picked master 
mechanics, affording you the luxurious 
peace of mind of knowing your car will be 
fixed right the first time. 

Or like having us clean your windows 


before you pick up your car. Small things 
which aren’t really luxuries, but just plain 
good service. The kind of service you get 
from people who really care about you, 
before and after the sale. 

We think our kind of 
treatment will matter to 
you if you’re the type of 
person who buys or 
leases a Mercedes from 
us in Beverly Hills. 





BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 
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To build your own home with your own hands is one of the most personal experiences. To 
express deep feelings in that building is one of the most joyful. Ron Robles, widely-recog- 
nized painter, sculptor and builder, has experienced both of these pleasures. His creationis 
a vast compound, not a house. It comprises master-dwelling, studio and guest-house, all 
superbly hand crafted and subtly interrelated. Each is handsomely self-contained. Robles 
—over the past 10 years—has created an unforgettable rustic environment, yet one of great 
sophistication. His devotion to his Northwest Indian/Mexican heritage sings everywhere. 


Strength; delicacy; the grotesque and gossamer; all com- 
ANOTHER bine to conjure up another country. It is remote, earth-born, 
intimate, exotic. Altogether, a land-mark quality, electroni- 
COUNTRY cally-gated estate conveniently located in Benedict 
Canyon close to Sunset. Price upon request. 
































Photograph by: Carlos von Frankenberg, Julius Shulman Associates 














From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 
| | Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 
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850 North Palm Canyon Drive Palm Springs, California 714°325-2593 o 





HAROLD BRODERICK, A.S.I.D. 
STEPHEN CHASE 


PHOTOGRAPHY BY: CHARLES S. WHITE 


Photography by Ken Abbinai 
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imeless beauty is found in things with a unity of 

their elements. Oriental rugs possess this harmony 

in vibrant color, texture and design. Precious to 
touch with all the senses, their beauty enriches your 
home with a lasting elegance. 
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At Barker Bros. you will find truly exquisite hand- 
nar-ye(-Meo)a(-Jaie-] Maelo Mlame)al-Melmdal-milal-+1 ee) |(-ad(e)al 
in the West. And with 98 reputable years of busi- 
ness in Los Angeles, you are assured of the finest 
quality and service. We buy, trade and sell hand- 
nar-re(-Mela(-Jane-] Maule le-laleMal-)V-8-Maat-h1<-1m\(-t-1),-1 mW AAle) 
will reweave and repair your treasures with tradi- 
tional expertise. Visit our Oriental Rug Gallery 
rate -\- MU] alle [O(-Mavle; Mu didamel-t-1010vm-Le-le [1-1 - ma 
pyramids. 


BARKER BROS. 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 323, 329, 339 











The New Concept in Furniture Design 


[ 
“y=—_ Brusadelli Collection 
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Design: 
Arch. Bizzozzero & Minotti 


‘ Malia’s anatomic shaping derives from its special line with the backup of technology 
in the structure. The body is specially manufactured to enable a uniform distribution 
of sitting positions to be achieved. 


Molded on metallic tubular support and stuffing is in one of the softest materials— 


fiberfill Dupont. 


The abundance of double stitching serves both to highlight the accuracy of finish 
and also to ensure maximum stability of the covering and is further contributing 
to the anatomic shaping, as well as being distinctive, elegant and special. 


Manufactured in Italy, warehoused in Los Angeles and is available for immediate 
delivery. 


Available through your interior designer, architect at 


Forbes and Monselle Pacific Design Center, Los Angeles, California 

Fraetis & Lacazette, Inc. Galleria/Design Center, San Francisco, California 
D. E. Jaeger, 18201 Sky Park Circle, Irvine, California 

Forms Furnishings & Accessories, 2915 Red Hill Ave, F106, Costa Mesa, Ca. 


Transform Furniture Designs, Inc. 
Importer and Distributor of Fine European Furniture 
360 S. La Brea Ave., Los Angeles, CA 90036, Tel. (213) 933-5763, T1lx 194205 





ANTIQUE RUGS OF THE NEAR EAST 


A GALLERY OF 
ANTIQUE ORIENTAL RUGS, 
NEAR EASTERN INLAID FURNITURE 
AND RUSSIAN ICONS. 








520% NORTH LA CIENEGA BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 652-3346 


* REGENCY 


Antiques & Interiors 
Importers of Select English and French Antiques 
3201 West Benjamin Holt Drive - Stockton, CA 95209 


Telephone: (209) 951-3393 
William F. Kruse, Interior Designer 
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The Harleigh Sandler be mpany th proud lo present a trand new concept | 
in the markeling of vestdential pp xoppertves from Cne . Be Yin 
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RODEO REALTY 


Hits Y Custon utld fp pornde you expert and confidential 


counsel for your special xequirements. 


535-5777 


Offices on Be norly Hills 273-3103. Westwood Bol kx Holmby Kits ATI - S533, 
Benerl ywuood the woot Hidds DIF OGG) 


Brentwood -Yowiema -Sam la- Manica 8264551, 
Sunset West Hollyuood 278-97, Maatiba 456-006, Padisades 459-4376, 
Gncino-Shemnanl aks 9H IMO. Sadi City T60-3HOO - Man Nae Mar Vista 824 SSU1, Conulammentaim QYirision 273-3993, 


A Sandler Adler Company 
Co 




















~ <pyl 3a} 
- ee ae ~s <2 


SAIS OS 


Pe ee SA 


WE. DIDN T INVENT ELEGANCE. WE ONLY PERFECTED IT 


THE 780CV BUFFET IS HANDCARVED ¢ THE 781 CHINA HAS BEVELED GLASS DOORS, MIRRORED BACK 


* ASkKABOouT ALBRIGHT & ZIMMERMAN AT FINE STORES 


ANAHEIM, CA. East/West ANCHORAGE, ALASKA Renyer/Arthaud BELLEVUE, WASH., J. K. Fry CALIFORNIA all Breuner's 

EL CENTRO, CA. Imperial FRESNO, CA. Kirkwoods LONG BEACH, CA. Carl's LAS VEGAS, NEVADA Bertha’s LOMPOC, 

CA. Linden’s MEDFORD, ORE. Demster's MORO BAY, CA. Ocean V. Furn. ORANGE, CA. Lois Harding PASADENA, CA. 

Lowe's PHOENIX, ARIZ. Barrow’s PLEASANT HILLS, CA. Travalinis PORTLAND, ORE. Edwins SALEM, ORE. House of Design 

SANTA ROSA, CA Pederson’s = SAN BERNARDINO, CA. Ralph's SPOKANE, WASH. Barkley & Brown TACOMA, WASH. Cram’s 
VANCOUVER, CANADA Don Huish 


ALBRIGHT & ZIMMERMAN 6ovaninays' Aci ota 


PASHGIAN 
Oriental Rugs 








Pande Cameron Design G 


Featuring a large collection of Indian Dhurries, 
Soumacs, Kilims and Portuguese Rugs 
in Distinctive Colors and Designs 


993 East Colorado Boulevard, Pasadena, California(213) 796-7888 * (213) 681-9253 
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The Whol 
Kitchen 
Caboodle: 




















Tools of the trade, gathered together fa 
handy storage in our 5%2"H stoneware ja 
Includes 9 of the cook's favorites. 


As always, satisfaction guaranteed of 
your money back. 


#40660 Kitchen Caboodle $14 Plus $1. a] ft 


shipping and handling. 

ORDER NOW Se 
BY PHONE: CALL TOLL FREE 800-421-444 
Mon.-Fri. 7AM to 8PM. Sat. 7AM to 1PM 
Pacific time. In California call 800- 252) 
2071. Credit card orders only. 

BY MAIL: Complete the Reader Service 
Order Form located on the last two pages 
of the magazine. Or, write (enclose youl - 
check or charge number) to Dept.A710 Bor 


Appétit, 8460 Higuera St., Culver City, CA 
90230. — 








A Bowl for All Reasons...) 















You'll find dozens of uses for glass nesting} } 

bowls. The nine bowls range in size from 242” to er 

Spe 

Satisfaction guaranteed or your money back. 0 

Bon Appétit Dept. A210, 8460 Higuera Street. 0 
Culver City, CA 90230 '\ 





#40451 Nesting Bowls $15 (2.75) 
Check payable to Bon Appétit $ ______ (Add 6% 
sales tax if delivered in California.) ; 
Name 

Address 

City 

State —____ eee 


Signature 
(if charging) 
Charge my 
() BankAmericard/Visa L) Master Charge 
[J Diners Club American Express 


























Exp: Date: ———— eS ee 
To order call TOLL FREE 800-421-4448 Mon.-Fri. 7AM to 8PM, 


Sat. 7AM to IPM Pacific time. In California call 800-252-2071. 
Credit card orders only. (Minimum $15) 


Allow six weeks for shipment. 
Items may be shipped separately. Offer good in U.S.A. only. 
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“My home is 
very important 
tome. 


[ In it Ihave surrounded myself 

_ with things I love that I have 

collected. It gives me great 

_ pleasure to look around and enjoy 

it. Architectural Digest has 

_ furnished me with a beautiful 

__ photographic record of this haven 

| WhichI shall always have—in the 

_ event I decide to change any part 

_ of it. After all, awoman wouldn't 

if _ want to eliminate the possibility 
of using her natural prerogative, 

}: would she?” 
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—Dinah Shore 


_Theattached card 
ur invitation 


: the worlds most 
; | Celebrated homes 


—RAUS 





























" Lighting Fixtures of Hand- 


AGO—Design Galleries, 325 North Wells e BOSTON—Leonard B. Hecker Assoc., 
oylston e MIAMI—Designer’s Collection, 151 N.E. 40th e LOS ANGELES— 
hational Lighting Concepts, 1933 S. Broadway e PHILADELPHIA—J.W Showroom, 


Market St. e WASHINGTON, D.C.—J.W Showroom, 1010 Wisconsin Ave. N.W. 


ugh Architect or Interior Designer Write for a catalog 






rin Creations, Ltd. proudly presents 
‘the first time in the United States 

2ir exquisite 
iuis XIV, XV 
d XVI 

2nch 
‘productions. 


#1435 COMMODE, LOUIS XV 


*ORTERS OF EXQUISITE FURNITURE AND LIGHTING FIXTURES 


2wrooms located at: 

rman Schlorman « 8820 Beverly « Los Angeles, CA 90048 « (213) 278-7262 

rin Creations, Ltd. « 10524 Pioneer « Santa Fe Springs, CA 90670 « (213) 944-0697 
rin Creations, Ltd. « 12-110 Merchandise Mart ¢ Chicago, IL 60654 « (312) 222-1368 
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PAS biGliAm 
Oriental tugs 


See P RS ROR OR 


the elegant, 
exciting : 
world of : 





Sa NY Mee (See other side for 
—/ PAWS Subscription details.) — 
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Architectu 
Visits Vinak Di 


Pande Cameron Design G 


Mein, 
Maree and rien 


Featuring a large collection of Indian Dhurriezarr Soa esy A i> it 


we ha 

Wed every minree. eve “" A 

poor tany airiyhd sss erry lh OY Vid g Prag rN 
~ 






a3 peso FF AAR 
Soumacs, Kilims and Portuguese Rugs sesso 


Prosoaranted by dnvemean 0 rsa fran tat 









in Distinctive Colors and Designs 


hy 


93 East Colorado Boulevard, Pasadena, California(213) 796-7888 * (213) 681 





Recipe 
Calendar 
For 1980 





Just in time for the New Year, the 
Bon Appétit 1980 Recipe Calendar! 
We think you'll agree our Calen- 
dar is the perfect graphic celebra- 
tion of the cook’s art with a full 
baker’s dozen pictures plus rec- 
lipes to delight throughout the 
year. 12” x 12” format, full-color 
| coated photographs, suitable for 
framing. #00141 $7.95 (1.00) 


Dept. A610 , 8460 Higuera Street, 
Culver City, CA 90230 


#00141 1980 Recipe Calendar $7.95 
| plus $1.00 Shipping and handling. 








Address 
| City 
er vepees es SO SD 
Signature eevee. ¢ ACID 
(if charging) 
Charge my 


() BankAmericard/Visa [] Diners Club 
OC) Master Charge ) American Express 


Sees T TTT 


i eee 


a 


To order call TOLL FREE 800-421-4448 Mon.-Fri. 
7AM to 8PM, Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. 

Credit card orders only. 








—_—_—_—_—_———S—JKYX—S—— ee eS 
Offer good in U.S.A. only. Allow six weeks for shipment. 
Items may be shipped separately. 
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ting Fixtures of Hand- 


Light 


e se 

it” “J 
CHICAGO—Design Galleries, 325 North Wells e BOSTON—Leonard B. Hecker Assoc., 
420 Boylston e MIAMI—Designer’s Collection, 151 N.E. 40th e LOS ANGELES— 


International Lighting Concepts, 1933 S. Broadway e PHILADELPHIA—J.W Showroom, 
2400 Market St. e WASHINGTON, D.C.—J.W. Showroom, 1010 Wisconsin Ave. N.W 





Through Architect or Interior Designer A "ful om Ce) or-Wor-e-\ (oye4 


“Lu the Continuing 
hadition of Clegance” 


Morin Creations, Ltd. proudly presents 
for the first time in the United States 
their exquisite 
Louis XIV, XV 
and XVI 
French 
Reproductions. 


#1435 COMMODE, LOUIS XV 





IMPORTERS OF EXQUISITE FURNITURE AND LIGHTING FIXTURES 


Showrooms located at: 

Herman Schlorman « 8820 Beverly « Los Angeles, CA 90048 « (213) 278-7262 

Morin Creations, Ltd. « 10524 Pioneer ¢ Santa Fe Springs, CA 90670 « (213) 944-0697 
Morin Creations, Ltd. « 12-110 Merchandise Mart « Chicago, IL 60654 « (312) 222-1368 
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Thomas Chippen- 
dale’s individual gf 
interpretation 
of the rococo was 
of such significance that 
he authored an entire 
design school. This 





y profound statement 
of the best of Chip- 
pendale. Scrupulous 
detail sans all the fussy 
rococo. A faithful 


MBS reproduction in genuine 


mahogany. 32 wide x 16 


endale 


Write 
address in your 
location to Mount Airy 
Furniture, Mount Airy, 
N.C. 27030. The fourth 
generation in our family 
for the future generations 











Bon Appétit | 
Country 


Bon Appctt 


Se: Country. _ 
, LC COOKING, 





exquisite lowboy is a 


1979 Mount Airy 


deep x 30 high. Price $760. 


in yours. 


Return to the culinary roots of 
Europe and North America with 
Bon Appétit Country Cooking.Somé |} 
of the world’s leading food writers 








and photographers have combined 
talents to bring you 288 pages of 
more than 400 traditional and 
regional dishes from 17 countries. 

Dazzling full color illustrations 
of the most delicious dishes, com- 
bined with location shots and turn- 
of-the-century photographs place 
you in the atmosphere of each coun- 
try. The recipes complete the effect. 
This is the way food used to be, 
and with the help of Bon Appétit 
Country Cooking, you can redis- 
cover its delights in the comfort of 
your own kitchen. 

Use the coupon below to order 
today. 


Se Ec 


THE CLIPPER TRADE” 








me cureT™mre = FREE CATALOG 

43 Enjoy the decorative splendor of the 

dazzling Far East, blended with the 

simple utility of Early America and 

the haunting romance of the sea. 24 

colorful pages. Call (617) 262-0356 
orwrite... 


The Knapp Press 
P.O. Box 985 
Hicksville, NY 11802 » 


Please send me ________ copies of Bon 
Appétit Country Cooking at $25.00 plus 
$1.55 shipping and handling each.* 


Name 





Street 


My check or money order for $ 
is enclosed. 





Name 





Street 





City 


State={— = Zip 


*California residents add 6% sales tax. 
Please allow six weeks for delivery. Offer 
good only in the United States. 


THE CLIPPER TRADE, INC. 


Dept. F2 Box 595, 720 Beacon St., Boston, MA 02215 




















553 NORTH SAN VICENTE BORLEVARD, LOS. ANGELES, CALIFORNIA 90048 PHONE (213) 659-9180 





The Radial designed by Stanley Jay Friedman 





Piney EVV S 


Coming Next—in March 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS ae? : SPECIAL FEATURES 


Bold geometry by Jay Spectre : Historic Architecture: 
for a Manhattan apartment. av Hill House in Scotland by 

Robert Hutchinson invents a ieee i Charles Rennie Mackintosh. 
sculptured environment in : i 3 Aqt 
San Francisco. a : 

The late Mrs. Gilbert Miller’s 
Long Island residence. 

A South African farmstead 
becomes a modern home. 
Tom Britt defines a New York orckitackune 
apartment with Oriental 7 ; Charles Moore in California. 

grace and balance. = : eed 


oe ee ace an old cic tural Digest Visits: Andrew 5 ee ie 
-. farmhouse for his family. e Ibe 2 


Art Dé tery. 
Prince and Princess d’Arenberg’s HENRY MOORE rt Veco mastery 
country estate in France. in England. AND MORE— 


Paintings of Thoroughbreds. 


Antiques: 
The opulent beauty of boxes. 


Gardens: 
A secret garden in Brazil. 


eve built-in 
/\the best 
F both worlds. 


‘4 th anbeatable convenience of a micro- 
wa | pee Plus Chambers’ famous, efficient 
Ret ed Heat" cooking. 
th Chambers Se Microwave and 
Retained Heat Over, they’re both built-in, to save 
you valuable counter space! 
iremmicrowaverfeatures a built-in memory for 
two-stage cooking. And the lower oven’s unique 
"Retained Aa cooking and Keep Warm Switch 
mmeals| practically cook themselves. 
—sshvdebabkthr Hity-features*'Chambers is famous 
ee | or-nc-out 5-year limited warranty on parts, 
and_2 years 6n service labor. 
| Vhat’s Chambers Companion Microwave and 
ii PT Retz ined’/Heat Oven. You won't find a better pair 
of cooking partners—in any world. 


or 
i 


e 
{ 


C OSAP ESCOLA TT Oo N 


Oxford, MS 38655 Phone: 601-234-3131 
Subsidiary of Rangaire Corporation 





The 
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urpees 
new 19g0Seed 
Cataloo—FREE 


Featuring new, . 
exciting vegetable and productive garden. 
flower varieties Since 1876 Burpee has 
for the home gardener been developing new 
vegetable varieties that are 


easier to grow and produce 
more bountiful yields in less 
space, as well as newer and 
better flowers. As a result 
Burpee is America’s leading 
breeder of vegetables and flowers for the 
home gardener. Many new varieties and 
famous favorites are available only from 
Burpee. 


he new 184-page 

Burpee Seed Catalog 
for 1980 is yours free. It 
is a comprehensive planting ' 
and growing guide, with over ar cell 
1800 vegetables, flowers, fruits, shrubs, 
trees, and garden aids. Plus many 
helpful hints from Burpee’s horticulture 
experts on how to have a better, more 





Send for your free copy of Burpee’s Catalog today. 


1110 Burpee Bldg., Warminster, PA 18974; or Clinton, IA 52732; or Riverside, CA 92502 
(Please mail to nearest address.) 


YES, PLEASE SEND ME THE 1980 BURPEE SEED CATALOG FREE. 





Name 
(Please print) 
Address — — 
City State Zip 





f  BURPERSEEDICN, | cc at re ra 
















Suddenly 
it looks like 
everyone 


| 


] 

Why don't you 
join them? 

Everywhere you look, people are run- 

ning. Whether you want to get in shape 

or just have fun, you oughtto try it. Inthe 

long run, you'll be the winner. For more 

information, write: 

Fitness 

Washington, D.C. 20201 


The President's Council 
on Physical Fitness and Sports 
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ATLANTA" Aineworth-Noe 


30STON: os 


C 495 DINING TABLE 
Dimensions: 42” x 84" x 29” High. 


+OS ANGELES: 137 Pacific Design Center, 
Jept.A, 8687 Melrose DNV clalUlom CaRC) Mololcraclsicls) 














BRO) =1@)\ BOND. lalel¢-1 patey ak ba 
WASHINGTON, D.G.t JW Showroom, Ihe. 







OF Ve lelewWZ-llt-le) (oe Twenty-five Dollars. 









Photographed in The Swediow Group 
SJale\wicelelaan 


INGUIN et al-mel lash LC m-leayiomallelally prized Liels its 


flawless clarity, is a registered trademark-of Swediow, Inc. 
THE SWEDLOW GROUP, A Division of Swediow, Inc. 



















address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 


3 ce I : i ~” . 
-_ ? Z f your label in the space below. 
ae 


4s oe 2 


All our services to subscribers are fas- 


English Court Cupboard Circa Date 1632 ter when you include that subscription 

label. 
Michael Blocker offers a complete Interior Design Service MOVING? Please give us 8 weeks 
specializing in 18th and early 19th Century antiques and reproductions. notica..Attach your JaBe haa 


send us the new address. 


Michael Blocker, A.S.1.D. QUESTION OR COMPLAINT? We can 
Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 give faster results when you include’ 


your label. 








UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it's correct. By the way, your label 
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subscnption in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 


Please send a year's (10 issues) subscrip- 
tion to Architectural Digest at $35.00. 





New Subscription [] Renewal 

L] Payment Enclosed [] Bill me later 
[] Change of address 

(_) Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. 




















4COA 
Primitive Oriental Art Name 
Address 
THE SHOWPLACE SPACE 326 PHONE: 415-861-3195 City =a SS Ht Zip 


2 KANSAS STREET HOURS: 11A.M.-4P.M. RAI 
SAN FRANCISCO, CA 94103 MONDAY —— FRIDAY > ARCHITECTUR, \L DIGEST 

















The curvilinear designs 


of nature exemplify the 
‘Art Nouveau’ of today 





7 C7 
q FURNITURE SHOPS 


SINCE 1919 


155 South Glassell, Orange, CA 
(714) 538-1159 


THE ULTIMA LUXUORS 
FOR TODAY'S FINEST H@ iis 


The warmth and magnificence of wood...superbly crafted in | 
bold and dramatic patterns. ..20,000 pieces ina single ceil- 
ing...stained, sealed, painted, stencilled or gilded. Not for 
the average home, these ceilings are the ultimate statement 

in a spacious and extravagant residence. Any wood, any i 
finish, our design or yours. Fully guaranteed. Send $3.00 

for brochure or phone for details and prices. 


ARCHITECTURAL WOOD CEILINGS 
BY JAMES M. REID 


3070 Kerner Blvd., Suite S, San Rafael, California 94901 
Phone (415) 456-5111 





Come in and select a genuine Turn- of-the-Century 
architectural antique from our large collection. 


e fecessorces, Komwnre Chandeliems, 
Sranton, Vases, OC. ray 
SIO4 Beverly ‘Leulbvard. 


i 4 e Ungeles Calfornia WOOAS - 27f- STIO 950 Glenneyre Street, Laguna Beach 714/497-4000 


Courtesy to the trade 


ARCHITECTURAL a 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
The Galleria Design Center * 101 Kansas Street, Suite 216 * San Francisco, CA 94103 * (415) 431-2860 
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Rips 


John Hall 
is pleased to announce 
his showroom 
will be open 
Tuesdays through Fridays 
9:00 to 4:00 
Saturdays 





by appointment 





—=16 DAYS -steee_—- 
2 UNIQUE AIR/LAND / SEA 
CRUISES 


16 DAYS EACH 


Red Sea & ae | 495” eas Great 


the Holy Lands Posrnoincon, Mediterranean 
Cruise Cruise 


4 
y 
y 
e 
i 


APRIL 12 through 27, 1980 ; OCT. 11 through 26, 1980 
Visiting : Visiting 

Athens, Heraklion al Athens, Istanbul 
“Greek Islands”, = and Ephesus “Turkey”, 
Cairo, Luxor, 7 OURING atm os-Rhodes 
Suez Canal crossing Eilat, EXPRESS, “Greek Islands”, 
Bethlehem, Jerusalem, INC. Cairo “Egypt’, Jerusalem, 
Toe men eam (213) 776-2611 AAS eri rom Ta Ft 


JOHN HALL 


FURNITURE DESIGN 


NCLUDES: All transfers, shore excursions complete sightseeing programs with deluxe air-conditioned motor 
class hotels with breakfast and dinner daily, 7 nights on board MS STELLA OCEANIS with all meals, 


and more 


2503 MAIN STREET 
SANTA MONICA, CALIFORNIA 90405 
(213) 392-4486 








~ For further information see your Travel Agent or mail coupon for complete brochure to 
TOURING EXPRESS INC. 9841 AIRPORT BOULEVARD, LOS ANGELES, CALIFORNIA 90045 
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Los fingeles 
Most Impressive 

Collection of 
Oriental Rugs. 


The Pashaie family has individually selected and imported an incredible collection 
of fine carpets unmatched anywhere. In their new gallery you will discover a rare 
combination of the old elegance of antique rugs with the contemporary styling of 
modern carpets. 


Designer Inquiries Invited 

Bp & 
PASHAIE RUG GALLERY Alea 
755 North LaCienega Blvd. » 
Les Angeles, California 90069 


(213) 657-0250 













TEST YOU 


E QO. 


(Economics Quotient) | 
| : 


CAN YOU ANSWER 





THESE BASIC 
ECONOMIC QUESTIONS? 


True False 


C1 CO (1.)1n 1975, Federal, state 
and local governments spent about — 
$7,500 per household. | 


[1] © (2.)Producers of goods 
outnumber producers of services in — 
our economy. 


| 





of the U.S. labor force are agricul- 
tural workers. 


L] LJ (4.)US. coal reserves 
are the world's largest. 


If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 
some improvement. ~ 

It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 

A special booklet has been 
prepared to help you learn more 
about what makes our Amencan 
Economic System tick. It's fact- 
filled, easy reading and free. It's also 
an easy way to raise your E.Q. 

For your free copy, write 
“Economics; Pueblo, Colorado 
81009. 


ANSWERS: LV I aleaee 


The American 
Economic System 


We should all learn more about it. 


A @ f Teny % A public serve message of 
De % ae g This Magazine & the Advertising Council 
unc * oa”  & the US Department of Commerce 


Shares. 








Galleria: 


6357 Van Nuys Blvd. 


(213) 902-1792 





A visit to Taylor’s is 
an extraordinary experience. 


Especially for those who treasure the elegance and grandeur of Old 
World home furnishings. We've devoted both our locations to the most 
beautiful, yet functional, period furniture available today. 

Our Galleria is a showplace of French, Italian and Spanish imports. 
Reproductions from Europe’s most elegant era when furniture was an 
art form, an expression of beauty. True mobile d’arte. Our very own 
Connoisseur Collection. 

For both domestic and imported furniture reflecting the ambience of 
the Old World, visit our main store. Long known for the Southland’s 
largest selection of 18th century period pieces, there’s always new sur- 
prises and old favorites just arrived. 

Both locations offer today’s treasures, tomorrow’s heirlooms. And an 
experienced staff to help with your personal decorating objectives. 


AY LOR’S 


Both locations open Monday thru Saturday, 9 to 5:30pm. 


Main store: 
6479 Van Nuys Blvd. 


in Van Nuys (213) 786-5970, 873-1081 
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The finest antique stained and beveled 


glass windows and doors. 


e Antique brass and 
glass chandeliers 

e Lamps by Tiffany, Handel, 
rte eles tal em @r-li (ce lale Mel calertal 


Send for our catalog 
422 E. Hyman 
Aspen, Colorado 81611 
(303) 925-6522 





ceiling, trumpet flower,' and clematis. 34”x9’10” 


— 


It is comforting to note that the Le Corbusier chaise 
won't go out of style right out from under you. 

After all, it hasn’t changed a centimeter since 1929. Not 
the chrome steel frame. Not the pony skin covering nor the 
calf skin pillow. And it is also comforting to note that such 
furnishings are the only kind we have at Lloyd’s Interiors. 

Visit. 


LLOYD’S INTERIORS 


For our brochure, “How to take advantage of us,” just write or call. 
1714 Northeast Broadway, Portland, Oregon 97232. 284-185. 
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Information 
| Catalog f 


Not for sale in any Nutrition. Informa- 

bookstore! Not avail- tion that could help 

able at any price! ; you to a better way 

The new Consumer ne t of life. 

Information Catalog! ‘ To get your free 
copy, just write: 

that lists over 200 

helpful Federal pub- 

lications; more than 

half, free. On topics 

like home repairs. 

Money management S75. 
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Through interior designers and fine stores. 





él... & ADAMS 


326 PERUVIAN AVENUE 
PALM BEACH, FL, 33480 (305) 699-7066 ~ 
RETAIL AND TO THE TRADE 








= TH E 400 years of arc hitectural 
4 irt from two continents 


BAR ot attanta 


292 Morelund Ave., N.E. Atlanta, Ga. 30307 404 525-0468 














Bess Myerson 
answers your 
questions on 
shopping by 


mail 
What's the safe way to order by mail? 
How long must I wait to get what I ordered? 
Is it okay to send cash in the mail? 
What do | do if something goes wrong wit! 
my order? 
How can I check the reputation of a ma 
order company? 


You'll find the answers to these and many 
other questions in Bess Myerson’s Consume 
Guidelines to Shopping by Mail. You'll lear 
how you can have your name taken off majlinj 
lists. . .or how you can have your name adde} 
to lists to receive mail in areas of special interes 
to you. You'll find out how a Federal Trad| 
Commission rule protects you from any co 
pany that takes too long to fill your order. And 
how a ‘Mail Order Action Line” will help yor 
with complaints that have gone unanswered, 


These Consumer Guidelines to shopping b! 
mail have been prepared by one of America’ 
foremost consumer authorities, Bess Myerson} 
The attached coupon can bring you a copy frei| 
and without obligation. Send for it today. Ever’ 
time you use it to avoid or solve a shoppinj| 
problem, you'll be very glad you did. 





















r 


Yours 


FREE 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 





Bess Myerson’s Guidelines 

Direct Mail/Marketing Association 

6 East 43rd St., N.Y., N.Y. 10017 

YES. I would like to receive a copy of the 
new handbook; Bess Myerson’s Consumer 
Guidelines to Shopping by Mail. Please have it 
sent to me free and without obligation. I enclose 
a long stamped (15 cents) self-addressed en- 
velope. 





Name 


Address 
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of major import 


Indrahma by Rahmanan. Never Pure wool— extra robust for For your full-color catalogue 
in a genuine India carpet have incredibly long wear. of the Indrahma collection, 
design, color, quality and value And attainable at considerably send $3.00 to Rahmanan Inc.., 
been so brilliantly brought into less than you may think. 440 Park Avenue South, 
balance. Look for the authentic Indrahma_ — New York, N.Y. 10016. 

An inspired array of matchless seal of Rahmanan, Inc.—long a Complimentary dealer kits available. 
antique and contemporary leading importer of the finest ™ 
designs. In tantalizing marriages Oriental carpets. IN AHMA 
of color. Indrahma by Rahmanan. 


fine-tuned by centuries of tradition. to be lived on. 


Hand woven in India with skills Designed to be looked at. Made BY 
ahynaman 


Available at: Agajohn International, Beverly Hills, Ca., Los Angeles, Ca.; Aghakhan & Sons, Inc. Miami, Fl.; Andre & Picaroni, Paramus, N.J.; Belk-Simpson, 
Greenville, S.C.; Bloomingdale's, New York, N.Y., Garden City, N.Y., Stamford, Ct., Short Hills, N.J.; Salem M. Eways, Inc., Charlottesville, Va.; Don Felson, Inc., 
Denver, Co.; Fortunoff's, Westbury, N.Y.; Goldsmith's-Oak Court, Memphis, Tn.; Hagopian & Sons, Oak Park, Mi.; Harmony Carpet, New York, N.Y.; Joseph 
Horne, Co., Pittsburgh, Pa.; Hudson-Belk, Raleigh, N.C.; Joske's of Texas, San Antonio, Tx.; J.Y.D. International, Atlanta, Ga.; Gene Kalil Oriental Rug Palace, 
Fort Lauderdale, Fl.,; Kazem Oriental Rugs, Towson, Md.; Keljik's Oriental Rugs, Minneapolis, Mn.; Macy's, San Francisco, Ca.; Al Movsessian & Sons, Inc 
(Raymond's Rugs) Waltham, Ma.; Nahigian Bros., Chicago, Il.; Paine Furniture, Boston, Ma.; Sanger Harris, Dallas, Tx.; Shindler & Company, Ltd., Vancouver, 
Can.; Stewart Dry Goods, Louisville, Ky.; John Wanamaker, Philadelphia, Pa.; Woodward & Lothrop, Washington, D.C.; W. & J. Sloane, Inc., San Francisco, Ca 
New York, N.Y.; and other fine stores. Photography by Feliciano; location courtesy W.&J. Sloane, N.Y 
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Member of the Art and ique Dealers League of America, Inc. 
Write for our new illustrated catalogue, $3.00 
We welcome you to the bluegrass 
area of Kentucky — Come see one 
of the largest and finest collections 
of English antiques — Furniture, 
Silver, Sheffield, Paintings and 
Prints, Brass, Lamps, Mirrors and 
Decorative Accessories = as well 
as the work of all the important 
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A lovely four-piece half-fluted Georgian silver tea 
and coffee service by William Elliott, London 1812. 






We are pleased to 
announce the opening of 
our new gallery featuring 
an extensive collection of 

fine antique Japanese screens. 









GRACIE 


Oriental Wallcoverings, 
Art & Antiques Since 1898 


979 Third Avenue, 
New York, N.Y. 10022 
(212) PLaza 3-5350 
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Alain Chervet. Of cocktail table dimensions. 
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Bob Sapan's 39 East 
aU ealleUlecMelarom n(dact--1o) si-t-w ale) colelan 
For the trade. 
90 Northeast 39th Street 
Miami, Florida 33137 
CaS Telephone (305) 576-0398 


Baskin Robbins ice cream and assorted refreshments served in the Bistro. daily, compliments of 39 East. _ 











For the Collector! 


Your copies of Architectural Digest are 
easier to handle and store in our new slip- 
cases. Two cases protect a full year’s is- 
sues. 














In coffee-color with padding, leather-like 

appearance and gold stamping on cover 

and spine. Index them by year with easily 
applied gold-stamped numbers 
for quick reference. 


Each slipcase is $7.95, plus ship- 
ping and handling. Satisfaction 
aerepes or your money back. 

rder today with the coupon be- 


low. 
ARCIUTECTURAL DIGESI 





Dept. A710B 
8460 Higuera Street, Culver City, CA 90230 


ARCHITECTURAL DIGEST 


—___— #00134 Slipcase $7.95 (1.00) Check payable to Architectural Digest $ 
(Add 6% sales tax if delivered in California.) 














Signature Name 
Charge my (if charging) Reign 
LJ BankAmericard/ Visa 

LJ Diners Club City 

fa} Master Charge 


State Zip 





} American Express 
Date 
TO ORDER CALL TOLL FREE 800-421-4448 


MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 








Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately 





Exciting New Books 


The publishers sees a 
of Architectural Digest and Bon Appétit announce the new 
catalog of books from The Knapp Press. 


Selections include established favorites in several 
categories, from fine interior design to creative cooking. 
The catalog lists everything from Celebrity Homes and 
American Interiors to exciting new offerings such as The 
Best of Bon Appétit and Classic Country Inns of America. 
Soon to be published books such as the fascinating 
Boardgame Book can also be ordered at this time. For your 
free catalog, complete with prices and ordering information, 
write to: The Knapp Press, 

5900 Wilshire Blvd., Los Angeles, CA 90036 








Another extraordinary piece from the collection of 


Danny Alouscuntoe Ld . bdwin Jackson, Cf 


Superb Brass and 
Steel Mantelpiece 


This stunning mantelpiece is 
shown with a tempered glass fire- 
screen, a tool set with lucite stand 
and two of our many, extensive 
varieties of andirons. 


The fireplace molding, as well as 
all accessories, are available in ei- 
ther solid brass or in polished or 
brushed stainless steel, and can 
be custom made to a specific size. 


Two entire buildings on display 
with a great variety of every kind. 


1156 Second Avenue, New York 10021 (212) 421-1928 





(212) 759-8210 


Member of Art & Antique Dealers League of America 
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For the Collector! 


Your copies of Architectural Digest are 
easier to handle and store in our new slip- 
cases. Two cases protect a full year’s is- 
sues. 


In coffee-color with padding, leather-like 

appearance and gold stamping on cover 

and spine. Index them by year with easily 
applied gold-stamped numbers 
for quick reference. 





Each slipcase is $7.95, plus ship- 
ping and handling. Satisfaction 
uaranteed or your money back. 
rder today with the coupon be- 
low. 
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ARCHITECTURAL DIGEST sido itiguera 
8460 Higuera Street, Culver City, CA 90230 
——— #00134 Slipcase $7.95 (1.00) Check payable to Architectural Digest $ 
(Add 6% sales tax if delivered in California.) 
Signature Name 
Charge my (if charging) a 
LJ) BankAmericard/Visa 
(_} Diners Club City 
[J +r Charge 
LJ Master Charge Gtate Zip 


CJ American Express 


Lemme TT ep a 


TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 


Exp 
Date 





Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately 








Excitin 
From 
The 
Knapp 
Press 


The publishers 
of Architectural Dig 


American Interiors 








Another extraordinary piece from the collection of 


Superb Brass and 
Steel Mantelpiece 


This stunning mantelpiece is 
shown with a tempered glass fire- 
screen, a tool set with lucite stand 
and two of our many, extensive 
varieties of andirons. 


The fireplace molding, as well as 
all accessories, are available in ei- 
ther solid brass or in polished or 
brushed stainless steel, and can 
be custom made to a specific size. 


Two entire buildings on display 
with a great variety of every kind. 


1156 Second Avenue, New York 10021 (212) 421-1928 





Danny CNoccanin Ld. bdwin 


(212) 759-8210 
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READE Ks 


DIRECTORY | 


A listing of the designers, 
architects and galleries 
featured in this issue. 


Pages 68-75: 


Waldo’s Designs 

620 North Almont Drive 

Los Angeles, California 90069 
213/659-6757 

Brenda Simon Interiors 
10110 Ditch Road 

Carmel, Indiana 46032 
317/846-8532 


Pages 82-87: 


Jois Interior Design 

3354 Sacramento Street 

San Francisco, California 94118 
415/563-2508 


Best of Bon Appéti Pages 96-101: 
Soon to be publis 
Boardgame Book c 
free catalog, comple 
write to: The Knapp 

5900 Wilsh 


The Antique Porcelain Co. 
48 East Fifty-seventh Street 
New York, New York 10022 
212/758-2363 

149 New Bond Street 
London W1, England 
01-629-1254 


Jacques Kugel 

279, rue Saint-Honoré 
75008 Paris, France 
1-260-86-23 

Alain Lesieutre 

9, rue de Beaune 
75007 Paris, France 
1-222-79-13 

Michel Meyer 

24, avenue Matignon 
75008 Paris, France 
1-266-62-95 

Partridge Fine Arts 
144-145 New Bond Street 
London W1, England 
001-629-0834 

Sotheby Parke Bernet 
34-35 New Bond Street 
London W1, England 
01-493-8080 
Vanderven & Vanderven 
Peperstraat 6 
‘s-hertogenbosch 

The Netherlands 
073-146251 


ws 








continued on page 218 











Phd Sensuous forms : 
Parabola Collection 
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BROOKVILLE ART 


Jxevesme)bes 
extensive collection 
of Japanese Porcelains 


William Waltzer— Photographer 


Only one of more than fifteen 
Japanese Porcelains currently 
in our collection. A fine 
Japanese globular vase; 21 
inches high; late 19th century. 


BROOKVILLE ART, INC. 
P.O. Box 354 

GLEN HEAD, NEW YORK 11545 
(516) 676-7735 





READERS DIRECTORY 


continued from page 216 


Pages 102-107: 
Michael de Santis, ASID 
1110 Second Avenue 
New York, New York 10022 
212/753-8871 

Pages 116-123: 
Jack Lenor Larsen, FASID 
41 East Eleventh Street 
New York, New York 10003 
212/674-3993 

Pages 124-131: 

Pierre Zoelly, AIA 
7, Dufourstrasse 
8702 Zollikon 
Zurich, Switzerland 
01-65-52-80 

Pages 132-139: 

Francois Catroux 

32 East Sixty-seventh Street 

New York, New York 10021 

212/988-5248 

20, rue du Faubourg Saint- 
Honoré 

75008 Paris, France 

1-266-69-25 

Pages 140-145: 

Acquavella Galleries 

18 East Seventy-ninth Street 
New York, New York 10021 
212/734-6300 

Aveline & Cie 

20, rue du Cirque 

75008 Paris, France 
1-266-60-29 

Richard L. Feigen & Co. 
900 Park Avenue 

New York, New York 10021 
212/628-0700 

Richard Green Gallery 

44 Dover Street 

London W1, England 
001-491-3277 

Coe Kerr Gallery i 

49 East Eighty-second Street 
New York, New York 10028 
212/628-1340 
Marlborough Fine Art 

6 Albemarle Street 

London W1, England 
01-629-5161 

Galerie Robert Schmit 

396, rue Saint-Honoré 
75001 Paris, France 
1-260-36-36 0 

















SHOWROOMS: D & D BLDG., 979 Third Ave., New York, NY 10022,.(212) 421-0534/Atlanta/Boston/” “S 
Chicago /Dallas /Denver /Houston /Los Angeles /Miami/New Orleans /Philadelphia /Phoenix /San Franciscoy * 
Boussac Decor, Vienna/Ets Wyers S.A., Brussels/Arne Basse, Horsens/Boussac Distribution UsK, Ltd 
London/Wyers B.V., Amsterdam/S.A. Distribution Textile, Bulle/Arthur G, Wilson (Pty) Ltd., Melbourne? : 


Telio & Cie, Montreal/James Dunlop & Co, Ltd., Christchurch Wolman & Co, (Pty) Ltd., Capetew nf 
Herntex, Turku/Centro Informazioni Boussac de Paris, Milan/Interioygenturer, Oslo/F, Moser, Stock olm/ 
Boussac St, Freres, Paris/Boussac - Romanex, Diisseldorfieh® 
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This impressive 100 acre intracoastal community of fine waterfront homes 
surrounds a natural twenty-seven-acre bird sanctuary. Where exotic birds like the 
Snowy Egret also spend their winters. The Sanctuary borders the Intracoastal 
in Boca Raton, one of the most charming and gracious cities on Florida's 
Southeast Coast. The homes are expensive, from $600,000. The streets are : 
private. Security is paramount. And every waterfront home has deep-water ' 
access to The Intracoastal and the ocean. Very frankly, The Sanctuary is not for 
everyone. If you feel you would want, and can afford, this kind of waterfront 
luxury, further information and an‘Application to Purchase is 
available on request. Or call for an appointment. 





Sanctuary Realty Corp., Realtors. 4601 Sanctuary Lane, P.O. Box V, Boca Raton, Florida 33432 Telephone (305) 392-3073 or (305) 421-7755 

















*Architectural Digest is 

a registered trademark of 
Knapp Communications Corp., 
used with permission. 


1. A promise of love deserves a fitting foken. Our 
finest quality English Enamel Memento Box. This 
keepsake was hand crafted and hand painted in 
over 75 separate steps by master craftsmen and 
imported for your pleasure. 1%” diameter. 
#40700 Enamel Memento Box $50 (1.00) 


2. Pamper yourself with perfumed samplers of 
luxurious Bubble Bath or tingling Bath Salts! Each 
set a selection of 5 delightful fragrances in a reus- 
able 5%" scent stack. 

#40692 Bubble Bath $8 (1.25). 

#406M1 Bath Salts $8 (1.25) 


3. Don't be heartless! Our solid brass bookmark is 
made in Italy and monogrammed with your ini- 
tials or those of the one you love. Specify 3 initials 
and allow 6 weeks for shipment. 

#40690 Heart Bookmark $16.50 (1.00) 


4. & 5. Sleek, simple and effective, you'll set any 
scene for drama with our versatile Vase and 
Candleholder in glossy black lacquerware! Vase 
is 9%” tall, Candleholder is 5” square. Candle not 
included. 

#40693 Black Candleholder $15 Ea. (1.00) 
#40694 Black Vase $18.50 (1.50) 


6. These luscious pink and white marshmallow 
confections are guaranteed heart-warmers. 1 Ib., 
2 oz. net weight and packaged for giving with the 
proper sentiment attached to a great big or- 
ganay lace bow. 

#40695 Hearts Candy $8 (1.25) 


7. The Revoir Pendant™ is our choice of giffables 
for your Valentine. Gold-plated pendant flicks 
open to reveal a mirror and magnifying glass! 
Shown actual size with its own 16" silk cord. Specify 
3 initials for personalization and allow 6 weeks for 
shipment. 

#40719 Revoir Pendant $35 (1.50) 

#40720 Monogrammed Revoir Pendant $40 
(1.50) 
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#00139 Plexiglas Slipcase §20. (1. 50) 


11. 
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O If jaed! 
440698 Hot Hat S16. 50 a 25) 
12. Ot 1 perf 1\ Mmpanion. ¥ 
Tray 


440696 Travel Alarm Clock ray (1.25) 
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14. ' ind the loveliest nightlight 
IS Ind IT urs alone from 

Made in Italy and styled Ari Deco, you'll 
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#40710 Veilleuse Nightlight $25 (2.00) 
15. Jf )] rchitectural Di yest for 


ind in a two-volume set 
litions, in navy blue sille 


noed in gold on cover 


#00140 Bound Editions, 1979 set/2 $50 (incl.) 
#00136 Bound Editions, 1978 set/2 $60 (incl.) 
#00142 Bound Editions, 1977 set/2 $70 (incl.) 


“Architectural Digest is a registered trademark of Knapp Communications Corp., used with permission. 
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Just in time for the New Year, the 
Bon Appétit 1980 Recipe Calendar! 
We think you'll agree our calendar is 
the perfect graphic celebration of the 
cook's art with a full baker’s dozen pic- 
tures plus recipes to delight through- 
out the year. 12” x 12” format, full-color 
coated photographs, suitable for 
framing. 

#00141 1980 Recipe Calendar 
$7.95 (1.00) 
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Name re : Subtotal 
Gre (if charging) AMON Product # Initials (if applies) 
% Address 
ie my: 
kKAmericard/ Visa C) Diners Club City 
ster Charge American Express 
SiG Gy 5 = Se eee le) 


Expiration 
Date 





q 

, please fill in the five digit product number 
ordering information including subtotals 

bnd total. Indicate.your name and address in 

ices provided. Then clip off this order form, 


b with your check in an envelope and mail to: 


Dept. AM10N 
tchitectural Digest Selections 
Higuera St., Culver City, CA. 90230 Please allow six weeks for shipment. Items may be shipped separately. Offer good in the U.S.A. only. 











To order call TOLL FREE 800-421-4448 
Mon.-Fri. 7AM to 8PM, 
Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. 
Credit card orders only. (Minimum $15) 





Subtotal $ 





Add 6% tax if 
delivered in Calif. $ 







Grand Total 
(payment enclosed) $ 
















































FINE CABINET MAKERS SINCE 1886 


PHE KARGES FURNITURE COMPANY, INC. 1501 W MARYLAND ST. EVANSVILLE, INDIANA 477 
Write Dept. AD for full-color Karges Sampler $3. 





The Icehouse, Showroom 206 * 151 Union Street, san Francisco, CallTOrMla AFIT * (419) JID IA 
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Antique Sarouk 10’6” x 6/4” 


| DILLINGHAM & BROWN LIMITED 
oe 


3485 Sacramento Street San Francisco CA 94118 U.S.A. (415) 563-1976 
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Rare English wrought iron garden seat dating circa 1750. A somewhat similar bench is shown in 
Thomas Gainsborough’s early Suffolk painting, “Mr. & Mrs. Andrews” (London, National Gallery). 
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The Ameritone® colors you're looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds like a confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to 
make sure that all the Ameritone colors you 


select will blend together. Here's how it works. 


We've separated all the colors in the 
rainbow (and then some), into two color 
palettes. We call them Color Key 1 and Color 
Key 2. Every color in Color Key 1 is created 
to go with every color in Color Key 1. 





The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 
come to your nearest Ameritone Paint 

dealer. You'll find him in your Yellow Pages. 
Or, write Ameritone Color Key Paint, 
P.O. Box 190, Long Beach, Calif. 90801. 


Another Growing Subsidiary of Grow 
Chemical Corp. 


©1976 Ameritone Paint Corporation 
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NOBODY HAS THE 


COLORS AMERITONE HAS. 
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ameritone 
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ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 





“Mutton-Fat” White Jade Eight Immortals on Boat 


Rings Art Gallery | YC. Ring & Sons 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 
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car hi A ust me and Spiegel 


o26-page spring 

imer catalog filled 

with beautiful things to 

wear and live with. Do 
hat | did. Send for it 

Mail the coupon 
vith $2. Or, you can 
phone and charge it to 









Remember 

only you can 
prevent 

fest fifes. 
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090, Dept. 554 (In 

Penn. 800-562-6930) 


Spiegel. There’s no place like a to shop. 


PIEGEL. PO. Box 6340, Chicago, IL € )680 BCACT? | 
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from world renowned Italian Designers 





taldesign .. 


FINEST ITALIAN CONTEMPORARY FURNITURE and ACCESSORIES = 


Suite 547 Pacific Design Center fa 213/ 659-6764 
8687 Melrose Avenue, Los Angeles, California 90069 Telex 687476 
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Antique Serapi 


Capture its beauty. 
Seize its colors of fire. }- 
Gaze on the perfected | 

loveliness | 
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of this intriguing carpet. 
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An original masterpiece 
from the 
J.H.Minassian Collection. 


: X 
»' 
th oe Oe 


4 " 
' ~ ye he 
ates af 8) 


0’x 8 
Circa 1860 





THE EXCLUSIVE ORIENTAL RUG STORE 


Our Service Department offers expert cleaning, repairing, 


re-weaving, and free appraisals. We invite Decorator inquiries. ORIGINALLY PNNID) INIO@M A, AT THE SNVie meley Wale) Sie 190 
LOS ANGELES « 401 SOUTH VERMONT e CA 90020 @ TEL (213) 383-1397 « ZURICH © TEHERAN| 




















“thug my dear, the Colby Annual Sale is not one to miss! 


ANNUAL JANUARY SALE BEGINS JANUARY 14TH AND 
CE@sEo Jane AkRY 51S— DISCOUNTS OF 10% TO 50% STORE- 
WIDE. YOUR ONCE A YEAR OPPORTUNITY FOR TREMENDOUS SAVINGS. 
Pid “Girise, h POU PERY, CRYSTAL, WALL CLOCKS, PERIOD FURNITURE, 
ORIENTAL ART, FINE SILVER AND MUCH MORE. SO HURRY FOR THE BEST BARGAINS! 


. COLBY ANTIQUES OF SAN CLEMENTE,INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 











SOUTHERN EXPOSURE. 
DELTA LINE CRUISES TO SOUTH AMERICA. 





South America. Exciting. Different. The other America. [— Monks De Satncae)  =. ADA] 


: aaaheys é Inc. i 
And our luxurious elta Cruiseliners sail there One Market Plaza, San Francisco, California 94106 ¢ (415) 777-8300 


every two weeks. With just 100 pampered passengers. | , 
So you get more space, more services, more cruise | ——- | 

for your money. | Street Phone ___ | 
| | 

| | 

| | 


Please send me your colorful Cruise Brochure. 
Name 








The full cruise lasts for about 54 days. But we 
also have numerous air/sea packages. 

a or ure information, send us this coupon or see =; 
your Travel Agent. CoeletaeGue Cruise 

And be exposed to the other America. L_ __ __ ______ Theonly 100-passengerCruiseliners. | 


Ships of U.S. Registry. 


City/State/Zip 





My Travel Agent is 
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VINTAGE MOTIF 
Charming handtufted border 
in this fine wool carpet is 
but another example of our 
complete versatility in all- 
custom carpets and rugs. 








“Wallaby” ‘SALLEE 


7468 Girard Avenue, La Jolla, California 92037 FINE CUSTOM CARPETS & 


714/459-1800 361 N. ROBERTSON BLVD., LOS ANGELES 90048 / (213) 272-3461 
Representatives in leading cities... also Australia & New Zealand 













ANNUAL SALEYJ 


~ cause for ce ebration ~ 


ANNOUNCING OUR ANNUAL SALE. 
JANUARY 12th THROUGH JANUARY 27th, 1980. 
TWO ENTIRE WEEKS OF SAVINGS UP TO 60%. 
ALL ITEMS WILL BE DRASTICALLY REDUCED. 
PLEASE VISIT US FOR THIS ANNUAL EVENT. 


CORINTHIAN STUDIO 


20506 SARATOGA-LOS GATOS ROAD /SARATOGA / CA 95070 / (408) 867-4630 inn 











TO THOSE WHO DESIGN, BUILD AND BEAUTIFY 
AMERICA’S HOMES 






new 
al concept . 





Mi aliwal=\wmexe)aler=) 0) Comemevo)anle)ialiare mant-Weva)(=tssomel-t- (Ulam U1 (emelalanr-leal-1e 
service — offers the largest and finest selection of entries ever - 
assembled anywhere in the world. Over 164 models with handcarved — 
woods, exquisite carved, beveled and stained glass inserts and Ak 
aare\Coraliale| quality hardware. All available on a near off-the-shelf basis — 
italcelele]am-Melal(e[e(-Maat-la.c-1¢ ale ms)\c5)(-1n0mcal- lm e)ce)Ule(-\-Melalelcier-l) 
folT-}a] o]0) (ol ¢fol=t-\-1 me) e)ele)atUlalit(=s-9m ole me) m-liM(al-me(-1- ll ce-lelelelmcalis beautiful 
new entry concept, and dealer/distributor information, visit Booth 3200 
at the NAHB Show in Las Vegas Jan. 18-21. Or Contact: - wg a 


[{ 
INTERNATIONAL-WESTERN Building Products Inc. 
10361 W. Jefferson Blvd., Culver City, CA 90230/213) 836-8157 
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Our unique private drive El Camino Real 


Oye Wo | 





Movants Laverlanghb 
Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
Toll Free Room Reservations: 800-421-4354 In California: 800-282-4804 
Represented by HRI—The Leading Hotels of the World® Member of the Preferred Hotels Association 
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Menahem Galleries presents its 
Limited Editions... of One! 
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the things that dreams are made of 


ROGER 
MOGFORO 


EXCLUSIVELY AT 


‘Z7) rahem Goblovies Dros 


in the lobby of the 
BEVERLY WILSHIRE HOTEL 
9500 Wilshire Blvd., Beverly Hills, CA 90212 


(213) 273-2513 
HOURS: Mon.-Fri. 10 a.m. - 11 p.m. Sat.-Sun. 10 a.m. - 6 p.m. 
MAJOR CREDIT CARDS ACCEPTED 





A 


EARLE D. VANDEKAR 
of Knightsbridge, Inc. 


A Mahogany Partner’s Desk c. 1820 


B English Mahogany Architect’s Desk 
by Gillow of Lancaster c. 1790 


c Rare English Regency Mahogany 
Four Sided Pedestal Desk c. 1815 








8485 MELROSE PLACE 138, BROMPTON ROAD 
LOS ANGELES, CALIFORNIA 90069 LONDON SW3IHY, ENGLAND 
(213) 655-4353 (01) 589-8481 


















"Bermuda i is a great place ——— —— = 
to get the city out of your estan. We've done 
everything you can do on a vacation.” 


Kim and Sue Johnson talk about their first visit to Bermuda. 


“The people here 
are SO courteous. 
So friendly. 
I really get ay 
kick out of the | 
Bermuda shorts.’ 





@ VVe've been to 

a lot of the islands, 
but I can’t remember 
any as beautiful 

as this.’ 


See your travel agent or write Bermuda, Dept. 507 
630 Fifth Avenue, N.Y., N.Y. 10020 or Suite 1010, 44 School St., Boston, Mass. 02108 
or 300 North State Street, Chicago, Il. 60610 
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For 1980, Mercedes-Benz 


introduces the most relentlessly efficient 


automobiles in its history. 


tringent efficiency is no 
sudden demand to the 
“engineers of Mercedes-Benz. 

For 94 years they have built 
cars with little else in mind. 

And for 1980 they have 
inched the standards up 
another notch. Without down- 
sizing bodies or engines, with- 
out slashing weight or cutting 
corners in quality or safety o1 
comfort, they have created the 
most relentlessly efficient 


Mercedes-Benz automobiles yet. 


Diesels—and more power to them 

In any ordinary year, it 
would be major news that 
Mercedes-Benz engineers had 
boosted the performance of 
then Diesel-powered cars. 

And boost it they did—to a 
healthy degree. The musculan 
300 SD Turbodiesel is even 
more muscular. The five- 


cylinder 300 TD Station Wagon, 
300 CD Coupe and 300 D 
Sedan move more briskly. The 
240 D Sedan enjoys new punch. 
But 1980 is no ordinary year. 
[he best news is that the legen- 
dary Diesel fuel efficiency 
remains legendary. . 


The pleasant shock of efficiency 

All six Mercedes-Benz 
gasoline models remain on the 
leading edge of automotive 
technology for 1980. 

In these cars for 1980, fuel 
efficiency gains some makers 
might be ple ased to achieve in 
two, thrée or five years have 
been achieved in one. Advances 
ranging froma 14.3* percent 
increase in fuel mileage for the 
280 CE Coupe, 
Sedans, to a 33.3 percent gain 


in the 450SEL Sedan, the 450SL 


Roadster and the 450SLC 


280 E and 280SE 


Cs joupe. 


Compar e this to other 


cars. Your mileage may differ 
depending on speed, weather 
conditions and trip length. © 


In 1980 as in 1886 


Every.car maker today speaks 


of its products as bene ‘right 


for the times. 


Mercedes-Benz is 


no exc eption. 


But there is one difference. 


4 


Making its cars more efficient 
does not loom only as “the 
challenge of the eighties” at 
Mercedes-Benz. It has always 
been the challenge. 


E ngineered like no other 
car in the world 





*Calrtornia estimates vary 





©1979 Mercedes-Benz of N.A., Inc. 











ARCHITECTURAL DIGEST 


)THE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN : MARCH 1980 — $3.50 
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Henredon. For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to 
write for the names of those nearest you. 
Please enclose $4.00 for our Upholstered 
and Occasional Furniture catalogues. 
Henredon, Dept. A-30, Morganton, N.C. 28655. 

















ROYAL STREET in the Old NEW ORLEANS French Quarter. 
f? 
RAYMOND H. WEILL C0.,°407 Royal Street, New Orleans, La. 70130 
Roger G. Weill + Raymond H. Weill 
Universally Recognized Buyers & Builders of Great Stamp Collections 
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Some people travel with credit cards. 
Some people have carte blanche: 


Cnale Pplanche 
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JAMES P HAYDEN 
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©1980 Carte Blanche Corp. 





“‘Wendelighting 
invitation 
fo you... 





You are invited to request a free folder on the 
art of Wendelighting —fine lighting designs for art, antiques, 
furniture and landscaping. For over 40 years, Wendelighting has been selected 
to create inviting room settings using unique optical lighting equipment. 
Our luminaires are installed in the ceiling for maximum 
concealment or surface mounted and project 
their bright, evenly distributed light to only the contour of art objects. 
May we have the honor of your reply? 





WENDELIGH TING 


Division of JACKSEN INTERNATIONAL Ltd. 
Dept. ADI * 9068 Culver Blvd., Culver City, CA 90230 « 213/559-4310 
In the East, call 212/682-8775 
In the Midwest, call 312/664-5362 


_DESIGNERS * CONSULTANTS * MANUFACTURERS 
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LENOX CHINA&CRYSTAL 


SEND FOR OUR FREE COLOR B 4URE. LENOX, DEPT. 2, LAWRENCEVILLE. N.]. 08048 





IMAGINE. A DIESEL 
qd 


Now there's an Audi 5000 that makes timated 43 mpg on the high Cruising? 
it easier to live the good life under today's range is an estimated [534] miles and, on the}: 
conditions. highway, an estimated 851 miles before you} || 

The new Audi 5000-Diesel. have to make a fuel stop. That should make he 

It has the elegance, the roominess, the han- life a little easier. 
dling and the ride that the Audi 5000 is cele- 
brated for, combined with the fuel efficiency 
of a 5-cylinder diesel engine. length and weather. Actual highway mpg andj: 

Consequently, the Audi 5000-Diesel will highway range will probably be less. 
deliver an EPA estimated|27|mpg, and an es- With its highly refined front-wheel drival 


Suggested retail price $11,100 P.O.E. Transp., local taxes, and dealer delivery charges additional. | 


, 
Use estimated mpg for comparison. Mpgfti: 





| 


POWERED AUDI 5000. 


= 





ne Audi 5000-Diesel has outstanding direc- 
ional control on snow and in the rain. 

| The forward engine placement (ahead of 
he front axle) pays extra dividends in cross- 
vinds. And the Audi suspension system is 
iemarkably effective in smoothing out the 
umps and bumps and potholes that lie in wait 
hese days. 

Test-drive the Audi 5000-Diesel and see if 
doesn't do all that we say. For nearest 









Porsche + Audi dealer, call this toll-free 
number: (800) 447-4700. In Illinois, (800) 
322-4400. He can also supply you with infor- 
mation on leasing and overseas delivery. 


PORSCHE+AUDI 


Nothing Even Comes Close 


var as shown includes “S" package, optional at extra cost. 5000 Diesel not avail. in Calif 
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Millenium is here...now... 
at Elizabeth Arden counters. 





Ad IRIN DY 4 
GALLERIES 


for important 
PNiitoetelinelal 


Benefit from 
our 106 years 
of continuous 
experience as 
art dealers and 
consultants to 
major museums 
and to 
private and 
corporate 
collectors 


Kennedy Galleries is 
PUNemeem elleliniicameye 
The American Art Journal, 
the non-commercial 
quarterly magazine 
that publishes the 
most important and 
responsible scholarship 
in the world. 


For information call 
Lawrence A. Fleischman 
or Rudolf G. Wunderlich 


ENNEDY 
GALLERIES 


40 West 57th Street (Sth Floor) 
New York 10019 (212) 541-9600 
Tuesday - Saturday 9:30-5:30 








LETTERS FROM READE 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


The complaint—and it’s voiced. sur- 
prisingly more often than the sophis- 
tication of your audience warrants— 
that you center your attention on 
homes of the very rich is as obvious as 
it is empty-headed. What eludes these 
people is that taste and money aren’t 
synonymous. Taste isn’t that difficult 
to translate from one economic pla- 
teau to another. The interiors you 
show set a level of taste, imagination 
and attention to detail that’s applica- 
ble wherever you buy. Please keep 
doing exactly what you’re doing— 
establishing the ideal. 
W. David Kludt 
Grosse Point, Michigan 


Of all the homes you have featured in 
recent issues, I was particularly fasci- 
nated to see Cher’s new house in Mal- 
ibu (June, 1979)—especially since I was 
charmed by her Beverly Hills mansion 
in Architectural Digest (May/June, 
1974) and in Celebrity Homes. Whereas 
the first house was a great statement of 
lavishness, the Malibu home expresses 
a more casual eloquence. 
Lydia Montgomery 
Old Greenwich, Connecticut 


Thank you! Eric Bernard’s apartment 
(October 1979 cover story) knocked 
me over. Never have I seen a better- 
executed work of art that also happens 
to be a place of residence. The photo- 
graphs were works of art themselves. 
Mark Spratt 

Evanston, Illinois 


The apartment of Eric Bernard must 
have been decorated so that its owner 
would be the only attraction present. 
In the same issue of the magazine, 
Robert L. Green regales us with the 
quotes and talents of Ruby Ross 
Wood. What a battle royal she and Mr. 
Bernard would have had! 
Travis Masterson, Jr. 
San Antonio, Texas 





Eric Bernard is obviously not afraid of 
Ruby Ross Wood. His apartment has 
all the appearance of a charcoaled 
carcass visited only by a fervent 
florist who brings fresh flowers. I agree 
with you on showing this apartment, 
for all must be aware of differing con- 
cepts in the education of one’s taste. 
Clair Young, ASID 
Scottsdale, Arizona 


I thoroughly enjoyed your article on 
Ruby Ross Wood. While I’ve heard her 
name many times over the years, so 
little has been written about her. ! 
Stephen Bartell 
New York City 


Congratulations to Stephen Chase and 
to Architectural Digest for showing his 
Palm Springs residence in the Septem- 
ber 1979 issue. Only a truly gifted 
designer could make such a unified 
and thoroughly pleasant décor from so 
many disparate elements. 
Walter B. Allen 
Washington, D.C. 


The brief editorial comment by Paige 
Rense in “People Are the Issue” 
(November, 1979) is worthy of a letter. 
What is said is not only done beau- 
tifully, but it expresses the very heart 
of all that is good and of value in a 
society constantly striving to extend 
its reach. Thank you very much for a 
message that many will treasure. 
B. F. Birnbaum 
Akron, Ohio 


Many of the photographs in your 
magazine are works of art themselves, 
and the accompanying stories always 
interesting. Best of all is the insight 
one gains into the lives of other peo- 
ple. I feel strongly that the environ- 
ment one chooses to live in is very 
much a reflection of one’s self. 
Sheridan Rogers 
Sydney, Australia 











You can have 
YEAR AROUND SPRINGTIME 
in your home with 
this delightful 
WALLCOVERING & 
RELATED FABRIC 


For exciting designs in 
bright, happy colorways 
see all 15 designs in 
Van Luit’s spectacular 
new collection of florals. 


AVAILABLE AT INTERIOR DESIGNERS 
AND FINE WALLCOVERING RETAILERS 
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probably the most exciting furniture in this world 


NEWYORK ATLANTA BEVERLY HILLS BIRMINGHAM MI BOSTON CALGARY CHICAGO 
DENVER HOUSTON MIAMI MINNEAPOLIS MONTREAL OTTAWA PARAMUS PHOENIX QUEBEC 
ROSLYN HEIGHTS SCARSDALE SCOTTSDALE TORONTO WASHINGTON DC WESTPORT WINNETKA WINNIPEG 





ROCHE BOBOIS’ 


@ COLOR CATALOGUE 148 PAGES, AVAILABLE AT ALL LOCATIONS, OR SEND $5. TO 200 MADISON AVENUE, NYC 10016, DEPT. LC 





¥ ACLASSIC HAS NOTHING TO DO WITH FASHION. 
1 AND EVERYTHING TO DO WITH STYLE. 


The 1938 Packard. The wedding band. 











The classictuxedo. *# 
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At Orlane’ Institut de Beaute, 
our experts turn facials 
into beautiful learning experiences. 











The French like to call it the we analyze your skin for specific thorough cleansing. A revitalizii\_ | 
luxurious necessity. complexion problems. Flaky facial mask. And a unique 
Because every facial at the patches, clogged pores, fine lines, | moisturizing treatment. Each 
Orlane Institut de Beauté is also a blemishes. tailored to your skin type. 
learning experience. Then your estheticienne 


So, for years French women chooses the facial treatment that is 
have gone to Orlane’s Institut de 
Beauté for facials and come out 
with two distinct advantages: 

Beautiful, supple, well cared for 
skin. And the knowledge of how to 
keep it that way. 

For, you can be sure, with an 
Orlane facial you get the most 
professional skincare there is and 
learn everything there is to know 
about your skin. From Orlane’s 
highly trained estheticiennes. 








You llalso receive a stimulai| : 
facial massage. Like exercise foi . 
your face, a massage helps your 
skin look healthy and toned. | 

But most importantly, you'll 
receive your own Personal Beau 
Program—carefully explained b 
your estheticienne—designed tc\ 
put you totally in touch with wh | 
your skin ts all about. | 

Then you can continue to gi} 
your skin, on a day-to-day basis,\ 

| ; the expert care it deserves. 

right for you. Using the Orlane French women have had the | 
products best suited to your Orlane advantage for years. Nov\ \ 
At all our Orlane Instituts individual needs. Lan American women can have it, tc 
(there are over 70 in this country), | Youllexperience _) J at the Orlane Institut de Beauté. 





Ed 















de Beauté. 


Another advantage shared by the world’s most beautiful women. 
Paris + Londres +» New York + In New York at 680 Fifth Avenue, 10019. 


Orlane Institut Sm 


For the Orlane Institut nearest you, call 1-800-528-6050, Ext. 1337. In Arizona, call 1-800-352-0458. 











It begins with knowing you're 

driving a car that is truly unique. 

That looks like no other car. 
That's Seville for the 80's. 


One of the most advanced ever built. It's 
finding out first-hand what it means to 
drive one of the most advanced production 
cars ever built anywhere. The traction and 
roominess of front-wheel drive. The superb 
ride that results from four-wheel indepen- 
dent suspension. The confidence of four- 


BY CADILLAC 














Seville Elegante in Canyon Rock and Desert Sand Firemist. 


THE BEAUTY OF BEING FIleoT. 


wheel disc brakes. The convenience of elec- 
tronic cruise control. And much, much 
more. 


More roominess. . . more usable trunk 
space. It’s the pleasure in discovering that 
Seville for the 80's has considerably more 
roominess than its predecessor. And consid- 
erably more usable trunk space. 


Comfort with convenience. It’s selecting 
the temperature you desire with digital 
accuracy. Cadillac's new Electronic Climate 


Control lets you adjust temperature set- 
tings as precise as one degree. Seville also 
features a 5.7 liter electronic-fuel-injected 
engine. Sevilles are equipped with GM-built 
engines produced by various divisions. See 
your Cadillac dealer for details. 


A new American standard for the world. 
The beauty of being first. It awaits you 
when you visit your Cadillac dealer to buy 
or lease a new American standard for the 
world. Seville for the 80's. 
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The kind of letters that please me most are 
from designers and architects whose work | 
have not seen before. It is always a pleasure 
to receive preliminary pictures of houses in 
various parts of this country and the world. 
Many ideas are sent to me in the form of 
these record shots. They need not be profes- 
sional photographs—any slides or snapshots 
will do—but they must show all the major 
rooms, and show them completely. If a 
design is accepted, we always commission 
final photography. I personally review every 
design submitted, and although many do not 


Present Tense 

One of the things we admire most 
about Jay Spectre is the way he ex- 
pands and develops the role of the 
interior designer. ‘“‘We live in such a 
rich and vigorous world,” says Mr. 
Spectre. ‘Why should an interior de- 
signer feel his work ends with design- 
ing and furnishing a particular proj- 
ect? How much better to encourage 
new talent, and help our clients do 
likewise.” See page 72. 


Allure of Country Life 

When we visited Keith Irvine’s home 
in the country, we saw another side of 
this noted designer. After inspecting a 
portrait of Mr. Irvine disguised as 
Mary, Queen of Scots, we learned 
about the masques the Irvines perform 
every summer. One year, Mr. Irvine 
made a spectacular entry from the 
swimming pool, draped in dripping 
water weeds made of shredded green 
plastic garbage bags. See page 78. 


A Free Hand 

When Los Angeles designer Ron Col- 
lier began work on his residence, he 
found out that remodeling an old 
house can be much more difficult than 
building a new one. “Once I changed 
one thing, everything else had to 
change as well.” By the time his home 
was ready, only the roof and the foun- 





Spectre 





Irvine 





Collier 


Peter Vitale 


Sally Foster 














Burle Marx 





make it to the pages of Architectur 

Digest, I give them all the same attentio 
and study. I am sometimes asked if one mu 

“know somebody’ to have a design consid. 
ered for publication. Certainly not. All tha 
is necessary are clear, complete preliminary 
pictures. Some of our most stimulating fea- 
tures arrive unannounced, and they are al 
the more exciting for that reason. 


“eqs Bute 


Editor-in-Chief. 

















dations were in their original form. 
This house was once considered the) 
“ugly duckling” of its mansion-lined 
Beverly Hills lane, but now it is cele- 
brated in its own right. See page 100. 


The Collectors: 4 
The Refinements of Art Déco 
“Since my taste tends to be eclectic, 
my personal collection has not grown 
with orderliness,” says the young New 
York dealer and collector Andrew | 
Crispo. It was left to designer Arthur 
Smith to provide a setting for Mr. 
Crispo’s Art Déco objects and paint- 
ings with his usual serene and under-— 
stated flair. Mr. Crispo is definitely a 
collector by instinct, and he purchased 
his first drawings at the earliest oppor- 
tunity—an opportunity hastened by © 
his sense of adventure. “In New York, 
in my early days, an exciting challenge 
was buying things I really liked, but 
couldn't afford.” See page 106. 
Gardens: The Hidden Valley 
Roberto Burle Marx, dean of Brazilian 
landscape architects, is no stranger to 
our pages, and we were pleased to hear 
of his involvement in his country’s 
planning experiment: the new capital 
of Brasilia. Senhor Burle Marx is now 
at work on a major project to cover six- 
and-a-half million square meters in 
the new city. Embracing plants from 





continued on page 22 





Some things just naturally go together. 
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DlOmelimeltrillamii mie ore eie 
Canadian whisky. A blend of Canada’s finest whiskies. 6 years old. 86.8 Proof. Seagram Distillers Co., NYC. 
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‘THE MAGNIFICENT MIHALAK COLLECTION 


of the most spectacular Tiffany lamps FaVa metre nee me me leteeleye| 











Auction « Thursday « March 22 at 2 pm 
b On view from Saturday » March 15 

Ss ' Catalogue $12, order by ‘Mihalak’ with check 
inquiries: Mr. Alastair Duncan at 212/826-9286 


; P Christie’s standard charge to Seller will be a 
(! 7 o 3 commission of 10% in addition to 10% 
premium paid by buyer as part of purchase price. 


Tiffany Studios spider-web 
leaded-glass, mosaic & bronze 
table lamp; height 28/2 inches 
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CHRISTIE'S NEW YORK 502 PARK AVENUE NEW YORK 10022 212/826-2888 7 


Avery special. message should be delivered 
on avery special paper 





There is no occasion in your All of our paper is made of paper you wish to carry your 
life that you will want to be more — reclaimed cotton, the finest avail- very special message at the finest 
beautiful than your wedding. able fiber. It is never made store you know. 

And the first step towarda — of wood pulp, as is most paper. Crane & Co.,|Inc., Dalton, 
beautiful wedding is a beautiful As your eyes, yourhandsand Massachusetts 01226. 
wedding invitation. any expert can tell you, paper of 

Crane has been making the Crane quality can be made only Crane 
world’s most beautiful paper for fromcotton. We've been taking your words 


179 years. You may select the Crane seriously for 179 years. 














_ “Give your guests something to talk about 
| besides the fo0d? Lauren Bacal 


Lauren Bacall enjoys being a little right to the source. Where she can A. King Francis coffee urn in silver- 
theatrical off-stage as well as on. choose from ge ene ae plate. By Reed & Barton, $625. 
After all, there’s nothing like a pewter platters, bowls, candelabras ; 
King Francis silver platter to add a and teasets. And walls of Sterling, LS ei ant pres at 
: ; in Sterling Silver by Lunt silver- 
little majesty to the roast. Or an silverplate and stainless flatware. smiths. Ten-inch diameters 
imported silver wine cooler to chill And while she’s there, she can " 
your imported water, elegantly. feast her eyes on rows of diamonds C. Charles II Sterling Silver hand- 
So when Lauren Bacall wants to and precious jewels, aisles of gold forged by Georgian House. $550 


add a little drama to dinner, she goes 





jewelry and tiers of watches. tor the five- “piece Bla sera 





681 FIFT 7 AV ENU E at 54th STREET. Call (212) 758: 6660. Out of New York State call toll-free (800) 223-2326. Also in 
WESTBURY, L.I. on Old Country Road and PARAMUS, N.J. at Paramus Park Mall. We honor the American Express Card. 


— Fortunoff, the source, on fifth. 


NEW YORK WESTBURY,L.I. PARAMUS, N.J. 








THE DENNEY FACE | 


IT'S AGOOD FACE...AN ACHIEVABLE FACE... 
A BELIEVABLE FACE. A FACE PEOPLE WILL NOTICE. 
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THIS DENNEY FACE IN ORIENTAL WATER TINTS. 
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Teaberry Blush/Shantung Rose Lip Color/Wild Iris, Pink Willow 
and Sea Stone Grey Eye Color Avgilable at the best cosmetic counters 
ania AUlAliclomsiieli- a @elslelelelsia\-) Vall cles dine eles she se ll(cielse! 
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AT DENNEY, WE WANT YOU TO LOOK LIKE YOURSELF,,..ON BELTER. 
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all over Brazil, as well as North Ameri- 
can and European species, his design 
will combine function and aesthetics 
for the delight and instruction of his 
countrymen. See page 114. 


Sculptural Drama 

Strikingly original free-form walls and 
rooms have earned Robert Hutchinson 
an enviable reputation. ‘Concrete 
mixed with plaster is one of the few 
materials from which these free forms 
can be made,” he explains. “For rea- 
sons of economy, we are all the poorer 
for having only rectangles and squares 
for our rooms.” Being a designer who 
is not easily constrained, he adds, “I 
attempt to embellish those spaces with 
as much forming as possible—to per- 
mit freedom from the rectangle and 
the square.” See page 120. 


Architectural Digest Visits: 

Henry Moore 

Henry Moore’s work is the pride of 
museums, galleries, large public 
places and private collections through- 
out the world. Only by meeting the 
eighty-one-year-old sculptor, how- 
ever, can we appreciate how little all 
this celebrity has changed the man 
and his values. At his home, called 
Hoglands, an unglamorous name he is 
nonetheless proud to perpetuate, he 
points to an old bricked-over in- 
glenook in the den, a room that Le 
Corbusier admired: “I’m far too busy 
to restore it. Alterations make such a 
mess.’ Rather than make cosmetic 
changes in his existing house, Mr. 
Moore adds studios all over the prop- 
erty, evidence that his creative activity 
is greater than ever. See page 128. 


Note of Serene Balance 

The Far East fascinates designer Tom 
Britt. When he was asked to design an 
English-style apartment in New York, 
he chose a theme strongly flavored by 
chinoiserie. The appointments include 
a durrie rug and antique saris found 
by the designer in that mysterious 
Oriental land India. “I love India,” 





Fabian Bachrach 
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The Crawfords 


says Mr. Britt. “It’s an assault on the | 
senses, and I am always stimulated by 
the colors, the patterns, the textures | 
and the architecture.” See page 136. 


Architecture: Charles Moore 

Head of the architecture program at 
UCLA, Charles Moore is, without a 
doubt, one of the most influential and 
interesting architects in America to- 
day. He is also the only architect we 
know to be immortalized by his asso- 
ciates, like the cathedral builders of 


olden days: In his Piazza d'Italia in New 
Orleans—by any account a “‘post- } 


modern” extravaganza—the face with © 
the handlebar moustache, amiably — 
squirting water into the pool from 
twin cartouches, is none other than — 
that of Charles Moore. See page 140. 


A Summary of Taste 

For the celebrated international host- 
ess the late Mrs. Gilbert Miller, a ten= — 
acre estate in Long Island was more 
than just a welcome respite from New 
York life. It became home for art and 
antiques that were formerly in her 
residences in London, Sussex and Ma- 
jorca. New York designer Richard V. 
Hare helped Mrs. Miller in this proj- 
ect. He recalls, ““We were friends for 
many years. When her friend Billy 
Baldwin retired, she asked me to help 
her. She felt that we could achieve 
what she wanted in the tradition she 
was used to, and enjoy the experience 
as well.” See page 148. 


Near Johannesburg 

When Mr. and Mrs. Murray Crawford 
decided to build theit house, they 
soon realized that they had the mak- 
ings of a perfect situation—not in a 
brand-new house, but in cottages on 
the farmstead of Mr. Crawford’s 
mother. They decided to put some of 
the buildings together with their own 
design ideas, including a large barrel 
vault. Mr. Crawford says, “A barrel 
vault like ours would have had walls 
three or four feet thick, and buttresses, 
in the Middle Ages.” See page 162.0 











o could blame you? 


CHIVAS REGAL « 1.75 LITER BOTTLE « 12 YEARS OLD WORLDWIDE + BLENDED SCOTCH WHISKY + 86 PROOF « GENERAL WINE & SPIRITS CO., N.Y., N.Y 





Gracious living is timeless. Authentic reproductions of the design classics at the Sleepy Hollow Restorations are now available for 
your home, exclusively by Harden. Authentic fabrics by Schumacher or choose from over 800 luxurious upholstery coverings. For 
our 160-page catalog and the name of a store near you send $5 to Harden Furniture, Dept. 50, McConnellsville, New York 13401. 


Sladen 


Makers of fine furniture since 1865 








Los Angeles: 
Keith H. McCoy 






San Francisco: 
Shears & Window 


Chicago: 
John Strauss 
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Dallas & Houston: 
Walter Lee Culp. 





The timeless beauty of 
Chinese decorative art. 
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‘The serene crane classically 
representing longevity is used as a 
graceful motif in this exquisite rug from 
Tienstin China. Hand knotted and 
woven in lustrous wool that creates the 
ultimate in luxurious decorative detail. 
From Schumacher—the source for fine 
fabrics, wallcoverings and carpets. 
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Kiang Hsi period (1662-1722). 
Courtesy of Ralph M. Chait Galleries, Inc. 


i Hh 939 THIRD AVENUE, NEW YORK, N.Y. 10022 
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TOUCH ME! 


The new 
Boulton Stereo 
System ts in this; 
little box. 


A New Boulton Can Play Stereo Throughout 
Your Home In Every Room At The Same 
Time. No Other Stereo System Can Do This. 


This SeLecTronic® remote control box, 
only 7” long x 4%” wide x 3” deep, is all you 
see when you own a Boulton. It can 
command tape 
recorders 





| 2° OOO Be | -cperas- record 
bo fe) 7c : players - rock 
ee Doe groups - radio 
: ss Stations - jazz 
AOE bands. It can 
here give you the 


music you want 
- when you want it - where you want it - in all 
the rooms in your home simultaneously. 


Here’s How A Boulton,Plays Stereo 
Everywhere. 


Inside - outside, wherever you want music 
you have a SeLecTronic control and conceal- 
ed speakers. You can instantly select any 
tape, record or radio station from a Boulton 
Central Master Unit. 


In other rooms, members of your family 
can select their favorite music, just like you, 
in the same way at the same time. One Cen- 
tral Master serves your entire home. 


The New Modern Boultons Make Component 
Stereo Systems Old Fashioned. 


Even the finest, most reputable com- 
ponents are technically limited to play in no 
more than two rooms. If extra speakers were 
added, the transistors could easily burn out, 
regardless of their power. Boulton’s new 
transistor power units (250 Watts RMS/40 
Ohms) are specially designed to overcome 
this technical problem and can play stereo 
everywhere in your home, and different 
music in each room. 


Better Sound From Newly Designed 
Electronics. 


Not only are Boulton power amplifier 
designs revolutionary but Boulton’s new 
Automatic Multi-Varactor® radio receivers 
(1.4UV Sensitivity) can pull in more distant 
Stations clearly, more than most sets 
receive. An all-electronic tuning system can 
select your favorite stations for you when 
you push a button in any room. 


The new automatic Boulton tape and 
record players can store and play an entire 
library of music for days of listening 
pleasure without bother or commercials. 








Individual tapes and records 
can be selected from any room 
with push-button ease. 


Why Boulton Stereo Systems Are 
Better Value Than Component Systems. 


When a Boulton is installed, the speakers 
are tuned and balanced to your rooms’ 
acoustics permanently. This gives you a 
smoother, richer more life-like sound than 
other fine speakers. And this is one of the 
main reasons why the Boulton sound is 
superior and better acoustically than good 
components. 


All the Boulton speakers and remote con- 
trolled central masters may be installed for 
you in a concealed manner. Your decor is 
never changed because you own a fine 
stereo system. 


All of these performance, convenience 
and service features - that are part of every 
Boulton - make them the top value in the 
stereo industry. 


There’s A Boulton System For Everyone. 


You can choose from a wide variety of 
Boultons; small super systems for one or 
two rooms, deluxe custom systems for three 
to eight rooms and exciting ultra systems 
for larger homes and apartments. In addi- 
tion, there is a unique and exclusive list of 
special advanced design accessories in- 
cluding the popular new Boulton tape 
players for cassettes and cartridges. These 
fully automatic models are available with 
remote selection and playback for up to 24 
tapes. Also, Teledimmers® which automati- 
cally lower the sound whenever a telephone 
is used and the extraordinary new remote 
control Boulton 50 LP Player which can 
store and play all of your favorite records. 


The Only Stereo System Designed For 
Your Entire Home. 


Since 1955, Boulton has been manufactur- 
ing, professionally installing and servicing 
fine, total home stereo systems all over the 
world. As thousands of installations testify, 
when you own a Boulton you are assured of 
the highest standards of quality both in the 
professional installation and in the after 
service. 


Boulton: It can even play different music 
in different rooms simultaneously. 


Model SX-7000 (shown) is designed for 
10 rooms. Smaller and larger Boultons are 
available for every taste and budget. 


The noted music magazine High Fidelity 
said of Boulton: ‘Stereo never before sound- 
ed so good or could be fitted so artfully into 
a home”. 


Start Today By Getting The Boulton 
Catalogs. 


To learn how you can enjoy the finest 
stereo system, stop in and hear a demon- 
stration. See how a Boulton operates, how 
you can instantly select any tape, station or 
record from anywhere in your home. 


For catalogs and information, fill out and 
mail the coupon today or stop in the 
beautiful new midtown Boulton Stereo 
Showroom - Madison Ave. at 47 St. 


For Faster Service Or information, Phone: 
In New York: Jim Baker (212) 697-4900 

In Chicago: Joel Carlin (312) 641-2175 

In Washington: Jim Low (202) 628-0282 

In Miami: Bob Whitely (305) 371-4879 

In Los Angeles: Ed Fox (213) 460-4521 


FREE STEREO CATALOG 
a as I 


Call any of the above numbers 
o for your free copy or mail this coupon. 


a Name 


. Address 


. State Zip 


BOULTON STEREO 


380 Madison Avenue, Dept. 543 
New York, N.Y. 10017 
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GUEST SPEAKS 





AS A FRENCH LIAISON OFFICER to the 
American forces during the first 
World War, I became so fascinated by 
Americans and America that I decided 
to spend my life in the United States as 
soon as I was demobilized. Still wear- 
ing my captain’s uniform of the French 
army, I landed in New York sixty years 
ago on an Indian summer day; I be- 
came an American citizen in 1937. 

Everything I had dreamed of was in 
Manhattan: skyscrapers, the whirl- 
wind pace, the verve of a young, vic- 
torious nation. In the sky was the 
machine-gun staccato of riveters, 
welders—in blasts of sparks—erecting 
skyscrapers. Below, monstrous cast- 
iron streetcars thundered by like tanks 
rushing to battle, followed by frantic 
people ready to attack Bloomingdale’s. 

I had dreamed of peace, and found 
instead another kind of war. I had 
expected calm and relaxation—and | 
found the Lexington Avenue subway. 
But I quickly immersed myself in the 
American vortex, and I have never 
slowed down since then. 


Monumental Designs 

At that time I started to look around, 
wondering how and where people 
found surcease; the briskness of their 
lives outdoors clashed with the subur- 
ban insipidity of their homes. Monu- 
mental banks, hotel lobbies and movie 
palaces were all plunged into a fune- 
real morass of mournful indigos, sooty 
grays, blacks and dark browns. The 
banks and hotel lobbies were also 
afflicted with lofty ceilings, huge col- 
umns and gray marble floors; this 
grandiose pomposity was accented by 
gigantic chandeliers, dimly lighted. 

Nowhere did I find a trace of fan- 
tasy; it was all so sad and serious. 
There was Forty-second Street, of 
course, glorifying the vulgar and the 
sleazy, overcrowded with those look- 





Overlook Press 


Courtesy: The 


Memories and Impressions 
By Raymond Loewy 


Raymond Loewy inspects the orbital workshop 
Skylab, where habitability in zero gravity con- 
stituted, he says, his most important assignment. 


ing for escape. I thought about the 
people themselves, bursting with joie 
de vivre. As for myself, I refused to 
sink in the quicksand of tristesse and 
resolved to preserve my spirit. 

Soon a flashy overreaction took 
place. The country went on a “mod- 
ernistic’’ binge of chrome, orange, 
magenta, poison green—flooded with 
livid neon. I called it the Cafeteria 
Style, and it lasted for decades. 

Having started an industrial design 
studio somewhat involved in interior 
design, I successfully resisted the Caf- 
eteria Style. I established a subtle 
color harmony that was further en- 
forced when I was sent on a mission to 
Japan, and that has lasted—with varia- 
tions—to this day. In Japan, my wife 
and | were guests of Prince Takamatsu, 
brother of the emperor, and we be- 
came more than ever fascinated by the 
Japanese flair for subdued shades. 

My theme was simple: beige, off- 
white, some black lacquer, panels of 
pale matte gold, large-leaved tropical 
plants intensely spotlighted, casting 
dark shadows on pale walls. Subdued 
ambience lighting and good paintings 
in simple frames, low on the walls. 





My main goal was—and still is— | 
coziness and warmth. I prefer rather — 
low ceilings, having shared this bias © 
with my friend Frank Lloyd Wright. | 
He and I were also brought together | 
by our hatred of telephone poles and | 
power lines—the rape of nature. | 

Incidentally, I later shipped from | 
Japan to Saint-Tropez all kinds of ma- 
terials, such as square bamboo, black 
and matte gold screens and panels, 
raw silks. The beachfront villa I de- 
signed was a delight to live in. 


Solutions for Comfort 

My area of professional activity is 
concerned with the public and with — 
specialized problem areas, such as the 
interiors of space stations, experimens — 
tal nuclear submarines and destroyers, 
and rocket-launching vessels, where 
the noise and heat during battle is 
nearly unbearable; clinics, flying hos- 
pitals, etc. All of these spaces involve 
interior design of some sort—lighting, 
acoustics, choice of materials—based 
upon human engineering and psycho- 
physiological factors that mean rela- 
tive comfort, and often, survival. Some 
problems are more banal, but very 
human and important, such as how to 
deter hotel guests from removing 
framed lithographs from the walls. 

On the other hand, I would prefer 
not to trade my problems for those of 


residential interior design. I do not — 


envy the master designer who must, 
on occasion, bend his talents to please 
the taste level of some plumpish, 
wealthy wife of a successful oilman. 
She might wish to see her exquisite 
music room color-coordinated with 
the few pounds of emeralds around 
her neck, her blonde wig, and the eyes 
of her Yorkie, asleep on Marie An- 
toinette’s $30,000 liseuse. Her apoplec- 
tic husband presents no problem; he 
absentmindedly signs the check. 





continued on page 30 






















(up to 20 letters): 

When your Royal Carriage arrives, 
simply add a king’ s1Ze bottle of Crown 
Royal and your gift 1S complete. 

Mail to: Royal Carriage, Dept. 

) RE1, PRO. Box 6000, Ronks, Ja 
; 17572. Allow six weeks for delivery. 
@cencsae- withdrawn without 


notice. 


This Crown Royal pouret, for the | 
1.75 litre size bottle, is a Most ie 
elegant way to serve the world’s 
Gnest whisky.” 

To order yours, simply send $14.95 — 
(plus local and state taxes where appli’ 


cable) together with your name 
and address and the name you want 
imprinted on the Royal Carriage 
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VLADIMIR KAGAN DESIGNS 


NEW YORK 232 East 59 Street 
DALLAS Waitman Martin, Inc. 220 Oak Lawn Plaza 
HOUSTON Waitman Martin, Inc. 170 Decorative Center 
MIAMI 39 East Inc. © CHICAGO Toll Free (312)-454-0094 
PHILADELPHIA Rodal Design Collection 104 Marketplace 
SAN FRANCISCO Cohill-Ruben, Ltd. 164 Galleria Design Center 
LOS ANGELES Cahill-Ruben, Ltd. 471 Pacific Design Center 
* SEATTLE Cahill-Ruben, Ltd. 238 Design Center N.W. 
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Though my interior design col- 
leagues and I work in different worlds, ~ 
my wife and I often have been guests 
in magnificent homes, structures of 
quintessential beauty. At times, how- 
ever, we are overcome by a perfection 
that can become boring. Excusing our- 
selves gracefully, we rush to a flower 
shop, send our hosts two dozen yellow 
roses, and reenter our own world. 

I dislike interiors based upon a 


theme, phony simplicity, self-con- 9 


scious planned disorder, and so-called ~ 
functional interiors that are a blend of — 
purity and cerebral aridity. In the lat- 





I dislike functional 
interiors that blend purity 
and cerebral aridity. 

— Raymond Loewy 


ter, warmth has been locked out, to be 
replaced by logical elements straight — 
out of an operating room. 

I would rather remember the shack 
of a cowboy friend in the Colorado 
desert, where I sometimes dropped in 
for a Coke and a chat. He had picked 
up in the sand dunes bleached cow | 
skulls, discarded spurs and other such 
gear, then whitewashed and hung 
them at random from wooden pegs on 
the walls, which were made of 
bleached, rough-hewn planks. His 
worn saddle straddled a low beam 
draped with limp beige ropes and 
lassos. A low elongated window re- 
vealed the mauve horizon, and the 
floor was tan adobe. Over it, an old 
Indian blanket added lovely shades of 
beige, white, cinnamon, cobalt blue. 

Having enjoyed that reverie, I must 
return to earthly things, such as ways 
of not repeating the Cafeteria Style 
disaster, so that America will not fall 
into a Chop Suey Style—design that is 
gaudy and vulgar, as an escape from 
the tensions of our times—in the 
eighties, nineties, the year 2000. 0 





Raymond Loewy, 86, a founder of industrial 
design, has documented half a century of 
work in his current book, Industrial Design. 
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The vast Pacific and the mysterious Far East. Together Your ship will be the World Class™ Royal Viking Star, 


they create an unparalleled cruising experience. Sail of both Norwegian registry and spirit, whose every 
there with us next September 5 and 6, roundtrip from detail is meant for your comfort. Such as spotless, 

San Francisco and Los Angeles in 54 days. Visit Hawaii, spacious staterooms. A dining room with endless views 
Saipan in the Marianas, Manila in the Philippines, and the convenience of a single-seating. And every 
Japan, Hong Kong and Shanghai, from which you day the careful attention of a well-trained crew. For 
may select optional overland excursions to Suzhou, more information, call your travel agent, or write to 
Kweilin, Canton or Beijing, the modern capital city of Royal Viking Line, Dept J-59, One Embarcadero Center, 
the People’s Republic of China. San Francisco, CA 94111. 


ROYAL VIKING LINE = 


1980 Orient/China Cruise. 
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@ Ife , 
This impressive one-hundred-acre intracoastal community of 
fine waterfront homes surrounds a natural twenty-seven-acre bird sanctuary. 
Where exotic birds like the Snowy Egret spend their winters. 
The Sanctuary borders the Intracoastal in Boca Raton, one of the most charming 
and gracious cities on Florida’s Southeast Coast. The homes are expensive, 
; from $600,000 to over $2,000,000. The streets are private. 
Security is paramount. And every waterfront home has deep-water access 
to The Intracoastal and the ocean. Very frankly, The Sanctuary is not 
for everyone. If you feel you would want, and can afford, this kind of waterfront 


‘ * luxury, further information and an Application to Purchase is available 
on request. Or call for an appointment. 





Sanctuary 


Sanctuary Realty Corp., Realtors. 4601 Sanctuary Lane, P.O. Box V, Boca Raton, Florida 33432 Telephone (305) 392-3073 or (305) 421-7755 
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NOTHING SEEMS to have taken the place 
of world’s fairs as catalysts of taste— 
not the films or television or what now 
appears to be a cascade of mail-order 
catalogues to satisfy every need and 
tickle every whim. The reason for this, 
I suspect, is that while films and televi- 
sion and catalogues are spectator 
sports, world’s fairs demand physical, 
not just optical, participation. 

To a considerable degree, as anyone 
knows who remembers the crowds, 
the long lines, the jockeying for posi- 
tion, world’s fairs were very nearly 
contact sports like football or profes- 
sional hockey. The fairs did not come 
to the spectator through someone 
else’s eyes, pre-edited, pre-cooked or 
pre-seasoned like TV dinners. They 
required that the spectator get in there 
and fight for his fun, his inspiration, 
his discoveries, and he retired men- 
tally winded and physically dog tired. 


The Force of World’s Fairs 

The images that flash by our eyes on 
the screen or the tube may have a 
dramatic impact, but they do not con- 
centrate the vision on the man-made 
world of architecture or design, or on 
superb craftsmanship or artistry. 

A world’s fair is—or used to be—a 
visual lambasting. It had the kind of 








jane Rady 


Catalysts of Taste 





Russell Lynes recalls the lively phenomenon of 
world’s fairs—those occasional international spec- 
tacles that revel in progress and influence taste. 





force that made people who experi- 
enced it see things differently from 
then on. A history of world’s fairs 
would be, if someone undertook to 
write and illustrate one, as reliable and 
revealing a guide to the public taste as 
any book that I can think of. 

The book would start in London in 
1851, with the opening of the first of 
all world’s fairs—and quite possibly 
the most breathtaking and beautiful— 
the Great Exhibition. Known as “The 


BELOW: [he Great Exhibition of 1851, in London’s 
Hyde Park, was sheltered by an airy greenhouse 
grid of glass and steel, called the Crystal Palace. 


Collection: Victoria and Albert Museum 






























Crystal Palace,” it was a royal concept} 
and had royal panache and pageantry. | 

Prince Albert was justifiably dis=| 
turbed by the sad state to which design) 
had been debased by the Industria 
Revolution, by the inescapable fact) 
that what once had been made care=) 
fully and discreetly one at a time by] 
the hands of craftsmen and artisans, } 
was now being turned out of machines} 
by the thousands of pieces, if it were] 
furniture, and by the mile, if it were} 
fabric or carpeting. It was the begin- 
ning of mass production and it looked, | 
to use a phrase Prince Albert would} 
not have used but would have con-} 
doned, pretty awful. So, he undertook} 
to arrange a “marriage of art and in- 
dustry” in the hope that its progen ' 
would be tasteful. Craftsmen and art | 
ists and manufacturers from all over 
the world were invited to display the 
products they were most proud of. 


Designing the Crystal Palace 

How to house this display of hun- 
dreds of thousands of objects (some- 
one at the time estimated that “if one | 
person devoted three minutes to look- 
ing at each object exhibited, it would | 
take thirty-six years to do it’) was a 
problem solved by Joseph Paxton, 
who, between 1836 and 1840, had 


continued on page 38 
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An important collection of beautiful 
fabrics from one of our most glorious 
historic periods. 

Order Nettle Creek fabrics by the 
yard or have us custom make them 


Nettle Creek Industries 


into all the things you need fora 
gracious home. All are color keyed to 
go together to help you create rooms 
of great charm. 


Richmond Indiana 
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built a magnificent greenhouse of iron 
and glass at Chatsworth, the duke of 
Devonshire’s estate. It was the precur- 
sor of his Great Exhibition design, for 
which he was knighted. 

The Crystal Palace covered twenty- 
seven acres. Its size, however, was less 
important than its contribution to the 
art and technology of architecture. It is 
said to have been the first building 
constructed of prefabricated units as- 
sembled on the site and hoisted into 
place, and the first building on a vast 
scale to be all of glass hung on a metal 





The Crystal Palace set 
off a string of such 
international exhibitions. 





frame—the forerunner of today’s steel 
and glass skyscrapers. Its entrance 
court was tall enough to include some 


of the great trees of Hyde Park, where’ 


it stood—an innovation that today’s 
environmentalists would applaud, 
though they might not have antici- 
pated a problem the trees created, any 
more than Paxton did. The building. 
swarmed with sparrows, and every in- 
genious device for getting rid of them 
and the mess they made failed, until 
Queen Victoria took the problem to 
her aged friend and adviser, the duke 
of Wellington, hero of Waterloo. Ac- 
cording to legend, he solved it at once. 
He suggested that a few sparrow 
hawks be let loose in the building. In 
no time the sparrows had vanished. 
The Crystal Palace, to which more 
than six million visitors came, and 
which—almost unique.among world’s 
fairs—made a profit, set off a string of 
such international exhibitions. New 
York had its own “Crystal Palace” just 
a year later, and for the first time, an 
exposition was called a “world’s fair.” 
It was in what is now Bryant Park, 
behind the New York Public Library. 
Vienna followed, in 1873, with a fair 
bigger than any before it. (Freud 
thought of it as “On the whole. ..a 
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MEETING THE 
DEMANDS OF 





SOCETY ISNO 


EXCUSE FOR 
BUILDING A 


BORING CAR. 


If one accepts the dismal 
prophecies emanating from 
the automotive community, 
it appears we are destined 
to suffer a generation of thor 
oughly boring automobiles. 

Cars so utterly debilitated 
by societal necessities, 
Safety regulations and anti- 
pollution paraphernalia that 
they no longer will be the 
least bit interesting to drive. 

All this pessimistic doom- 
saying, however, neglects 
to take into account the 
obsessive determination of 
the engineers at BMW 
in Munich, Germany to build 
extraordinary automobiles. 








Against all odds, the 
BMW 528i not only satisfies 
the laws of the land and the 
demands of the gas tank, it 
does so without ever once 
violating our conviction that 
extraordinary performance 
is the one rational justification 
for owning an expensive Car. 

FEW CARS PERFORMED 
THIS WELL BEFORE 

POLLUTION CONTROLS. 

‘Expensive sedans,’ 
writes Car and Driver maga- 
zine, ‘tend to ride like pil- 
lows when you cruise them 
and squeal like pigs when 
you push them.” 

A bit caustic perhaps. 

















But, an analysis that makes 
the performance statistics 
of the BMW 528: seem all 
the more remarkable. 

Round a particularly hair 
raising curve and the leg- 
endary BMW suspension 
system—independent on all 
four wheels—flexes with a 
resiliency that makes one 
feel as if the car were built 
into the roadway. 

Press the accelerator and 
the 5281's fuel-injected, 2.8- 
liter, overhead cam engine 
responds in a manner that 
can only be described as ex- 
hilarating—even by pre- 
pollution control standards 


© 1979 BMW of North America, Inc. The BMW trademark and logo are registered trademarks of Bayerische Motoren Werke, AG 





Yet, the BMW 528i (with 
5-speed standard transmis- 
sion) delivers [18] EPA esti- 
mated mpg, 30 estimated 
highway mileage and, based 


on these figures, an mpg 
05 





range of 295) miles and a 
highway range of 492 miles. 
(Naturally, our fuel effi- 
ciency figures are for com- 
parison purposes only. Your 

actual mileage and range 
may vary, depending on 
speed, weather and trip 
length. Your actual highway 
mileage and highway range 
will most likely be lower.) 

LUXURY NEEDN'T BE 

MERELY A FACADE. 

One's taste for luxury 
would have to be insatiable 
indeed to imagine an ap- 
pointment or convenience 
lacking in the 528). 

AM/FM stereo cassette, 
full-power accessories, air 
conditioning, and the like, 
are all standard equipment. 

Yet each and every facet 
has been strategically engi- 
neered to help eliminate the 
enormous Strains of driving. 

Its seats are anatomically 
shaped buckets. Its front 
Seats are so thoroughly 
adjustable that it is all but 
impossible not to find a 
comfortable driving position. 

All in all, in a time of 
lowered automotive expec- 
tations, amidst increasing 
mediocrity, the engineers at 
BMW have actually improved 
the BMW 528i. 

If you find the notion of 
owning such a car more 
than alittle intriguing, we sug- 
gest you phone your nearest 
BMW dealer and 
he will arrange 
a thorough test 
drive for you. 
THE ULTIMATE DRIVING MACHINE. | 


MUNICH, GER 


RIVI 








] 
/ 
i] 





39 








40 


KOCH +LOWY 
- CLASSIC. - 


In polished brass or chrome. 
_. Adjustable shade throws 
Ife] a) ae} me la\melare| (<8 
Full range dimmer switch. 
Height extends from 35” to 46”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 


Through your designer 
or architect 
and at fine stores everywhere. 
_ Write 
KOCH + LOWY, INC. 
Long Island City, N.Y. 11101 
for your nearest dealer. 


THE 
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showpiece for the sophisticated, 
sentimental thoughtless world,” but 
admitted that it was ““entertaining and 
diverting.”) The Centennial Exhibi- 
tion in Philadelphia, in 1876, was quite 
probably the greatest and gaudiest 
party America has ever thrown. Its 
impact on American taste was over- 
whelming and, so the pundits of the 
day thought, catastrophic; we think of 
it as “high Victorian.” The Paris fair of 
1879 is remembered today almost 
solely for the Eiffel Tower, and the 
1893 Columbian Exposition in Chi- 


World’s fairs were dreams 
of the future made present. 


cago (‘“The White City’’) as the quin- 
tessence of Beaux Arts architecture in 
America. And so on up to the Seattle 
fair of 1962 and Expo ‘67 in Montreal. 

Fairs were once a substitute for 
travel. In the days when foreign coun- 
tries were not hours, but days, weeks 
or even months away, fairs brought the 
exotic and mysterious and romantic to 
everyone’s doorstep—customs and 
foods and fashions, dances and music 
and manufacture—and showed them 
in resplendent pavilions amidst la- 
goons and fountains and fireworks. A 
fair was like a vast living magazine of 
travel and science and technology and 
art, the pages spread out over acres 
usually reclaimed from disuse to be- 
come parks. They were the dreams of 
the future made present. 

We are now enjoying, if that is the 
word, much of the future they prom- 
ised, a world in which the progress of 
technology, instead of being the prom- 
ise of Nirvana, has become increas- 
ingly a holding action against disaster. 
Nevertheless, there’s nothing like a 
world’s fair to lift the spirits. | hope we 
have not seen the last of them. 0 





A New Englander who divides his time between 
Manhattan and the Berkshires, Mr. Lynes is a 
former managing editor of Harper's and author 
of The Tastemakers, Art-Makers of 19th Century 
America, and Good Old Modern. He is now at work 
on a book about the Cooper-Hewitt Museum. 


Kindel’s 

China Trade Collection 
can be seen at 

these fine stores 


ALABAMA 

Birmingham Beacon House Furniture 
Mobile Wallington Interiors 

Opelika N. L. Interiors Unlimited 


CALIFORNIA 

Atherton Franciscan Forge & Interiors 
Beverly Hills W & J] Sloane, Inc. 
Costa Mesa Ted von Hemert, Inc. 
Fresno Garrett Brothers 

Monterey Rudolph's 

Sacramento Scofield’s 

San Jose Western Contract Furnishers 
Santa Barbara Garrett's 

Santa Monica Glenn Don Interiors 
South Pasadena Gandell’s 


DISTRICT OF COLUMBIA W & ] Sloane, Inc. 


FLORIDA 

Boca Raton Blums of Boca 

Deerfield Beach Colony Interiors 

Delray Beach Suzanne Bird Interiors, 

Craige’s Furniture & Interiors 

Juno Home Boece Inc. 

Miami Richard Plumer, Inc. 

Naples Holland Salley, Inc. 

North Palm Beach Worrells 

Orlando Lloyd's 

Sarasota Kanes 

Stuart Rablen-West Interiors 

Vero Beach Richard Plumer, Inc., 
Rablen-West Interiors 

Winter Haven Cumming's 


ILLINOIS 

Chicago Marshall Field & Co. 

Peoria Lippmann's 

INDIANA 

Lapel Fisher Brothers Furniture 

South Bend Herbert Graffis Co. 

IOWA 

Sioux City Packard-Wissing Interior Design 


LOUISIANA 
Morgan City Audubon Store 


MARYLAND 

Bethesda W & ] Sloane, Inc. 

Hagerstown Maidstone, Inc. 

MASSACHUSETTS 

Boston Paine Furniture Co. 

Natick Paine Furniture Co. 

MICHIGAN 

Birmingham Pierson Interiors, 
Scott-Shuptrine 

Dearborn Scott-Shuptrine 

Grand Blanc Joseph Interiors 

Grand Rapids Klingman's 

Grosse Pointe Scott-Shuptrine 

Jackson Thomas Layman Interiors 

Saginaw Henry Feige 

MISSISSIPPI 

Jackson Warren Wright's House of Ideas 


MISSOURI 
Kansas City Vander Kolk Interiors 
St. Louis (Clayton) Craig Furniture Co. 


NEW JERSEY 
Montclair Hampton House 


NEW YORK 
Buffalo Conley Interiors 
Jamestown Wellman's 
New York B. Altman & Co., 

E. J. Audi, 

G. Cardarelli 
NORTH CAROLINA 
Charlotte Colony Furniture Shops 
Winston-Salem Sosnik's Furniture 
OHIO 
Chagrin Falls Brewster & Stroud 
Cincinnati W. A. Bratburd, Inc. 
Cleveland (Rocky River) J. L. Hecht & Co. 
Dayton Stegman's 
Defiance Harrison Studio 
Toledo Johnson's Fine Furniture 
Youngstown Lowry-Fuller 
OKLAHOMA 
Norman Landsaw's of Norman 
Tulsa Cathey's 


OREGON 
Portland (Beaverton) Parker Furniture, Inc. 


PENNSYLVANIA - 
Ardmore O'Neill & Bishop, 
Jacobus N. J. Leader Interiors’ 
Philadelphia Louis A. Hirshorn 
Pittsburgh Gaymar Company 


SOUTH CAROLINA 
Columbia Smoak's 


TENNESSEE 

Knoxville Fowler Brothers 
Maryville Law's 

Memphis Bradford Showroom 
Nashville Bradford Furniture 


TEXAS 

Dallas Housley-Hansen 

El Paso Reinhart's 

Houston Marshall Field & Co. 
Laredo The Jardiniere 
Lubbock Cagle Bros. 


VIRGINIA 

Alexandria W & ] Sloane, Inc. 

Norfolk (Virginia Beach) ‘Willis Wayside 
Richmond Jack Thompson Furniture Interiors 


WASHINGTON 

Bellevue Bel-Square Furniture 

Seattle Bel-Square Furniture, 
Wm. L. Davis 

Tacoma A. T. Norman 



















The China 
Trade Collection 


Kindel’s China Trade Collection is based on designs taken from 
the Golden Age of Chinese Art when Oriental furniture 
design reached its pinnacle. An unerring sense of proportion, combined 
with functional form, led to a rich simplicity that is timeless. 
Kindel’s careful choice of woods, superb cabinetry, perfection 
of hand-decorated lacquers, and authentic Brasses — create a collection 
worthy of an age that recognized quality as a sound tradition. 





For an album illustrating Kindel’s China Trade Collection, send one dollar to Kindel Furniture Company. 


a legacy of refinement 
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Kindel Furniture Company, Post Office Box 2047, Grand Rapids, Michigan 49501 
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= White puts the desley er i 
Sicuc Wagner passes 


Desian without 


Here is Classicism in china that knows no date. Choose from plain white or a host of hand painted china. 


sherle Wagner 
60 East 57 Street, NewYork, NY. 10022 PL8-3300 


For illustrated catalog send $5 to Dept. AD 


decoration Silhouette without | subterfuge. Here is artistic probity to catch the eye of a collector. 

















©Neutrogena Corp., 1978. 


The most effective 
moisturizer 1n the world. 


Water. 


Your dry skin is thirsty. Literally. Thirsty for water. So all you need 
to do is soak in a tub for an hour, right? Wrong. Because 
although your skin soaks up needed moisture in the tub or shower, 
it’s lost too easily from evaporation once you get out. 


But we can make water work for you. Neutrogena® Body Oil was 
specifically formulated to maximize the moisturizing effects 
of your bath or shower. It’s a pure, light sesame-oil-formula which 


is applied after you bathe, while your skin is still wet, to hold 
in the moisture. 


Does it feel greasy? No, because sesame oil is so light that it 
seems to disappear on your skin, although it really forms an invisible 
moisture-holding film. But it won’t stain your clothes, either. 


Put the world’s most effective moisturizer to work for your dry 
skin. Keep it there with our help. 


Neutrogena’Body Oil 


Use it every day, 





Avanti by ‘DUX 


Avanti by Dux. Through its unlimited combination possibilities, Avanti becomes your 
tailored wall system. The characteristic design allows Avanti to blend with any furni- 
ture style. Avanti is available in four heights and finishes of white, brown, black, nat- 
ural beech and mahogany. Shown: White lacquer combined with beech fronts. 
Dux Interiors Inc., 305 East 63rd St., N.Y., NY 10021. (212) 752-3897. 

Dux Design Mart Int’l., 151 Union St., San Francisco, CA 94111. (415) 956-6770. 
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Reliability. 


You can trust JAL'’s Happi Holidays Tours 





The way we are is 
the way we fly. 





JAPAN AIR LINES 





because you can trust Japan Air Lines. 


Why choose a JAL Happi Holidays Tour for 
your vacation in the Orient? For the same 
reasons you'd choose JAL to fly you there. 

Attention to detail, courtesy, patience, 
hospitality and thoughtfulness. Our top tour 
operators do all the planning, so all you 
have to do is sit back and enjoy the trip. 

The ie ae plan your Happi Holidays Tours 

is the way we fly our airline. For us, 
there is no other way. It’s the way we are. 





Oriental Heritage 25 Days, $3826 
Tokyo, Kyoto, Nara, Seoul, Manila, Singapore, 
Bali, Soaanate, Kuala Lumpur, Bangkok, Chiang-Mai, 
ong Kong. Fully escorted tours, deluxe 
hotels, a la carte dine-around program, comprehensive 
sightseeing, all tips taken care of, tours 
restricted to 24 travellers. 


Orient Escape 21 Days, $2172 
Tokyo, Kamakura, Hakone, Kyoto, Bangkok, 
Singapore, Bali and Hong Kong. Local host escort, 
full American breakfast, dine-around program, 
comprehensive sightseeing and, in Japan, 
travel on the Bullet Train. 


Pacific Affordables—Far East 20 Days, $2138 
Tokyo, Kamakura, Hakone, Atami, Kyoto, Bangkok, 
Singapore, Bali, Hong Kong. Deluxe hotels, 
full American breakfast, dine-around plan available, 
comprehensive sightseeing, knowledgeable 
local escorts and, in Japan, travel on the Bullet Train. 
Orient Courier 15 Days, $1832 
Tokyo, Hakone, Kyoto, Taipei, Manila, Hong Kong. 
Deluxe hotels, ful American breakfasts daily, 
special entertainment and special dinners, 
comprehensive sightseeing, Bullet Train from Hakone 
to Kyoto in Japan. Excellent local escorts. 
Departures throughout the year. 

Prices based on double occupancy and G.1.T. Economy airfare 


from the West Coast, and are subject to change. Additional 
charge for June-October peak season 


800-835-2246, ext31, 


| Just pick up the phone and call toll-free for your free 
tour information. Or mail this coupon today. 


JAPAN AIR LINES 
P.O. BOX 10618, Long Island City, New York 11101 


Please rush me free the details of the tours checked. 


| UO Oriental Heritage (1004) CO Pacific Affordables— 
| LJ Orient Escape (2001) Far East (3002) 
C) Orient Courier (4001) 
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IT HAS BEEN nearly twenty years now, 
since Pop Art took the world by storm, 
not only changing our entire concept 
of what a work of art could be and 
could say, but changing our very no- 
tions of style and chic—making the 
popular, the banal, the everyday trivia 
of mass media and advertising accept- 
able subject matter for High Art. 

One of the half dozen people di- 
rectly responsible for this change was 
James Rosenquist, whose work out- 
raged the critics, delighted and amused 
the public, and set some younger se- 
rious art lovers to thinking in a new 
way. It is strange to think that his 
works, now among the most sought 
after, once sold for $250. 

“The climb up?” says the artist, 
puzzled at the question, as though it 
were pointlessly asked. ‘“Up and down 
is this: No matter how far up or how 
far down, life remains constant in spite 
of having money or no money. One 
tries to keep some kind of work value 
and to keep perspective on those val- 
ues that one was originally excited by.” 

Rosenquist speaks in metaphors, 
parables, snippets of quoted dialogue 
(sometimes mimicked)—all seemingly 





James Rosenquist paints in solitude in the studio 
at his secluded Florida residence near Tampa. 


Pr 





The artist works rapidly (asove) on a triptych 
(BpeLow) called Milk Goes With ..., which, he 
explains, refers to the milk of human kindness. 
“It does—or doesn’t,” he says enigmatically. 


A Conversation with James Rosenquist 
By Mario Amaya 


random and disarranged, but in fact 
linking centrally to some main under- 
lying idea he wishes to express. In this 
way his talk parallels his paintings and 
gives further insight into his work. An 
open attitude, which appears to be 
derived from pure American Middle 
West candor, there is nevertheless a 
pixie humor that prevails, a turn of 
phrase, an inserted irony or veiled 
joke, giving texture and dimension to 
tone—again, as in his paintings. 

The artist now divides his time be- 
tween his Florida estate near Tampa, 
on the coast, and a five-floor loft build- 
ing on Chambers Street, which is his 
New York home and studio. He says, . 
“It’s an extreme luxury, after all, to live 
in a cosmopolitan city—and dream in 
it-without being caught up in the 
traffic. If you can avoid the traffic, then 
the dreams can continue.” 

Involved in a terrible automobile 
crash in 1971, which left his son and 
wife permanently injured and put him 
deep in debt, Rosenquist took up the 
cause of artists’ rights. “It didn’t seem 
fair that works of mine that had sold 
for a couple of hundred dollars were 
going for fifty thousand at auction, 
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America, turn down your hot water heaters. 


“KITCHENAID INTRODUCES THE ONLY 
DISH WASHERS THAT CAN SAVE MONEY 
ON YOUR TOTAL HOT WATER BILL 


New triple protection 
warranty. 

An all new 10-year 
limited warranty onthe 
porcelain tank and 
inner door (parts only). 
Plus a 5-year limited 
warranty on the motor 
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complete dishwasher. 
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120° KitchenAid , 
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washers. 
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...and get your dishes 
cleaner than any other 
dishwasher can. 


All dishwasher 
manufacturers say dish- 
washers should operate 
with water that’s at least 
140° hot. 

To do this, until now, 
you ve had to set your 
water heater at 140° 
or above which is, 
in most instances, 
higher than you need 
for any other hot 
water uses around 
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house. 





statically-controlled 
heating element that 
takes water from your 
tank, and heats it up to 
exactly the right tem- 
perature for proper 
washing and for 
sanitized rinsing. 

By heating its own 
hot water in every 
complete cycle, 
KitchenAid operates 
properly even if your 
water heater is set 
as low as 120° 
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while I was struggling to survive.’” He 
has long fought to encourage the gov- 
ernment to allow a royalty fee to artists 
on the resale of works. Now, however, 
he admits that he is less concerned 
about these matters. “I feel less politi- 
cal now. | am more interested in help- 
ing to develop new audiences for art 
across the United States.” 

Having begun his artistic career as a 
commercial sign painter who worked 
on the giant billboards that hang over 
Broadway above the crowds and traffic 
of the city, Rosenquist proceeded to 
translate fragments of commercial im- 
ages into huge paintings in carefully 
rendered airbrush and paint. Thus, it 
seems odd that he now prefers to work 
in the relative wilderness of a Gulf 
Coast bayou. “It’s very woodsy, with 
animals and snakes, alligators and 
herons. It has Spanish moss and palm 
trees and wild vegetation.” 

Of course, New York is not far away 
and continues to intrude: “The phone 
rings and my assistant says, ‘It’s New 
York. It’s urgent!’ But it’s not urgent at 
all. The truth is that the people in New 
York are urgent.” He feels that in New 
York there are a great many oppor- 
tunities to do everything, but that 
round-the-clock activity, much of it 
social, interferes with concentration 
on any one specific project. “In Florida 
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Industrial objects fascinate James Rosenquist, 
as in his 1979 acrylic-on-canvas work Iso- 
tope, 50’ x 126”, at the Leo Castelli Gallery. 


I work seasonally,” he explains. “I can 
work a week or two and then stop fora 
couple of weeks. It’s much easier to 
accomplish what I want to do. New 
York is incredibly tempting, which is 
why you should get away from it.” 

Rosenquist has always believed that 
people should find what they are look- 
ing for in the most obvious places. He 
says, “I like the metaphor of finding a 
lost wallet right under a street lamp.” 
He found his career much that way. 
After studying art with Cameron 
Booth in his native Minneapolis, and 
being advised to come to New York, he 
decided that he would learn most 
about art, not at the Art Students 
League, but in commercial art. Sign 
painters seemed to him to be carrying 
on an age-old tradition of mural paint- 
ing. To use this system—considered 
outmoded by the art world—to de- 
scribe a whole new world of commer- 
cial and industrial images, suggested 
fascinating paradoxes. Also, the huge 
signs reminded him of Orozco’s large 
murals, which had so influenced the 
WPA artists of the thirties. Here was 
something worth exploring—in terms 
of medium, content and scale. 


“Scale was always one of my pas 
sions,” says Rosenquist, who pro 
duced, in 1965, the largest Pop A t 
picture ever painted—F-111, some 


eighty feet long—which wrapped 
around the entire interior of the Leo 


Castelli Gallery in New York. 


The artist is currently working on a 
painting that measures eighteen by 


forty-five feet. “I’m not doing it for a 


magazine or a museum, or even for a| 


collector. I’m doing it for myself. The 
reason is scale. It’s so huge that I won’t | 
be able to hang it at Leo Castelli’s. Ill 
have to show it in my loft building.” — 

Unlike his Pop Art colleagues, | 


Rosenquist has always been reticent 
about promoting himself. He says, “I 
never think of myself as a success. 
When I made my first paintings, I 


never had to ask anyone to my studio 
to see them. People just came—as if I | 
were making a new mousetrap! Jasper — 


Johns called and said, "We've never 


met—can I see your new work?’ When — 
he walked in, he said, "Where did you — 
learn to paint like that?’ Then others | 
telephoned and asked if they could — 


have a look. I never had to take my 
slides around to galleries.” 

“Then, about ten years ago,”” Rosen- 
quist recalls, “I began to think, I really 
haven't done a damn thing in my life. 
I’ve always been running—I’ve never 
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heme i is has e 
while your wife plays mixed 
doubles with Fred Stolle? 


At Turnberry Isle. The island with everything. 

For yachtsmen, there's a protected marina 
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: 7 
stopped. My first show was in Febru- 
ary ‘62, my next show was going to be! 
at the Green Gallery in ’63, but instead 
it went to the Museum of Modern Art. 
The following year my show was in| 
Paris, Los Angeles and New York. In| 
Paris, Giacometti came, and so did| 
Miro; Aaron Copland, Barnett New 
man and Mary McCarthy were at my 
party afterward. And where was it all 
going?” He felt a desperate need to! 
reevaluate his life’s goals. So the sev-_ 
enties became a hard-working period | 
in which he could solidify what had 
happened—in a flash—in the sixties. | 
| 
“Giacometti and Miré came | 
to my show; Aaron Copland, | 


Barnett Newman....” 


In the recent works Rosenquist has 
produced, images come in sharp incj- 
sive waves, “collaged” together visu- 
ally or juxtaposed in random fashion 
so that their associations are allusive, — 
poetic and deceptively casual. In fact, 
however, they link up not only formal-_ 
ly, but in terms of underlying content. — 
As disparate as these recognizable 
images seem, and as out of context 
with one another—like the works of 
Magritte or Man Ray—they expound § 
the aesthetic of Isadore Ducasse, who ! 
saw beauty in the chance encounter of 
a sewing machine and an umbrella on | 
a dissecting table. An amazing consis- 
tency persists in these works; paint; | 
ings such as Terrarium, Sheer Line and 
Wildcatter’s Child, all of 1977, although i 
perhaps drawn with more precision, — 
have the same romantic fantasy and © 
poetic justice of his earlier works, © 
such as F-111 and Silver Skies. 

Rosenquist feels that “now it’s all 
taking off again.” He has a great belief — 
that the eighties will be as exciting for — 
him as the sixties were. “There were © 
the early years of the seventies when I 
felt I was just a worker, that I couldn’t 
escape gravity,” he admits. “Now feel 
there’s a chance of being a free soul 
again. Once more I can fly.” 0 




















A dash of drama and beauty with dimen- 
sion. A Naturescapes photomural adds the 
visual spectacle of nature to either the resi- 
dential or contract environment. 


These works by America’s most renowned 
naturalist/photographers are reproduced on 
the highest grade synthetics. 


A Naturescapes photomural is durable, 
dry-strippable and meets all commercial/ 
institutional standards. 


For full color brochure on the finest selec- 
tion of photomurals available, please write: 


Naturescapes Inc., Brenton Cove, Newport, 
Rl 02840. (401) 847-7464. 


Top: Canyon, by Steve Solinsky. 8 1/3’ X 10%’ Be 
Bottom: Pines, by Philip Hyde.8 1/3'X 10%" ~~ 
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Flexalum Décor Blinds color every mood 
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our Window Decorating Guide. 
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THERE ARE MARVELOUS Ielics of antiquity 
that have survived centuries of war 
and cataclysm—the bronzes and mar- 
bles, some perfectly preserved, others 
with smashed faces or lost limbs, the 
clay pots and T’ang Dynasty figures 
and implements still retaining some of 
their original pigments even after long 
burial in the earth. But surely the 
greatest marvel is the survival, through 
millenia of natural and man-made di- 
sasters, of the most fragile of sub- 
stances worked by the hand of man— 
blown and molded glass. 

It is small wonder that the most 





extraordinary example of ancient 
glass, a late-Roman glass diatretum or 
cage-cup, circa 300 a.p., brought 
$1,080,300 at the auction of the Con- 
stable-Maxwell Collection of Ancient 
Glass held by Sotheby’s in London last 
June. It was the highest price ever paid 
at auction for an object from antiquity. 
The bowl is hemispherical in form, 4 
inches high by 7% inches in diameter. 
Around its splayed rim there is an 
openwork flange that is almost en- 
tirely intact. And the entire body of 
the bowl is covered by a network cage 
made of circles of colorless trans- 
parent glass laced together at the 


The Million Dollar Glass Bowl 
By Howard L. Katzander 





A figured beaker brought $72,712 at Sotheby’s 
auction of the Constable-Maxwell collection. 


ABOVE LEFT: The most important item in the June, 
1979 sale was a Roman diatretum. It sold for 
$1,080,300. above RIGHT: “Aristeas, the Cypriote, 
made it” is inscribed on this cup, $155,812. 





points where they touch. Only nine- 
teen other examples of such work- 
manship have been recorded, and 
none were in comparable condition. 
Eleven of those were in fragments, and 
of the remaining eight, one was de- 
stroyed in the Franco-Prussian War 
and two others in World War II. 

This bowl, from the collection of 
Andrew Constable-Maxwell, is re- 
garded as the most important to have 












come on the market in public sale injj)ir| 
this century. The range of the collec-jffihi! 
tion encompassed works from the: 
eighteenth- Dynasty Egyptian down to Jip: 
the thirteenth-century Islamic glass. 


from which things for use in the home 
were made. It was colored, often intri- Pjptu: 
cately shaped, and modeled after Jiu 
larger pieces that would be made of 
clay, or metal, which was too expensive | 
for household use. Many, if not most, . 
of the pieces in the Constable-Max- Jie 
well collection were less than 4 inches jit!' 
in height and were often used for } 


if ahh ' 4% x 
gst A AS 


cosmetic purposes—small flasks to 
hold pungent oils, jars for creams and 
unguents. Others were cups inscribed 
with mottos for drinking ceremonial 
wines—a pale green flask is marked 
“Drink and Live Long”; a first-century 
yellowish beaker reads “Take the Vic- 
tory”; another beaker from the first 
century says “Rejoice and Be Merry”; 
and still another one is inscribed “Be 
glad that you have come.” The collec- | 
tion also included a group of Pilgrim | 
jugs and religious symbols. 

Much of the glass was mold-blown, 
to fix a design in relief. Scholars have 
painstakingly produced sketches of 
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collection of twelve beautiful porcelain plates, each portraying 
he charm and color of the countryside in a different month of the year. 





o be issued in limited edition. 


Offered by direct subscription only, 
vith a further limit of just 





Subscription application valid until 
April 30, 1980. 





lit is the rare ability to capture this unique form of 
visual poetry — the beauty of the ever-changing 
countryside — that has established the English 
painter Peter Barrett as one of today’s most 


|) gifted landscape artists. 


And now, for the first time in his career, Peter 
Barrett has undertaken the task of creating an 


)Jentire collection of important new works for 
I) issue in a form particularly prized by collectors: a 


series of twelve beautiful porcelain plates por- 
traying the entire panorama of the unspoiled 


)) countryside. 


Each of these original works has been com- 
missioned by Franklin Porcelain and created 


‘exclusively for “The Country Year’ porcelain 


plate collection. After it is completed, none of 
these plates will ever be issued again. 
Each plate captures a different setting, 
a different month of the year 
fo encompass all the splendors of the coun- 
tryside in its changing moods, each plate will 
depict a totally different setting...in a dif- 





ferent month of the year. 
The April plate, for example, conveys the 
veliness of Spring from the perspective of a 
‘ded bluebell bower ...The adventurous 
_ of May invites us to follow a quiet country 
.e... August brings us to a golden wheat- 





Wheatfields in August 


ach plate bears an original work of art 
and is individually decorated with pure 24 karat gold. 





The Colors of Autumn in October 


field, where poppies, daisies and thistles 
abound, and swallows swoop low in search of 
food... 

For no detail, no matter how small, escapes 
Peter Barrett's eye. And yet, over and above 
their sheer beauty, these new works accomplish 
something even more extraordinary. Because 
each plate actually seems to draw the viewer 
into the scene. 


Challenging to create . . . satisfying to own 


By letting elements of his art burst out of the 
center of the plate and flow to its very rim, Peter 
Barrett has given these works a unique sense of 
depth and dimension . . . a feeling of movement 
and vitality that brings life to every scene. 

Furthermore, because of the precision of Bar- 
rett’s art, and the fact that he has used some 
twenty-five separate colors in every work, this is 
a collection as challenging to create as it is satis- 
fying to own. Indeed, more than two years has 
been devoted to its preparation. 

To provide full scope for Peter Barrett's artis- 
try and vision, each plate will measure a full nine 
inches in diameter. The entire collection will be 
crafted of fine English porcelain, whose tradi- 
tional richness and vibrancy are exceptionally 
well suited to dramatizing the subtle colors of his 
art. And each scene will be framed within a 
decorative circular border of pure 24 karat gold. 


A collection to enhance 
any room ...any home 


Each of the twelve beautiful plates in the collec- 
tion is a superlative work of art in itself. To- 
gether they constitute a gallery of fine art that is 
breathtaking. Displayed upon the wall or shelves 
of any room, these beautiful plates cannot help 
but enhance the decor of your home. 

But the plates are being made available on a 
very limited basis. They will be crafted exclu- 
sively for individual subscribers. And a further 
limit of just one collection per subscriber will be 
enforced without exception. 


Here in the United States, the collection will 
be issued in a single edition, available by direct 
subscription only —and only from Franklin 
Porcelain. One plate will be issued every other 
month, and the issue price is just $55 for each 
plate and individual wall hanger. 

Because of the international interest in Peter 
Barrett’s art, a second edition will be made avail- 
able overseas, with equally stringent limitations. 
In the tradition of the finest porcelain, the collec- 
tion will be available only until the end of 1980, 
at which time the subscription rolls will be per- 
manently closed. To enter your subscription, 
you need send no money now. But please note 
that the application below must be mailed by 
April 30, 1980. 





rm ——— SUBSCRIPTION APPLICATION — — — —- — 


The Country Year 


BY PETER BARRETT 


Valid only until April 30, 1980. 
Further limit: One collection per applicant. 


Franklin Porcelain 
Franklin Center, Pennsylvania 19091 


| 

| 

| 

| 

| 

| 

| 

| 

| Please enter my subscription for Peter Barrett's 
| ‘The Country Year’ — consisting of twelve plates 
l to be crafted for me in fine English porcelain. 

I need send no money now. The plates are to be 
| sent to me at the rate of one every other month, 
| beginning in June 1980. I will be billed for each 
| plate in two equal monthly installments of 
| $27.50,* with the first payment due in advance 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


of shipment. *Plus my state sales tax 


Signature E 


APPLICATIONS ARE SUBJECT TO ACCEPTANCE 





Mr. / Mrs. / Miss G 


PLEASE PRINT CLEARLY 





Address 





City = =. + 





State 
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the designs and studied them in the 
context of mythology and history, to 
determine their significance. One 
small first-century vase in white 
opaque glass, 3% inches high, known 
as an Amphoriskos, bears the Argonaut 
legend in relief. On one side is the 
Grove of Ares, with a tree resembling a 
laurel, and a man seated ona rock at its 
base, holding a ram or sheep. This 
scene has been identified as Phrixus 
holding the ram with the golden fleece 
before the sacrifice. The other side 
bears the ship Argo, with a central 
mast, the sail drawn up to the top spar, 
the oars at rest. Jason stands at the bow 
ready to jump ashore, a shield in his 
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right hand, a club in his left. Below the 
ship are crests of waves, and fish. The 
piece sold at auction for $24,930. 
One of the largest glass pieces in the 
collection was a double balsamar- 
ium—a vessel for holding unguents— 
12% inches high. It has the free form of 
a piece that might have been made by 
a contemporary artist experimenting 
with a new medium. This green bal- 
samarium is tall and slender, and its 
two bodies are fused along their 
length. At the top there are three tiers 





RIGHT: This vertical-ribbed pitcher from the 
Constable-Maxwell collection sold for $7,271. 
BELOW RIGHT: These oinochoes, decorated with 
circles, sold for $3,531, left, and $3,739, right. 





ABOVE LEFT: A Janus-head flask, $3,324, is sur- 
rounded by hexagonal flasks, left, $4,362, and 
right, $5,817. Lerr: This cylindrical pyxis with con- 
ical cover sold for $8,310 last June at Sotheby’s. 





of handles; the lower ones trail down 
the body, to which they are fused in 
serpentine loops. Fused to these han- 
dles at the top are two more handles, 
which are joined in a third tier by a 
single handle. This balsamarium dates 
from the fifth century a.p. and was 
auctioned for $4,362. 

One piece in the collection is in- 
scribed ‘‘Aristeas, the Cypriote, made it.” 
Aristeas was one of five makers of 

























early Roman mold-blown glass, and | 
only one other piece signed by him is | 
known. This bowl, 2% inches high and 
3% inches at its greatest width, is of @ 
yellowish-green glass. Decorated in © 
three horizontal bands, the inscription 
is enclosed in a rectangle in the upper — 
band. The piece sold for $155,812. 
This bowl was found in Syria. The 
only other piece marked by Aristeas 
was found in Italy. Scholars speculate 
that Aristeas moved his factory from 
Syria to Italy. Or it just may be that an 
Italian traveler, looking for souvenirs 
before returning to Italy on a trireme, 
spotted the piece and took it home.O 






















. Wolfschmidt Vodka. § ;’: 
' The spirit of the Czar lives‘o 





It was the Golden Age of Russia, and 
the Czar reigned supreme. Europe, 
Asia: all the empire was his. 

Regal coaches carried him in 
elegance, but with his Cossacks he 
rode like thunder. Hunting wild boar 
in the northern forests, hosting feasts 
for a thousand guests in the Creat 
Palace, no man could match the 
Czar’s thirst for life. 

And his drink?. The toast of St. 
Petersburg. Genuine Vodka. 

Life has changed since the days of 
the Czar. But one legacy remains: 
Wolfschmidt Genuine Vodka. Made 
here to the same supreme standards 
that deserved its special appointment 
to his Majesty the Czar and the 
Imperial Romanov Court. 

Wolfschmidt Genuine Vodka. 

The spirit of the Czar lives on. 
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| Wolfschmidt 
Product of U.S.A. Distilled from grain + Available in 80 and 100 proof + Wolfschmidt, Relay, Md. Genuine \V(eye| Ka 
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Heritage. Quality without compromise, for enduring elegance. 


At Heritage, we know only one way to create upholstered furniture that will remain 
beautiful, comfortable and durable for many years. By observing the highest standards of 
craftsmanship. Thus every love seat, sofa and chair is shaped using only seasoned hard- 
wood frames. Tightly-woven webbing is interlaced and secured to the base. Each coil 
spring is hand tied and anchored eight ways. Luxury cushioning and rich, flowing fabrics 
are attended the same painstaking skill and care. The result is fine upholstered furniture 
you will be proud to own. Not only as an elegant pleasure, but as a wise investment. 

For your nearest Drexel Heritage dealers, write to the address below. 

For Heritage brochures, send $1 to: Drexel Heritage Furnishings Inc., 


Dept. 18-3-80, Drexel, N.C. 28619. = 
Heritage 


© Drexel Heritage Furnishings Inc., 1980 Craftsmanship in the grand tradition 
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You'll love designing with Levolor Weaves. You 
get the look you want in the color you want. 
You also get the long wear they're famous for. 
First, select a weave style. Then team it 
with a color for the aluminum strips. FY seal 
There are over 100 Levolor colors to = fie ~ A 
: choose from. Do you want shades that Made better Looks better 
roll up? Do you prefer Roman shades? 


It's your decision. Just as it is with the 


de you want with 









Be ~ a 
or Weaves. 


shape of a valance, the choice of a trim. You 
never had such freedom before. You never had 
such beautiful woven shades before, either. 











®| For more information and a Levolor Weaves color sampler write 


| Levolor Lorentzen, Inc. 720 Monroe St., Hoboken, NJ. 07030 


| Name 

| Address 

| City State Zip 
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he best thing about quarry tile is 
that it looks like this Kentile. 


But the similarity ends there. grouting is deep and true-to-life. 

Kentile® is quieter and more comfortable under- Heavy gauge, fire-resistant 9" x 9" Terresque 
foot. It’s easier to install. And, in most installations, comes in three earthen colors — adobe (shown below), 
this Kentile Solid Vinyl Terresque® costs less than terra cotta and desert red. 
quarry tile. It’s easy to maintain, too. See Terresque at your Kentile dealer. 

Look closely. Terresque has the natural texture 
and kiln-formed coloring of quarry tile. Even the iq E N 'T Hi L iE 
KENTILE FLOORS INC., Brooklyn, New York 11215 


Modular seating available through Park East Interiors, Inc ¢ 
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NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020/LOS ANGELES, PA 
; : DALLAS / HOUSTON / CHICAGO / DE 
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IC DESIGN CENTER, 243-659-7044/MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-086 
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=W YORK, D & D BLDG., 979 THIRD AVE., 242-688-2020/LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044/MIAMI, 3750 BISCAYNE BOULEVARD, 305-572-0800 
DALLAS / HOUSTON / CHICAGO / DENVER / SAN FRANCISCO / SEATTLE / PORTLAND 
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DALLAS / HOUSTON / CHICAGO / DENVER / SAN FRANCISCO / SEATTLE / PORTLAND ] 


TO THE ACCREDITED TRADE 
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Handcrafted elegance for 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 


EvaleCett(-mcomeloeteiiatletarmeleh(emsalceltt-deceleimisatmObellcce Melee i) 
Our handcrafted tables and chairs are 18th Century copies | 
custom made to your specifications by master craftsmen. All i. 


er Fa'sbatea me (ovelcmeymattaceMas lea Mer leletarlmat-batecoablelelcemelertjan L it 
Do not confuse our copies with the machine made reproductions ) i 

offered by many manufacturers today. b il 
For further information write for our free brochure or call our toll \\ 

free number 800-241-1918. | 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 











Sheraton 402 










gee OOOO er eretat ete Fert OOO, 
WA OS Pale XK YD ~@ | hg 


x eretete in 
x con ae 6, eetatetstct: 


ey 2 ta 2 
Sh s ‘ % ee 
‘ | : 

















freee Pere kee be Se 


















<9 
OKRA, 






fs 


= 













Jerome Schurr’s Padres Bay, original Paul Tappenden’s Voyage to the 
serigraph. Signed limited edition of 290. gags New World, original etching. 
| 1 Signed limited edition of 250. 
uF 7 r pes. 
ss oe 


Denis Paul Noyer’s Maison 
Rose, original lithograph. 
Signed limited edition of 295. 





William Schlesinger’s Interlude, 
original serigraph. Signed 
limited edition of 195. 


When we sell you original art, | 
we dont just leave you hanging. | 


’ At the Original Print Collectors Group, we do more 








ile than sell fine art. 
wee Be We help you get more enjoyment out of the 
a" art you buy. 

vanishes aise For example, we help you learn more about collect- 


of eer RSA ae, When you buy your first print from us, you get a $35 
book on the history of prints and printmaking. Free. 

You also start receiving our bi-monthly newsletters 
that tell you about the techniques used to create original 
prints. How to care for your prints. Which artists are 
currently in vogue. And how original prints are doing 

as investments. 

: (Many of the prints we sell appreciate, some- 
oe \\ times as much as 30% in a single year. Perhaps that’s 
‘ why The Wall Street Journal, Business Week, Money, 

AP and UPI have all quoted us as an authority on 


*| 





You geta 
$35 book on original prints 


ned 


Youget investing in art.) 
pronase aph ce Along with the newsletters, you get full-color 





brochures, which feature our current offerings. 

You can browse among signed, limited edition works by Calder, 
eo © «f\ Chagall, Dali, Miro and Picasso. As well as works by up-and-coming 
of artists, all at very reasonable prices. 

meet. 4 : _ Andif you buy a print, you get a full money-back guarantee. 
browse through beautiful, I lus a certificate of authenticity, backed by our reputation as the country’s 

— os leading dealer in original prints. 
Find out for yourself how we help you enjoy the art you buy. Send in the 
coupon, without obligation. 


Fe ~ Original print collectors group, Lta.f 
120 East 56th Street, Dept. AD-4, New York, N.Y. 10022 


_] Please send me your free color brochure, latest newsletter and other information. 
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Name 
(Please print legibly) 


Address 








City State 
































GIVENCHY EDITION 


Cpe designer Hubert de 
Givenchy takes a dramatic, unmistakable 
turn this year with a Continental Mark VI 


done in light fawn with bold bittersweet high- 
lights along the sides and rear deck. 


— ee erago _ 





The trim, contemporary new 


ree | 


The contemporary Mark of Italy’s Emi 0 
Pucci is a magnificent tone-on-tone creat ini 
featuring subtle shades of fawn. With Lancipi 

vinyl roof to match. It’s the new chromatic lei: (i: 
that’s positively Pucci. pi Dl 





PUCCIL EDITION 


The 1980 Continental 


*Compate:this estimate tothe estimated MPG of other cars. You may. get different mileage depending 
on how fast you drive, weather conditions and trip /jength. Actual highway mileage will probably be 


Jess thar the estimated highway-fuel economy. California estimates are different. 





| launches a sleek blue and white yacht- 1980. Fashioned with the true understated — 


lotif. And to top it off, a white Carriage elegance that is Cartier. Brilliant. Dazzling 
for a classic convertible look. It’s the tone-on-tone shades of pewter with matching 
ntic Bill Blass sporting flair. Landau viny] roof. Truly extraordinary. 





1980, famous American designer Bill _ The Cartier legacy strikes a new Mark for © 


CARTIER EDITION 






ILL BLASS EDITION 





Nark VI Designer Series. 


CONTINENTAL MARK VI 


LINCOLN=MERCURY DIVISION 





COLEECTORS CL@ > Easels 





A detailed description of notable art and antiques selected from the interiors featured in this issue. 


JAPANESE LANTERNS Such as this one 
were first used by the populace during 
the Edo period, when vegetable oil and 
wax candles came into common usage. 
Typically, the base and frame of sucha 
lantern is wood, and the adjustable 
light-softening covering is rice paper— 
though old book papers were also 
used. A drawer to hold wicks is part of 
the base, and a small saucer of vegeta- 
ble oil with a wick provides the flame. 
Some of these lights are decorated—in 
this case, with calligraphy. 


THIS STURDY Korean chest once held a 
variety of herbs and other substances 
used in the practice of Oriental medi- 
cine; the names of the substances, 
in Chinese characters, are shallow- 
carved and gilded on the fronts of the 
many drawers, enlivening an other- 
wise unadorned, polished-wood 
piece. Such chests were originally 
imported into Japan and given the 
Japanese name kusuri-dansu. 


WHILE STUDYING in Paris, Lithuanian- 
born artist William Zorach (1887- 
1966) encountered Cubism, which he 
blended with Egyptian and Greek 
forms to produce a monumental style 
of sculpture that stressed directness of 
carving and simplicity of form. 
Zorach’s forms seem to draw upon his 
diverse background; earlier, in 1891, 
he had immigrated to the United 
States, and later he worked in both 
Paris and New York. Zorach is best 
known for his animal sculptures. 


MANUEL NERI is a leading sculptor of 
the San Francisco Figurative School, 
which, in the late 1950s, represented a 
renewed interest in realism, and fore- 
shadowed Pop Art’s break with Ab- 
stract Expressionism. Neri’s figures in 
plaster, fiberglass or marble, white or 
polychromed, display chisel and sand- 
ing marks, cuts, and sometimes the 
armature; this technique parallels Ab- 
stract Expressionism’s emphasis on 
the creative process. In 1966, Neri 


Focus for the Connoisseur 





See page 75 
and cover. 





See page 75. 





See page 120. 





See page 121. 





See page 137. 


abandoned his figural sculpture to 
produce geometric constructions. . 






















A “SECOND GENERATION’ Abstract Ex 
pressionist, the contemporary painter 
Grace Hartigan creates works that dis 
play the large scale, bright color and 
all-over painting that characterize that | 
movement. Hartigan’s use of figura- 
tion and narrative sets her apart fro 

color field painters, such as Rothko 
while her restrained use of gesture 
differs from the expressive approach } 
of de Kooning and Pollock. Thus, she } 
adds unique imagery to what appears | 
to be a synthesis of the two divisions | 
of the movement. Hartigan’s abstract | 
work was interrupted twice in the | 
mid-fifties: once when she temporar- | 
ily switched to figurative art, and again | 
when she turned to set design. | 


THE ABSTRACTED LANDSCAPES Of the con- 4} 
temporary artist Kenzo Okada present | 
distilled essences of nature’s forms— 
rocks, trees, mountains and/or sea. 
The abstractions are pared down to 
pure shapes, yet remain grounded in 
nature. Colors equalize each other 
through juxtapositions that prevent 
bright areas from overpowering muted 
ones; and silken paint textures empha- 
size light, resulting in compositions of 
exquisite balance and subtle restraint. 


MID-NINETEENTH-CENTURY furniture that 
was based upon earlier Louis XV mod- 
els exhibits variations primarily in the 
modified frames; the manufactured 4 
pieces have smoother configurations 
than their eighteenth-century carved” 
predecessors. The cabriole legs and 
subtly carved apron of this small chair 
support a graceful back; the latter gives 
the illusion of being cut out. The sur- 
face of the frame is covered with japan- 
ning—shiny black lacquer detailed in 
gold—and further ornamented with 
iridescent bits of polished shell. This 
latter, mosaiclike mode of decoration, 
Oriental in origin, was practiced in 
both England and France. 0 
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Sole U.S.A. Distributor, Foreign Vintages, Inc., Jericho, N.Y. i 
Imported by Remy Martin Amerique, Inc., N.Y.,N.Y. 80 Proof . 
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Cy Mann introduces a collection of furniture that is 2 
innovative in its construction as it is in its form. 

A rich, deep tone of quarter-inch colored acrylic 
superimposed and moulded to the wood substructur 
The ‘‘Astro” finish is heat and scratch resistant and vo! 
of all seams. 

The “Astro Collection” achieves exciting visual dram 
and mood. Furniture forms are pure... sculptural... an 


aT Mann Designs LTD. include a wide variety of pieces. 


DECORATION & DESIGN BUILDING 
979 THIRD AVENUE (at 58th St.) NEW YORK CITY 10022 - 212-758-6830 


CHICAGO * DALLAS + DETROIT * HOUSTON « MIAMI * PHILADELPHIA * WASHINGTON, D.C. * SAN FRANCISCO * LOS ANGELE | 
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// | NEW YORK CITY 

Hf ) TEL. (212) 486 00 86 
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DE CONDO - GENEVE: 86 RUE DU RHONE + MONTE'C ARLOy AVENUE DES BEAUX-ARTS - PARIS: HOTEL PLAZA-ATHENE 
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INTERIOR DESIGN BY JAY SPECTRE, ASID 


PHOTOGRAPHY BY JAIME ARDILES 











The ability to use elegant materials 
without introducing a feeling of overrichness 


is a Spectre hallmark. 





IT HAS ALWAYS BEEN a truism that inte- 
rior design is a manifestation of the 
need for a suitable backdrop for pri- 
vate life. A sensitive designer’s first 
concern is to make sure that the 
desired setting is evocative both of 
the personality of the client and of 
the reality of the contemporary 
world. As the demands of private life 
change, so does the kind of space 
required. It was this latter problem 
that interior designer Jay Spectre re- 
cently confronted when he was asked 
by long-standing clients Mr. and 
Mrs. Albert Lippert to take on a 
small commission in a building on 
Fifth Avenue in Manhattan. 

It was, Mr. Spectre admits, not the 
kind of project that most excites him. 
The reasons for this were the usual 
ones: The rooms were low-ceilinged, 
blank-walled and minimally fin- 
ished. Clearly the sense of richness, 
of complexity, would have to be 
provided by the designer. ‘However, 
as I became involved, I gradually 
became more excited,” he says. ““Not 
about the space per se, since the 
energy would have to be imposed by 
me, but I came to a great realization 
as I worked on the apartment. Here I 
was—and the owners too—on the 
very edge of a new decade. We had 
the resources to create a fine design, 
enough to transcend the limitations 
of the space. Most important of all, 
we had the whole world from which 
to draw our inspiration. Two things, 
it seems to me, have happened. One 
is that everyone in possession of 
wealth or responsibility—or both— 
travels constantly these days. And 
the second, perhaps more important, 


PRECEDING PAGES AND ABOVE: Jay Spectre’s handling of geometry and texture makes the Living 
Room of Mr. and Mrs. Albert Lippert’s New York apartment a medley of dynamic contrasts 
with an international tone. Diagonally placed sofas and a triangular low table offset the room’s 
rectangular shape, while sleek surfaces gleam against the softness of Clarence House wall 
upholstery and Patterson, Flynn & Martin carpeting. Contemporary artworks include an Ann 
Page paper wall sculpture, 4 Larry Zox painting, Eugene Sturman’s copper wall sculptures and 
a small Seiji Kunishima metal and stone construction. Levolor blinds punctuate New York at 
dusk, and a Ming jar elucidates the subtle Oriental flavor. cover AND opposite: Dominating the 
Dining Area with wit and whimsy is a circus tapestry by Alexander Calder, which shares its 
linear quality with another Ann Page construction and a calligraphy-ornamented Korean herb 
chest and Japanese paper lantern. The tapestry’s raffia weave restates the natural mode 
of a McGuire bamboo-base table and a rustic Japanese wicker tea basket. 
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apove: Again enlivening the conventional floor plan, Mr. Spectre used false walls, angles, and 
furniture set on the diagonal, to create a new spatial environment in the Bedroom. He 
reinforced the uncluttered contemporary feeling with lacquered cabinetry, dark shimmering 
Levolor blinds, and neutral-toned Patterson, Flynn & Martin carpeting. Amid the sheen of 
reflective surfaces, a chinoiserie-patterned chintz from Clarence House and a Japanese screen 
soften the mood, infusing an Oriental sensibility. On a bedside cabinet, a sculptured 
face carved in crystal, by Lalique, adds an element of fragile translucence. 








is that taste has changed. The two are 
intertwined, since this new mobility 
exposes everyone to everything. I felt 
suddenly liberated. I no longer had 
to think in terms of making the 
apartment reflect anything local. 
People are always concerned with 
making their space reflect their pres- 
ent environment, but it occurred to 
me that my clients’ backdrop was the 
world. So let’s celebrate that.” 

Since the apartment was by no 
means a primary residence, but the 
smallest of several, Jay Spectre felt 
free to impose a kind of visual short- 
hand on the apartment. It is rather 
more like a personal hotel suite than 
anything else. There is an undeniable 
luxury in having a place of one’s own 
in a major city, rather than using the 
dehydrated convenience of a hotel. “I 
had just returned from Paris,” says 
the designer, “and I had found a 
beautiful pair of French Art Déco 
wall sconces. They worked very well 
in the dining area. And that’s what 
set me off in my international direc- 
tion. Why not, for example, counter- 
balance the sconces with a Korean 
herb chest and a Japanese lantern?” 

Another early decision was to 
place all the furniture on a diagonal, 
so establishing an effective counter- 
point to the blandness of the contem- 
porary rooms. “Remember what I 
said about bringing energy to the 
space? This is what I mean.” There is 
also a spectacular view of Central 
Park, but Mr. Spectre was content to 
use this as an unplayed card and 
concentrate on bringing savor to the 
interiors. He designed much of the 
furniture; it includes such potential 


collector’s pieces as a desk and cred- 
enza covered with the same carpeting 
as the floors, and with black-lac- 
quered tops and doors. The ability to 
use elegant materials without induc- 
ing a feeling of overrichness is a 
Spectre hallmark. And so is the care- 
ful placement of original, and often 
powerful, art. In fact, one of the more 
tangible benefits of an association 
with the designer is the recognition 
of his astuteness about art in general. 
Nevertheless, it is to the persistent 
internationalism of the apartment 
that Jay Spectre keeps returning. 
Preferably, he feels, any accessory 
should be able to show at least two 
cross-cultural references. And as an 
example, he cites the contemporary 
chinoiserie chintz he has used to 
soften the mood of the bedroom. 
“It’s an American design taken from 
an eighteenth-century English docu- 
ment.” It is the juxtaposition and 
contrast of so many different influ- 
ences and periods that give an inter- 

esting depth to Mr. Spectre’s work. 
Perhaps it is sentimental to speak 
of one world, particularly in view of 
the political tone on which the new 
decade has opened, and Jay Spectre 
would agree. But in the more timeless 
and more magical world of design, 
such internationalism is a fact of life. 
And the designer would be among 
the first to hope that such harmony 
might just possibly alter the climate 
and conditions of international rela- 
tions as well. “Increasingly, the 
mobile of the world have one set of 
interests, one frame of values. How 
can this not be healthy?” 0 
—Peter Carlsen 
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Allure of Country Life 


A Manhattan Designers Inviting Private World 


INTERIOR DESIGN BY KEITH IRVINE 
PHOTOGRAPHY BY HORST 
TEXT BY VALENTINE LAWFORD 


























THERE WAS A TIME when few successful 
New York interior designers in 
search,of a country house of their 
own would have been tempted by 
an American-Victorian farmhouse, 
however unspoiled its setting. But 
now, Keith Irvine’s choice of such a 
house in New England seems almost 
classic. The British-born decorator 
made his choice some fifteen years 
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ago, and that choice might well be 
described as farsighted. Charac- 
teristically, he was less concerned 
with being a trend-setter than with 
acquiring a house mellowed by age, 
but not so inhibitingly historic that it 
called for reverential treatment. 

He intended it as a weekend retreat 
for himself, his wife, Chippy—at that 
time also a designer in New York 


The inviting country atmosphere of an 
1870s Victorian farmhouse in New England 
results from more than a decade of reno- 
vation by its owners, designer Keith Irvine 
and his family. opposite: The colonnaded 
front portico adds traditional distinction to 
the clapboard structure. aBove: In the Sitting 
Room, an early-18th-century burl-wood 
cabinet shelters English porcelain animals of 
the same era. Poised beneath a Chippendale- 
style mirror, two Staffordshire King Charles 
spaniels survey a cozily cushioned sofa 
covered in orchid-patterned chintz. 





City—and their two young daughters. 


Gradually it has become a year- 


round residence. In addition, the 
barn has been turned into an alterna- 
tive house where the Irvines spend 
the summer. It is a seasonal move of a 
hundred yards that gives them a 
pleasant change, without the up- 
heaval of an annual vacation. 


Rehabilitation and refurnishing 


over the last ten years have been a 
combined family effort. ‘“We did ev- 
erything ourselves,” Keith Irvine 
says, ‘except the electrical work and 
the plumbing. Almost every piece of 
furniture has at one time or another 
been in every room in the house. The 
living room lace curtains—which we 
dipped in tea—have been in only 
three rooms so far, but they will no 


The robust textures of local stone, 
rough-hewn beams, and a natural raffia rug 
by Stark establish the rustic appeal of the 
spacious hearth-warmed Dining Room. 
asove: A mid-Victorian Scottish oil painting | 
of a boy, and a Victorian cabin trunk, evoke 
the house’s period of origin. A fantasy 
portrait by William C. Richards hangs above 
the mantel. opposite: Enhancing the Dining 
Room’s traditional look is a folding screen 
covered with early-19th-century wallpaper 
panels by Jean Zuber. Hollyhocks bloom on 
Lee/Jofa’s patterned drapery chintz. 





doubt end up as costumes for one of 
the masques that we write and per- 
form each year in the garden! And 
we're eternally rehanging the pic- 
tures.” Mrs. Irvine no longer works 
professionally, but, in her husband’s 
words, “she’s been writing forty 
books, none of which is finished. But 
she made the curtains and slipcovers 
and painted many of the cushions. 


...decoration 
that is handsome but 
lighthearted, gently 
ironic but genuinely 
comfortable. 


Even our daughters have caught the 
spirit. After I tidied up their bedroom 
recently, they said they liked it that 
way and would keep it that way.” 

A small part of the farmhouse 
dates from 1790, but the rest is a 
typical 1870s construction, with rela- 
tively large rooms and well suited to 
the kind of decoration—handsome 
but lighthearted, gently ironic but 





genuinely comfortable—that is sec- 
ond nature to Keith Irvine. “I have 
always kept close to what I admired 
when I was a schoolboy; 1840 was my 
‘moment,’ then as now—the Lord 
Melbourne period, roughly every- 
thing from Regency to mid-Vic- 
torian. To think that I was doing this 


nonsense all those years ago!” 
Though he is unwilling to take 


himself too seriously, it would be 
wrong to assume that this designer 
is an amiable joker, unfairly en- 
dowed with talent. One of the rea- 
sons for his success is that he knows 
the sudiments and refinements of his 
profession so thoroughly that he is 
able to be somewhat casual about 
them. As a young Scot in England in 
the 1950s, he had the good fortune, 


aBove: The Sitting Room décor projects a 
stimulating literary quality. Strié wallpaper 
by Clarence House provides a unifying 
background for a variety of objects, 
including a watercolor of a tree-shaded 
cottage, by A. C. Bowen, two early-19th- 
century equestrian studies and a Hepple- 
white armchair. opposite: Cherished 
photographs and furnishings generate a 
familial ambience in the Master Bedroom. 
A 17th-century Chinese armchair rests at 
the foot of a canopy bed covered with a 
19th-century American quilt. 








and the ability, to serve for four years 
as assistant to one of the outstanding 
masters of twentieth-century interior 
design, the late John Fowler. 

Some of the most cherished pieces 
in Keith Irvine’s house today were 
bequeathed to him by his famous 
mentor. Of his deeper indebtedness 
he says: “John’s influence on me was 
great. But it was largely unconscious. 


After coming to America, I didn’t do 
anything very ‘Fowler’ to begin with. 
I did things that were less grand, and 
my taste is still for small-scale gran- 
deur. But I have been working back 
to what he taught me. When you 
were with John you had to do your 
homework, as he did. Everything was 
thought out at least six times.” 

It goes without saying that the 
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current work of Keith Irvine and his 
partner, Thomas Fleming, is not lim- 
ited to re-creating traditional inte- 
riors or playing variations on any 
particular period theme. They have 
an equally skilled touch with strictly 
contemporary design, and enjoy 
working for their younger clients. 
But in Mr. Irvine’s own house, where 
he has naturally been free to indulge 





his personal tastes, there is undeni- 
ably much that is pleasantly evoca- 
tive of the decorative technique in 
which John Fowler excelled. 

As in the work of Fowler, so in the 
work of Irvine. It is rather easier to 
list the ingredients than to describe 
the dish. Superlative English furni- 
ture and carefully oiled and pre- 
served leather-bound books, many 


flowered chintzes, needlework car- 
pets, animal portraits, quilts, a touch 
of tartan and a twist of Gothic —one 
and all play their memorable role in 
the interior of the Irvine farmhouse. 
But so too do innumerable less-pre- 
dictable elements: an Edwardian 
Chippendale-style table, the throne 
on which Vivien Leigh sat when she 
played Cleopatra, a portrait of Mr. 





aBove: An 1860 American mahogany 
canopy bed dominates another Bedroom and 
anchors the gaiety of Victorian document 
wallpaper, patterned chintz by Lee/Jofa, and 
bedside table drapery fashioned from a 
Victorian lace dress. opposite: A child’s 
Bedroom abounds in whimsy, as vintage 
dolls mingle with contemporary toys. A 
delicate muslin, fancifully draped above a 
19th-century American bed, combines with 
sheer curtains and Scalamandré’s pinstripe 
wallpaper to create a light, airy setting. 

The large circular rug is from Stark. 








Irvine in his youth, wittily disguised 
as Mary, Queen of Scots. 

“T like mixing 1920s and 1930s 
American rattan with very good clas- 
sical pieces, and Staffordshire china 
with Chinese Export porcelain,” says 
Keith Irvine. “I started collecting 
Staffordshire in my boyhood, when 
you could buy it for seven and six- 
pence apiece. I stopped only after | 


bought a Shakespeare statuette that 
cost two hundred and fifty dollars. 
For me, Staffordshire has a certain 
literary quality that I love.” 

The same might be said about his 
own decorative idiom. Like so much 
else of British provenance, it is a form 
of literature at one remove. It has 
sometimes been called ‘the English 
country house” style. All well and 


good, provided you admit it is as 
valid in America as in England, and 
do not confuse “country house” with 
“stately home.” It has nothing to do 
with guided tours and misguided 
paying guests—but a lot to do with 
sound education and a sense of 
humor, with wood fires and open 
windows, buttered toast for tea, and 
with children and with dogs.0 
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Between 1902 and 1903, Scottish Art Nouveau architect/designer Charles Rennie Mackintosh an- 
ticipated the Modern Movement with Hill House, near Glasgow, created for W. W. Blackie. 
PRECEDING PAGES, ABOVE AND Opposite: With its massive chimneys and unadorned volumes, Hill House 
simplifies the Scottish baronial manor house, presenting it with great purity. BeLow: A church 
cupola, now a gazebo in the garden, contrasts with the restraint of Mackintosh’s architecture. 


SCOTLAND, A SPARE AND RUGGED LAND, iS 
an unlikely place in which to look for 
brilliant examples of the supple, so- 
phisticated Art Nouveau style. Glas- 
gow architect and designer Charles 
Rennie Mackintosh was undeniably 
a genius at that form, producing 
daringly modern works—at the turn 
of this century—that combined the 
sensuous impulses of Art Nouveau 
with disciplined straight lines and 
rectangles that evolved into De Stijl 
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in later years. His architectural work 
was limited to the geographic isola- 
tion of Scotland, but following the 
appearance of his influential inte- 
riors at the eighth Secession Exhibi- 
tion, in the winter of 1900, the 
adoring art students of Vienna were 
moved to draw his flower-laden car- 
riage through the streets of the city. 

Hill House (1902-3), the residence 
built for publisher W. W. Blackie, 
was Mackintosh’s largest and most 
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successful residential design. The 
form of the building itself, and its 
striking interiors, show Mackintosh 
as an intriguing combination of Art 
Nouveau decorator and honest Scots 
builder. He was first and foremost an 
architect. Apprenticed in an architec- 
tural office at the age of sixteen, 
Mackintosh enrolled in evening 
classes at the Glasgow School of Art, 
which had become a progressive cen- 
ter of artistic thought under the 


direction of its principal, Francis 
Newberry. In 1889, at the age of 
twenty-one, he entered the firm of 
Honeyman and Keppie and soon be- 
gan attracting attention as a designer. 
Together with his friends and col- 
leagues Herbert MacNair, Margaret 
Macdonald (whom he married in 
1900) and her sister Frances, he 
formed a group known as “The 
Four,” dedicated to evolving an origi- 
nal modern style of drawing and 





decoration. Their posters, book- 
plates, furniture, leaded glass and 
craftwork were exhibited locally and 
in London, and received much favor- 
able comment in the influential jour- 
nal The Studio. A number of Mack- 
intosh’s important commissions 
were for interiors, such as the famous 
tea rooms for Miss Cranston in 
Glasgow, which offered him the op- 
portunity to design a totally inte- 
grated environment, right down to 
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the table service. But it is in his 
buildings, such as the landmark 
Glasgow School of Art, 1897 addi- 
tion, Windyhill (1899), and Hill House, 
that his genius is most evident. 

W. W. Blackie, a book publisher in 
Glasgow, was aware of Mackintosh’s 
work on the Glasgow School of Art, 
and arranged a meeting with the 
architect, who was then thirty-four 
years old. Blackie commissioned 
Mackintosh to build a house for him 








in Helensburgh, about thirty miles 
west of Glasgow. To design the best 
possible building for the family, 
Mackintosh insisted on living with 
them for a time, to observe their way, 
of life. A factor that no doubt con- 
tributed to Mackintosh’s enthusiasm 
for the project was that, upon arrival 
at the Blackie household for his 
extended visit, he saw a group of 
chairs he had designed for a local 
shop. Blackie had purchased them 



































OPPOSITE ABOVE: The lower level of the Entrance Hall offers a dark overture to the lighter reception area above. Wall stencils and 
roseate glass inserts add jewellike color to the totally integrated design. opposite BELOw: An art glass window and light fixture for a 
hallway and stairwell typify Mackintosh’s artistic attention to detail. asove: In the Drawing Room, a gesso panel painted by the 
architect’s wife and colleague, Margaret Macdonald, complements a fanciful mosaic fireplace surround. BeLow: A built-in cabinet 
in the Drawing Room resembles a stylized tree; the tapering trunk is crossed by branchlike shelves, which sprout colored leaves. 


not knowing the designer’s name, 
and Mackintosh sensed that this was 
an auspicious beginning. 

Hill House was named for its loca- 
tion dn the south side of a hill over- 
looking the Firth of Clyde. The 
exterior of the house is clearly linked 
to the heritage of the Scottish baro- 
nial style, but Mackintosh created a 
deft simplification, rather than a re- 
creation of that style. The extraordi- 
nary natural light of Scotland is so 








soft that elaborate ornamentation is 
not seen to best advantage. Volume, 
rather than detail, typifies indige- 
nous Scottish architecture, and in 
Hill House the severe linear quality is 
relieved and softened by curves. The 
gray pebble finish, a standard build- 
ing material in the area, harmonizes 
with the country’s landscape and 
weather, and the cut stonework at the 
entrance is the only exterior orna- 
mentation. The striking impression 
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of the house is made by contrasts of 
light and shadow, voids and volumes, 
rather than by fine detail. 

If the exterior shows many af- 
finities with traditional Scottish ar- 
chitecture, the interior represents a 
radically modern departure from 
anything in Scotland or elsewhere at 
the time. The rooms are richly and 
excitingly detailed, as white mono- 
chrome backgrounds are stencilled 
with thrilling colors—peacock blue, 


purple, rose, gold and silver. Mackin- 
tosh designed every object in the 
house, down to the keys for the cup- 
boards. In the entrance hall alone, 
oak chairs with square cutouts, blue 
wall stencils, blue and gray tones of 
the geometrically patterned carpet, 
dark mahogany, and a beautifully 
designed square clock all combine 
for a totally integrated effect. 

To step from the warm embracing 
hallway into the white light-flooded 


drawing room is indeed dramatic. 
The room and its furnishings exhibit 
a mastery of geometric form and a 
unique ability to combine the sever- 
ity of the straight line with the soft- 
ness of curves. Although there is a 
great deal of decorative detailing, the 
elements are so successfully inte- 
grated that the overall sense is one of 
restraint and simplification. 

The master bedroom, like the 
drawing room, is a grouping of sepa- 
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OPPOSITE, ABOVE AND BELOW: A luminous whiteness—avant-garde in its day—suffuses the L-shaped Master Bedroom, where a 
sleeping alcove is topped by a vaulted ceiling. Art Nouveau decorativeness assumes a modern cast amid the mix of Mackintosh’s 
free-standing and fitted furniture designs. Like the other rooms of Hill House, the bedroom is a highly personal synthesis of 
organic and geometric motifs. Art glass and fireplace mosaics illustrate Mackintosh’s way of using a restrained palette of enticing 
pastel colors to riveting effect. Ladder-back chairs of ebonized oak provide dark punctuation within this atmosphere of light. 





rate spaces, but it exhibits a sense of 
unity. The shuttered alcove space, 
the white bed with cabinet head- 
board, the mirror and wardrobe, the 
built-in sitting alcove, and the pol- 
ished steel and glass mosaic fireplace 
all add something different. 

The charm and daring of Hill 
House are not overwhelmingly ap- 
parent at first glance. Mackintosh has 
incorporated them in subtle ways, 
without losing a characteristically 





northern sense of discipline and 
order. Art Nouveau experiments take 
the form of flat stencils, rather than 
extravagantly twisted shapes, but 
they represent no less dramatic a 
break with the past. For in Scotland, 
as elsewhere, architecture and design 
were at the edge of a frontier.O 





Thomas A. Heinz, an architect devoted to 
restoring buildings and furniture by Frank 
Lloyd Wright, is a board member of the Frank 
Lloyd Wright Home and Studio Foundation. 
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Antiques: 


Enchanting Boxes 
Rich and Sumptuous Containers from the Past 


TEXT BY MARIO AMAYA 
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CONTRARY TO THE ORIGINAL TALE Of 
Pandora’s Box was the story that it 
held blessings that would have been 
preserved for the human race, had 
they not been lost because curiosity 
prompted the opening of the box. 
Since time immemorial, boxes have 
held mystery and intrigue for man- 
kind. Treasures have been trans- 
ported, jewels concealed, and love 
letters locked away in them. The box 
was the first convenient way to store 
and carry a variety of things in one 
package, and was one of civiliza- 
tion’s earliest pieces of furniture. 
The box’s very scale and construc- 
tion have allowed it to be decorated, 
often elaborately, with painting, 
enameling, gilding, inlay, jewels or 
precious woods, or covered with fab- 
rics and printed designs. The Greeks 
made boxes of painted pottery, the 
Etruscans of terra-cotta, the Romans 
of bronze, gold and ivory. The Re- 
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naissance favored stronger boxes, of 
iron, bronze or oak, often cradled 
with decorative metal strapwork and 
elaborate locking devices. 

An example of a seventeenth-cen- 
tury Dutch box is a jewel case built in 
the form of a temple, delicately inlaid 
with mother-of-pearl and _ tortoise- 
shell, as perfectly designed an object 
as could be conceived for that rich 
bourgeois society that delighted in 
rare creations. Oriental boxes often 
found their way to Holland, and a 
beautiful K’ang Hsi necklace presen- 
tation box in cloisonné enamel could 
have contained a string of pearls such 
as those that a Dutch lady in a Ver- 
meer painting might wear. 

An early-seventeenth-century Jap- 
anese lacquer box, gilded and inlaid 
with mother-of-pearl, with a domed 
cover, was the sort of object that 
found its way west much later in the 
nineteenth century, when trade 
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opposite: Russian box, Arkhangelesk, 
18th century. Ivory; 5” high x 644” wide. Foli- 
ate engraving and filigree designs lyrically 
enhance a box of unusual architectonic style. 
A La Vieille Russie, New York. aBove: 
Japanese box, Momoyama period, 1573-1603. 
Lacquer and mother-of-pearl; 9” high x 14” 
wide. Iridescent inlay accents a medley of 
stylized patterns on this dome-covered 
export piece. Bluett & Sons Ltd., London. 


opened with Japan. An eighteenth- 
century Russian jewel case in ivory 
reflects Near Eastern design elements 
in a part of the world where boxes 
were an essential part of travel equip- 
ment. Nothing could look more ele- 
gant in a temporary setting, or be 
packed so easily in carriage or cart. 

In the eighteenth century, gentle- 
men and ladies traveled not only 
with their bedding and linen, but 
with tableware and utensils, as well 
as toilet articles. Inns provided only 
the bare necessities; thus, boxes con- 
taining spirits, cutlery, china and 


Since time immemorial, 
boxes have held mystery and 
intrigue for mankind. 
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OPPOSITE AND LEFT: French traveling picnic set, 
the case by Charles Topino, Louis XVI pe- 
riod, 1774-1789. Mahogany and purple 
wood; 6%” high x 134%” wide. Marquetry of 
precisely drawn musical instruments and tea 
utensils embellish a case whose silk-lined 
interior displays a flowered Sevres porcelain 
tea set. Bottles, glasses, funnel and spoons 
complete the elegant ensemble once used by 
Marie Antoinette. Andrew Crispo Gallery, 
New York. asove: Chinese necklace presentation 
box, K’ang Hsi period, 1662-1722. Cloisonné; 
6%” in diameter. Echoing the rare circular 
shape of this hinged container, sinuous 
dragon panels of muted splendor rest on 

a brocade ground in a popular 18th-century 
style. Ralph M. Chait Galleries, New York. 








glasses were important accessories 
ona journey. Tea caddies served such 
a function. All of the tea utensils 
were ingeniously accommodated ina 
small space, so that a cup of tea could 
be prepared instantly in the most 
Spartan surroundings. These travel- 
ing caddies were different from those 
made for the home, where expensive 
teas and sugars were locked up and 
put away after tea was made. Such 
travel boxes were ordered by Marie 
Antoinette for her flight to Varenne. 
However, a box with a happier fate is 
known to have accompanied the 
party on her marriage progress from 
Strasbourg to Versailles, in 1770. Be- 
longing originally to one of the royal 
princesses at Fontainebleau, this box 
contains a Sevres porcelain tea set 


encased in a rectangular mahogany 
and purple wood case inlaid with 
marquetry designs of musical instru- 
ments and tea vessels. Formerly in 
the collection of Nelson Rockefeller, 
it plays a melody when opened and is 
one of the more splendid traveling 
sets to have survived the years. 
Another dramatic example that 
has endured use over the years is the 
tea caddy designed by Thomas Chip- 
pendale around 1765. Chippendale, 
the most renowned English furniture 
maker, created elaborate and fantas- 
tic designs from woods that were 
difficult to carve, as demonstrated in 
this ornate mahogany box design. 
Made in the form of a Renaissance 
chest, it is adorned with bronze-doré 
mounts, accenting the richly colored 


wood, and is decorated in exuberant 
English Rococo taste. 

The box has come down to us in 
the twentieth century with toilet sets, 
picnic sets and tea caddies, but one 
of the most useful was the portable 
cocktail set, popular in the twenties, 
during Prohibition. These existed in 
many varieties and contained bottles, 
shakers, stirrers and glasses so that 
drinks could be mixed surrepti- 
tiously in the back seat of a Rolls- 
Royce or even in a friendly restau- 
rant. It is said that such boxes are 
indispensable today for those exotic 
trips to China and Tibet, where no 
one has ever heard of a dry martini. 0 








Mario Amaya is a critic, author of three books 
and writer on the arts. He is a former director 
of the Chrysler Museum at Norfolk, Virginia. 
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opposite: English tea caddy, Thomas Chip- 
pendale, circa 1765. Mahogany; 8” high 

x 10” wide. Crisply carved fruit and flower 
sprays cascade over leafwork moldings to 
acanthus-scrolled legs of brass. French & 
Company, New York. asove: English tea caddy, 
Matthew Boulton and James Cox, mid-18th 
century. Aventurine glass and ormolu; 

5” high x 844” wide. Mother-of-pearl tea 
canisters are sumptuously housed in a 
latticed box of jewellike brilliance. 
Vanderven & Vanderven, ‘s-Hertogenbosch, 
Netherlands. tert: Dutch jewel box, late 17th 
century. Tortoiseshell and mother-of-pearl; 
12%” high x 10%” wide. A lively array 

of diverse motifs contrast with the dappled 
surface of this architecturally inspired 
work. Hardy San Francisco, San Francisco. 
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A Free Hand 


Interior Space Reorganized in Designer's Own Home 


INTERIOR DESIGN BY RON COLLIER 
PHOTOGRAPHY BY CHARLES S. WHITE 


“MY FIRST INTENTION was simply to 
paint and paper, when I moved into 
this house,” says Los Angeles inte- 
rior designer Ron Collier. ‘I’d sold 
my last house and had planned on 
living in my office until a new home 
could be built. I soon realized that 
particular situation was not going to 
work out. My real estate broker, 
alerted to my plight, called when this 
particular house in Beverly Hills 
came on the market. I thought of 
using it as an interim space. But, after 
moving in, minor remodeling turned 
into major renovation. Like most 
people who find remodeling even 
more difficult than new construction, 
I experienced many growing pains. 
As a matter of fact, I find that I have a 
great deal more sympathy for my 
own clients now! Well, the roof and 
the foundation are exactly the same, 
and I made only a few minor altera- 
tions in the guest house. But every- 





Ron Collier’s Beverly Hills home marks an 
aesthetic departure for the designer: Muting 
his usual bright palette and eschewing bold 
pattern, he devised a quiet unified setting. In 
the Living Room, upholstery fabric from 
Brunschwig & Fils and carpeting from 
Decorative Carpets extend the tonal subtlety 
of upholstered walls and fir-beamed ceiling. 
Pale celadon vases counterpoint darker 
accents—the parquetry low table and the 
pair of Louis XVI-style fauteuils covered in 
Clarence House leather. From the cozy 
alcove, 18th-century Chinese paintings 
project an aura of beneficence. 


thing else was changed. There is a sort 
of domino effect, you know. You alter 
a certain thing, and then you have to 
change something else—and so forth, 
right down to raising the pool area. 

“The changes I felt necessary 
seemed to be limitless. It’s rather 
different working with a client, 
where there are always necessary re- 
strictions. But this was my own place, 
and I could indulge in personal free- 
dom as much as I! wanted to.” 

The exercise in freedom took nine 
months to transform a house built in 
1937—"not really Bauhaus or 1920s 
style in design, but with some of the 
flavor of both’’—into a contemporary 
stucco and tiled-roof home sur- 
rounded with lush vegetation. 

“T saw the possibility of a comfort- 
able house, but one with great style,” 
says the designer. “Elegance of space 
was what I wanted. My major en- 
deavor was to clean up the lines of 
an unassuming two-thousand-square- 
foot area and add to it as necessary, 
while retaining the basically simple 
character of the house. I tried to do 
this by eliminating a maze of ordi- 
nary little rooms and creating out of 
them all a few large areas instead.” 

The emphasis on space is encoun- 
tered immediately in the entrance 
hall with its high-beamed ceiling, 
darkly stained parquet flooring con- 
trasting with white stucco walls. ‘It’s 
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The restful color scheme and mixture of European and Oriental appointments extend to the Dining Area, which can be 


closed off from the living room by sailcloth draperies. anove: A view from th 


in which a Syrian certosina mirror and a small collection of Chinese celadon 
Window shutters lend architectural emphasis 


e dining area reveals a graceful Living Room vignette 

from J. F. Chen embellish a Régence serpentine chest. 
opposite: Anthurium and a forsythia-filled calligraphic vase by ceramist Roy Hamilton 
all Chinese blanc-de-chine whimsies appear to float on a round glass table. Indonesian 
asion, balancing a French Provincial armoire replete with Chinese porcelains. 


color a view into the Dining Room, where sm 


leather chests rise to the occ 





kA 


iad 
fa) 
ics 
a 
Oo 
1S, 
Wes 
ES 
vo 
BS. 
oer 
A oO 
Y= 
& 3S 
Sx 
Oe ate 
6 
= 
S 


makes all the difference. 


Md 


a 
i 


to lea: 





an escape house, | suppose, while at 
the same time it’s a showcase for a 
new direction I’m following in my 
work. In the past I’ve used a great 
deal of color and pattern and | felt 
something different was needed now. 
I wanted a quiet setting, with uphol- 
stered walls to emphasize the tex- 
tures and quality of the furnishings. 
This house is really central to my 
design career, for I have eliminated 
bright colors, eclecticism and the 
clutter of pattern, and put the em- 
phasis on quality.” This attitude is 
evident throughout the house. The 
living room, for example, is clearly 
without clichés, a no-nonsense room 
where everything is at once decora- 
tive and totally functional. 

Mr. Collier brings to all his work a 
feeling of relaxed elegance and a 
sense of humor. The style he has 
often displayed in the homes of oth- 
ers comes to the forefront in his own 
house. A good example of this is the 
small seating area of the living room, 
where a classic backdrop of Chinese 
mythological paintings is combined 
with trompe l'oeil draped galvanized 
steel tables. Not given to large dinner 
parties, Mr. Collier found it unneces- 
sary to have a separate dining room. 
Though compact, the dining area is 
replete with a glass dining table, 
Queen Anne-style chairs, an eigh- 
teenth-century armoire displaying a 
collection of Chinese porcelains, and 
decorative stacked Indonesian chests 
of leather and seed pearls. 

The bedroom and bath areas, 
which flow together, display a nine- 
teenth-century French desk, an Early 
American desk chair, an eighteenth- 
century Dutch armoire and a decora- 
tive iron bed. The canopy frame, 
resembling intertwined branches, 
has banana-leaf-patterned hangings 
that cascade to the floor. The bath 
area is highlighted by a massive ma- 
hogany cabinet, within which are set 
the basins. 
brought into view, since the sunken 
oval tub is set against a glass wall, 
outside of which is a lovely setting of 
orchids and banana trees. 

Mr. Collier, who has designed ev- 
erything from restaurant to aircraft 


The out-of-doors is 
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interiors, readily admits that he is 
obsessive about work. “Even my va- 
cations abroad are exercises in design 
study. They’re a creative diversion, 
from which I gain new ideas and new 
perspectives.” His interest in design, 
and hard work, began soon after he 
graduated from the University of Illi- 
nois, where he studied fine arts: and 
art history. Upon graduation, he 
found himself working for a firm that 
specialized in designing dressing 
rooms in Las Vegas and major enter- 
tainment hotels throughout the 
country for such personalities as 
Dorothy Lamour, Ginger Rogers and 
Frank Sinatra. With each assignment 
another style was incorporated into 
his repertoire, and Mr. Collier at- 
tributes his sense of compact design 
to these specialized projects. Follow- 
ing this apprenticeship, he worked 
for Virginia Douglas, where he re- 
ceived invaluable applied experience 
in residential interiors. “But,” he is 
quick to say, “whatever success | 
have today was not an overnight sen- 
sation; it was an uphill learning expe- 
rience of the past twenty years.” 

Thus it has taken Ron Collier a 
while to find the design direction that 
gives him the most satisfaction. Over 
the years he has constantly sifted 
through his thoughts, and the result 
is that he has eliminated many of the 
techniques he formerly used. “‘It 
took me some time to learn that it’s 
what you don't do that makes the 
difference,” he explains. 

He feels that “most designers real- 
ize that not everyone can do every 
job; it is the wise person who knows 
what he can do best.”” Surely he has 
followed this advice in the context of 
his own Beverly Hills house. 

—Gerrold Turnbull 














Sybaritic comfort visits the Master Bedroom 
in the guise of an orchid-brightened open 
Bath Alcove, where a mahogany cabinet 
makes an ingenious surround for basins, and 
deep-hued marble frames the oval tub. At 
night, the wall of glass superimposes interior 
reflections on the exterior view, creating a 
single magical pattern. Carpeting from 
Decorative Carpets provides light-toned 
warmth, and a twiglike iron canopy bed, 
hung with draperies of bold banana-leafed 
fabric from J. Robert Scott, extends the 
imaginative botanical imagery. 








The Collectors: 


The Refinements of 


Art Déco 


Andrew Crispo in New York 


INTERIOR DESIGN BY ARTHUR E. SMITH 


PHOTOGRAPHY BY PETER VITALE TEXT BY JOHN LORING 


IN THOSE BRIEF YEARS between the end 
of World War I and the Great De- 
pression, the decorative arts in France 
enjoyed their last fling. Artists and 
artisans indulged themselves with 
rich and exotic materials and finishes 
coupled not only with the superb 


craftsmanship that had distinguished 
the eighteenth century, but with a 
new purity of form and line that 
edited out the unnecessary and frivo- 
lous ornamentations of the nine- 
teenth century. When the great 
exposition of this period’s styles 


opened in 1925 on the Esplanade des 
Invalides in Paris, it set standards of 
excellence in design for the whole 
twentieth century. “Art Déco,” as 
this extraordinary style has rather 
recently come to be called, had an 
urbanity, a suaveness and a civilized 

















A distillation of works by preeminent artists, designers and craftsmen of the 1920s and 1930s distinguishes collector Andrew 
Crispo’s Manhattan apartment, designed by Arthur E. Smith. oprosite: In the Entrance Hall, an elegantly restrained setting 
highlights a 1933 William Zorach bronze and a 1919 Georgia O’Keeffe oil painting. Cork folding screens by the Art Déco designer 
Eileen Gray direct the spatial flow, while an Oriental rug on sisal matting, both from Stark, adds to the mellow color harmony. 
above: Bold forms dominate a corner of the Living Room, where the robust 1920s classicism of Emile-Jacques RuhImann armchairs 
complements Arthur Dove paintings. The sleek 1925 table, also by Ruhlmann, bears a circa 1910 Josef Hoffmann brass vase. 
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ra ve Reyptan mask on the Living Room mantel is both an evocative presence and an apt allusion to the Egyptian influence 
nat followed the discovery of Tutankhamen’s tomb in 1922. Arthur Smith designed the mirror frame and the lacquered mantel 

two effective additions to the room’s balanced elegance. The pair of circa 1910 cachepots, Josef Hoffmann ie Ny ide 
aureate punctuation opposite: Morris Louis’s 1958 painting Beth Feh and a simplified Bambara sculpture preside os ; ae : 
Living Room arrangement, which is unified by a 1925 Evelyn Wild rug. A 1929 low shagreen abe B per hel Frank a 
tends the sofa, which is covered in Franciscan Fabrics linen and softened by pillows wrapped in Beatechwie e File mlvok 


























grace that have had no equal since. It 
is this style’s underplayed splendor 
that speaks with quiet eloquence in 
the collection of furniture and ob- 
jects in art gallery owner Andrew 
Crispo’s Manhattan apartment, with 
interiors by Arthur E. Smith. 

“T like the simplicity of Art Déco 
and the way it relates to painting of 
the same era—even to American 
painting,” says Mr. Crispo. ‘My in- 
terest in American art is clearly in the 


...a purity of form that edited 
out the unnecessary ornamentations 
of the nineteenth century. 


artists of that period: Arthur Dove, 
Georgia O’Keeffe, Stuart Davis, 
William Zorach. I also consider the 
great furniture makers of the time 
artists, and I respond to their under- 
standing of proportion and design, as 
well as to their feeling for craftsman- 
ship and materials of quality. In ad- 
dition, I think that Art Déco 
furniture is very comfortable.” 
Andrew Crispo hastens to point 
out that the term “Art Déco” unfor- 


tunately has come to include not 
only the refined works of leading 
designers and decorators of the 
1920s, but countless objects repre- 
senting the lowest common de- 
nominator of the period’s popular 
taste. It was, after all, a period whena 
talented and much-publicized café 
society discovered that jazz was hot, 
the generation was lost, and the mar- 
tini had replaced morning coffee. 
Such an accelerated pace of life 
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expressed itself in objects absurdly 
disproportionate to their use, and 
decorated with aggressive zigzags, 
flying wedges, chromed rods and Lu- 
cite discs. But such curiosities have 
no role in Andrew Crispo’s world. 
‘There was a lot of bad work done 
in the Déco period,” he observes. 
“Ten percent was really incredible, 
and the rest was just bad design.’”’ He 
admits, however, to having a whimsi- 
cal set of silver martini glasses whose 





skewed conical forms typify “cock- 
tail generation” design, but they re- 
main in a sideboard. The living/ 
dining room is dominated by notes 
of superb quality: furniture by Frank 
and Ruhlmann; statues by Archi- 
penko and Martel; paintings by 
Dove, O’Keeffe and Davis; and a 
scattering of ornamental objects by 
proto-Déco designer Josef Hoff- 
mann. The room’s pale-toned de- 
corous background intensifies the 


pure contours of the furniture and 
was created for Mr. Crispo by a close 
friend, Arthur E. Smith, who also 
helped select some of the rare fur- 
nishings throughout the apartment. 

Andrew Crispo’s refined taste for 
collecting developed in a somewhat 
unusual fashion. As a boy in Phila- 
delphia he found the galleries and 
collections of the Philadelphia Mu- 
seum of Art a favorite refuge and an 
uplifting contrast to the life of the 
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asove: For studious interludes, the Living Room offers a lustrous 1925 Jean-Michel Frank desk, topped by a Lalique vase, sculptor 
Archipenko’s Flat Torso, and a fluted brass cup, 1910-12, by Josef Hoffmann. opposite: The softly lighted Dining Area fills one 
corner of the living room. Here, a chrome-pedestaled table is surrounded by Jean-Michel Frank chairs, 1929, upholstered in 
Clarence House suede; the place settings are simple and handsome, with liandpainted Tiffany plates, and Art Déco flatware by 
Jean Puiforcat. Artworks reflect the varied stylistic tendencies of the era: A lighthearted Stuart Davis painting, Rue Lippe, and a 
terra-cotta accordion player by Joél and Jan Martel counterpoint Georgia O’Keeffe studies titled Black Diagonal and Black Lines. 
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In the Bedroom, a more restricted palette and artworks from the 1970s vary the design emphasis. asove: In Plato's Cave, a 1973 
canvas by Robert Motherwell, and Black Spheres, a 1976 wall sculpture by Varujan Boghosian, add dark poetry to the décor, 
illuminated by a Hansen wall lamp. The achromatic wallpaper and upholstery fabric are based ona stylized shell motif, while the 
carpeting, by Stark, features a geometric configuration. opposite: A 1915 study by Marcel Duchamp, after his history-making 
Nude Descending a Staircase, and a 1925 Wedgwood vase, reiterate the room’s taut color scheme. In contrast, an Egyptian limestone 
bird, Arthur Dove’s 1929 drawing Whew, in reflection, and a tortoiseshell mirror frame provide pauses of earth-toned warmth. 


























orphanage in which he was raised. “I 
usually went on Sunday afternoons,” 
he recalls, “and always discovered 
new and wonderful things—from Pi- 
casso’s Woman with a Loaf of Bread to 
the great carved rock crystal objects 
that once belonged to China’s Ch’ien 
Lung emperor. When I came to New 
York at eighteen I went to work for 
an antiques dealer. I lived with furni- 
ture eight hours a day and spent my 
leisure time reading and doing re- 


search. Certainly New York itself had 
a lot to do with developing my taste. I 
began collecting right away.” 

He is a true collector, and:he be- 
lieves that the real collector buys 
anything he wants to buy. “Maybe he 
can’t afford it, but he manages. For 
myself, I’ve never been afraid to part 
with money for an object, and I'll 
even pay more than I know some- 
thing is worth—simply because I re- 
ally love it and want it.” Although 


Andrew Crispo owns one of New 
York’s leading modern art galleries, 
he makes it an absolute rule never to 
sell anything bought for his own 
collection. “I don’t even exchange in 
order to ‘upgrade,’ because there’s no 
‘upgrading’ to be done if you really 
love something. The collector should 
buy, not because of fashion, but be- 
cause of liking. There is no reason for 
my collections, beyond the fact that I 
really like these things.” 0 





Gardens: 
The Hidden Valley 


Spectacular Setting in the Mountains above Rio 


LANDSCAPE ARCHITECTURE BY ROBERTO BURLE MARX 
PHOTOGRAPHY AND TEXT BY ALLEN CARTER 


THE PRIVATE hidden garden of Senhora 
Odette Young Monteiro is high in the 


mountains above Rio de Janeiro, sur- 
rounded by granite cliffs and entirely 
occupying its own immense valley. 
Historically, the area has drawn 
the discerning of Brazil who want to 
escape the tropical summer heat of 
Rio and other coastal cities. The em- 
1847 con- 
structed a summer palace at nearby 
Petropolis. ‘For the sake of the chil- 
dren,” he 


peror Dom Pedro II in 


said—but he happily 
moved his entire court to the area for 
the November-to-May summers. 
Many Brazilians still make the 
same seasonal trek, maintaining 


manicured Victorian houses in and 





near Petropolis or establishing them- 
selves on large country estates with 
manor houses and fine gardens. But 
no matter how extensive the gardens, 
no matter how well they are de- 
signed, no matter how beautifully 


In the mountains above Rio de Janeiro, 
granite cliffs ring the hidden valley that the 
eminent landscape architect Roberto Burle 
Marx made into a garden for Odette 
Monteiro. asove: The dignified residence 
commands a prospect of the entire valley, 
where nothing intrudes on nature’s 
perfection. A sunny profusion of day lilies, 
accented by sculptural cactus forms, 
exemplifies Senhor Burle Marx's use of 
indigenous plants to blend the garden with 
its environment. RIGHT: Outcroppings of 
rock and free-form areas of plantings 
create asymmetrical harmony. 








surle Marx’s canvas is the earth itself. 





maintained, the owners invariably 
reply to compliments with the same 
disclaimer: “But this is nothing. You 
should see the garden of Odette 
Monteiro. That is a garden.” 

Actually, it is not a garden to see, 
but to behold. It has a sweep and 
grandeur expressly designed for the 
majesty of the mountains surround- 
ing this hidden valley. The setting of 
the Monteiro garden is spectacular. 
Only the rolling landscape and the 
Monteiro mansion can be seen in the 
enclosed valley. Imperfection cannot 
possibly intrude. The Monteiro gar- 
den is in a perfect world of its own. 

Anything less than perfect, in fact, 
would hardly match the taste and 
personality of Senhora Monteiro. 
She is an imposing woman, as erect in 
stature as she is direct in her dealings 
with others. For example, when her 
husband died several years ago, she 
sold their large home and proceeded 
to distribute the estate among her 
grown children “so they wouldn’t 
have to wait for their inheritances. I 
took an apartment at Copacabana in 
Rio, and I’m very comfortable over- 
looking the beach,” she says. And 
she adds, with an amused twinkle 
in her eye: ‘But I kept the house in 
the mountains for myself, because | 
do love the gardens.’ 

The extensive Monteiro gardens 
were designed by Roberto Burle 
Marx, the noted Brazilian landscape 


architect who conceived the well- 


known serpentine beachfront at 
Copacabana, as well as dozens of 
other celebrated landscape projects. 
Senhor Burle Marx insists that “the 
Monteiro gardens are not merely to 
be seen; they are to be lived in.”” His 
design emphasizes this intention. A 
wide path leads invitingly from the 
residence through the entire garden 
and into the forest far beyond. The 
winding path passes dramatic group- 
ings of exotic tropical plants, accents 
the rolling lines of green hillsides, 
and hugs the curved shores of a large 
pond reflecting the shifting colors of 
mountains and sky. It gives the valley 
depth and perspective, with the same 
artifice a gifted artist uses to give life 
to a broad landscape painting. 

This artistic presence in the Mon- 
teiro gardens is no accident. For al- 
though Roberto Burle Marx is a 
naturalist, he is also recognized and 
honored as an artist in many medi- 
ums. His oils hang in Rio de Janeiro’s 
Museum of Fine Arts. He designs 


ABOVE LEFT: A low swath of coleus, used as a 
ground cover, bands a grove of trees brightly 
stippled with bougainvillea. asnove: Spiky 
plant forms give definition to a patch of 
rock garden. ricut: Senhor Burle Marx, an 
accomplished painter, approaches landscape 
design as a work of art, thinking in terms of 
dimension and volume. A footpath, which 
winds through the entire garden, illustrates 
his concept by passing through a planned 
sequence of large and small, dense and 
widespread plantings. It also skirts the pond 
created for the garden, and branches off to 
become a bridge of stepping-stones. 
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jewelry, as well as stage settings for 
the ballet and for carnival balls. He is 
an accomplished musician, sculptor, 
painter, designer and botanist. He 
brings all these disciplines to his 
profession of landscape architect, 
and his canvas is the earth itself. 


“Because I am a painter, people 
sometimes think I paint with plants,” 
says Senhor Burle Marx. “I do not try 
to do that. But my work with gardens 
is always linked to my experience as 
a painter. That is, I always work from 
the artistic point of view. Debussy, in 
his music, knew how to create an 
emotion with constructions, just as 
Shakespeare constructed Horatio’s 
speech. I like to construct a garden in 
the same way. When I create a gar- 
den, | am composing. And I like to 
give clarity to the whole composi- 
tion, the whole landscape. 

“You must think of gardens in 
several dimensions, and if this is 
done properly it creates drama,” he 
says. One technique for creating di- 
mension and volume is used so often 
in Burle Marx gardens that it has 
become a hallmark of his style. “I 
like to use large, shaped areas of 
ground cover, always of several vari- 
eties and always planted very close 
together,” he says. ‘This creates wide 





bands of different shades and colors. 
I like to work with masses of color 
and to stress certain things. “It helps 
me to give definition to the whole 
composition. If it is not well-defined, 
then I will not be satisfied.” 
Another basic Burle Marx tech- 
nique is to use native plants, in order 
to relate a garden more closely to its 
environment. “In the Monteiro gar- 
den, | used plants of the region to 
link the developed landscape with 
the existing landscape. It’s not that I 
refuse to use foreign plants, but I do 
prefer to design with plants that 
come from the region of a garden, or 
at least from the same country.” 
Senhor Burle Marx says he strives 
for several achievements in every 
garden, ‘‘and the laws are the same, 
whether the garden is large or small. 
To begin with, a garden, for me, must 
be a work of art. Second, a garden 


continued on page 178 


At the far end of the garden arises a tall 
mountain, whose familiar shape inspires 
friends to say Odette Monteiro has her own 
private Sugar Loaf. above: The pond provides 
the focus of the garden; on its changing surface 
the play of shadows and reflections reveals 

the evanescence of time and the seasons. 

RIGHT: Subtle artistry makes the artificial look 
natural: A walkway and a cluster of philo- 
dendron seem intrinsic to the landscape. 
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Sculptural Drama 


Imaginative Tour de Force in Northern California 


INTERIOR DESIGN BY ROBERT HUTCHINSON, ASID 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 





MENTION THE HILLTOP adjacent to Coit 
Tower, and any San Franciscan will 
be familiar with, and captivated by, 
its view. Residents and visitors to the 
city continually wind their way up 
Telegraph Hill to the landmark that 
boasts the most impressive pan- 
orama of San Francisco Bay—with 
sailboats and freighters framed by 
the Golden Gate Bridge on the west, 
and the view sweeping east past Ma- 
rin County and the Berkeley hills to 
the Bay Bridge and city skyline. 
Like other San Franciscans enam- 
ored of the views and vitality of the 
city, interior designer Robert Hutch- 
inson, while attending school on 
Telegraph Hill, periodically visited 
its vantage point. “This location has 
always impressed me,” he says. 


“Both the visual expanse and the 
houses that lie along the cliff. I used 
to imagine myself entering these 
homes to see how they took advan- 
tage of their unique location.” 

That opportunity finally came 
when a client bought the very house 
that had most fascinated the de- 
signer, and Mr. Hutchinson spent the 
next fourteen months remodeling the 
interior to suit the new owner's taste 
and needs. He explains: ‘“While the 
exterior was very conservative and 
proud, the interior was appointed 
with chandeliers and embellish- 
ments on a grand scale that tended to 
be overpowering and not suited to 
the owner’s taste. Remodeling is a 
great responsibility, since you must 
respect the design elements and 


work with them—or all cohesion will 
be destroyed. It would be a pleasure 
for me to select a theme and design a 
house from the ground up, but that is 
rarely the case. Much of interior de- 
sign is limited to remodeling, and 
you must think in those terms. I tried 
to maintain the dignity of the home 
by deciding which elements were 
valuable and which were not.” 

Fine craftsmanship reminiscent of 
earlier times is apparent throughout 
the home, and there is a particularly | 
unexpected décor in the garden 
room. Topped by a thirty-foot-high 
ceiling of glass that slides open at the 
touch of a button, orchids and ferns 
flourish amid towering concrete 
structures created by Mr. Hutchin- 
son. ‘This room is the center of the 
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home—its heartbeat. I wanted the 
room to be dignified and substantial, 
yet decorative in the true sense of the 
word. In addition, I wanted an ele- 
ment of surprise. With my client's 
blessings—and some trepidation—I 
was left alone to arrange the space. I 








opposite: Rough-textured sculpture by 
Manuel Neri gains added dimension amid 
warm tones and slate flooring in the 
Entrance Hall of a San Francisco home 
inventively renovated by Robert Hutchinson. 
ABOVE: In the Living Room, pre-Columbian 
figures, Ashanti heads and Southwest 
American Indian pottery share a common 
sensibility with a Grace Hartigan painting. 
tert: At the center of the massive marble 
Dining Room table, living turf on a tray 
provides a naturalistic resting place for a 
Chinesco-style Nayarit figure. A sculpture 
by Bill Abright rests on the mantel, before 

a wall of 18th-century pine paneling. 








Mr. Hutchinson employed one of his hallmarks—free-form architectural sculpting of space—in 
the Garden Room. tert: A jungle of soaring concrete columns creates festive loftiness, while 
mirrors open the interiors to light from reflected vistas. Low overscale chairs surround a Hohokam 
pot on a lacquered table at the room’s center. Chaises longues and upholstery fabric by B. & B. 
America. TOP AND FOLLOWING Paces: Orchids and feathery ferns thrive beneath a 30-foot-high glass 
ceiling, which slides open to the fresh air. apove: A mirrored reflection, through the garden room 
into the living room, captures a pair of Giriama reliquary posts from Kenya, and the bay beyond. 
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imagined forms that were uplifting, 
exciting, and of different heights, in 
order to promote a feeling of contin- 
‘uous growth while maintaining a 
man-made.sculpturaf quality. Rather 
than draw any plans, | called in my 
workers, and we started to erect steel 
frames from the ground up. After five 
months of construction the result is a 
modern grotto that achieves the de- 
sired surprise and still, I think, fits 
the context,of the house.” 

The care and craftsmanship that 
mark the garden room extend to the 
living room, which is joined to it by 
tall sliding glass doors. In this space 
textured concrete is molded into 
ledges that display the owner's col- 
lection of primitive clay figures. Be- 
side voluptuous contemporary seat- 
ing units, jaguar altars from Central 





opposite: In the Master Bedroom, a New 
Guinea polychromed lintel of carved heads 
overhangs a mirrored wall, which reflects 
David Budd’s dark impasto painting and a 
panoramic view. The warmth of Clarence 
House pillow fabric contrasts with the cool 
marble surface of a cabinet displaying 
Anasazi and Mimbres pottery. asove: Right- 
angled mirrors in the Bathroom multiply 
reflections of the marble tub. aBove RIGHT: 
The Terrace draws on natural elements— 
Philippine salon chairs and a low table, both 
of bamboo, complemented by indigenous 
plants—for a relaxed Oriental flavor. 


America stand on black marble 
plinths that function as tables. This 
calculated juxtaposition of the primi- 
tive and the contemporary creates a 
unique ambience. The designer, who 
collects primitive art himself and as- 
sisted in expanding his client’s col- 
lection, explains: ‘The design ele- 
ments of primitive art certainly 
complement contemporary design. 
Ancient objects were originally cre- 
ated to serve some real function—as 
utensil, altar, tombstone—and they 
were decorated with the tools and 
dyes available in their immediate en- 
vironment. Modern art is no more 
than a continuation of man’s natural 
expression of form, line and balance, 
and his desire to create in order to say 
something that nature has not said— 
and for his own satisfaction. But in 
doing so he constantly falls back to 
the forms that nature has provided. 
So the designs of primitive art are 
continually reworked and refreshed, 
and they have a very real place in 
contemporary collections. My task in 
remodeling was to design a backdrop 
for a diverse collection of art. The 
setting had to be uncomplicated.” 
Another aspect of remodeling in- 
volved the redistribution of living 
areas. ‘“The owner wanted to limit his 





personal living space, so he wouldn’t 
be constantly running from floor to 
floor. We selected choice views of the 
city and the bay and developed them 
for his daily life.” Now the master 
bedroom and bath command per- 
haps the most arresting panorama of 
all. Upholstered walls and windows 
are subtly angled to channel the eye 
toward San Francisco Bay. ‘The 
views are so spectacular that to com- 
pete with them would be ridiculous. 
But by treating them as the primary 
artworks in the room, the views are 
framed and enhanced by an under- 
stated interior, and mirrored walls in- 
vite the scene to duplicate its image.” 
Reflecting on the quality of work- 
manship available today, Mr. Hutch- 
inson says, “‘Rarely will people 
allocate their money to superior 
craftsmanship and finishes. They 
want the effect, but they don’t want 
to pay for it. Fortunately this particu- 
lar owner has the highest criteria, 
and he demanded nothing but the 
best. The talent to create the best was 
available, and it was a pleasure to 
design for, and work with, craftsmen 
who take the time and necessary 
steps to produce a result composed 
of great artistic value.” O 
—Cameron Curtis McKinley 
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ARCHITECTURAL DIGEST 37 13ine- 


Henry Moore 


PHOTOGRAPHY BY DERRY MOORE 
TEXT BY YORICK BLUMENFELD 



































opposite: Henry Moore, one of the great 
sculptors of the 20th century, at work in the 
Etching Studio of his Hertfordshire estate. 
1: For forty years the sculptor and his wife, 
Irina, have lived in their Elizabethan farm 
cottage among a proliferating complex of 
studios. 2, 3 and 4: “I’d prefer to have my 
sculpture shown in a natural setting than 
with the greatest architecture in the world,” 
says Moore. Garden settings for (clockwise) 
Upright Motive A, 1968; Locking Piece, 
1963-4, Oval with Points, 1968; and Draped 
Reclining Figure, 1952-3, reflect this feeling. 


THE WHITEWASHED asymmetrical front 
of Henry Moore’s farm cottage prob- 
ably has not changed very much in 
overall appearance since it was built, 
in Elizabethan times. ‘’Hoglands,”’ 
says Henry Moore, with pride, “used 
to be a pig farmer’s home. We have 
kept the old name.” And pointing to 
the tall red-brick chimney, he says, 
“It is typical of the Tudor style.” 





Although Much Hadham, some 
thirty miles northeast of London, was 
the birthplace of Henry Tudor, the 
father of Henry VII, today this 
Hertfordshire village is much more 
celebrated for its “new” Henry. 

The eminent artist explains that he 
and his wife, Irina, first visited Hog- 
lands by chance during the air raids 
in 1940. Later, his London studio was 


damaged. Friends then suggested he 
rent half of the farmhouse that for 
centuries had been divided into two 
tiny dwellings for the use of local 
laborers. “The house was nearly fall- 
ing to pieces,” says Moore. A few 
years later he was able to buy it. 
“When we moved in, the house 
was dark. The old den never got any 
sunshine. We made a lot of changes 
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“T’ve always paid 
great attention to natural 
forms, to seashells, 
fossils, bones, 
tree trunks and eggs.” 


— Henry DVioore 





over the years,” he says, “and this 
home has always had a happy atmo- 
sphere.” Even at eighty-one, his light, 
blue eyes glistening, it is evident that 
Henry Moore enjoys an almost child- 
like appreciation of his environment. 

The spirit of the interior of Hog- 
lands is like a personal and intimate 
mini-museum. The furniture is mod- 
est, the carpets and curtains simple, 












































opposite, 2 and 3: Although the interior of 
the cottage has changed little over the years, 
the Living Room was a 1958 addition. Here 
Moore sits surrounded by a very personal 
collection of art and evocative objects, and 
by bouquets of flowers from his wife’s 
gardens. 1: An Anteroom announces the 
tenor of the residence, where art is 
integrated into simple and comfortable 
contexts. 4: A Medieval French sculpture 
beside a doorway to the living room recalls 
Moore’s concern, in his own work, with 
the expressiveness of sculpted drapery. 


but the art is entrancing. The ar- 
rangement of the incredible multi- 
tude of large and minuscule objects 
is unpretentious, almost haphazard. 

The initial and overwhelming im- 
pression on entering the living room 
is that the number of visual objects 
distract the eye. Among the hun- 
dreds of items are pebbles, papier- 
maché eggs, Cycladic sculptures, Af- 





rican masks, pre-Columbian artifacts 
given Moore by Diego Rivera, a 
French Gothic carving of a Madonna 
and Child, gourds, flints and a Medi- 
eval marble relief. The sculptor’s 
taste is eclectic, but there is a sense 
that, aside from personal associa- 
tions and memories, each of these 
objects is a lesson in sculpture for the’ 
artist who has spent his lifetime 
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exploring shapes, textures, colors, 
materials. “I’ve always paid great at- 
tention to natural forms, to seashells, 
fossils, bones, tree trunks and eggs. | 
keep shapes of every form around 
me to stimulate new ideas,” he says. 

In the living room is a large 
wooden mask from the Congo that 
Moore admires. ‘This is a spendid 
work. It is bigger than life. Size alone 


has an emotional impact—it makes 
an impact as nothing else can,’ he 
explains. Then he directs attention to 
a third-century marble lynx. “Its ori- 
gins are uncertain, but it came from 
the Near East, most probably from 
Syria. Look at the detail. Here, put 
your finger in its mouth,” he com- 
mands. ‘Put it in deep and feel the 
way that they carved the tongue.” 





All of the original rooms, includ- 
ing the cluttered book-lined study 
and the low-ceilinged dining room, | 
reveal the old half-plastered beams. 
The floors, walls and ceilings slope in 
different directions; nothing is even. 
On the landing of a spiral staircase 
that winds to the attic is a bronze by 
Anthony Caro, acquired soon after 
Caro left the Moore workshops. 



































opposite, 1 and 3: Henry Moore finishes his 
smaller bronzes in the skylighted brick- 
walled Top Studio. There, amid two casts of 
his Upright Mother and Child, 1978, is a trio 
of little bronzes, Three Bathers: After Cézanne, 
1978. An airbrushed canvas backdropping 
Moore's Reclining Figure: Hand, 1976-8, 
enables the sculptor to study his work 
without architectural distractions. 2: At the 
entrance to the Open Plastic Studio is 
Moore’s Reclining Figure: Angles, 1977-9, in 
plaster. 4: A 1975 bronze, Three Piece Reclining 
Figure: Draped, dominates the White Studio. 


Henry Moore’s low-ceilinged bed- 
room seems a particularly significant 
place: When he is stretched across 
his narrow single bed, he has a direct 
view of the painting he values the 
most, a small foot-square oil sketch 
that Cézanne did for The Bathers. 
Despite its small size, Moore consid- 
ers it “marvelous and monumental. 
Look at the hair. Cézanne had such a 





romantic conception of women. 

“Cézanne, for me, is most visual. 
He thinks three-dimensionally. | 
once said I could do models of all 
three figures of The Bathers, given this 
two-dimensional rendition by Cé- 
zanne,” Moore explains. And he has 
lived up to the challenge, doing the 
clay models in less than an hour. “I 
wanted to prove to myself that I 


could do it. Isn’t the back view of a 
human being beautiful?” he remarks. 

Putting on his hat and overcoat, 
Moore sets off on a tour of the sur- 
rounding buildings. Immediately to 
the right of the farm cottage there is 
an old stable, which served as his 
initial studio. Now called the “top 
studio,” it is in this skylighted room 


that he finishes his smaller bronzes. 


Next to the finishing studio is the 
little etching studio, with an old five- 
spoked engraving press in the center. 
This room also has a skylight; Moore 
is addicted to natural light. There are 
numbers of etchings lying about and 
he states proudly, “I’ve just finished 
thirty etchings here in two and one- 
half weeks. I’m sure that’s nearly as 
much as Picasso did.” Then the sil- 


very-haired Yorkshireman says, “‘I 
like to work morning, noon and 


night. Work is what one lives for.” 


Outside, he points to a structure 
housing the Henry Moore Founda- 
tion. “I hope that after I’m gone, 
young sculptors will come to Hog- 
lands to see how I worked,” he says. 

At the distant end of the property 
the large-sculpture studios and sheds 



































1, 3 and asove: Working models and plasters 
in the. White Studio reveal preliminary 
stages of Henry Moore’s sculptural process. 
2: As an artist who draws inspiration from 
the forms of natural objects—bones, pebbles, 
flint stones, shells and fossils—Moore 

prizes an elephant skull given to him by 
naturalist Julian Huxley. 4: It is within the 
Maquette Studio that Moore formulates 

his ideas for a new project by first 

creating several small studies in plaster. 
“This is where I enjoy myself,” says the 
prolific master of modern sculpture. 


are located. “The garden used to 
extend just beyond this espaliered 
apple tree,” he comments. It is his 
wife who maintains the informal bor- 
ders of shrubs, perennials and an- 
nuals, which curve with the trees and 
hedges. “Irina makes all of the garden 
decisions,” he remarks. “It is she who 
chooses the colors of the chrysanthe- 
mums in the fall and the places for 





the snowdrops in the spring.” 

In the yard between the studios, 
big bronze casts are being uncrated. 
There is a bustle of activity every- 
where. Assistants are recreating one 
small plaster cast in a much larger 
polystyrene form. ‘Outdoor sculp- 
ture should be over life-size, because 
outside space reduces an object in 
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TO A SOCIABLE profession, one that 
requires both a keen study of, and a 
keen sympathy for, the ways other 
people live, interior designer Tom 
Britt brings an enviable talent—a gift 
of friendship. Emphatic, voluble and 
gregarious, he inspires intense loy- 
alty among friends and clients. More 
often than not, they are the same. 
When one of Mr. Britt’s latest cli- 
ents moved to New York City from a 
house in the Midwest, her choice of a 
designer came naturally. Not un- 
typically, she had already worked 
with Mr. Britt, who counts her 
among his “very, very dear friends.” 
Disposing of an entire collection of 
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Note 


of Serene 


Balance 
Echoes of the Orient 


INTERIOR DESIGN BY THOMAS BRITT 
PHOTOGRAPHY BY ELIZABETH HEYERT 


French furniture in her move, she 
wanted English furniture as a change 
in New York. For the setting, she 
chose an apartment suitable to both 
large and small entertainments in 
what is perhaps New York’s most 
glamorous building: River House. 
Mr. Britt admits to a strong classi- 
cal interest. ““Whatever work I do, 
whether it’s French, English, contem- 
porary or whatever, I think the results 
should be totally classical and or- 
dered.” On other projects he has 
imposed order where none existed. 
Here, ‘the architecture dictated it.” 
In the arrangement of both living 
room and dining room, symmetries 
































and axial relationships are scru- 
pulously maintained, often through 
the use of paired furniture and ac- 
cessories. Both in the antique pieces 
he gathers and in the modern uphol- 
stered furniture he has built, the de- 
signer has a fondness for pairing that 
almost amounts to an obsession. The 
appeal of pairs, for him, is two-fold: 
They please the eye, and—perhaps 
because they please the eye—they 
induce a sense of well-being. 
Typically, in a Britt design, color 
performs the same simultaneous vi- 
sual and psychological double duty, 
contributing to an overall sense of 
order. “Whether the design is for an 


Thomas Britt’s balanced design for 
the Living Room of a New York apartment 
reveals his fondness for classical order. 
opposite: A Japanese screen depicting Kabuki 
actors backdrops a symmetrical arrangement 
in which armchairs covered in Schumacher 
fabric flank a marble inlaid table topped by 
Tiffany crystal and sculpted birds. Chinese 
vases mounted as lamps, and blanc de chine 
objets d’art, add to the Oriental flavor. 
asove: Wall-hugging banquettes and a pair 
of Hepplewhite chairs upholstered in 
Clarence House fabric transform an alcove 
into another inviting seating area. 
Hansen lamps illuminate Oriental objects 
and an Okada painting. 





apartment or a house, | believe the 
palette must be considered as a 
whole. It’s not quite an overall pal- 
ette. There should be definite breaks 
in it, if the area’s large enough, but 
there should be continuity. I like to 
think of this as a color design.” 
The term is appropriate, for the 
apartment can be “read,” in much 
the same way as a book is read, 
revealing “echoes,” ‘‘anticipations”’ 
and “themes.” Nothing is random, 
and a color noted on a pillow in one 
room, or on a cachepot in another, is 
likely to spring into full prominence 
in still another room. Whether back- 
ground or accent colors, however, 
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they all fall well within a range of 
vigorous, Adam-like pastels, sympa- 
thetic both to the apartment's archi- 
tecture and its predominantly eigh- 
teenth-century English furniture. 
More than anything else, the col- 
lection of antiques and accessories 
Mr. Britt has assembled determines 
the look of the apartment. The theme 
of the collections is chinoiserie, a 
style full of eccentric incident and 
exotic fantasy. Born in the seven- 
teenth century out of dreams of em- 
pire, and continuing through many 
permutations into the nineteenth 
century, chinoiserie breathed life 
into the recurring Neo-Classical 


“Whatever work I do, 
I think the results 
should be totally 

classical and ordered.” 





tendencies with which it coexisted. 
Mr. Britt’s penchant for this style 
suggests that, for all his classicism, 
he remains essentially a romantic. 
The master bedroom of the apart- 
ment finds this romanticism in full 
flower. An eighteenth-century Chi- 
nese wedding bed dominates the 
room. Motifs from the bed, the de- 
signer explains, “recur everywhere. 
The desk is Chinese; the chair be- 
hind it is Chinese Chippendale; the 
upholstered pieces are covered in a 
rather chinoiserie print with parrots 
and flowers on it. And that’s just the 
bedroom. The Chinese motifs appear 
throughout the apartment. And they 
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repeat themselves—from the Chinese 
wallpaper in the entrance hall to the 
lacquered Queen Anne-style chairs 
in the dining room, with their 
chinoiserie decorations; from the 
Chinese Chippendale side table in 
the living room to the Georgian 
chairs with their Chinese motifs.” 
Most areas of the apartment, fi- 
nally, are seen to best advantage at a 
particular time of day or night. For all 
its charms during the day, indeed, 
the apartment is perhaps best seen at 
night—at some large and gala dinner, 
with multiple reflections cast by can- 
dlelight on highly polished surfaces, 
or at a small table poised next to the 
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opposite: The warm color scheme extends to 
the Dining Room, where stately George III 
candelabra by Matthew Boulton, Chinese 
blanc de chine goddesses and a delicate 
floral arrangement form a romantic 
centerpiece on the lacquered Parsons table. 
Painted Queen Anne-style chairs contribute 
grace to the English look the resident 
desired. aBove: In the Master Bedroom, an 
intricately carved Chinese wedding bed, 
draped in cotton sari fabric, fills a window 
bay. Flowered chintz from Brunschwig 
& Fils, covering armchairs and an ottoman, 
furthers the room’s light Oriental tones, 
while a pair of expressive enameled biscuit 
Fu dogs lend a playful air. 





windows in the living room. ‘The 
small table was something the owner 
particularly wanted,” the designer 
explains, “and | think it’s what she 
likes best. She calls it the ‘river table.’ 
It’s perfect for just one or two guests. 
You sit there; you can watch the boats 
go by; the lights gleam on the 
Queensboro Bridge. At times like 
these, it seems as if the view exists 
just for you personally.”” River view 
or not, however, the most compelling 
aspect of this apartment is that Tom 
Britt has adhered to the credo of the 
professional interior designer: to give 
the owner what he or she wants. 0 
—Chris Hemphill 


Architecture: Charles Moore 
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THE SHELTON HOUSE, BY CHARLES MOORE, rests On its tawny 
hillside like an exclamation point high over Los Angeles. 
It is a long narrow building extending across a Bel-Air 
hill, like a viewing gallery overlooking the canyon below 
and the city beyond. An additional boxlike, two-story 
building stands next to one end of the house at a slight 
angle, providing a contrast that vividly accentuates the 
graceful linearity of the larger house. Much as an ex- 
clamation point adds emphasis to a sentence, this big 
wooden house designed by Mr. Moore and his associate, 
Ron Filson, adds emphasis to an already dramatic site. 
Charles Moore, one of the nation’s most highly re- 
spected architects of small-scale buildings, lets his de- 
signs grow from parameters set by sites and clients. His 
houses are not alien art forms born of intellect. They are 
works of art related to the people and places they serve. 
As in many of his designs, Mr. Moore has used wood in 


the Shelton House with the sensitivity of an artist using 
oils. Its red cedar exterior offers a rich warm welcome to 


friends of the owners, Professor John Shelton, who 
teaches at UCLA’s Graduate School of Management, and 
his wife, Dr. Ivy Mooring Shelton, a psychologist. 

“To some extent, my wife and I had different goals for 
this house,” says the professor. “I had in mind the 
comfortable, wooden, low California ranch style. My wife 
thought of a more formal, elegant, classic house.” The 
Sheltons essentially wanted two different houses. It was 
up to Mr. Moore and Mr. Filson to satisfy them with just 
one. They did it with the comfortably ordered architecture 
of a 4,000-square-foot one-story home. 

The slant of its textured asphalt shingle roof roughly 
conforms to the slope of its site, uniting the house with its 
2.75-acre, canyonside property. It is a house that is very 
much at home in its place. The melding of house and 
































PRECEDING PAGES AND opposite: Poised like a viewing gallery overlooking 
a fine panorama, the Shelton House, by architect Charles Moore and 
his associate, Ron Filson, stretches out long and narrow, while 
conforming to the slope of a rugged Bel-Air canyon hillside. The 
boxy two-story servant’s quarters, a separate small structure, provides 
punctuation and balance among the design elements. apove: Windows 
are playful irregular cutouts enlivening the balcony facade that 
extends the length of the residence’s downhill side. Lert: From the 
deck of the partially enclosed Balcony, vistas are presented like 
pictures on a wall. Betow: An axonometric drawing shows the attenu- 
ated residence with a projecting study wing and the servant's 
quarters—all grouped around a courtyard with swimming pool. 





Illustration by H. Banks 





hillside is no accident. Even the interior of the structure 
follows the contour of the hill. Inside the residence, 
entered through a courtyard containing a swimming pool 
fed by a waterfall, is a stimulating space that takes its 
design cues from a series of parallel walls that run across 
the hillside like topographical configurations. 

Since the house is long—104 feet—and relatively nar- 
row—20 feet, more or less, depending on the exact posi- 
tion—Mr. Filson and Mr. Moore were careful to avoid the 
possibility of having the building resemble a tunnel. 
Windows on the downhill side of the structure help 
overcome the tunnel effect by bringing in the view of the 
valley below and, on a clear day, parts of Los Angeles, 
Santa Monica and the Pacific Ocean, to Catalina Island. 
Those windows all but carry visitors into the extraordi- 
nary panorama outside. And similarly, they serve to bring 
that vista into the gallerylike home. 

Windows that climb the uphill side of the living room 
frame treetop views, creating a feeling that the house 
roosts in those trees. That feeling is also promoted by an 


144 





architectural element characteristic of Mr. Moore’s work: 
the single-slant shed roof, here punctuated with skylights. 

“One of the things the shed roof does for the Shelton 
House is permit raising the height of the walls, and 
therefore the windows, on the uphill side of the house,” 
Mr. Moore explains. ‘“And that permits putting in high 
windows to give us a view of the eucalyptus trees above 
the house. We wanted that view very much.” 

Mr. Moore and Mr. Filson knew they could not count 
on views alone to combat the tendency “of long narrow 
spaces to bring to mind hallways of hotels. So they 
also employed a sophisticated color treatment and ar- 
bitrarily shaped slant-topped arches cut into walls, to 
draw the eye away from the house’s linearity. Colors on 
the long walls are shades of beige that become pro- 
gressively, but subtly, darker, with the lightest shade on 
the downhill side of the residence. From the entry, which 
is roughly in the middle of the house, the view to the left, 
toward the kitchen, reveals colors ranging from beige 
through apricot to dark peach, on walls that cross the 

















Angular arches cut into interior walls 
create a stimulating space with an unpredictable rhythm. 


A series of parallel walls, and arches beyond arches, stratify the large 
interior spaces. opposite: Changes of level, as between the Living 
Room and the slightly higher Entrance Hall, give roomlike definition 
to the open plan. ABovE AND ABOVE RIGHT: Windows bringing in the 
view, and arches that direct the eye sideward, are among the devices 
the architects used to counteract a tunnel effect in the long, narrow house. 





home. Glancing the other way, toward the master bed- 
room, reveals walls painted progressively darker hues of 
brown. All those discreet color gradations, while they do 
not rise up and smite the viewer, give a sense of specific 
place, from any vantage point. ‘They give you a sub- 
conscious feeling for where you are,” says Mr. Filson. 

The architects further enhanced the sense of orienta- 
tion by arranging the entry, dining and kitchen areas on 
one level, placing the living room four steps lower, and the 
master bedroom three steps below that. These changes of 
level serve to demarcate the areas, but manage to avoid 
visually interrupting the open expanse. 

Because Ivy and John Shelton have radically different 
architectural tastes, their house is pleasantly contradic- 





tory. It is at once formal and casual. The open charac er of 
the home, which is almost like one big room, lends a 
casual air. So does the framing of so many views by 
irregularly shaped, playful arches. Mr. Moore and Mr. 
Filson cut the arbitrary angular arches into certain interior 
walls of the house, creating an unpredictable rhythm that 
is one of the structure’s strongest design features. Furni- 
ture, and details such as a walnut mantel standing in the 
living room like a fragment of a Greek temple against a 
painted wall, provide the element of formality. 

The house is ideal for entertaining. A partially enclosed 
balcony traverses most of the downhill side of the resi- 
dence, so when the Sheltons give warm-weather parties, 
some guests can relax outside while effectively remaining 
part of the group that chooses to stay indoors. 

Arches similar to those that help define much of the 
space inside the house appear again as one of its most 
distinctive exterior features. These angular shapes, punc- 
tuating the outside wall of the balcony, give that facade 
the sculptural quality of a highly personal work of art. 


ABOVE LEFT AND LEFT: The ruddy warmth of 
stained red cedar, brick and tile affords a 
pleasing contrast to the courtyard’s azure 
swimming pool. A fountain adds the visual 
sparkle of falling waters, accompanied by a 
gentle splashing sound. above: Windows 
along the uphill side, and skylights in 

the shingled shed roof, capture cherished 
views of the canyon’s eucalyptus trees. 





Charles Moore is perhaps best known for Sea Ranch, a 
planned community that subtly complements the un- 
paralleled natural beauty of its approximately two-mile- 
long oceanside location, about 100 miles north of San 
Francisco. Sea Ranch, and Mr. Moore’s subsequent work, 
such as the college building he designed for the Univer- 
sity of California’s Santa Cruz campus, are examples of 
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architecture that enhances the landscape without presum- 
ing to imitate it. With considerable grandeur, the Shelton 
House exemplifies Mr. Moore’s ability to produce build- 
ings that reach out aesthetically to embrace both their 
sites and their users, harmoniously connecting the two. 


John Dreyfuss is architecture and design critic for the Los Angeles Times. 











A Summary of Taste 


Mirs. Gilbert Miller's House at Oyster Bay 


PHOTOGRAPHY BY HORST 
TEXT BY VALENTINE LAWFORD 


FOR APPROXIMATELY four decades, the late Mrs. Gilbert 
Miller was as widely and deservedly famous for her 
hospitality in Europe as in America. At her lovely old 
English manor house in Sussex, at her magnificent Hill 
Street house in Mayfair, at Es Moli, her Majorcan villa 
overlooking the sea, she liked nothing better than to 
entertain her friends and her friends’ friends. There was a 
time when her June ball at the Savoy was almost as much a 
part of the London season as the annual New Year’s Eve 
party in her Park Avenue apartment had long been of the 
social winter season in New York City. 

To say that Mrs. Miller was a great hostess—as indeed 
she was—is to risk evoking derision today. The term has 
been so often misapplied and caricatured that it is apt to 
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be forgotten that in the contemporary world private 
hospitality on a lavish scale involves exceptionally hard 
work, and that entertaining at its best is a fine art. In her 
chosen sphere Mrs. Miller was both worker and artist. 
Kitty Miller belonged to a generation accustomed to 
luxury and not ashamed of it. As the daughter of Jules 
Bache, the New York investment banker, art collector and 
philanthropist, she had been brought up in an atmosphere 
of great wealth generously and intelligently used. In his 
will, leaving his collection of paintings, sculpture and 
furniture to the Metropolitan Museum of Art, Mr. Bache 
stipulated that his daughter be allowed to choose a single 
item and enjoy the use of it during half of every year until 
her death. Mrs. Miller chose Goya’s beguiling portrait of 





the child Don Manuel Osorio de Zuniga, and hung it for 
six months of each year in the place of honor in her New 
York drawing room. Traditionally she gave a party to 
celebrate Don Manuel’s arrival for his annual visit, and 
invitations to this unique event were eagerly accepted. 
From her mother, a woman of elegance and taste who 
lived for years in Paris, she inherited a love of French 
clothes and the gift of wearing them with ease and 
assurance. But Kitty Miller possessed qualities far tran- 
scending those associated with the popular conception of 
an “heiress.” From the 1920s to the 1960s, as the wife of 
Gilbert Miller, one of this century’s outstanding theatrical 
producers in England as in America, she contributed to 
the distinction of his productions by her expert ability to 


SRE 
iver iaitiililist: 
5 ine esa 


opposite: Secluded on a ten-acre estate at Oyster Bay, Long Island, is 
the late Mrs. Gilbert Miller’s handsome country home. Richard Hare 
adroitly arranged it to assimilate possessions from her other homes in 
Spain and England. asove: Sofas covered in Brunschwig & Fils taffeta, 
and Regency lacquered tables, divide the formal yet comfortable 
Drawing Room into several seating areas. A chinoiserie screen pro- 
vides a decorative focus amid a procession of artworks highlighted 

by an Arthur Devis painting above the mantel. An antique needlepoint 
rug contrasts with the blocks of solid color that define the décor. 


choose the clothes worn by the actresses, as well as the 
furniture, ornaments and interior decoration for the sets. 

Gilbert Miller died in 1969. Several years later, when his 
widow—by then a markedly reluctant octogenarian—was 
finally persuaded to give up spending half the year in 
Europe and to return permanently to her native United 





[he spacious Drawing Room is characterized by a graceful mélange 
of styles. anove: Mrs. Miller discovered the Hubert Robert painting 
in London, while shopping with her friend Billy Baldwin. Louis XV 
fauteuils covered in Stroheim & Romann fabric enliven the room’s 
diversified palette. ricHt: An Anglo-Indian intarsia commode and a 
Régence clock keynote another balanced composition, accented 

by draperies trimmed with Scalamandré fringe. opposite: Chinese 
handpainted wallpaper from Louis Bowen and pastel drapery fabric 
from Greeff backdrop the Hepplewhite Dining Room table. 


...an epitome of Kitty Miller's style, 
a final courageous reaffirmation 
of her sense of quality. 
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ABOVE AND LEFT: In the Morning Room, light-toned walls and 
Brunschwig & Fils upholstery fabric create a sunny atmosphere. Small 
Regency-style appointments include a traytop table, an adjustable 
side table with carved elephant base, and a Japanese figured cachepot. 
A Victorian portrait of a lady and two Edward Molyneux paintings 
provide contemplative interest. opposite: In the Upstairs Sitting Room, 
Rex Whistler watercolor sketches recall Gilbert Miller’s production of 
Victoria Regina. An array of papier-mdaché furniture, Turkish pasha 
figures, and coquillage flowers lend a Victorian sensibility. 





States, she was confronted with the problem of what to do 
with the contents of her English and Majorcan houses. 
Having collected virtually all of them herself during her 
happy married years, she decided—age and economics 
notwithstanding—to look for a country house near New 
York, where she could assemble them and enjoy them and 



































begin to give parties and house parties all over again. 
Surprisingly, for she “knew exactly what she wanted’”’—in 
other words, was not exactly easy to please—it was not 
long before she found and bought a handsome house with 
an estate of ten acres at Oyster Bay, Long Island. 

Billy Baldwin, her long-time decorator and close per- 
sonalsfriend, having recently retired, Mrs. Miller asked 
the interior designer Richard Hare—whom she had known 
as a friend for some years—to undertake the work of 
decorating her new house. It proved to be one of the 
happiest choices she had ever made. Of the mutual 
understanding between perceptive designer and knowl- 
edgeable client, Mrs. Miller was later to confess: “If I had 
been told ten years ago that I would ever get on with any 





decorator as well as I had with Billy Baldwin, quite frankly 
I would not have believed it. But I was wrong.” 

In Richard Hare’s words: “We really worked together. 
We discussed and agreed on our plan of attack. The 
design I presented to her was simply my interpretation of 
her wishes, using as elements the furniture, pictures, 
objects and memorabilia that she had had shipped over 
from her European houses. I simply made floor plans, 
presented a color scheme for each room, and suggested 
the materials to be used. Mrs. Miller went through the 
whole house with me, doing the accessorizing. 

“When she left for Palm Beach, in January, 1978, | 
promised her that by the following March she would be 
able to move in. And so she was—even though, as she told 














A luxurious romanticism pervades Mrs. Miller’s graciously appointed 
Bedroom. asove: The Louis XVI bureau a cylindre, two Louis XV 
fauteuils and the gilt-framed mirror were gifts from Mrs. Miller’s 
parents. LEFT AND OPPOSITE ABOVE: A Venetian mosaic mirror introduces 
a floral theme that recurs subtly throughout the cozy fireplace 
grouping, assuming Victorian form in a papier-maché footstool, and a 
more homespun quality in a needlepoint rug made by Mrs. Miller. 
apposite: A Victorian chaise longue and a slipper chair, both covered 
in Scalamandré silk taffeta, underscore the aura of femininity. 





me later, she arrived ‘quaking at the knees,’ and ‘almost 
fainted’ when she found everything done and in place.” 

Since Mrs. Miller increasingly disliked spending a 
weekend—even a day—alone, the furnishing and decorat- 
ing of two guest suites in the main house had been among 
the very first parts of the total project to be completed. 
































Every weekend there were house parties, and luncheons 
and dinners for friends and neighbors. At Oyster Bay on 
New Year’s Eve she gave a country version of her tradi- 
tional evening party, for which she rented two buses to 
bring down her New York guests. It was to be the last of a 
long series and it was one of the best. 

Little more than a week before her death in September, 
1979, she was making up the guest list for her Thanksgiv- 
ing party. Though the Oyster Bay house was hers for two 
years only, it seems in retrospect to have been an epitome 
of her style. This was not only because it contained so 
many of the beautiful material objects from three of her 
previous houses, but because it was a final courageous re- 
affirmation of her sense of quality—a rich summing-up. 0 
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Art: The Sport of Kings 


Representative Paintings of the Equestrian Scene 


opposite: Le Jockey, Henri de Toulouse- 
Lautrec, 1899. Lithograph in black on chine 
volant; 20%” x 14%”. Tireless observation of 
Thoroughbred racing and a masterly use 

of line enable Lautrec to express the dynamic 
presence of horse and rider in suspended 
motion. Sotheby Parke Bernet, Los Angeles. 
ABOVE: Avant la course, Edgar Degas, 1884. 
Pastel on paper; 19%” x 24%”. In Degas’s 
recurring theme, jockeys’ vivid silks contrast 
with the tranquil tones of the surrounding 
terrain as their horses restlessly await the 


start of a race. Acquavella Galleries, New York. 


TEXT BY ROBERT HENWOOD 


EQUUS .. . THE HORSE. From earliest 
times this perfect blending of speed 
and strength in the animal world has 
impelled artists to make the horse 
the focus of their compositions—a 
prehistoric depiction of a horselike 
creature across a cave wall; a noble 
charger carrying a great king or gen- 
eral astride; the gripping play Equus, 
in which the horse symbolizes a 


universal spirit. Speed and strength. 

From eohippus, a doglike creature 
that emerged from the primeval 
swamp, has come the Clydesdale, the 
one-ton gentle giant that pulls the 
popular beer wagon, and _ the 
Thoroughbred, a thousand pounds 
of refined, explosive speed, capable 
of carrying a jockey weighing 120 
pounds, a mile at an average speed 
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of better than forty miles per hour. 
Around 1700, the foundation for 
all of today’s Thoroughbreds was 
laid with the importation of three 
Arabian stallions into England, and 
roughly fifty years later, racing ‘“un- 
der rules” was formalized with the 
creation of the Jockey Club at New- 
market. Not surprisingly, paintings 
of Thoroughbreds became popular, 
with the anatomist George Stubbs 
leading the way. The publication of 
his Anatomy of the Horse (1766) was to 
benefit all those who followed him. 
Although the precise attention to 
equine musculature is lacking in the 
work of John F. Herring, the first 
great English sporting-print maker, 
his racing scenes served a purpose— 
they chronicled the English races. 
The publication of American pho- 
tographer Eadweard Muybridge’s 
Animal Locomotion demonstrated that 
horses did not run “‘leap-frog” style. 
On June 15, 1878, Muybridge made 
a series of photographs of a trotter 
whose owner, Leland Stanford, con- 
tended in a $25,000 wager that the 
horse lifted all its feet off the ground 
at certain full-speed gaits. He wanted 
photographs to prove it. When Scien- 
tific American published engravings 
from these photographs on its cover 
four months later, Muybridge be- 
came an international celebrity. 
Edgar Degas and Henri de Tou- 
louse-Lautrec were already painting 
horses more naturalistically, captur- 
ing momentary impressions. Degas’s 
Avant la course, a pastel on paper, 
executed in 1884, is a typical racing 
scene from his later period. Where 
during the 1860s his backgrounds 
featured people, carriages and the 
racing scene en passant, here we find an 
older man whose sight is beginning 
to fail, casting off a background 
merely to have something into which 
his superbly composed subjects can 
recede. The horses await the race, 


Coming into the Final Stretch, Saratoga 

Springs, New York, Peter Howell, 1978. Oil 
on canvas; 40” x 50’. Influenced by Impres- 
sionism, Howell, a former jockey, applies 
descriptive brushwork to record the accel- 
erated momentum of the final moments of 
a race. Criswick Associates, New York. 
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their jockeys nervously walking 
them until the starter will call them 
into line for the “off.” It is an inti- 
mate scene that makes the viewer 
feel at any moment he might experi- 
ence the swish of a tail on his arm. 
Like Degas, Toulouse-Lautrec was 
a superb draftsman, a fact evidenced 
by his Le Jockey, a lithograph on chine 
volant, from 1899. Whereas Degas 
portrayed the anticipation of the 
start, Lautrec takes us in among the 
thudding hooves. The race is a long 
one, perhaps a steeplechase; the 
jockeys are giving their horses and 
themselves a breather before the final 


_..this perfect blending of speed and strength has | 
impelled artists to make the horse the focus of their compositions. 





The Steeplechase, René Princeteau, circa 1880-85. Oil on canvas; 21%” x 32’. The animated 
forms of horsemen and their mounts taking a hurdle are captured by Princeteau, whose love of eques- 
trian events became a compelling influence for Toulouse-Lautrec. Wildenstein & Co., New York. 


desperate rush to the finish line. The 
horses’ necks are extended to facili- 
tate the passage of air into the lungs 
as the jockeys stand in the irons to 
relax their leg muscles. Long, effort- 
less strides are what they ask of their 
conveyances at this stage of the race; 
all too soon the weary gallopers will 
feel the jockeys’ weight as they settle 
into their saddles to ride the finish. 
The spontaneity and precise line of 
this lithograph are noteworthy, but 
no more than the fine perspective. 
Contemporary English artist Peter 
Howell spent many of his younger 
years as a stable lad in Newmarket, 


exercising racehorses over the heath. 
His oil on canvas Coming into the Final 
Stretch, Saratoga Springs, New York de- 
picts North America’s loveliest and 
most historic racetrack,.where Amer- 
ica’s greatest horses’ have raced for 
more than a century. Howell’s use of 
the famous giant elms that surround 
the track reflect the landscape, but 
the heart of the painting is the field as 
it turns into the stretch. American 
jockeys ride with shorter stirrup 
leathers and in closer quarters than 
their European counterparts, and 
here we feel the leitmotif of immi- 
nent disaster that is present in every 
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After the Race, Randall Davey, circa 1937. Oil on canvas; 26” x 32”. A Western artist bearing a 


stylistic affinity to his mentor, Robert Henri, Davey favored horses and the aristocratic atmosphere 


of the English racecourse as inspiring subjects for his painting. Berry-Hill Galleries, New York. 


horserace. As the low-hunched 
riders jockey for position just before 
they let out a notch of rein, the viewer 
cannot help but think of the frighten- 
ing consequences for both man and 
beast if two of the horses collide. 
American Randall Davey’s and 
Frenchman René Princeteau’s oils 
After the Race and The Steeplechase are 
poles apart in style and feeling. 
Davey’s work depicts an English 
racecourse as the victor is led back to 
the winner’s enclosure to be unsad- 
dled. In the background one of the 
“also-rans” has his legs checked by 
his jockey and trainer while bowler- 


hatted gentlemen discuss the race’s 
outcome and how much they were 
able to remove from their book- 
maker’s satchel. The picture, like an 
English racecourse, is formal in feel- 
ing, unlike Princeteau’s steeple- 
chasing scene. Here we are back 
among the runners as they hurtle 
toward one of the jumps. 
Princeteau, a friend of the Lautrec 
family, under whom young Henri 
studied for a short time, has captured 
the anxiety even the best jump jock- 
eys must experience as they ap- 
proach a fence on a hard-pulling 
racer—the rider of the middle horse 


will need to have his mount looking 
at the obstacle in the next stride, or 
they may be parting company. 

From the beginning, artists have 
seen in the noble racehorse a worthy 
vehicle for depicting perhaps the 
finest aspect of la condition humaine— 
that willingness to struggle through a 
hard-fought final furlong to victory— 
and in our appreciation of their 
work, and particularly, of what in- 
spired them, let us raise a stirrup cup 
to Equus. . .the horse.O 








Robert Henwood has written on Thorough- 
bred racing and breeding for major turf publi- 
cations in the United States and Great Britain. 
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Near Johannesburg 
A Farmstead Transformed on the African Continent 


PHOTOGRAPHY BY MARGARET COURTNEY-CLARKE AND DAVID GOLDBLATT 


Brick was the elixir that architect David 
Walker used to transform Sandhurst, the 
Johannesburg home of Mr. and Mrs. Murray 
Crawford, from a complex of farmstead 
cottages to a single homogeneous residence. 
above: An inset bodhisattva presides over the 
circuitous vaulted passageway devised to 
connect two wings of the house. ABOVE RIGHT: 
A larger-than-life Minerva bestows a classic 
welcome in the Entrance Hall, where a 
Spanish Baroque armoire, recessed into the 
wall, balances imposing doors-within-doors 
from a monastery in Seville. opposite: A 
corbel-vaulted brick ceiling, interrupted by a 
skylight, crowns the balconied Tower Living 
Room emblazoned with a 19th-century 
Baluchistan rug and lively upholstery fabric. 


“l HAD ALWAYS DREAMED Of having a 
house that I’d designed or had a hand 
in designing,’ says Suki Crawford of 
Johannesburg. ‘But Murray, my hus- 
band, discouraged the idea. He 
thought he’d like to build a tradi- 
tional mansion, or perhaps live in 
one of those Victorian ‘follies’ in 
town—or did, until he discovered 
they all have fourteen bedrooms and 
usually half a bathroom.” 

While relaxing on their pool-side 
veranda, the Crawfords chat about 
Sandhurst, their reconstructed farm- 
house near Johannesburg. They de- 
scribe its origins and the various 
factors that contributed to their deci- 
sion to keep the house and adapt it to 
their own particular needs. 

“When we married, twelve years 


ago,” explains Mrs. Crawford, “we 
took a year-long honeymoon, motor- 
ing from London to Katmandu. We 
stopped wherever our fancy led us, 
and stayed as long as we liked. As we 
are both compulsive collectors, we 
picked up a great many things—art 
objects, antiques, rugs, fabrics, eth- 
nic things—to put into-our nonexis- 
tent future home. Included in this 
hodgepodge were armoires, cup- 
boards, doors and tables that came 
from Spanish and Portuguese mon- 
asteries; Persian rugs, Indian Bud- 
dhas, handwoven fabrics from Syria 
and Swaziland; baskets from Bot- 
swana, ceramic tiles from the Trans- 
vaal—all sorts of things.” 

Returning to Johannesburg, and 
still not knowing what kind of house 











asove: A meditating figure by South African 
sculptor Geoffrey Armstrong, and baskets 
from Botswana, accent the spare simplicity 
of the Dining Room, which was originally a 
cow shed. The long dining table, topped 
with the same handmade Transvaal tile that 
paves the floor, is attended by Bauhaus- 
inspired chairs, made locally. A skylight of 
special glass, and shuttered double-glazed 
windows set into deep reveals, are functional 
as well as decorative elements, tempering the 
extremes of Johannesburg's climate. opposite: 
In the Kitchen, the beauty of implements 
weighs equally with their serviceability. 


they wanted, the couple took up resi- 
dence in one of the cottages of the 
farmstead belonging to Murray 
Crawford’s mother. Very soon they 
became strongly attached to the 
place and discarded the idea of 
building something new. Instead, 
they started thinking of a way in 
which the existing cottages might be 
transformed into one entity. This 
they accomplished, and the finished 
complex is the expression of what 
they felt their home should be. 
When they reached the decision to 
reconstruct instead of to build, David 
Walker of Johannesburg was called 
in to act as architect and collaborator. 
“David gave us amazing ideas,” says 
Mrs. Crawford. “He was very excited 
about the project. Since all three of 





us like natural materials, David sug- 
gested we make the whole house 
brick, but we opposed him, thinking 
it would be too dark. Eventually we 
compromised by using brick for the 
tower, and for the rest, brick com- 
bined with white stucco. David's de- 
tailing was extraordinary—such as 
leaving that beautiful wall exposed.” 

“We went to a lot of trouble to find 
the brick we really liked,” adds Mr. 
Crawford. “It is made from clay 
taken from the Cullinan diamond 
mine near Pretoria, the residue sifted 
and all the diamonds removed. Find- 
ing a builder was another problem, 
and we were very lucky in discover- 
ing Hendrikus Te Brake, a Dutch 
master builder who had received his 
training in Holland thirty years ago. 











He and his small corps of African 
workers did everything by hand, 
with love and care. That’s why it took 
them a whole year to finish, instead 
of the usual three months necessary. 

“The original gabled house of the 
farmstead we kept in its original 
form. It serves me as an office. To- 
gether with the smaller, surrounding 
buildings, the group somewhat re- 
sembles a Spanish hamlet: little 
houses clustered about a mother 
church. By the way, our cow shed is 
one of the few buildings that predate 
the discovery of gold in this area, and 
it has been transformed into the din- 
ing room. The bedroom was origi- 
nally the stable for the farmhouse.” 

Mrs. Crawford describes the inte- 
rior in more detail: ‘The carpet 


hanging on the wall half-way up the 
tower living room is a classic Belouch 
of the mid-nineteenth century. The 
striped fabrics on the chairs were 
made especially for me by Coral Ste- 
vens in Swaziland. The furniture was 
made in Johannesburg, and was de- 
signed by me. In the other living room 
we've used kilims on the sofas. Those 
stoneware objects come from many 
places: Italy, Spain, India. There are a 
few antique ‘Cape Dutch’ cabinets.” 
“Johannesburg,” ‘says her hus- 
band, “has no architectural heritage. 
It’s less than a century old. The first 
houses to be built in the suburbs 
were vaguely Tudor, and the latest 
fashion is rather more Sardinian. 
This we didn’t want, because those 
large picture windows are not 


adapted to our climate—hot in sum- 
mer and cold in winter. Instead, we 
put in many small skylights of a 
special glass that filters out the ex- 
tremes of heat and cold.” 

Architect David Walker elabo- 
rates: “‘We enjoy manipulating space, 
and | think in this house there is a 
feeling of space being condensed, 
and then expanded—restricted, and 
then allowed to flow around corners. 
I think this feeling continues from 
the front door all the way to the 
window in the tower at the end.” 

Together, the Crawfords and Mr. 
Walker have maintained the integrity 
of a South African farmstead, but 
they have brought it neatly and with 
great care into the modern world. 0 

— Helen Barnes 














“The brick is 
made from clay 
taken from the 
Cullinan diamond 
mine near Pretoria.” 


opposite: A pair of graceful arched doorways 
and a tiled stairway create architectural 
interest in the Guest Room, where a 19th- 
century icon of Saint George keeps dragons 
at bay. The adjacent Bath is adorned with 
African necklaces. Lert AND BELOW: Like the 
battlement of a Medieval castle, an angular 
brick wall protects the Pool Terrace, which 
adjoins the Tower Living Room. 

















167 


OR SEVERAL YEARS NOW, the disdain 
with which many people formerly 
regarded fin-de-siécle architecture 
has given way to a certain tolerance. 
Nevertheless, interest in the archi- 
tecture of the period is still largely 
limited to the study of industrial 
buildings and houses created in the 
modern style by Horta and Gaudi. 
Those historical ‘revivals’ con- 
structed at the turn of the century 
have not yet benefited from the gen- 
eral amnesty. True, certain museums 


have acquired ironwork created by 
Guimard for the Paris Métro, and 
elements from the iron and glass 
pavilions designed by Baltard. How- 
ever, no one made an attempt to save 
anything from the Palais Rose in 
Paris—built by Boni de Castellane 
after his marriage to the American 
heiress Anna Gould—when it was 
demolished. Certainly this building 
by itself was a perfect example of the 
Belle Epoque, an era that today is being 
written about with great nostalgia. 


Though the Palais Rose is gone, 
other impressive houses that fully 
reveal the image and the impact of 
the Belle Epoque still stand. Without 
doubt one of the best examples is the 
Chateau de Menetou-Salon, the country 
estate of the prince and princess 
d’Arenberg, located not far from 
Bourges, some two hundred kilome- 
ters south of Paris. During the nine- 
teenth century the extent of the 
family estates was often suggested by 
pointing out that on a journey from 
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The Estate of the Prince and Princess d‘Arenberg 


PHOTOGRAPHY BY PASCAL HINOUS 
TEXT BY JEAN-LOUIS GAILLEMIN 


























S| Brussels to Rome, members of the by Marcel Proust in A la recherche du 
tly _ family would have been able to temps perdu, he gave himself over to 
“0 | spend each night of travel in a differ- political life, and along with Ferdi- 
how | ent d’Arenberg chateau. nand de Lesseps was a prominent 
sthe By “The privileges of birth,” Prince figure in the destiny of French inter- 
ity Auguste d’Arenberg used to say, “are ests in the Suez Canal. 

i of value only insofar as they are put In the time permitted by the duties 
(| to the service of others.” In this spirit of public life he indulged his passion 
YF, he devoted himself, in the years be- for riding. Indeed, this interest en- 
i fore and after the turn of the century, couraged him to enlarge the Chateau 
the | to public service and played the role de Menetou-Salon, a property that 
ty of anenlightened grand seigneur. De- had come into the possession of his 
mm | scribed as “the Prince d’Agrigente” family in the eighteenth century. 
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opposite: Prince and Princess Armand d’Arenberg’s refurbishing of their country estate south of Paris preserves its lavish Belle 
Epoque lustre, the result of a fin-de-siécle renovation and enlargement by architect Paul-Ernest Sanson. top: Furnishings from other 
d’Arenberg residences now enrich the Chateau de Menetou-Salon; this 15th-century tapestry was discovered rolled up at their 
Charente estate. asove: Sanson’s Grand Hall, with its massive treelike central stone pillar branching off into graceful vaults, evokes 
the original Gothic building. The painting at right is attributed to Jan Fyt. A small Harpignies watercolor depicts the chateau. 
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In the course of the enlarging and 
refurbishing of the chateau, Prince 
Auguste d’Arenberg built schools in 
the surrounding neighborhood, im- 
proved the vineyards—Menetou-Sa- 
lon is not far from the wine region of 
Sancerre—and encouraged the mod- 
ernization of agriculture. The reason 
was surely that he conceived of the 
Chateau de Menetou-Salon as a cen- 
ter of local life, and he wanted its 
dimensions to proclaim the fact. So 
he called upon the services of the 
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architect Paul-Ernest Sanson, who 
had built the prince’s townhouse in 
Paris—and, indeed, the Palais Rose 
and the Hoétel Bischoffsheim as well, 
great houses of eclectic design sym- 
bolizing the lavish tastes and extreme 
wealth of the Belle Epoque. For his 
country estate, however, the prince 
insisted upon alterations and en- 
largements in keeping with the origi- 
nal chateau and the spirit of the 
region. The architect approached his 
task in just such a manner and went 
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about adding a number of new gal- 
leries and salons, and a chapel. As 
desired, the result is faithful to local 
tradition, while at the same time 
making the chateau a princely house 
characteristic of the fin de siécle. 
Today a similar atmosphere is 
maintained by the Prince and Prin- 
cess Armand d’Arenberg, who inher- 
ited the chateau and spent the best 
part of fifteen years refurbishing it. 
The late Charles de Beistegui shared 
their interest and gave much good 





apove: Empire gilt furniture by Bellangé, and the 19th-century crystal chandelier, were transferred from the d’Arenberg Brussels 
residence to the Grand Salon, whose intricate arrangement was suggested by the late Charles de Beistegui. The equestrian portrait 
of the marquis de Poyanne and the large portrait of Princess Palatine were brought from the Charente estate, while the 18th-century 
granite urn was moved from the Paris townhouse. A large table holds family albums, including pictures of Les Fondateurs and 
caricatures by Sem—recalling notable turn-of-the-century guests. opposite: The family especially enjoys the cozy Petit Salon, with 
its chintz-covered English armchairs and provincial Louis XV desk. Bookcases contain a history of architecture and decoration. 











advice. It was he, for example, who 
suggested that certain furniture be 
moved to the Chateau de Menetou- 
Salon from the Palais d’'Arenberg in 
Brussels, as well as from the Chateau 
de Chalais in Charente, and the town- 
house in Paris. These additions as- 
sured that the salons were returned 
to their princely luster, while the 
great stone staircase and the chapel— 
bravura nineteenth-century creations 
by Sanson—were carefully preserved. 
Echoes of the sumptuous turn-of- 


the-century years are everywhere. 
Paintings and photographs and 
souvenirs of the period abound. On 
corridor walls, for example, are many 
of those Belle Epoque caricatures cre- 
ated by Sem—among them, sketches 
of the portrait painter Boldini and the 
exotic Robert de Montesquiou, of 
Edmond Rostand and Boni de Cas- 
tellane. Too, there is a charming 
study of the Prince Auguste d’Aren- 
berg himself, standing at the foot of 
the Jockey Club stairway in the com- 


pany of the Prince of Wales, the 
future Edward VII of England. 
Throughout the chateau there are 
many paintings by Hellieu, known 
for his masterly portraits of beautiful 
women, from Anna de Noailles to 
the lovely Consuelo Vanderbilt. 

The work lavished by the present 
d’Arenbergs on returning the cha- 
teau to its turn-of-the-century glory 
was followed with interest by the 
local population, and many of the 
craftsmen employed came from the 
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rop: The Dining Room exhibits the Gothic woodcarvings, partly original, installed by Sanson in the 
1880s; he also created the stone fireplace and ceiling detail. A rich 15th-century Flemish millefleur 
tapestry furthers the Medieval mood, while a Scottish staghorn chandelier reinforces the sporting 
motif. ABove: Sanson also modified the mellow Renaissance-inspired Library, designing the steps 
and gallery and the Gothic-style furniture. The 18,000-volume collection includes a first edition of 
Pascal’s Pensées and a book by Voltaire dedicated to the duc d’Arenberg. ricut: Princess 
d’Arenberg’s gardenlike Bedroom benefits from its light-filled corner location, with views of forest 
and village. Vivid wall fabric and a warm plaid throw serve to counterpoint the airy floral motif. 








neighborhood. Again the village is a 
center of provincial life, and there are 
new race courses and bicycle paths, 
and often picnics in the park. Today 
guests are charmed by the lovely 
forests and the vineyards that 
provide Menetou-Salon with its fine 
wine. At first the prince and princess 
d’Arenberg were tempted to set up 
housekeeping in a small caretaker’s 
cottage, on the principle that it was 
“rather more practical and easier to 


heat.” The power of the past was too 
great, however, and they soon real- | 
ized that the only way to reanimate 
the house and to recapture its origi- | 
nal charm was to live in it and share it 
with their neighbors. Sparkling and 
restored, the chateau is one of the 
nostalgic treasures of this part of the 
French countryside—a countryside 
accurately described by the novelist 
Alain-Fournier in Le Grand Meaulnes 
as “a world of dreams.” 0 


ror: Antique cars, exquisitely restored and maintained, line the Garage: They 
include, from left, a Renault, a Citroén and a Turcat-Méry. asove: An intriguing array 
of 19th-century reins and harnesses graces the pitch pine-paneled Saddle Room; 
the vitrine displays ribbons and racing trophies. Engravings depict the horses owned 
by Prince Pierre and Prince Auguste that were raced at Chantilly and Longchamps. 
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The Jenn-Air Grill-Range lets you sizzle Up\ »’ © Range is perfect for a fashionable island unit, 
all your family favorites indoors. Because “\ 4 * © ™ where an unsightly greasy hood would get 
only Jenn-Air pulls smoke over and around ’ in your way. In addition to grilling, 
the meat, then vents it away. So \ handy plug-in units let you spit- 
you'll get that great, smokey \. roast, shish-kebab, griddle, and 
char-flavor of outdoor cooking \ deep-fry. All on the range that 
right in your kitchen. This », breathes. All without a hood. 
patented Jenn-Air ventilation 
system also helps keep your 
kitchen clean and fresh, 
because there's no bulky 
hood to collect grease and 


dust. And the Jenn-Air Grill- 





Below the Grill-Range, the Jenn-Air has a conven- 
tional electric oven. Just flip a switch for a con- 

vection oven that cooks quicker and keeps meats 
* juicier in a swirl of hot, fresh air. 


call toll free 800-428-4560, or write Jenn-Air Corpora- 
tion, 3035 Shadeland Ave., Indianapolis, Ind. 46226 


The Jenn-Air Grill-Range. 


waum® The range that breathes. 


For a Jenn-Air dealer near you, see the Yellow Pages, | 
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Great design ideas from INTERNATIONAL TILE 


The Classic Glazed 
Koofing Tile From Japan 
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Glazed roofing tiles are 

fireproof, resistant to wind damage 
and easy to install. These fine quality 
vitreous tiles are manufactured in 
three styles-each with a large 
selection of glaze colors and match- 
ing ornamental pieces. 


Shown: Blue, Grass Green, Terra Cotta, 
and Silver. Also available: Turquoise, 
Orange Yellow, Moss Green, Maroon 
; . . =| Pink, Purple, and White. Custom colors 
wee : ; Mie: ee a =) upon request. 





ese hand-crafted glazed roofing tiles capture, in their shape and 
haracter, a subtle beauty that has evolved through the centuries as 
an art form. Now this most elegant roofing treatment is available 
i to you through International Tile and Supply Corporation. 


international Tile brings together a total package of glazed roofing, 

wall and floor tiles from around the world. Visit one of our 
‘showrooms and see how the harmoniously combined textures and 
lues of these tiles can add a touch of timeless beauty to your home. 


INTERNATIONAL TILE & SUPPLY CORPORATION 


88 South La Brea Avenue 2828 East Coast Highway 9324 Corbin Avenue fas 
Os Angeles CA 90019 Corona Del Mar, CA 92625 Northridge CA 91324 }@ 
215) 931-1761 (714) 759-0404 (213) 886-8811 


Please send for our free brochure. 
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Select English & French 








Dr. Dennis P. Thompson and family Oil on Canvas, 42” x 72” 


PORTRAITS, LTD. 


2025 Pacific Avenue Venice, California 90291 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 (213) 896 5922 (at the beach) 











One of the largest 
selections of fine 
quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country 


Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 
Appraisal by Experts 


525 N. La Cienega 
Blvd., Los Angeles 


213-657-5175 
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1124 Sutter Street, 4 » rout mn : | 
San Francisco ; B ee ee 
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415-885-4530 & = 


Wholesale To The Trade 
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While you've debated buying 


apiece of the California coast, 
its almost all been sold. 


Prime California coastal homesites are scarce. 
And getting scarcer. 

What's more, many of the few remain- 
ing sites are now being tightly restricted by the 
California Coastal Commission. 

Even at Bodega Harbour, just sixty-three miles north 
of San Francisco, a limited number of our ocean view 
homesites and select resale properties remain available. 


These rare properties—with golf course, tennis courts, 
one mile-and-a-half of ocean beach and over 500 acres of 
surrounding, permanent open land—are presently being 
shown to interested parties. 

For a personal appointment or further information, 
call our sales office at the Bodega Harbour Country 
Club, (707) 875-3504. But do call soon. There are so few 

opportunities left. 


For original lots, current price range $41,900- 
81,900. Terms: 15% down; 10 year note at 914 % 
interest. Obtain HUD property report from 
developer and read it before signing anything. 
HUD neither approves the merits of the offering 
nor the value, if any, of the property. © 1979 
Trans-Century Properties. 
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THE END OF AN ERA. 
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2712 E. Coast Hwy ¢ Corona del Mar, CA « 


6512 
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(714) 640 


ye 





© 1979 Beverly Hills Ltd. 


So RCT IETS RRS IRI MINN Ee 


j 
OREO yA RRO SN Re G82 RUSE LD 


sscey ean 


LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. Anda host of — which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
, mechanics, affording you the luxurious you if you’re the type of 
peace of mind of knowing your car will be person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY HILLS LTD. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 





Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna © Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 


~ Possibly the largest and y. 
PN finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


We purchase Estates and Quality pieces. ’ 4 
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a “ — S 


JOHN HAL FURNITURE DESIGN 


2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
(213) 392-4486 


Tuesdays through Fridays 9:00 to 4:00 








values and tastes compel 
them to own fine things. 

























Quality Knows No Substitute "eos" 


This appreciation for quality 
runs like a fine thread 
through everything they 

oN aMm ike]nale-leice)nale) oy] (ot-m Ke) 
home furnishings. 
Recognizing quality has 
never been a difficult task 
for these people. So, when it 
comes to choosing shutters 


7 for a home so carefully 
designed, their choice is 
3 a bok obvious. Paul Heinley. 
’ — SS Ly . a — , 4 ee Shutters, doors, shojis, 
’ lay aati Res 4 “a » i wo” ; louvres and dividers, each in 
: . Ss oa mm. |- ~ | Cm meer a ce the Paul Heinley tradition of 
Wale) nd = = + te ee excellence. 
' SR |, . or am. aN B.. b it 7 ie | General Offices 
| | , a wa — ll al : > py PS | 3550 Hayden Avenue 
y | = oa —|— a 2 on oo Culver City, California 90230 
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Interior Design by Ron Collier & Associates 
The Residence of Mr. and Mrs. Robert Lippman 
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If you have achieved a position in life which 
now enables you to build that custom home you have always 
dreamed of, then you need someone with experience 
and creative ability you can depend on. 


For consultation regarding the construction of your home || 
please call our offices for a private appointment. 
Architectural and interior design services are available upon request. i} 


The Autry Company 
BUILDERS OF FINE CUSTOM HOMES 


11426 Segrell Way (213) 397-5559 
Culver City, Ca. 90230 (213) 391-0885 
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An elegant era gafjurns . . , a 
Antique Pool Tab SS ¢ 
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Paul associates 


creates a spectacular collection 
ofaecrylic furniture 





Also available at Donan Talemmm \Witctanlme-tare) bos Angeles; Shears and Window 
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Richer. And, of course, costlier. 

kor the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 


HENNESSY COGNAC, 80 PROOF IMPORTED BY SCHIEFFELIN & CO., N.Y. 






























GARDENS 


continued from page 118 


must have different dimensions 
volumes. Third, it must have clar 
if it is to be understood—and I fee. 
must be understood to be enjoyec 

“And it is very important that 
garden be created not only to | 
seen, but to be entered,” he coi 
tinues. “Alone or with children — 
friends, or with many strangers 
in a public garden—it is to be lived i 
Finally, and basic to all, is an unde 
standing and appreciation of the ey 
isting landscape. A garden must be 
related to its surroundings.” 


sey ® ghia 
4% 


Sh} 


Mountains totally encircle Odette Monteiro’s 


hidden valley garden above Rio de Janeirdial | 
$$$ 
) 


| 
Roberto Burle Marx shares an in- | 
sight gleaned from years in his pro- } 
fession: “You create a garden through § 
instability. This is one of the impor- 
tant laws. On a rainy day, for exam- §\J 
ple, a garden can have a marvelous” \P 
expression. If you see the same gar-_ 
den on a sunny day, it is different. 
And it has still another expression in 9 
the moonlight, when everything is so 
clear that you can see the volumes [i 
and the colors. When the wind blows — ‘ 
in the foliage, you have another ex- (Bi 
pression. A garden must be created — 
in such a way that it can be seen in 
different seasons, in different hours, 
and even in different moods. The > 
beauty of a garden is its instability.” 
Senhora Odette Monteiro, having 
experienced the varied and manifold 
delights of the garden, describes her 


landscape architect and friend: “The 
man is a genius; it’s that simple.””0 
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| Your home deserves protection by an At Chubb, we believe that when the things you 
urance company with an outstanding reputation own are of the highest quality, you should expect 


| a tradition of settling claims swiftly and nothing less of your insurance. 
litably. 
You should expect a company to lend this 
ie extraordinary care when insuring your Chubb Group of Insurance Companies 


elry, furs, automobiles, fine arts and antiques. 100 William Street, New York, N.Y. 10038 
. CHUBB 
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The quality of your insurance 
should never be less than what it protects. 


RED BARON’s presents 
our 8th 


American Stained & Beveled Glass 


AUCTION 
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April 12th & 13th 


This unusual 2 day auction features over a thousand 
pieces of American stained and beveled glass windows, 
doors, entryways, Victorian lighting, saloon decor and 
collectables of all kinds. There is something for every- 
one from the home builder and restaurant designer to 
the collector. 

Call or write for color brochure. 

234 Hilderbrand Drive / Atlanta, GA 30328 / 404-255-1074 








HENRY MOORE 





continued from page 135 


scale. I’ve always liked sculpture in | 
the open air and I like making pieces | 
that stand in nature. Architecture has _ | 
horizontal and vertical lines, but na- | 
ture is asymmetrical. I’d prefer to | 
have my sculpture shown ina natural | 
setting than with the greatest archi- | 
tecture in the world,” says the artist. | 

He goes on to explain that he will 
place only two of his large sculptures | 
in a great thirty-acre expanse of | 


sheep meadow behind his studios. }/ 


The sheep will continue to graze 
there. “I don’t like sculpture parks 





Bones arranged on a Living Room table reflect 
Henry Moore’s reverence for organic form. 





and museums with large numbers of 
works. They nullify the whole point 
of sculpture. They defeat the very 
thing you wanted them for.” 

Moore walks into one of his larger 
studios. On one side are the famous 
seated figures of the King and Queen. 
The walls are painted battleship gray; 
light filters through the plastic sky- 
lights. “The light must*come from all 
directions,” he says. “Otherwise, dis- 
tortions occur. In the diffused En- 
glish daylight, incised relief or 
surface scratching won’t show. Only 
the contrasts of large masses, real 
sculptural power, will show.” In an- 
other part of this studio a seven-foot 
reclining form, made from an im- 
mense elm, receives the master’s af- 
fectionate caress. “I try to make the 
material fit the emotional mold. I do 
not like mixing bronze and marble. 














| 


| 
| 


| 


Wood and marble work together, 


though not wood and bronze.” 
| 


In his maquette studio, Henry 


i) Moore talks about the organic qual- 
ity of his work. “All my work is 
| based on the human figure,” he ex- 

i) plains. This seems like an odd asser- 
tion in this studio where shelves and 
| his work table hold hundreds of the 
| flints, bones, pebbles and fossils he 


uses for inspiration. They are his 
“magic closet.” Perhaps this is what 
Moore’s first biographer, Herbert 


_ Read, has called the “persistence of 
an organic element derived directly 


from the observation of natural 
forms.’” Moore, however, is firm: 
“Ym not an abstract artist, I’m a 
figurative artist. We learn everything 
about form from our own bodies. It 
all comes from ourselves.” 

Of the huge elephant skull given 
to him by Julian Huxley, Moore ex- 
claims, “Bones are wonderful! They 
are nature’s way of making an arma- 
ture.” He has stopped making pre- 
paratory sketches for his sculptures, 
and works directly on his maquettes. 
“This is where I enjoy myself most,” 
he says. His large sculptures take 
three or four months to complete, 
but with the small models, he feels 
he can more readily tackle the prob- 
lems of form and composition. 

“I used to sketch my designs, but | 
couldn’t draw the dimensions of my 
present work,” he says as he walks 
outside, around the towering bronze 
enlargement of the standing figure 
Knife Edge (1961). “I could never do a 
sculpture of a man moving, because 
it is a false image. The sculpture 
doesn’t move. It is fixed, like a 
snapshot.” After sixty years of sculp- 
ting, Moore is still grappling with the 
problems of honesty in his work. 

A slight drizzle begins to fall. 
Moore looks at his watch and says he 
must leave. Every evening he drives 
over to say goodnight to his young 
grandson, who lives next door. Care- 
fully he climbs into his Rover, and 
with a forthright sweep of the hand, 
waves a warm farewell.O 





Courtesy of Mr. & Mrs. Curly 
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ARCHITECTURAL PANELING ne. © 


979 Third Avenue, New York, N.Y. 10022 / (212) 371-9632-3 


SPECIALISTS IN BOISERIES, CARVINGS, MOULDINGS & FIREPLACES 


WE INSTALL ANYWHERE 
New Extensive Color Slides & Custom Paneling Brochure, Send $10.00 
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Embossed Silk Kashan 
6’6’x4’ Tree of life design 
with extremely fine weave 
with gold thread. 


Antique Kerman 

4'6”x7’'6” Drawing of Millefleur. 
The birds add to the perfection 
of the rug. 


Semi Antique Sene 
4’4”x6/8” Bold, primitive. Rare 
design and superb quality. 


Antique Bijor 
4’9"x6’10” Fine example of the 
weaving of this area of Persia. 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 
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Antique Karagashli 
2'11”x3’9” Exquisite colors, 
precise design and excellent 
quality. 


Owning an antique, semi-antique 
or fine new rug is a majestic 
experience. 


Our knowledge and expertise 
have built an inventory of unparal- 
leled quality and taste. 


At the Fred Moheban Rug Com- 
pany, helping you select a classic 
rug has been our custom for 
many years. 


The surrounding photographs 
are just a few examples of the 
extensive variety of scatters and 
room sizes. 


WE ARE CONTINUALLY ADDING TO 


Antique Kazak 
5’6”x7’4” Exceptional example 
of superb, powerful design. 


OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS 


Fred MohebanRug(o. | | ne 


295 FIFTH AVENUE * 6th FLOOR * NEW YORK N.Y. 10016 


Antique Chinese 

9’x11’9” This Chinese rug of 
warm bone ground is 
distinctive in pattern. 


Semi Antique Kashan 
4’2”x6/10” A Kashan rug ablaze 
with the symbols of a Persian 
paradise is in this example. 


(212) 725-2076 © 725-2077 
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New Nain 

9/3”x12/10” The pride of 
contemporary Persian 
weaving. 


New Isfehan 

5/1”x7’8” Beautifully conceived 
design and fine weave make this 
a truly great example. 


Antique Serapi 

8’8”x11/7” Excellent coloration 
and fine bold central 

medallion design. 


New Sarouk 
7'1”x10/5” Extreme 
delicacy of pattern 
overall. 
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Anytime’s a good time 


© 1979 Florists’ Transworld Delivery. 











to put a little sunshine in her life. 
With our FTD Sunshiner™ Bouquet. 
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Helping you say it right. 














Four rich geometric upholstery textures 
of 100 percent cotton - protected by . 
Scotchgard.® Ideally suited for home or 
office. White on White. There’s nothing 
it doesn’t complement. 

Top: Piccadilly 36992 

Center: Berkeley 36996 

Bottom: Sheridan 36990 

Vertical: Rittenhouse 36994 


STROHEIM & ROMANN—SHOWROOMS: 155 East 56th Street., NYC; Atlanta; Boston;Chicago; Dallas; 
Los Angeles; Miami; Philadelphia; San Francisco. 
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CBA eA Princess Cruise to the 






€ gee / © South Pacific ts unforgettable. 
<O er ee Soft, tropical nights. Palm-fringed islands with necklaces of 
Maice”©6=— —Ee cai Magical places and cultures born of sun and sea: Raiatea, a 
ee oe ~ -Tghiti, Moorea, Rarotonga, Pago Pago, Nuku'alofa, Apia and Hawaii. Aucklar nC 


cuisine. Flawless service. Engaging British officers. So many delightful activities, | 

morning, noon and night. Cruise round trip from California to Sydney September 25, 

56 days. Or cruise one way, fly the other. Contact a travel agent. And ask about our 

attractive piGnuee programs. 
i = = i 


CES Our Cruiseguide is yours by writing: Princess Cruises, 
Dept.ADSP38, 2029 Century Park East, Los Angeles, CA 9006 


WW Setere 

Or vale)eerie 
Transcanal 
South Pacific} 
Alaska 


PRINCESS CRUISE 
ea Sy bt Magnepent he Sd VOMUYe 29 











Nestled on a cushioned hillside in the opulent Outpost area, this villa conjures up a 
Castillian daydream. Sensual wrought iron tendrils embrace its balconies and its rare 
detail glows from decades of care. Lush landscaping, a waterfall and sun-dappled ter- 
races meld to create a mood of green tranquility. Inside, the great, cool entrance foyer 
echoes with quiet dignity, while parquet, coffered ceilings and supero scale speak of 
quality and design integrity seldom offered today. Built in free-soending 1929, this resi- 
dence, with its formal drawing room and dining room, was crafted for splendid entertain- 
ments. Indeed. it is an entertainment in itself. A secluded pool, quite grand guest quarters 

overlooking it, a soothing bar and den, all create ai life-style of 
ESPANA, another era, yet totally contemporary. Master suite, 2 additional 


bedchambers, billiard room, 4% baths and shelter for 2 Rolls 


ANTIGUK, or Daimlers (as the case may be). Truly resplendent and a 
prudent investment at $950,000. 








From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 


‘holograph by: Carlos von Frankenberg, Julius Schulman Associates 
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THE ULTIMATE LUXURY ; 
FOR TODAY'S FINEST HOMES. _ Cntabendeas 


The warmth and magnificence of wood...superbly crafted in mail. All major credit cards a 

bold and dramatic patterns. ..20,000 pieces ina single ceil- Include card number and expiration 
ing...stained, sealed, painted, stencilled or gilded. Not for | date. Allow 3-4 weeks for delivery. 
the av erage home, these ceilings are the ultimate statement “Not available everywhere.” 

in a spacious and extravagant residence. Any wood, any 

finish, our design or yours. Fully guaranteed. Send $3.00 

for brochure or phone for details and prices. 


ARCHITECTURAL WOOD CEILINGS | Se J cn ree 
BY JAMES M. REID TWO FINE STORES IN SAN FRANCISCO 


a _ 141 POST STREET «+ (415) 986-4747 
3070 > or B 5 a Ss SE tafae F ornia 946 
idasagerrs igre , San Rafael, California 94901 FAIRMONT HOTEL » ATOP NOB HILL 


Oriental tugs 








PASHGIAN 
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93 East Colorado Boulevard, Pasadena, California (213) 796-7888 + (213) 681-92] 





THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


taste and inspires their confidence. And why not 
realize increased productivity from an office where 
people enjoy going to work? 

We have the largest museum-quality collection 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be missed. 
Besides, the office you’ve always dreamed of is 
‘actually a tax deduction. 

Leasing an antique environment J 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


of antiques ever assembled-5,000 hand picked 
pieces to provide you with convenient, time saving, 
one-stop shopping. With the help of 

] our design staff, you can select 
tastefully co-ordinated confer- 

ence rooms, reception areas, and 

executive suites. Visit us today. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 » Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 





y Hills, (213) 272-3456 Brentwood, (213) 826-4521 Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
Woodland Hills/Calabasas, (213) 999-6482 Hancock Park, (213) 466-8491 Newport Beach, (714) 631-1800 gums amen SHE 
1an Capistrano, (714) 496-4800 Hitchcock Realty San Marino, (213) 283-2536 Arcadia, (213) 446-4656 = : 
Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 GEORGE ELKINS COMPANY 


Over 55 Years of Trusted Service 


~YOU CAN JUDGE PEOPLE BY THE 
~ COMPANY THEY KEEP 


Accessories by Alfred Dunhill of London, Inc. 





ARTI UR ELROD ASSOCIATES, INC. 


rth Palm Canyon Drive Palm Springs, California 714 325-2593 








HAROLD BRODERICK; A.S.1.D. 
STEPHEN CHAS 








Rocek 
Jeweler 
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CARPET 





LUXURY 
Is 
PURE WOOL 
custom-loomed 
to your 
INDIVIDUAL 
DESIGN 
mola laelolelc-e-lale and 
nearest source, write: COLOR Peeing 
Carmel-by-the-Sea (408) 624-8485 SALLEE CARPETS specifications ys 
361 No. Robertson Blvd., Los Angeles 90048 by 3 
or call (213) 272-3461 SALLEE 


Representatives in leading cities... Australia & New Zealand 
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Antiques 


1832 Sepulveda Boulevard (213) 477-3069 * Los Angeles, California 90025 (213) 477-3060 

















| What’ behind 
our no-fingerprint doors. 





Heater control switch. 
Lets you save energy during 


eer eramolcd aE times of low humidity. 


eel interior. 
Durable. Easy to clean. 





Adjustable tempered- 
glass shelves. 

Not only look beautiful, but 
help prevent spillovers 
from dripping through. 


ce and water dispensers. 
ust push a bar and your 
glass will be filled auto- 
atically. No more ice trays 
ho bother with.-There’s even 
a built-in night light. 


















Serva-Door' design. 

Our special door-within- . 
a-door design lets you get 
the foods you use most 
often without opening the 
whole refrigerator. 


Adjustable slide-out 

utility tray. 

Slide it out for easy access 
to items at the back. Lift it 
out for use as a serving tray. 


| Humidity sealed crispers. 
‘Help keep foods extra 
fresh. Special lighting 
helps you see the foods 











A lot of people bought 
our refrigerators just 
Decwics of the way their 


<> 
Whirlpool 
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993 NORTH SAN VICENTE BOULEVARD, LOS ANGELES, CALIFORNIA 90048 PHONE (213) 659-9180 





AVAILABLE THROUGH CASA BELLA: NEW YORK AND MIAMI & DESIGN MART: SAN FRANCISCO 
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FAR EAST MEETS FAR WEST at the I. M. 
Chait Gallery, a treasure house of fine 
Oriental antiquities in Santa Monica, 
California. There Isadore Chait, spe- 
cialist in Oriental sculpture and expert 
in gemology, has developed a world- 





wide reputation among museums and 
collectors, and is frequently consulted 
by both groups for authentication, 
market values and appraisals. 

“While I was an anthropology stu- 
dent at UCLA, I became seriously in- 
terested in the cultures and arts of the 
Orient, and began to assemble a pri- 
vate collection,” says Mr. Chait. “I 
expanded my experience and powers 
of observation while I was in the ser- 
vice in Southeast Asia, and my enthu- 
siasm and understanding deepened. 
Then I continued graduate studies at 
UCLA and decided on a career as a 
dealer in Oriental arts.” Currently he 
is bringing his knowledge and experi- 
ence to bear in a forthcoming book, an 
overview of Chinese ivory carvings of 
the Ch’ing Dynasty and the Republic. 

“My clients are remarkable,” says 
the soft-spoken Mr. Chait. ‘“They 
aren't curio hunters, but people of 
serious mind: museum curators, sea- 
soned collectors and, bless them, en- 
thusiastic beginners. It’s difficult to say 
which are the most fascinating. 





ANTIQUES NOTEBOOK 


An Interview with Isadore Chait 
By James Normile 


Eliot Cohen 





asove: At his Santa Monica Gallery, Isadore 
Chait specializes in Oriental antiques, such as 
this late-19th-century Satsuma vase adorned 
with typical painted scenes. tert: This rare T’ang 
marbled-ware jarlet is just six inches high. r1Gut: 
A unique Sung T’zu Chou glazed pottery pillow 
is modeled to resemble the head of a tiger. 


“It is an honor to be able to offer 
museums top-quality material worthy 
of their holdings,” he explains. “Of 
course, it takes time and patience, 
often many board meetings, in order 
to negotiate a particular purchase. 

“It’s also a joy to work with sea- 
soned and sophisticated collectors,” 
he adds. ‘“They know what they are 
looking for to fill out their collections. 
Words of mine are unnecessary, be- 
cause fine art objects have a quality 
that is their own silent salesman.” 

As for the beginning collectors, 
“Their enthusiasm is infectious,” says 
Mr. Chait. “While I love their warm 
impetuousness, I suggest restraint. 
Often new collectors have more love 
and appreciation than resources, to 
lavish on the Oriental arts. They hunt 
for bargains—no fault in that—at small 
auctions, at house or garage sales, even 
through newspaper advertisements. 
Regrettably, they acquire a lot of 
things that are interesting, certainly, 
but comparatively worthless. 

“When neophytes come into my 







gallery, I say to them: Do yourself ane | if. 
me a favor. Let me show you what 1 
have to offer. Let me tell you the fin | 
points of the worth, aesthetically and) 
otherwise. Then, please go to as many ® 


other galleries and shops as you can.) 


| 
| 


1 


\ 
\ 


7 


Be critical. Look sharply at the quality 
and prices of pieces similar to those I 
have shown you; spend your time be- 4 
fore you spend your money. Buy from 
reputable dealers who stand behind F 
their merchandise, who give absolute | 7 
guarantees of genuineness. 
“Above all, buy quality, no matter 
how humble a piece may appear,” he 
says firmly. “It is far better to have one, 
two, or three superb pieces in your 
collection. A roomful of second-rate 
also-rans will have cost you as much 
as, if not more than, a few select pieces 
you will always be proud of.” 
Mr. Chait also discusses the basic 
question that even the most sensitive | 
and knowledgeable collector asks: 
Will my collection increase in value? 
“In other words, is it a good invest- 
ment? ‘Investment,’ in this instance, is 
a catch-all word that doesn’t mean 
very much. Art objects are collected 
primarily for their aesthetic values.” 
However, for collectors who are con- 
cerned about dollar increment, Isadore 
Chait suggests two ways to build an 
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Superb Carved Walnut Lowboy, 
one of over 250 authentic reproductions 
hand-crafted in England. 
2942" W x 171/2"D x 28"H. 


WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston: Gerald Hargett, Inc., 5120 Woodway 
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investment: ‘First, buy only the fines! 
pieces available—the créme de Il. 
créme—if you can afford them. Collec: 
tors all over the world will always be 
searching out the choice, the rare, the 
one-of-a-kind. The realities of dimin- 
ishing supply and increasing demand 
inevitably will force prices upward. M 
“Second, the wise investment buyer!» 3" 
buys low. This sounds hard-nosill pa a¢ 
crass, certainly insensitive, when wel} 
are talking about objects whosej™ 
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The 19th-century Japanese sculptor Miyao cre- | 
ated this superbly cast bronze guardian figure. J}, , 





beauty is priceless. However, com- |} 
parable fine pieces may vary in price 
from one dealer to another,” warns | 
Mr. Chait. “There is no ‘blue book’— 
no ready market quotations—on art 
objects. To find a good buy, the collec- 
tor needs to develop a sensitive finger- |}) 
tip awareness of the world market, and | 
a sense of quality—that rare virtue 
which is sharpened by wide experi- | 
ence and inborn good taste.” 

In addition to showing and selling 
valuable Oriental antiques, the I. M. 
Chait Gallery, as a member of several 
well-known appraisal associations in 
the United States, offers appraisal ser- 
vices to both museums and private 
collectors. ““Appraisals can bring 


i J jeartbreaks, ’” Mr. Chait admits. “It’s 
¢/ ho fun at all to have to tell people who 
l ia in objects for appraisal that what 
s/ has cost them an enormous sum is not 
()what it is supposed to be; that their 
Oriental antique’ is almost as new as a 
ul oaf of freshly baked bread.” 
_ While there are many dealers who 
y sell genuine antiques, representing 
‘them accurately and pricing them 
i fairly, Mr. Chait points out that “there 
are many more who are unethical: 
those who unload third-rate material 
on the unsuspecting public at balloon- 
jing prices; and those who sell new 
loisonné as old; recently worked ivo- 
ries as old; serpentine carvings as jade; 
and imitation porcelains as antique.” 
In distinguishing the genuine from 
ithe fake, the successful collector must 
jjunderstand the roles of tradition and 
custom in Oriental arts. “Sometimes, 
|) objects that Westerners regard as fakes 
| to the Chinese, genuine, in that 
they were made with no intention to 
deceive,” explains Mr. Chait. ‘“Por- 
’celains of relatively recent origin were 
made ‘in the manner of the ancients’ — 
| following exactly the forms, glazes and 
| decorative motifs of classic master 
| potters. The Chinese regard these as 
| fitting tributes to departed genius.” 
| Finally, if the rare and superb clas- 
| sics of the Oriental arts are so hard to 
| find and so competitively priced, what 
| remains for the new enthusiast to col- 
| lect? Isadore Chait replies: ‘‘Still 
| within range of the average collector 
are Chinese and especially, Japanese, 
_ art objects dating from the nineteenth 
and early twentieth centuries. Until 
recently, these categories were under- 
rated by scholars and collectors as not 
having the dignity of great age. None- 
theless, pieces from these ‘late’ peri- 
ods display traditional beauty and 
masterly craftsmanship—qualities that 
make them collectable. Age or rarity 
alone is no guarantee of beauty. I 
hardly need mention that many Imari, 
Kutani, Satsuma and other Japanese 
porcelains of the nineteenth century 
are as beautiful, in their distinctive 
ways, as their ancient counterparts.”"0 
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1630 Northeast First Ave. / Miami, Fla.3: 
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Making a terrific splash: The Ultra Bath oval, 
luxurious Fontaine, new Ellisse bathing pool, a 
wrap-around Soaking Tub, the extravagant 
Ellisse Grande bathing pool for two. All with 
surging whirlpool system. 

See these new ideas and more. Send $5.00 to: 
American-Standard Bathroom Plann 

Dept. AD-30, P.O. Box 2019, New Brunswic 
08903. Or, visit an American-Standard Distrib- 
utor Showroom near you. For information call 
toll free: 800/821-7700, ext. 4023. In Missouri, 
800/892-7655, ext. 4023. 
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8 AMERICAN-STANDARD 


World’s leading name in plumbing fixtures and fittings. 
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Town or Country 
Rugs Dy SOraya. rns: smo0: 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94lll - (415) 788-0777 


Acquisition and Placement of Collector Rugs 





Red tourmaline 
22 karat cabochon 
Philip Monroe design 
of 18 karat yellow gold 


ANTIQUE RUGS OF THE NEAR EAST 


A GALLERY OF 
ANTIQUE ORIENTAL RUGS, 
NEAR EASTERN INLAID FURNITURE 
AND RUSSIAN ICONS. 





520% NORTH LA CIENEGA BOULEVARD 


PHILID MONROE JEWELER ea ase 


Registered Jeweler, Certified Gemologist, American Ge 


527 Pine Street Seattle (206) 624-1531 





YAMANAKA FINE ARTS, INC. 


2500 WILSHIRE BLVD., SUITE 1030 - LOS ANGELES, CALIFORNIA 90057 
BY APPOINTMENT ° (213) 383-0253 





Portion of a six-fold screen - Japanese, Rimpa School, ca. 1700 A.D.- 44 x 110 inches | 
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Sraditional Chassics : 


Chesterfield 


Traditional classic in rich leather selection. The firm tufted back and the 
soft cushions specially designed for durability and comfort by Italian crafts- 
men to give any home or office a distinctive sophistication. 


Manufactured in Italy, warehoused in Los Angeles and is available for immed- 
late delivery. 


Available thru your architect, interior designer & decorator 


Forbes and Monselle Pacific Design Center, Los Angeles, California 

Fraetis & Lacazette, Inc. Galleria/Design Center, San Francisco, California 
D. E. Jaeger, 18201 Sky Park Circle, Irvine, California 

Forms Furnishings & Accessories, 2915 Red Hill Ave, F106, Costa Mesa, Ca. 
Imagination in Concept, 557 E. Sahara, Suite 108, Las Vegas, Nevada 


Transform Furniture Designs, Inc. 
Importer and Distributor of Fine European Furniture 


Los Angeles, California / Las Vegas, Nevada 
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A Thing of Beauty Is A Joy r fades, never their latest productcata- 
Forever... er requires wax- _ logs, write to CERAMIC TILE 
“—@ st an occasional INSTITUTE 700 North Virgil 
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panies who will send you California 90029. 











It’s Great To Be Big. 
But It’s Bigger To Be Great 


It’s a whale of a chal- 
lenge, too. That’s what 
happens every time a 
business man signs 
his name. Every word, 
every deed becomes 
a fingerprint. 


Ben Lesser realized 
that when he entered 
the real estate profes- 
sion 15 years ago. 


Ben started out small. 
And stayed quite 
small. Deliberately. 
This meant he could 
maintain his identity 
and carry on the way 
»he set out to do. Pam- 
pering his clients with 
* all the extra care, time 
and attention required 
*to produce the best 
transactions for both 
buyers and sellers. 


All this does not mean 
that Ben Lesser has 
not grown. Thought- 
ful planning and care- 
ful steps produced a 
marriage of like 
minds... Ben Lesser 
and Electronic Realty 
Assoc., Inc. 
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Ben Lesser & Associates 
213-653-9970 
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With ERA®’s national 
coverage, Ben a- 
chieved his goal. Per- 
sonal attention while 
being part of one of 
the largest real estate 
networks. 


Our success story is 
phenomenal. We not 
only help our clients 
locally, but nationally 
as well. No other real 
estate agency can of- 
fer you aS many pow- 
erful and effective sel- 
ling benefits, such as 
“The Incredible Mov- 
ing Machine”™ and 

others too numerous 
to mention. 


And now, Ben Lesser 
and Associates are 
REVVING UP. We are 
expanding our servi- 
ces to include the 
areas from Los Feliz 
to Downtown and 
Beverly Hills...to ser- 
vice everyone through- 
out the area with the 
same personal atten- 
tion that has made us 
so renowned in the 
Wilshire District. 
That's why the deeper 
you look, the better 
we look. 


A LITTLE GIANT. DON’T BE FOOLED BY LARGER IMITATIONS. 
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magnificent 
replica of 
Remington’s 
THE OUTLAW 
Cast in imperishable 
bronze in a limited 
edition of 1IOOO 


Frederic Remington is perhaps the best known 
artist-chronicler of the Old West. Late in his 
career, he created 23 dynamic bronzes. The 
Outlaw, which he completed a few years before 
his death, is considered one of his finest works. 
The Outlaw, originally cast in 1906, has 
become a rare collector’s item. Any one 
of the 40 or more originals is now 
appraised at $135,000. - 
The Oudlaw, by Frederick Remington. 
Actual size 17¥s" with American walnut base. 
Cast in bronze by the lost wax process. 


THE SECOND IN A COLLECTION OF LIMITED 
EDITION BRONZE REMINGTON REPLICAS 


This limited edition replica is the second in a 
group of Remington bronzes specially commis- SO FAITHFUL TO THE ORIGINAL THAT IT HAS 


sioned by Museum Collections Inc., and issued BEEN SCALED DOWN TO AVOID CONFUSION 


in cooperation with the Buffalo Bill Historical 


: ‘ 2 Every detail of Remington’s original has been 
Center, Cody, Wyoming. The first, The Bronco 


recreated in the replica—but it has been 
reduced one fourth in scale, foundry marked 
and dated, so that it may never be mistaken for 
one of the originals. This copyrighted edition is 
being cast under the auspices of Museum Col- 


Buster, was fully subscribed and there is a 
waiting list of buyers. 

Your purchase of this fine bronze will be 
registered in the archives of the Buffalo Bill 
Historical Center, and a Certificate of Owner- 
ship signed by the director of The Historical 
Center will accompany each sculpture. 


lections Inc., using the lost wax process and 
patination that 
original bronzes. 


was used for Remington’s 
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You are advised to order 
now. The final bronzes 

are being Cast - then the 
molds willbe destroyed. 


To own the The Outlaw is to own an au- 
thentic classic of Western Art. Each bronze 
is individually hand-finished. Collectors 
have already reserved the major share of 
this fine edition. We therefore urge you to 
place your order for your bronze now, to 


avoid disappointment. 


To order, Call toll free... 


1-800-2434492, or write: Richard Walker, 
President, Museum Collections Inc., Dept. 
D3 Box 7000, Greenwich, Conn. 06830, for 
illustrated brochure. 

Issue price, $1,250. You may reserve the next 
available numbered bronze immediately by 
sending us your check now. Major credit cards 
honored. A five-month payment plan may be 
arranged, We urge you to take prompt action. 


Guaranteed re-purchase agreement: Museum 
Collections Inc. will willingly re-purchase your 
numbered bronze of The Outlaw anytime within 
one year of your date of purchase. Thus, your 


investment in this bronze is fully protected. 
A Time Inc. Company 













The Outlaw, a front view. 























The Whole | 
Kitchen | 
Caboodle! 


ed 


Tools of the trade, gathered together for | 
handy storage in our 5’2"H stoneware jar. | 
Includes 9 of the cook's favorites. 


As always, satisfaction guaranteed or — 
your money back. 


#40660 Kitchen Caboodle $14 Plus $1.85 


shipping and handling. = 


ORDER NOW 


BY PHONE: CALL TOLL FREE 800-421-4448 
Mon.-Fri. 7AM to 8PM. Sat. 7AM to 1PM 
Pacific time. In California call 800-252- | 
2071. Credit card orders only. 

BY MAIL: Complete the Reader Service 
Order Form located on the last two pages 
of the magazine. Or, write (enclose your ~ 
check or charge number) to Dept.A710 Bon 
Appétit, 8460 Higuera St., Culver City, CA 
90230. i 











A Bowl for All Reasons... 


You'll find dozens of uses for glass nesting 
bowls. The nine bowls range in size from 242" to 
92”, 

Satisfaction guaranteed or your money back. 


S«.E L E C.-T | @ NS 
Bon Appétit Dept. A730, 8460 Higuera Street, 
Culver City, CA 90230 
#40451 Nesting Bowls $15 (2.75) 


Check payable to Bon Appétit $ 
sales tax if delivered in California.) 





(Add 6% 


Name 

Address 

City 

State ——____ EEE 


Signature A730 


(if charging) 
Charge my 


() BankAmericard/Visa 
Diners Club 


Exp, Date, eS 
To order call TOLL FREE 800-421-4448 Mon.-Fri. 7AM to 8PM, 


Sat. 7AM to IPM Pacific time. In California call 800-252-2071 
Credit card orders only. (Minimum $15) 





_) Master Charge 
C1] American Express 

















Allow six weeks for shipment. 
Items may be shipped separately. Offer good in U.S.A. only. 
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design studios, and our showrooms to the trade...San Francisco, Seattle and Dallas. 


DESIGN THROUGH | 
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NNOVATIONS 


Du Pont TEFLON’ 
soil stain repeller 
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Antique Serapi 


Capture its beauty. * 
Seize its colors of fire. 


Gaze on the perfected 
loveliness | 


of this intriguing carpet. 


| 
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An original masterpiece 
from the 


J.H.Minassian Collection. 


vx 8 
Circa 1860 


THE EXCLUSIVE ORIENTAL RUG STORE | 
Our Service Department offers expert cleaning, repairing, | 
re-weaving, and free appraisals. We invite Decorator inquiries. ORIGINALLY AND NOW AT THE SAME LOCATION SINCE 190 


Pi LOS ANGELES ¢ 401 SOUTH VERMONT e CA 90020 e TEL (213) 383-1397 e ZURICH © TEHERA 





= Brown Jordan 








Casual elegance. Unmistakably Brown Jordan: 
Kailua... .The beauty of an original design. The quality of handcrafted tubular aluminum. To be admired. . . and used. For 


At leading stores and interior designers, Write for a free brochure, or send $3 for a 64-page catalog and the address of your nearest dealer. Brown Jordan, Dept. EE043, P.O. Box 5688, I 
g pag 1-4 I 





IN THE SHOWROOMS 





THE RENAISSANCE Of small-scale pattern 
was one of the more intriguing devel- 
opments in fabric and wallcovering 
design during the latter part of the 
1970s. Tiny massed floral prints, for 
example, once so popular with the 
Victorians, had for decades been 
viewed as too “country cottage” for 
serious consideration in the sophisti- 
cated twentieth century. Now fields of 
petite florals claim our devoted atten- 
tion, along with a variety of scaled- 
down geometrics, snappy little plaids, 
and patterns devised from the freest of 
miniature brushstrokes. Small prints 
are appreciated for their ability to 
meld into a solid color when viewed 
from a distance, while displaying far 
more character upon approach. 

The Miami-based house of David & 
Dash offers textile designs by both 
European and American designers, 
which gives their fabrics a distinctly 
international flavor. Their Dashtiari is 
a cotton fabric, 54 inches wide, with an 
allover trellis pattern punctuated by 
demure flower heads. It is available in 
twelve color combinations and can be 
custom ordered as a wallcovering. 

In its modest role as coordinating 
fabric to a large-scale design, David & 
Dash’s Blair has a cartoon-style candle- 
flame motif filling the centers of a trellis 
pattern. Blair coordinates with Brigance 
and is 54 inches wide. Both designs are 
available in a vinyl wallcovering. 


Architectural Geometrics 

Bayberry Handprints carries a range 
of small architectural geometrics in an 
entirely contemporary mood. Their 
Samurai Companion is a robust pattern 
of trilobed interlocking shapes; im- 
pressive in duskier hues such as Bay- 
berry signature colors, henna and 
bottle green. This succinct design is 
woven in cotton warp sateen and coor- 
dinates with Samurai. Available in five 





Fabrics with Miniature Motifs 
By Patricia Warner 


Or Nw aN YN 
eorere 


stetete 
osecee 
Yt ef hf 
0000.64 
‘@:0:0@ }@ 
150-020.0.0.1 


David & Dash’s Dashtiari weaves a small-scale 
geometric and floral motif into cotton fabric. 
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color combinations, the fabric is 48 
inches wide with a 32-inch repeat, and 
there is a matching vinyl wallcovering. 

Bayberry’s Tabriz breathes the spirit 
of nomad tents flapping gently in hot 
desert breezes. Parallel brushstrokes, 
vertically aligned with rows of stippled 
dots, create a luminous stripe that 
exploits the spectrum of arid Middle 
Eastern landscapes. Ochres, tans, sage 
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Geometrics fill Samurai Companion, fabric 
or vinyl wallcovering at Bayberry Handprints. 
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and browns, with sand, gold, war 

pinks and the pale blue of searin 
noon skies, are among the evocativi 
colors offered. Tabriz is available in a 
ottoman weave as well as a polishe 
cotton or cotton warp sateen, and i 
48 inches wide with a 30-inch repeat 
It also has a matching wallpaper. 


Small-scale Patterns 

Brushstroked, soft-edged designs, 
executed in pastel colors, have been 
the recent trend at Connaissance Wall- 
coverings. From a selection of small 
patterns, See Saw alternates narrow 
concave and convex brushstrokes i 
rows, and sets them rippling across the 
surface of a 27-inch wallcovering. | 
custom shades and stocked in beige 
and pinks, or more dramatically i 
gold and/or silver on jet black, See Sa 
is available in 48-inch fabric. 

From Hinson come two fresh new 
designs, both available handscreened: 
on a cotton fabric and a vinyl wall- 
covering. Rella is liberally strewn with 
the tender tips of plants. It is produced] 
in four variations of two-color com- 
binations, such as black sprigs on a 
sparkling white ground. Lucile is a ran- 
dom floral print reminiscent of a 
spring morning. The flower heads are: 
multihued, or are available in blue or 
peach, or blue/yellow, on a white 
ground. Both fabrics are 48 inches 
wide, with wallcoverings 24 inches 
wide. The design repeat is 24 inches. 

The leanest of stripes provides the 
visual excitement of Quadrille’s Chalk 
Stripe, a velvet fabric stunning in cran- 
berry or navy. The thin, slightly wavy 
white lines recall those famous pin- 
stripe men’s suits of the 1930s. Here 
Quadrille translates it into a furnish- 
ing textile 48 inches wide. Chalk Stripe 
is also available in a 100% cotton fab- 
ric, with coordinating wallpaper, in 
light blue, peach, green, and tan. 


continued on page 198 








McGUIRE 


You are always welcome at any McGuire showroom accompanied by your interior designer, furniture deale 
48 page booklet. Send $1.00 to Department AD-2, McGuire, 38 Hotaling Place, Jackson Square, San Fra cis 
Other showrooms: New York, Chicago, Boston, Atlanta, Miami,Tampa, Dallas, 

Los Angeles, Portland, Seattle, Denver, Toronto, Montreal, Bielefeld, Milan, London, Athens, 





Thunderbird 
Town Landau 


IN S\VV7 Size In Thunderbird’s 25th anniversary With its new size and a new small tic 0 
year all 1980 Thunderbirds are new 4.2 liter engine, Thunderbird has a } ihyjj 


INES, alae elleals and special...with a new contem- age) ME improved estimated mil tip 
H porary size that fits the future without age(18)MPG est./26 hwy.’ Another ¢ 
New Higher MPG sacrificing Thunderbird luxury. gineering breakthrough...the first a } 
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America’s first 
push-button keyles 
entry system. 


Electronic speedometer. 
Ut lite verdrive. 
Electronic fuel readout. Requires 5.0L engine. 





Diagnostic warning lights. 
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itic overdrive transmission anoptional keyless entry system. THUNDERBIRD 
Dmeltilialiwatitsater & So spread your wings. 
her innovative options add to *Compare this to other cars. Your mileage may 


Pr ee ee te : differ depending on speed, weather, and trip 
iderbird’s individuality...from a —jength. Actual highway mileage will probably be FORD DIVISION a) 


ing array of electronic magic to _ lower than estimate. Calif. ratings lower. 


OMilthire(oaetccmrUtdim ohaccaleyam Blee) am eicelti on 





Quadrille’s penchant for under- 
statement is evident in their Ragtime, a 
cotton fabric where four tiny dia- 
monds join together, zigzagging across 
a neutral field, creating an animated 
subtlety. Ragtime greets the spring in 
such colors as apple green on a snow- 
white ground, and is available 48 
inches wide with matching wallpaper. 

At Manuel Canovas, Tatung is from 
a series of majestic new jacquards 
woven in France. There is a heraldic 
quality in Tatung’s design of little 
flower heads and sprigs, flattened and 
boldly upright in stiff formation, in 
such colors as raspberry with deep 
blue, or the more unusual ochre on 
brown. Rewah and Alwar are small 
medallion patterns in colors that range 
from light blue on aubergine to forest 
green on magenta. These two splendid 
weaves are of 85% cotton with 15% 
rayon, and are 51 inches wide. 

In a different mood at Manuel Can- 
ovas is Bagatelle, a reversible polka-dot 
rayon fabric in thirteen crisp pastel 
colors. The dot is enmeshed in the grid 
of the weave, and the design has an 
energetic bounce that entirely updates 
a popular pattern. Also from France, 
Bagatelle is 51 inches wide. 
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Tatung, a cotton and rayon jacquard of flowers, 
is woven in France for Manuel Canovas. 
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IN THE SHOWROOMS 
continued from page 194 
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Chalk Stripe is available in cotton fabric with 


matching wallpaper, or in velvet, at Quadrille. 
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First Editions’ Interwoven basket weave desig 
is on fabric or custom-made wallcoveri 





At First Editions Wallcoverings and 
Fabrics there is a wide selection of 
highly inventive handprinted de- 
signs—all small in scale and available 
in fabric or wallcovering or both. In 
their Little Barkley, patches of solid 
color, wavy lines and polka dots in 
shell-like configurations jostle each 
other like a group of cheerful clams on 
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Lines and dots form Little Barkley, a fabric 
or custom-made wallcovering at First Editions. 

























a beach. This merriest of patterns, 
stock or custom colors, is available 
27-inch wallcovering or 45%-inch co} 
ton fabric with 33%4-inch repeat. 
Another handprinted design froi 
First Editions is Interwoven, a hand 
some diagonal sweep of interlockin: 
forms in direct imitation of bask 
weaving. Executed in two colors, th 
plaited strands of the design keep th 
eye moving both vertically and hori: 
zontally, in an object lesson that illus 
trates how beautifully complex 
simplest repetition can be. Interwoven i 
available in custom colors only. Th 
custom wallcovering is 27 inches wide 
and the fabric is 48 inches wide. 
Intricate exercises in small geome! 
rics, or inspirations from the teemin 
vegetable and animal world, provic 
the abundant choice of small-scali 
patterns presently available. As a dec 
orative tool, the small-scale pattern 
can outdistance most rivals in the flex- 
ible atmosphere of today’s interior de- 
sign. It can be a focal point of a desigr 
or blend into the total design concept. 
The flexibility is unlimited.O 


Designs featured this month in “In the Show 
rooms” are available through interior designers. 
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GI AdSCOM sees 


D&D BLDG., 979 THIRD AVE., NEW YORK, N.Y. 1OO22 (212) 838-3280 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 (213) 659-7760 
JO NE. 39th ST, MIAMI, FLA. 33137 (305) 576-1328 

1200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 


AND AT REPRESENTATIVES IN ALL MAJOR CITIES OF THE WORLD 


Shown: Border-‘Tomorrrow Stripe”. Fabric And Wallcovering: “Enchantment”. ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS 








; To perfume the pulse points of your home 





Hy) 7 


ialty shops. Or write Box 1A Minnetonka, Minnesota 5534: 
7 


ui ‘tab at fragrance counters of fine department stores and exclusive speci 















FAN 


Now’s the time to make your island 
fantasy a reality. Continental has a 
variety of Pacific vacation packages at 
dreamy low prices. All tour prices shown 
include hotel and transfers, some include 
air-conditioned motorcoach transpor- 
tation, sightseeing and some meals. 

Call your travel agent or Continental 
Airlines or write to Continental, “Fan- 
tasy Islands; P.O. Box 18918, Irvine, CA 
92713 for your free brochure detailing 
these and other tours. 


SOUTH PACIFIC 


7 DAY FLY/DRIVE. 


AUSTRALIA FROM $240. 
(IT9CO1BT736) 


NEW ZEALAND FROM $235. 
(IT9CO1BT737) 


With a Hertz car, you're free to 
create your own vacation. For the best 
of both countries, combine a7 day 
Fly/Drive in Australia with 7 days in 
New Zealand. 


PLANTATION ISLAND RESORT IN FIJI. 


’ 40 DAYS, FROM $225. 
(IT9¢01BT742) 


Sheer relaxation at an unbeatable 
price. This exotic resort with miles of 
unspoiled beaches is an island paradise. 


AUSTRALIA AND NEW ZEALAND 


HOLIDAY, 16 DAYS FROM $569. 
(IT9CO1UNPNA1) 


TASY ISLANDS 


Live it up in Sydney. Then spend 
7 delightful days investigating New 
Zealand’s tamed wilderness and its 
lifestyle. Visit the Glowworm Caves, 
attend a Maori concert and dine in a 
New Zealand family’s home. 


THE BOUNTY. 
NEW ZEALAND, AUSTRALIA AND FIJI. 


45 DAYS FROM $725. 
(IT9CO1ATO6) 


Behold New Zealand’s breathtak- 
ing beauty in Auckland, Rotorua and 
Christchurch. Discover Australia’s 
warm hospitality in Melbourne, Can- 
berra and Sydney. Savor Fiji’s lush 
tropics on your journey home. 


THE TASMAN. 16 DAYS IN AUSTRALIA/ 


NEW ZEALAND FROM $940. 
(IT9CO1ATOS) 


Two action-packed weeks brim with 
the most spectacular attractions of 
Australia and New Zealand including 
extensive tours to Melbourne, Sydney 
and Christchurch. 


SOUTH PACIFIC GRAND TOUR. 


32 DAYS FROM $1952. 
(IT9UTIUNPLA I) 


This great getaway replenishes you 
with a whole month’s rest, relaxation 
and intrigue. Go native in Tahiti. Take 
an in-depth tour of New Zealand with 
trips to Auckland, Christchurch and 


The Proud Bird with the Golden Tail. 





Rotorua. Visit famous pubs in Australia’s 
Melbourne and Sydney and see a sheep 
station in action in Canberra. Island hop 
home via Nadi, Suva, Tonga and Apia 
with ample time for beachcombing. 


HAWAII 


THE PINEAPPLE SPLIT 8 DAYS/ 


7 NIGHTS IN WAIKIKI FROM $64. 
(ITTT0-COCE7) 


Tours range from 8 to 15 days with 
visits to one island or ali five. Packages 
include hotels, transfers, sightseeing 
or a rental car and more. 


MICRONESIA 


MICRONESIA HIGHLIGHTS. 
12 DAYS IN TRUK, SAIPAN, PALAU 


AND GUAM $490. 
(ITOCOISTO1) 


From Honolulu, jet to the Island 
of Truk where colorful reefs and rusting 
remains of Japan’s Imperial Fleet form 
a dramatic setting. Then tour Saipan, 
relax in Palau, and cruise through the 
Rock Islands. Journey’s end is in Guam, 
where you'll sightsee and discover a 
host of duty free gifts. 


All prices are low season, per person, double occupancy. 

Airtare not included. Peak seasonal surcharge may apply. 
Prices subject to change without notice. 

©1965, 1969 Cy Coleman, Dorothy Fields, Notable Music Co. Inc., Lida Enter., Inc 


You SEE US NOW. 


CONTINENTAL AIRLINES 


US.A./Canada/Mexico/Hawaii/Micronesia/ Australia/New Zealand/Fiji/Samoa/and the Orient. 
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TWO SHIPMENTS HAVE 



































=> JUST ARRIVED 


























A la Douce France 
ANTIQUES 


Arthur & Josiane Hanks 
6919 La Jolla Boulevard, La Jolla, Ca. 92037 
(714) 459-7026 


Tuesday-Saturday 10-5 or by appointment 
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BLANC DE CHINE, INC. 

UU ROMS SCelelaacteim stitem 

Los Angeles, California 90048 
(213) 274-9712 














ARCHITECTURAL DIGES| 





















Our restaurant wine bucket an¢ 


stand is guaranteed to make eve 
occasion more special. Perfect fo; 
those cosy tete-a-tete’s when there) 
more romance than table, and jus#r 
right for parties. te 
Stainless steel with a 28"H stand anc — 
four-quart bucket with liner. $57 plus. 
shipping and handling. Satisfaction) » 


guaranteed or your money backgr 
Order today with the coupon below 


S Et EC TFT tO NS 


ARCHITECTURAL DIGEST 


Dept. A430, 8460 Higuera Street, Culver City, CA 90230 





#40463 Wine Bucket and Stand $57 (3.00) 
Check payable to Architectural Digest Selections 





Gite 
(Add 6% sales tax if delivered in California.) 





Name 
Address 
City 
State. —__ ED 

A430 
Signature 
Charge my (if charging) om 
() BankAmericard/Visa  ] Master Charge 
CJ Diners Club American Express 


(TTT TT as 


Exp. Date 









TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071 
CREDIT CARD ORDERS ONLY (MINIMUM $15) 


ee 
Offer good in U.S.A. only. Allow six weeks for shipment. 
Items may be shipped separately. 
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ach handmade oriental rug began in a weaver's 

mind long ago...as a vision of the beautiful 

harmony that could be created with color, texture 
and design. His inspired hands worked the soft fibers 
into an exquisite pattern that has become a tradition. 
Today, vou may purchase one of these unique hand- 
woven rugs and so catch the spirit of that ancient 
weavers dream. 


At Barker Bros. you will find the West's most presti- 
folfolUk mae) i(-ad(olameoymat-lavelaat-lel-Me)ai-Jale-| mallet Melb 
sured pieces have been selected from all over the 
Vola (e Mm comm ol (-t-1i-IN-\'/-10 lm al -Ma tale) ame lia ical late mar vale| 
with 98 years of reputable business in Los Angeles, 
you are assured of the finest quality and service. 
We buy, sell and trade all kinds of oriental rugs 
Tale! have a master weaver who will reweave Tale} 


rolU] mm @]ai-laie-]matele Mm Cr-li(-1a ar lalem (-iarele lg knowledge 
‘able experts show you our extensive ee ic 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA (213) 624-3355 EXT. 320, 323, 329, EE} 








5% Pure Gold (22 Karat) 


From Malaysia, American International is proud to offer 
you a unique jewelry item. In this far away country where 
the only fine jewelry traded is 22 Karat or 91.5% pure 
gold, these necklaces are treasured for both fashion and 
investment. 

They are stunningly cut, carved and polished into a gleaming 
piece of fine jewelry by our goldsmiths. Durable enough 
for everyday wear, beautiful enough for any occasion, it is 
designed to be a neckchain of classic grace and beauty. 
Fashions may change but true quality never goes out of 
style, it transcends time. This jewelry item is destined to 
be a timeless pleasure to wear and a priceless asset to own, 
long after ordinary chains have departed from the scene. 

It sets you apart from the rest. Truly a rare opportunity 
for you to own and enjoy this heirloom jewelry. You won't 
see this original hand-sculpted design from any other 
source. 

Each eighteen inch necklace weighs fifteen grams. To fully 
appreciate the true elegance of this item it is available to 
you on a fourteen day approval basis. The price of $445.00 
each is a fraction of what this exquisite piece would cost 

if it were available in a retail store. 


For a basis of comparison, we highly recommend that you 
visit a fine jewelry store and inquire about an 18 Karat, 
solid gold, (not gold-filled or gold plated) eighteen inch 
handmade necklace, weighing fifteen grams. Then, take 

a second look at our 22 Karat gold necklace and you will 
concur there is no comparison. 

Don't delay, call or write now for early delivery. Your order will be 
shipped registered and insured postpaid in a beautiful gift case 
lined with velvet. 


AMERICAN INTERNATIONAL 
154 Rumstick Road, Barrington, R.I. 02806 
401-245-7806. 


The above necklace carries a one year warranty. Due to fluctuations 
of gold prices on the world market, American International reserves 
the right to withdraw this offer or alter the price at any time 
without notice. 

Send personal check, Money Order, VISA, MasterCharge or 
American Express number, expiration date and phone number. In 
Rhode Island add 6% Sales Tax. Limited quantity available. Offer 
expires April lst. 1980. 





Concord Avenue, Concord, Calif., * (415) 671-7373 


the two most distinctive names in home furnishings. 


All under one roof! ...Ours! 


Come in and see the most innovative and 
exciting home furnishings you've ever 
(ob cr-teelare Me) Om sb cohyZcomd ob colt lsd oM-ThU 7 e10) (cine) ca 
of completely decorated room settings 
featuring magnificent Drexel and Heritage 
collections. Inspect the fine craftsmanship 


Exclusively 
Suburban House Drexel 
) Stevens Creek Blvd., Cupertino, Calif., » (408) 446-0900 Lm (=)aitaye [= 


Furniture Showcases 


of each piece. Discover new ideas on room 
Evae-beler-seelselamae) (0) ams Cle) o(em-telelr-aaasiie) 6 (asp 
Our professional sales consultants are 


readily available to assist you with any of 


your decorating problems. Discover a 
A oe) (cm oConrm otole Mey mice) cal 


501 Mission Valley Center West, San Diego « . (ria) 299.8730 
1495 East Flamingo Road, Las Vegas * (702) 732-7721 
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THE WORLD 
FOR ANTIQUE ORIENTAL RUGS AS ENVIRONMENTAL ART. 
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California 94111 + 


Showroom 206 + San Francisco, 


The Icehouse + 151 Union Street, 





One of a kind originals, translucents, bas relief impressions 
yam at-Vaebe-V i) (beatssate-Mm onvan @r-Vil coyaett-We(=-)t4el-) ak com alc ae-lo(— 


~ALTHEA HARPER 


Custom Designs in Plastics and Metals 


116D Bryant Street, Ojai, California 93023 
805/646 3641 





SOUTHERN EXPOSURE. 
DELTA LINE CRUISES TO SOUTH AMERICA. 


South America. Exciting. Different. The other America. 


And our luxurious Delta Cruiseliners sail there 
every two weeks. With just 100 pampered passengers. 

So you get more space, more services, more cruise 
for your money. 

The full cruise lasts for about 54 days. But we 
also have numerous air/sea packages. 

For more information, send us this coupon or see 
your Travel Agent. 

And be exposed to the other America. 


art nouveau art deco 


ABERTH-SAYMANSKE, fine arts 


p.o. box 87 carmel by-the-sea, california 93921 
408-646-9640 









One Market Plaza, San Francisco, California 94106 * (415) 777-8300 
Please send me your colorful Cruise Brochure. 














| | 
| Name | 
| Street Phone | 
| City/State/Zip | 
| My Travel Agent is 
| Coley Gre Cruises | 
L_ __________ Theomly 100-passengerCruisetiners ______ 


Ships of U.S. Registry 
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Forty years of expertise. 
A century of elegance. 
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Forty years of furnishing the Southland’s most impressive homes. 
The last decade devoted to Old World furnishings, rich in the ambience 
of Europe’s elegant era. 

Our main store contains the largest selection of European period 
furniture available. Domestic and imported pieces designed by the 
artists of the past, crafted to today’s demanding specifications. 

And in our Old World Galleria, our exclusive Connoisseur Collec- 
tion. Authentic reproductions of elegant furnishings found in the 
museums and castles of Europe. Our most unusual imports from Italy, 
Spain and France. 

Some of you were fortunate enough to have grown up surrounded by 
these lovely furnishings. Many envied them in the homes of others. 
Now they are here ready to enhance the beauty of your home and be- 
come family treasures for generations to come. 


AYLOR’S 


S 
Galleria: in Van Nuy Main store: 
6357 Van Nuys Blvd. 6479 Van Nuys Blvd. 
(213) 902-1792 (213) 786-5970, 873-1081 


Both locations open Monday thru Saturday, 9 to 5:30 pm. 
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Delicately hand sculpted in bronze and pewter, 
a cabinet depicting a poetic theme of 

the Tao Dynasty—surpassing even the 

master craftsmenship of Chinese antiquity. 
Buried in earth to achieve subtle patinas. 


A quality work of art for the discerning collector. 


Not negotiable unless signed by Philip and Kelvin LaVerne 


Tao Cabinet 
19x 69x 33H 


P hilip LavVer VRE GAuueriEs, LTD. 


46 East 57th Street, New York, N.Y. 10022 (212) PL 2-2090 
For illustrated brochure send $3.00 to Philip LaVerne Collection, 46 East 57th Street, Dept. K, New York, N.Y. 10022 
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Your visit to our St. Charles showroom is a 

journey into another world—as timeless as 

period traditional or as contemporary as 
FASHION KITCHENS the Continental look. 

Do you prefer warm furniture woods? Decorative laminates? 
Durable textured steel? Your choice of materials, colors and finishes 
is nearly without limit. Our designer/consultants will artistically blend 
your ideas and desires into a one-of-a-kind masterpiece of enduring 
beauty and value. 

« For more than four decades St. Charles has set the standard in 


the design, engineering and construction of high-fashion kitchens. 
May we create one for you? 
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St. Charles Fashion Kitchens 
St. Charles, IL 60174 


Please send your colorful 44-page book featuring 

St. Charles Fashion Kitchens. |'m enclosing $3.00. (Free 
if you take coupon to your local dealer/designer. For 
more kitchen ideas and information add $2.00.) 


Name 

Address 

City County 

State Zip 

Phone 0-A3-552 
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TM. Celanese 
Kingswood, TM, Kirsch Co. 
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t for today. And tomorrow. 


All Kirsch Woven Woods fit today’s life-styles. 
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Charming. Contemporary. Versatile. 
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Where designers 
and design come together... 


beautifully. 


Ee 


Westgate Fabrics 


1000 Fountain Parkway, Grand Prairie, Texas 75050 
In the Dallas/Fort Worth Metroplex 


Soochow and Hanchow 54” Glazed Chintz 





DESIGN DIALOGUE 





“\’VE STOPPED COLLECTING. Enough is 
enough!” says Pauline Trigére firmly, 
as she glances about her generous- 
sized Manhattan living room, its sur- 
faces richly cluttered with her unique 
choices of beautiful objects: a vitrine 
of antique cut-glass bottles in an al- 
cove; a bowl of sparkling costume 
bracelets heaped wittily, like so many 
exotic fruits, upon the grand piano; a 
veritable Galapagos Island of turtle 
figurines gathered on a nearby chest. 


A Sense of Satisfaction 

“I suppose I have reached a certain 
stability in life,” adds Miss Trigére, in 
the charmingly throaty accent remi- 
niscent of the noted American fashion 
designer's Parisian background. “Per- 
haps it is age, perhaps it is the out- 
rageous cost of things now, or perhaps 
it is just that I have a sense of satisfac- 
tion with what is already here. But in 
any case, | do not come home from 
business trips laden with new things 
the way I used to. Collecting is a curse. 
There is too much responsibility in 
looking after things. I have just redone 
my will, and it has reminded me of 
what a chore possessions are; | refuse 
to be a slave to them when life itself is 
so much more interesting.” 

Pauline Trigére’s declaration of in- 
dependence is appealing, and there is 
no doubting her commitment to the 
here-and-now life—in New York social 
circles she is known as a superb party 
giver, a skillful and imaginative cook, a 
generous friend, a tireless fund raiser 
and a pyrotechnic personality who 
conveys the basic ingredients of a fine 
time wherever she goes. But she is still 
known to her friends and family as an 
inveterate collector, and although 
she really intends to stop, everyone 
around her will notice her treasures 
continuing to grow in number. 

The designer's strength of character 


All photographs: Feliciano 





The World of Pauline Trigere 
By Wendy Murphy 





Fashion designer Pauline Trigére holds one of 
the approximately 800 turtle objects and images 
that have been given to her over the years. 





A gleaming array of antique crystal bottles that 
once held a variety of spices and salts fills a 
niche in Miss Trigére’s Manhattan apartment. 


The designer’s fondness for elegant fabrics is 
represented by the pillows covered in Japanese 
obi material, resting on her living room sofa. 
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has helped her to thrive in a business 
that in recent years has been captive} 
largely to what she calls “ 


emerging in the new emphasis on fine} 
natural materials in interior design. 
Miss Trigére’s classical design sen- | 
sibilities could have led her into re- 
lated aesthetic areas. “I believe I could , 
have been an architect or an interior 
designer. I think the taste involved is jj 
much the same, and I have always jf 
chosen to do my own interiors.” | 
The hallmarks of the Trigére taste 
are evident in her Park Avenue apart- 
ment—in her love for wonderful) 
sumptuous fabrics, such as the Jap- 
anese obi material that covers small 
plump throw pillows; in her choice of 
calm, subdued, relaxing, mostly beige 
background colors; in the warm, silk- 
ily polished old wood of her Louis XV_ 
and Biedermeier furniture. | 


Designs for Personal Needs ! 

Miss Trigére has been approached _ 
by manufacturers to lend her name to | 
various furnishings and accessories, | 
but for the most part, she has de- : 
clined. “What I do design are things I 
like for myself and in which I am 
involved. I have created some pretty 
tableware pieces—trays and bowls, in-- 
cluding some in turtle shapes—that 
carry my name. I am also very proud” 
of a collection of handsomely bound 
note pads, address books and phone 
books, which I had made up partly 
because, as a disorganized person.who © 
needs very much to be organized all 
the time, I wanted such things.” 

Pauline Trigére was born into a fam- 
ily of skilled tailors and dressmakers, — 
so the decision to become a designer 
was natural. Yet she has entertained 


continued on page 208 
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Exhibition,” 1903, no. 109; Dublin, Royal Hibernian 
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hur picture of 
the art market 


Art at Auction, The Year at 
Sotheby Parke Bernet 1978-79 


ART AT AUCTION 
includes 700 illustrations, 
500 in color, of the most 
important works of art to 
have come under the 
hammer during the 
1978-79 season at 
Sotheby Parke Bernet. 

But ART AT 
AUCTION is much more 
than just a picture book. 
Because Sotheby Parke 
Bernet is the oldest, 
largest, most experienced 
auction house, with more 
record-breaking auctions 
to its credit than any 
other firm, the yearly 
history of our sales both documents worldwide 

salesroom activity, and reflects new trends in collecting. 
And with a series of articles by distinguished art experts, 
ART AT AUCTION continues to contribute to the appreciation 
of arts and antiques. 

Articles include: “Shopping for ‘Bits’ with Ben y, 
Sonnenberg” by Brendan Gill, “Paintings from William L 
Vanderbilt's Collection” by Jerry E. Patterson, “English ra 
Furniture from the Hochschild Collection” by a 
Christopher Gilbert, “The Doheny Collection of ee 
Ancient Coins” by Thomas Eden and “The sf 
Gregory Collection of American Folk Art” 7 
by Robert Bishop. 





Sotheby Parke Bernet 
Publications / 
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fantasies of other lives she might have 
lived: “My fantasy now, if I were start 
ing all over, would be to go into the 
breeding of animals, or into horticul- 
ture. I went to Argentina a few years 
ago and was taken to visit a ranch. One 
bull was bred to different kinds of 
cows. The varied results were simply, 
fascinating to me. And plant people} 
are doing the same things with all) 
sorts of ordinary flowers—producing| 
hybrids that are stunningly beautiful.” 

In the real world, the designer’s| 
interest in gardening is a 
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Pauline Trigére’s signature scarf appropriately t 
depicts a large and colorful turtle. The designer Hip. 
has it framed and hangs it as a painting. 





able. On weekends she spends an 
inordinate amount of time caring for 
her flowers, and it is not unusual for — 
the floral arrangements at one of her 
intimate little dinner parties to take - 
several hours in the preparation. She — 
likes her flower arrangements “very | 
free—not like a bouquet,” with per- 
haps an element of surprise, such as | 
“some odd dead branch and one red 
rose” for an autumn display in the | 
country, or something only slightly 
more formal in her New York setting. 

The woman known for the fine de- 
tailing of her fashion designs also 
takes great pains in choosing the ap- 
propriate receptacles for flowers. For 
the country, she keeps an assortment 
of antique Dutch, Spanish, English 
and French pewter. “I love the dullness | 
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-URNITURE, FABRICS & WALLCOVERINGS 


ATLANTA, GEORGIA 
AINSWORTH-NOAH & ASSOCIATES, INC. 


BOSTON, MASSACHUSETTS 
DEVON SERVICE 


CHICAGO, ILLINOIS 
DONGHIA, INC. 


DALLAS AND HOUSTON, TEXAS 
DAVID SUTHERLAND INC. 
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LOS ANGELES, CALIFORNIA 
DONGHIA, INC. 


MIAMI, FLORIDA 
DONGHIA, INC. 


NEW YORK, NEW YORK 
VICE VERSA 


PHILADELPHIA, PENNSYLVANIA 
DUNCAN & HUGGINS 


SAN FRANCISCO, CALIFORNIA 
KNEEDLER-FAUCHERE 


TROY (DETROIT), MICHIGAN 
DONGHIA, INC. 


WASHINGTON, D.C. 
DUNCAN & HUGGINS 
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~ THE CLIPPER TRADE © 


FREE CATALOG 


Enjoy the decorative splendor of the 
dazzling Far East, blended with the 
simple utility of Early America and 
the haunting romance of the sea. 24 
colorful pages. Call (617) 262-0356 
orwrite... 


Name 
Street 


City 


THE CLIPPER TRADE, INC. 


Dept. F 3 Box 595, 720 Beacon St., Boston, MA 02215 

















Thomas Chippen- ma” profound statement Mm. for the 
dale’s individual gf By of the best of Chip- address 4 in your 
interpretation  pendale. Scrupulous location to Mount Airy 
of the rococo was detail sans all the fussy | Furniture, Mount Airy, 
of such significance that rococo. A faithful N.C. 27030. The fourth 


he authored an entire fee) ceproduction in genuine generation in our family 
design school. This mahogany. 32 widex 16 for the future generations 
exquisite lowboy is a deep x 30 high. in yours. 
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of pewter,” she remarks, “it looks 
rich, set against the nudity of woo 
On Park Avenue, by contrast, c 
seems precisely right. “I am crys 
crazy,” says Pauline Trigére, with 
she insists is only slight exaggeratic 
“T love the luminosity, the tran 
parency, the weight. To me, ever 
martini tastes better in crystal—I se; 
mine in an assortment of unmatc 
Baccarat cups. My glassware is 
matched—that’s the way it has to 
when you collect antique crystal 
find the variety quite delightful.” 
If she were to start collecting todé 


“I love to buy something ¢ 
and find a new use for it 
— Pauline Trigére 


Miss Trigére thinks she might pref 
modern, perhaps with paintings. 
presently cherishes works by Z 
Wou-ki and Mary Bauermeist 
which she bought before their create 
had achieved critical attention. “B 
wouldn’t acquire art as investments 
be put in the closet. I have enough s 
in my closets already. I would b 
only what I liked to look at every daj 

After a few more moments of refle 
tion, the designer changes directi 
slightly: “I also love to buy somethii 
old and find a new use for it—save 
from extinction. For example, I foun 
French carriage door with a curv 
glass window. I used it as the door te 
china cabinet I had built for the dinil 
alcove. Another pair of doors—I’m te 
they were originally in one of ¢ 
Hapsburg palaces—I had hung in ff 
tiny red study. They don’t lead a 
where, but they add a certain panach 
even mystery, to the room. 

“Those are the kinds of discoverie 
still like to make occasionally for 
self, so perhaps my collecting is n 
altogether over. But if I’m asked wha 
would like others to collect for me thes 
days,” Pauline Trigére adds, smilin 
mischievously, ‘I would like die 
monds—and not too small, please.” 0 











Roumanian Kilim 
No. 40031A Available in a variety of sizes. 





From the Stark & Swen s as 
Collection of Kilim Rugs © 
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MODULO 
BY MEDALLION 


BOLD. DRAMATIC. CONTEMPORARY. OUTDOORS ORIN. 
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Accessories so exceptional, 
an entire home could be 
designed around them. 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-2, 
23 Jane St., N.Y., NY. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 
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Sculptured brass rams by artist 
Alain Chervet. OF dining table dimensions. 
A limited edition imported from Paris. 


Bob Sapan's 39 East 
Furniture and Accessories Showroom 
For the trade. 
90 Northeast 39th Street 
Miami, Florida 33137 
Cast Telephone (305) 576-0398 


Baskin Robbins ice cream and assorted refreshments served in the Bistro daily, compliments of 39 East. 
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218 CHARTRES NEW ORLEANS, LA. 70130 
PHONE (504) 529-7421 





Offering For Sale 





—‘Two Large Pine Panelled 
Rooms From England, Including 
Fireplaces, Light Fixtures, 
Doors, and Windows. Circa 1850 


—QOne Mahogany Panelled 
Room and Foyer, Including 
All Fixtures and Marble 
Fireplace. Circa 1890 
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Larger-than-life blossoms, vibrantly alive in gloss | 
An 18th century botanical print adapted in 18 new cc C . | 
all rich with the vitality of a young decade Se | 
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Mario Buatta — The Designer’s Choices 
By David Halliday 


“accessories?” rumbles Mario Buatta, 
his voice at least an octave deeper than 
his usual baritone, “I prefer to call 
them possessions. It makes them 
sound much more personal.” Cer- 
tainly Mr. Buatta’s focus is always on 
the unique or the idiosyncratic when it 
comes to the telling objects he uses to 
complete the rooms he designs for his 
clients. ‘“Rooms are not like cars; 
there’s no such thing as an optional 
accessory,” says the designer firmly. 
“Everything must either have a per- 
sonal association, bring back a mem- 
ory or express an interest—or it should 
be clearly functional.” 


Charm Outweighs Value 

The designer’s own collection of 
accessories, built up over a number of 
years, bears out his observation. It is 
also an assemblage of things that have 
been chosen for their rarity, their 
charm or their eccentricity, regardless 
of value. ‘Nowadays, people tend to 
think of accessories as investments. 
They’re apt to treat them as status 
symbols, rather than as merely well- 
loved friends, companions. For exam- 
ple, I collect blue and white porcelain. 
I happen to like it. Some of the indi- 
vidual pieces are quite lovely, but 
equally important to me is the effect 
an entire collection might have if it 
were massed on a single wall. If | 
thought of each piece as rare, and a 
potential growth stock, I might as well 
forget the whole thing. Value should 
never stand in the way of enjoyment.” 

Character is something else that 
Mario Buatta looks for in an accessory. 
“As you see, | do have a lot of china 
and porcelain. And some of the pieces 
have been used and are chipped. Well, 
I find this charming and touching. 
After all, we all have scars. I’m not 
frightened that the maid might wear 
them out by cleaning them, either. It’s 
all a matter of being at ease with one’s 





At home in Manhattan, Mario Buatta displays 
his diverse blue and white porcelain collection. 





Handpainted silk pillows from George Oakes 
are Mr. Buatta’s décor substitute for flowers. 





Mr. Buatta chooses a wooden pumpkin from 
Lorin Marsh, then transforms it with painting. 
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things. I just remember, if I begin to 
get intimidated, that they’re lucky ta 
have me to take care of them.” 
Many of Mr. Buatta’s objects have ¥ 
an endearingly cozy and ingratiating 
quality. “I have a vast collection of 
porcelain vegetables—cabbages, cel- 9 
ery, artichokes, in every conceivable 4 
shape and form. These pieces are usu- 9 
ally eighteenth century, often German, 4} 
and were used as small containers, as | 
centerpieces for tables, perhaps as } 
sewing boxes—all sorts of whimsical } 
purposes. One of my proudest, and 
certainly largest, cabbages, is in fact 
not a period piece at all, but a modern 
reproduction in papier-maché of what 
was an eighteenth-century soup tu- 
reen. This is the kind of thing I find 
irresistible. It’s naive, yet quite lovel 
to look at. There’s workmanship in-— 
volved—which is important to keep - 
alive. And it’s a reproduction. This 
latter quality is a little touchy, I know, © 
but I can’t imagine why. After all, a — 
great deal of furniture and other items 
that are considered bona fide antiques - 
are often very heavily restored, almost — 
to the point of being entirely re-cre- 
ated objects. This is still considered 
respectable. However, harbor a re-— 
production in your household, and it’s 
viewed with condescension. I’m much 
attached to my papier-mdaché cab- 
bage,” concludes the designer rumi- 
natively. ‘Did you know the top 
comes off? So you could serve soup in © 
it—although I'd advise against it.” 


Handpainted Pillows 

Mario Buatta is also something of a — 
connoisseur of painting on silk. “Now 
look at this pillow,” he says, holding 
up an elegant rectangle of silk with a _ 
delicate floral motif. “Something we 
don’t often consider is the role pillows 
play as replacements for such things as 
flowers. Nowadays, I wouldn’t raise an 
eyebrow if you told me you don’t have 
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BECAUSE fine wine is sensitive to the light’s rays, the bottlemaker creates a 


special color in the glass to shield our delicate Chenin Blanc from the light. 


Every step we take, 2 take with care because ‘THE WINE REM EM BERS 





ERNEST & JULIO 


THE WINERY OF | 
GALLOW | 





Chenin Blanc of Calif. : 
Ernest & Julio Gallo, Modesto, CA 
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OLYMPIC. 
AIRLINE TO THE 





CLASSICAL WORLD. 


In the classical world of 
Greece, Egypt and Israel, 
one airline offers you a 
world of differences. 
The only nonstop 
service. 

Only Olympic flies 

a > * widebodied 747s nonstop 
from NES York to mA hene every aay of the year. With conven- 
1ent connections beyond Greece to classic vacations in Egypt 
and Israel. Or to 26 other Greek towns and Isles. 

Fewer seats. 

Olympic’s the only nonstop with the added comfort of 
9-abreast seating in Economy Class rather than the usual 
10-abreast. So you enjoy more elbow room, hip room, dining 
room. And more room to roam the aisles. 

Easy coming, easy going. 

In Athens, you'll land at Olympic’s own terminal. Com- 
ing home again, you'll speed through the private baggage and 
customs facilities we share with American Airlines at J.EK. 
Airport in New York. 

For reservations or free color brochures packed with 
dozens of vacation plans in Olympic’s classical world, call your 
travel agent or Olympic Airways today. 
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the time every day to buy fresh flow 
ers. I’d suggest you fill the room with 
painted flowers, or chintz, instead,” 
says the designer quite seriously 
“And while we’re on this subject, 
word on the comfort factor of pillows 
We need as many of them as possible. 4 
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A papier-maché cabbage from Mario Buatta, 7) 
Inc. is modeled after an 18th-century porcelain }j 
tureen. Lively bronze geese are from Diane Love. J 








I think pillows work for any sofa, 
no matter what its dimensions, and 
they provide an instantly rearrangea- 
ble choice of color combinations, fab- 
rics and finishes,” he adds. 

Mario Buatta turns his attention to a 
handsome pair of bronze geese. “Now 
look at these two. Aren’t they a well- 
matched couple? The forms are so 
harmonious, and isn’t that what it’s 
finally about? It all comes under the 
heading of ‘pleasing the eye,’ a major 
factor when I find myself weighing the 





continued on page 222 





SLEEPY HOLLOW 


COLLECTION 


Decorative fabrics and companion wallcoverings _ 
adapted from designs representing gracious styles — 
used in eighteenth and early nineteenth century 
homes of this important historic area of New 
York’s Hudson River Valley. Serpentine Chippen- 
dale sofa reproduced by Harden Furniture. All 
masterfully created in collaboration with the cura- 
tors of Sleepy Hollow Restorations. . | 
Through interior designers and fine stores. — 
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ISLANDS OF THE GODS 
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* GREECE 
GODS’ COUNTRY 


GREEK NATIONAL TOURIST ORGANIZATION | 
645 Fifth Avenue. New York, NY 10022 (212) 421-5777 | 
168 N. Michigon Ave... Chicago. IL 60601 (312) 782-1064 | 
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They come with names like Skiathos and 
Skopolos. Hios and Cephalonia. Samos, Evia 
and Thassos. 

A whole sea of unheard-of islands you 
can charter a yacht and sail away to. To your 
first vacation that really is “away from it all.” 

And beyond the islands of the gods are 
the homes of the gods. Delphi. Olympia. 
Mycenae. The beautiful city of Athena 
herself. 

All this and it’s still one of the least 
expensive vacations in the world. sie 

There’s no place on earth like Greece. ee ao | 


627 W. Sixth St. Los Angeles, CA 90017 (213) 626-6696 


Please send free color brochures on Greece 

















Superb crystal chandelier in the Georgian manner. 
Length 42” Diam. 32” 


MARVIN ALEXANDER, Inc. 


315 EAST 62nd ST., NEW YORK 10021—TE 8-2320 


chandeliers/lamps/sconces/candelabra/decorative accessories 


Sorry, no. catalog 
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pros and cons of a particular purchas 
It’s far more important than the price 
the condition or the age.” 

“Creative adaptation” is the Buatt 
description of the snugly turne 
wooden pumpkin, with its soft glaz 
of naive painting, so reminiscent @ 
delft. “I bought it as a simple woode 
sculpture, and then I commissioned @ 
artist to give it a blue and white loo 
Here’s an example of making an ae 
cessory your own. I took something 
that was not one of a kind, and madé 
it mine.” Mr. Buatta’s accessorie 
suggest the alchemy of his persone 


Mario Buatta’s approach 
to accessories is at once 
bold and charming. 





creativity in handling ordinary objects 

“Recently I went to see a remarkabl 
house,” says the designer, “one that? 
had been curious about for years. It’s 
in Gloucester, Massachusetts, and if 
belonged to Henry Sleeper, a turn-of 
the-century interior designer. It began 
as a three-room cottage in 1907 and 
was expanded over the next two dec- 
ades to become a unique series of 
nearly forty rooms. Sleeper was quite 
a collector; he devoted his income to 
assembling objects, all of which are 
preserved intact. It is how he displayed 
these treasures that has always in- 
trigued me. He had a fabulous eye for 
color, a daring knack for juxtaposing” 
objects, and a sense of enjoyment that 
is palpable throughout the house. And 
that’s exactly how we should approach 
accessories today: as dynamic, witty 
and entirely subjective ways of mak- 
ing our environment our own.” 

Clearly the lesson of Mr. Sleeper 
has not been lost on Mario Buatta. His 
approach to accessories is at once bold 
and charming. Perhaps his most per- 
sistent hallmark is a predilection for 
transforming the mundane into some- 
thing humorous, refined and, above 
all, personal. There is only one true 
rule: Buy only what you love. 
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poggenpohl No. 34. 


This kitcnen was designed expressly for } 
Mr. & Mrs. William B Snyder 


By Thomas Brogan, of ABC Kitchens, Verona, N.J 
1°80 





Every Pog genpohl - 
Mi@a@ans a orginal work of art. e 
Signed and numbered. 


The hand of the artist is evident everywhere in a 
Poggenpohl kitchen. 


In the cabinetry. In the design. In the countless other details 
1d are) au aate| (om ora (0m cele le lsialele)alm iieela(clamelalle [elon 


But the artist's signature appears only once. A small, 
handsome plaque showing that your kitchen is a Poggenpohl 
kitchen, expressly designed and numbered for you. 


Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 


Send $5.50 for our 150-page plus, full color Kitchen & 
Bath Idea Books, the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


Poggenponhl re USA CORP. ; 


PO. Box 10 
Teaneck, N.J. 07666 


WEST COAST OFFICE: 
POGGENPOHL USA CORP 
PO. Box 2305 
Goleta, CA 93018 


Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 









Please send name of nearest Poggenpohl dealer. 


Name 


ny Address. 


City State 


Phone ( ) po = te 
*Manufactured by FR Poggenpohl KG, Herford, W. Germany. 
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Architects: Pierce, Briner, Fitzhugh Scott 


Design: Associates Ill, Inc. e . 3 





TO THE TRADE ONLY In Newport Beach Call: 


Eugen Prellwitz 
24 Caraway 
Irvine, CA 92714 
714-552-6201 


In Denver Call: 


First Cabin Shutter Co. 
|= @ Wa =10> Gojoe Pe BY-10)\1-] am Ore) (om \0-a | 





303-279-1555 


i 


Manufacturer of Fine Custom Shutters 


1625 West 144th Street Gardena, CA 90247 (213) 515-71 63 
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Tal Sacremento! Redwood Empife Call: 
Ron Thrasher 

(Ofo\'/=) (EOFs hol 7-45) a 
707-983-3540 707-983-6707 


Taest- lal al ¢-Uilelcveven Or: UF 
CT To] gel -W Wea (=U) F 
146 Second Ave., San Francisco, Cc 

415-387-4590 
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4 ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


CLOISONNE TABLE AND STOOLS 
SIZE OF TABLE: 30 X 30 
SIZE OF STOOLS: 14X17 


Kings Art Gallery y. C. King & Sons 


529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 
Los Angeles, California 90048 Beverly Hills, California 90210 
'o)ale)al-m CAI) Roto arele lols, phone (213) 271-9049 












Remember 

only you can 
prevent 

forest fives. 





, A Public Service of This Magazine 
uo & The Advertising Council 
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in Luxury Vinyl Tile 


Natural Vinyls has combined the rich coloration and graining 
of natural wood with pure vinyl to create floors of luxurious beauty and 
outstanding durability. Select cuts of many exotic woods are literally sealed 
between solid vinyl so that the deep grained henaesty $ is prese 2 
protected from wear. The top layer is made of a: | form 
tough Ganeperest pure vinyl: ’ 


: pr, more eae carte floor. 
fely of special shapes and cuts are, available. 
Write for illustrated brochure. 


NATURAL VINYL note COMPANY, INC. 
ROBBINS BEACH ROAD (C0 KILLEN, ALABAMA 35645 (1) TELEPHONE: (205) 757-1291 
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Specialists in American 
- turn-of-the-century 

| stained and beveled 

_ glass, windows, doors, 
entrance sets, side 
lights, door lights and 
ceilings. 
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EST SNE 
CUS 
are DG S| 
Our showrooms and 
catalogue offer 
hundreds of windows, 
doors, and entrance sets 
as well as signed lamps 
and chandeliers by : 
Tiffany, Steuben, Gallé, 
Quezal, Handeland 
ech byoreytele ve 


SEND FOR OUR CATALOGUE : 
The Country Flower @ 422 East Hyman @ Aspen, Colorado 81611 @ 303/925-6522 


All items subject to prior sale 





IN OUR SHOWROOMS BY-THE-SEA 


CIRCA 1740 
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DERBYSHIRE DRESSER. 
Dark oak, cross-banded with walnut. 
Rare early 1740s. Original brass hardware 
with interesting pewter spoon rack above. 


57” wide. 76” high. 1942” deep at base. 





B uffalo Metal Works offers the period collector and 
contemporary decorator an opportunity to select 


from a variety of fine lamps and bronzes. 
The eighteen light Lily Pond Floor Lamp, which we | 
are so proudly introducing is one of several new designs 
being offered on a limited basis. 
Dimensions: approximately 64 inches in height, 


base diameter 14 inches, maximum width 20 inches. 


Color catalogues are available for $5.00 post paid. AN | IQUES 


aware OF SAN CLEMENTE, INC. | 
puaralle PASADENA MERUIF Sn 510 NORTH CAMINO REAL, SAN CLEMENTE | | 


METAL WORKS PHONE (213) 577-0896 CALIFORNIA 92672 PHONE (714) 492-5130 















la france imports inc 


Exclusive Importers of Cerabati Faience Roseraie 


Valeo alanei ira 


2008 Sepulveda Bivd.,Los Angeles 90025 
(213) 478-6000 478-6009 





“Conchiglia” 18-1/2” wide x 14” high 











Imported Antique Reproductions, 
Porcelain & Ceramics, 


> "CH \ 
| Sh fy save Chandeliers. 


| 
527 WEST 7TH STREET nt 


Sones, canoes (213) 628-2799 Wholesale 
{ 
7 SHOWROOMS: 
ye ye | are 527 W 7th St. Rm. 1301-2, Los Angeles 
7468 Girard Avenue, La Jol mia 92037 1355 Market St. Rm. 796, San Francisco; (415) 863-2522 





714 459-1 re 


The George R. Hann Collection 











Part One April 17 & 18 
TREASURES FROM RUSSIA 


Over 100 magnificent icons, many from the Tretyakov Gallery in Moscow; | 
jewelled crowns and chalices; embroidered and jewelled silk and velvet 
vestments; important Russian Imperial porcelain; silver objects; jewelled, | | 
ivory, and wood, religious pendants to be sold at auction in New York on 
April 17 and 18. The exhibition will be held March 31 to April 16. 
Hardbound catalogue $35, order by ‘Hann’ with check enclosed 

Inquiries: Mr. Bronislaw Dvorsky 212/826-1651. 








Christie’s standard charge to Seller will be a commission of 10% 
in addition to 10% premium paid by buyer as part of purchase price. 


‘The Transfiguration’, Novgorod School, late 15th/early 16th century. 
Provenance: Tretyakov Gallery; 31Y% x 332 inches, 79.5 x 59.7 cm. 


FINE ART AUCTIONEERS SINCE 1766 . 


CHRISTIE’S NEW YORK 502 PARK AVENUE | 
NEW YORK 10022 212/826-2888 | 





‘Treetops’, a great ‘Norman’ manor house owned by Mr. Hann, 

is surrounded by forty-nine acres of rolling hills. An illustrated brochure 
about the property is available from Previews Inc., 

Mr. William Craig, 730 Fifth Avenue, New York 10019, 212/757-7610 | 
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Mercedes Beng 
Since 19377 





tithe & Wilihene Boulevard 
, California (213) P2IMES1 870.4841 





INTRODUCING 
cures BOOK 


OF sae BEEF DISHES 
2, 


Epicure’s Book 
of Steak 
and Beef Dishes 


... LHE ULTIMATE 
BEEF COOKBOOK! 


Here is the complete beef 
cookbook you've always been 
looking for, from the publishers of 
Bon Appétit. The Epicure’s Book of 
Steak and Beef Dishes is an exciting 
and diverse collection of almost 200° 
beef recipes from around the world. 

It is also a comprehensive, step- 
by-step guide to the careful 
selection of various cuts of beef, 
precise carving techniques and 
basic cooking methods. 

You’l] learn how to prepare less 
expensive cuts in new and creative 
ways and how to substitute lamb or 
pork as the main ingredient. 

Numerous illustrations and 
photographs enhance the 168-page 
text and make cooking instructions 
even easier to follow. 

Now that the ultimate beef 
cookbook has arrived, you’!] want to 
order your copy without delay. Just 
fill out the coupon below. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me __________ of The Epicure’s 
Book of Steak and Beef Dishes @ $16.50 plus 
$1.50 shipping & handling each. (Calif. resi- 
dents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


State. = ZIP 


Please allow 4-6 weeks for delivery. 











Du Pont 
TEFLON 
soil & stain repeller 









shipping. 
CASE 


refinishing, 
NEW YORK’S 


comfortably 
Unexcelled 
facilities for 
packing and 


Floor after floor 
arranged for your 


of superb antiques 
careful inspection. 


BUYER OF ANTIQUES. 
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united states silver co. 
37 East 12th St. New York City 10003 (212) 673-6644 


PHOTOGRAPHER: MARK ROSS 
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Luxury that will last 
for years— installed 
in less than a day. 


It is, quite simply, all you hoped a home 
improvement would be: Beautiful. Functional. 
Durable. And, whether you have it done or do-it- 
yourself, one-day-easy to install. 





The Quanta™ Whirlpool™ spa comes from the 
factory completely pre-plumbed, pre-assembled, pre- 
tested and UL listed. There are no extra parts to buy: Just 
have an electrician make the electrical connection, then 
simply fill it with a garden hose. 


Beautiful even before you turn it on, it becomes more 
appealing once you do. Because it’s made by Jacuzzi 
Whirlpool Bath, with features only we can offer: like six 
adjustable Whirlpool inlets for unparalleled massaging action. 
You can control the total system from inside or outside the spa. 
And the list goes on. 


Get all the facts, free. Write for our illustrated catalogue. 
Or call toll-free. 


(800) 227.0710, JQCWZZE 


° (R) 


WHIRLPOOL BATH 
A\CUZZI WHIRLPOOL BATH Anything else is something less. 
subsidiary of Walter Kidde & Company, Inc 
DDE P.O. Drawer J, Walnut Creek, CA 94596. In California, Alaska and Hawaii, call (415) 938-7070, ©1980 Jacuzzi Whirlpool Bath. 







INTERNATIONAL PROPERTIES 





From the Historic to the Contemporary 
By June R. Gader 


EverY ERA has had its fads and fashions; 
those based on gimmickry or mimicry 
usually are short-lived. Others seem 
simply to grow lovelier with time. 
Here are four houses, all very different 
in design—but each with an architec- 
tural style that has withstood time. 


New Canaan, Connecticut 

Here is a property where privacy is the 
keynote. Over four acres of land 
provide glorious, woodsy views. The 
Noroton River runs through the back 
of the property, offering fishing and a 
swimming hole. All of nature’s lush 
beauty can be enjoyed through vast 
expanses of glass in this contemporary 
home within walking distance of the 
New Canaan village. Designed in 
1967, the house was built into the land 
and does not conflict with its natural 
setting. It is the sort of contemporary 
design that appears as though it will 
stand the test of time. 

Outside, weathered cedar and shin- 
gled roofs of varied angles and pitches 
seem to match nature’s own di- 
versities. Inside, the house is full of 
surprises, some based on the superb 
views, some the charming notions of 
the architect. The living room incorpo- 
rates a cathedral-style ceiling, nearly 
three stories high. A skylight and a 
wide bank of windows allow light to 
bathe the room. A balcony at one side 
provides a study, and there is an Adam 
fireplace, which adds a distinctive 
touch. Several spiral staircases connect 
the three levels of the house; numer- 
ous balconies and a long terrace bring 
the views into all levels. This modern 
house with four bedrooms, a family 
room, formal dining room, large 
kitchen with dining area, and two-car 
garage is available for $369,500 from 
Brotherhood and Higley, Realtors, 
161 Elm Street, New Canaan, Con- 
necticut 06840; 203/966-3507. 


Camera-Graphics 





This secluded Bahamian-style beach cottage in 
North Palm Beach, adjacent to the Seminole 
Country Club, overlooks the Atlantic ocean. 





North Palm Beach 

The setting is one of grandeur and 
privacy—tall palms edge lush lawns 
that stretch down to a beach. 

Views are of the ever-changing col- 
ors of the Atlantic, and the many- 
windowed house takes full advantage 
of them. The rest of the estate, nearly 
2% acres, is completely secluded by 
tropical foliage. Yet the property is 
located virtually next door to the ex- 
clusive Seminole Country Club. 

The mansion that hides on this 
splendid estate was designed, in the 
early 1930s, to resemble a Bahamian 
beach cottage, although on a grander 
scale. Large porches and breezeways 
open to spacious high-ceilinged 
rooms, some of which flow together to 
permit large-scale entertaining. And 
yet the two levels of the house are 
carefully designed to allow hosts and 
houseguests complete privacy. 

On the upper level, besides the liv- 
ing room and dining room, are two 
large master suites. Also on this beach 
level are the kitchen and staff rooms. 
The lower level contains two guest 
suites with a connecting sitting room, 
and two additional staff rooms. An 
elevator connects the two levels. On 
the lower level is a swimming pool, a 








































pool house with bedroom, bath 2 
dressing room, and a two-car gara' 
This estate combines casual co 
with luxury, and is available | 
$800,000 from Boalt Properties, 4 
Royal Palm Way, P.O. Box 2156, Pa 
Beach, Florida 33480; 305/832-7101 


Kent, England 
Pickmoss, which looks like a Tudor c¢ 
tage, is not—despite its mullione 
windows and dormers and its genet 
design. Located in the village of O 
ford, just twenty-three miles fre 
London, it is believed to have be 
built in 1387, during the reign | 
Richard II, for a family of Flemi 
weavers. King Richard II, Sai 
Thomas 4 Becket, Archbishop Crai 
mer, Sir Francis Walsingham and Lo 
Admiral Seymour had close associ 
tions with Otford, and the coats 
arms of all these historic figures al 
shown in a large stained glass windo 
on the first floor. Sixteenth- and sevet 
teenth-century additions turned 
English cottage into an impressive 
large house; and careful restoration 
including electric central heating, ha 
been done, without sacrificing any 
the original charm. The house fac 
the road once known as Pilgrims 
At the back are gardens that incluc 
brick terraces and a lily pond. 
The entrance is through a ca 
oak door into a lobby, then into a ver 
long reception hall with expose 
beams and timbered framing, and 
galleried landing with a stained gla 
window. Many of the rooms are sma 
and cozy. There are five bedroom 
most quite large, and some with fir 
places and private baths. At the ve 
top of the house is a thirty-foot-lor 
room currently used as a library. EV 
ery room has paneling or unusua 
windows or fireplace decoration 
Many rooms have antique furnitur 


continued on page 23 


CICHENBERGER 


“410 East 62 Street. Chicago: 950. 


ew. York 
rancisco, , Seattle. Representatives in major 
f Stendig international inc. 
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Now toll free! 
1-800-334-1147 
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P.O. Box 1150, Jacksonville, NC 28540 


Name: 





Street Address: 





City: 





State: 





Phone: ( 





Whitehall. 
Worth a thorough look. 
Send for our brochure. 


The look, 18th century English. The collection, Whitehall. Discover its beauty 


I'm interested in saving on fine 
furniture! Please send me a 
cross - section of Oriental 
collections and and informa- 
tion on all savings. Enclosed is 
$6 for six brochures and 
literature. Allow 5 weeks for 
delivery. 

1380 








and quality in our new, 35 piece brochure. White of Mebane, 


Dept. AD03, Mebane, N.C. 27302. 





* White 


of Mebane 







PROPERTIES 


continued from page 228 


especially collected for Pickmoss, and 
much of it is available for separate 
purchase. This property is available 
for £90,000 plus fees, from Roy 
Veatch, Period Houses, 1317 Wiscon- 
sin Avenue N.W., Washington, D.C in 
20007; 202/333-6011. . ha 


Wilton, New Hampshire A f 
Here is a house that was built in 1800, 
and which retains all of its superb kn 
original detailing—it was restored and — see 
modernized in 1964. The fifteen-room — 
house is in Wilton center and within — il 
walking distance of the village green; — 


_—____ a 

The property slips away | Ili 
into total privacy — fifteen — 
acres of lawns and woods, | ‘i 


~~ 


=. 
oS 








yet the property slips away into total | lat 
privacy—fifteen acres of lawns, ever- | [| 
greens and woods. Also on the prop- | th 
erty is a five-story carriage house, built | « 
in 1890, which contains seven horse > 
stalls, six box stalls, a tack room, large } ve 
storage rooms, a hayloft, and a dance | al 
floor with orchestra platform. |. 

The Federal-style yellow clapboard | |i( 
house has authentic period features | 
such as wide-board floors, small-— 
paned windows, paneling, wainscot- 
ing and Indian shutters. There is a | 
fanlight over the front door, and a | 
widow’s walk around the central brick | 
chimney. A later wing houses an au- 
tonomous six-room apartment, and 
there is an attached three-car garage. 
Original brick fireplaces, built-in cor-_ 
ner cupboards and a gracefully turned © 
pulpit staircase add fo the charm of | \ 
unusually spacious rooms. Upstairs, a 
large master suite has a fully tiled 
bath, numerous closets and a fireplace. 
There is a second bedroom here, and 
the second-floor wing includes guest 
rooms, service rooms and a sitting 
room. Sotheby’s listed this property at 
$265,000. Sotheby Parke Bernet Inter- 
national Realty Corporation, 980 
Madison Avenue, New York, New 
York 10021; 212/472-3465. 0 











_ ART, REAL ESTATE, 
GOLD. ‘AND VOLVOS? 


There are still a few 
investments left today 
that are worth making. 
And these three people 
know them when they 
see them. That’s why they 
all own Volvos. 

They not only consider 
Volvo a safe car to be in; 
they also consider it a safe 
place to put their money. 
Maybe that’s because over 
the last two years the dol- 
lar invested in a Volvo has 
held its value better than 
the dollar in your pocket: 

So right now, a two- 
year-old-Volvo could actu- 
ally be worth more than 
it originally cost. 

Of course if you're 
shrewd enough to invest in 
a Volvo, it’s unlikely you'll 
want to turn it over so 
quickly. Because a Volvo is Sy Se 
made to last a long time. 
(The life expectancy of a 
Volvo is now up to 17.9 
years 1n Sweden.) 

And with the money 
you might save by not buy- 
ing a new car every few 
years, you can make 
another investment as 
worthwhile as your Volvo. 
Like art, real estate or 


gold. VOLVO 
A car you can believe in. 
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When you select CORIAN' 
building products for your bath, kitch- 
1 or bar, you're making a solid 
investment in luxurious beauty plus 
durability and ease of care. 

The solid construction of 
CORIAN is unique. The marble-like 
patterns and colors run all the way 
through. You get a depth and richness 

t possible with coated “synthetic 
or laminated plastics. 

CORIAN is tough enough to 
take rugged wear without losing 


ry rh ™ 
marble > 


its look of elegance. It resists stain- 
ing. And a little household cleanser 





does away with minor surface 
scratches or cigarette burns. 

What's more, craftsmen can 
work and shape CORIAN as easily as 
wood, to carry out your most imag- 
inative decorating ideas. 

CORIAN comes in one-piece 
molded tops and bowls for baths, 
kitchens and bars in a rahge of styles 
and sizes. CORIAN sheet for kitchen 
and bath counter tops, wall wainscot- 
ing, bath and shower surrounds and 
custom surfaces is also available. 

Look for CORIAN dealers in the 
Yellow Pages under “Kitchens: For a 


REG Us pat aTM OFF 





Conventional 
plastic sheet ay, 
glued to wood b, 


“Synthetic marble” 


with 'gel-coated 
surface 4 


Solid CORIAN— 
its beauty runs 
all the way through 





full-color, 28-page brochure, ‘Creating 
with CORIAN;” see your dealer or mail 
$2 to DuPont Co., Room 25358, 
Wilmington, DE 19898. 
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New from Nulone— 
. The Professional 
Intruder Alarm System 
with optional 


fire detection capabilities 


A sophisticated yet immensely 
flexible system, designed to provide 
maximum protection. Easy to live 
with, easily installed even in exist- 
ing homes, and superb NuTone 

' engineering provides the many 

built-in features you require. 
Complete selection of options and 

| accessories available. 

| 


Enclosed is $1.00 for the NuTone 
_ Professional Security System catalog. 


i 
| Name 
: Street 

City ‘ 
State Zip 


Nulone 
sco! 


Dept. AD-3, P.O. Box 1580 
Cincinnati, OH 45201 


Printed in U.S.A. Form 5859 

















EAST DOES MEET WEST 
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BERNHARDT ARTS, INC. 


FRED MUELLER, DIRECTOR 
26 EAST 64TH STREET 
NEW YORK, NEW YORK 10021, 212-249-1416 


AVOLOKITESVARA, “GODDESS OF COMPASSION” 
CHINA, 18TH CENTURY; COPPER; MADE FOR TIBETAN TEMPLE 


SX-70, KENNETH HANSEN. DESIGN, STEPHEN LAWRENCE 


| A Ne | 
S KOroy. conn ree 
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: The “Golden Age” of Pericles 
& revisited. Utility and beauty 


fashioned into a practical 
statement for the good life. 
Here is solid casual comfort at 
its finest. Newest of fourteen 
groups of fine casual furniture 
offered in an endless array of 
color. Send $3 for our full color 
48-page catalog and the 
name of your nearest dealer. 
See why people say, 
“Tropitone. Probably the finest.” 


Tropitone East: P.O. Box 3197 
Sarasota, FL 33578 
West: 17101 Armstrong 
Irvine, CA 92714 
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A May Ball 
= 
Strawberries at Wimbledon 
ee ‘E 


A weekend in Hampshire 
————_—4a—______. 

A spin in the Rolls 
—_—_—_@_____ 
Trooping the Colour 
————__@—___——_ 

The Old School Tie 
3. 
Punting on the Cherwell 
8 
Tea at the House of Commons 
BB Bs es 
Cheating at croquet 
nptesepornneell Gees abtas 
and a visit to 
The Bombay Company 





5149 





The 
Queen Anne _ 
iss te Tea Table The 
° ’ 
. osewood Butler's Table A splendid rosewood reproduction of Gentlemen . 
A reproduction of the world famous this renowned and much sought-after Accessories Box 


English Butler’s Table in solid rosewood . Beautiful rosewood accessories 
and solid brass. The most beautiful preset ha to any home. box with solid brass inlays in 
example anywhere. 16" high, a NEE, - oP. the top and corners. Fully lined 


28x 42” top. with lift-out tray. 12” x 8” x 4%”. 


The Bombay Company 


All prices include shipping. Your satisfaction is fully guaranteed. To expedite your order, telephone us or send check or money 
order or charge MC, VISA, AE or DC. Please include your expiration date. Send $2 for our color catalogue. The Bombay Company 
P. O. Box 53323 — Dept. AD / New Orleans, Louisiana 70153 Showrooms: 1 French Market Place & Uptown Square in New 
Orleans. Covington, Louisiana. Jackson, Mississippi. CALL TOLL FREE 1-800-535-6876 (In Louisiana Call 504/891-4405) 
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collection, it's a beautiful new, easier way of life. Decora es 
ihe Ll Trends by Warner, at Fine Wallcovering Stores from coast to 
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ast. ers 5° 
_ The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
howroom: 6-134, The Merchandise Mart, Chicago, Iilinois 










































































DESIGNED FOR READING 





EVERY YEAR, people who love fine archi- 
tecture visit the great houses of En- 
gland and France. These castles and 
palaces reflect a sense of style and a 
spirit of architectural grandeur that 
have all but vanished from today’s 
world, and they have an alluring pa- 
tina that comes only with the passage 
of centuries. Although some of En- 
gland’s and France’s finest homes have 
been destroyed or have decayed with 
time into picturesque ruins, many 
more still bask in their original dignity 
and remain architectural models for 
the rest of the world. 


The National Trust Book of Great 
Houses of Britain, by Nigel Nicolson; 
288 pages, 182 illustrations, 32 in color. 
David R. Godine, Boston, 1978. 
In 1883 Henry James wrote: “Of all the 
great things that the English have in- 
vented, the most perfect, the most 
characteristic, the only one they have 
mastered completely in all its detail so 
that it becomes a compendious il- 
lustration of their social genius and its 
manners, is the well-appointed, well- 
administered, well-filled country 
house.” This is just as true today. 
The beautifully illustrated Great 
Houses of Britain is must reading for 
Anglophiles and anyone about to visit 
Great Britain. Nigel Nicolson de- 
scribes thirty-nine houses with such 
clarity and ease that the reader can 
almost see the gardens, almost feel the 
wormholes in the woodwork, even 
imagine the libraries filled with cen- 
turies-old leather-bound books. 
Nicolson himself lives at Sissinghurst 
Castle in Kent. The younger son of Vita 
Sackville-West and Harold Nicolson, 
he has written books on politics, archi- 
tecture and social history, as well as 
the best-selling Portrait of a Marriage, 
a study of his parents’ relationship. 
In this book Nicolson depicts the 
changes that have occurred in many of 





Courtesy: British Tourist Authority 


Reviewing Splendid Residences 
By Charles Lockwood 


Hardwick Hall is just one of many imposing 
structures author Nigel Nicolson discusses in 
The National Trust Book of Great Houses of Britain. 





Britain’s great houses. Chaloner 
Chute, speaker of the House of Com- 
mons, updated The Vyne in Hampshire 
by replacing the Tudor-style windows 
with Georgian double-hung windows 
and building a Corinthian portico, the 
first of its kind added to a private 
house in Britain. Around 1760, land- 
scape architect Lancelot “Capability” 
Brown ripped out Longleat House’s for- 
mal gardens and replaced them with 
woodlands, lakes and meadows, cun- 
ningly planned to provide the most 
picturesque vistas possible. 

Nigel Nicolson also introduces the 
men and women who built these 
houses. There’s Elizabeth Shrewsbury, 
who built Hardwick Hall in Derbyshire, 
one of the finest late-Elizabethan 
country houses. Bess of Hardwick, as 
she was known, was a self-made 
woman. She overcame her impov- 
erished origins, surviving four hus- 
bands, each one wealthier and more 
important than the last. After the 
death of the earl of Shrewsbury, she 
was considered one of the richest and 
most powerful women in England, 
second only to Queen Elizabeth I. 
Hardwick Hall was built as a fitting 
monument to her good fortune, and 
she proudly had her initials mounted 











ta 






































| 
7 


on the parapet, just beneath a coronet.)} 
Mr. Nicolson’s most charming) 
story is of the first duke of De-¥ 
vonshire, who had no end of troubles) 
completing Chatsworth. He would ha 
a wall completed, then ripped do 
and rebuilt because it hadn’t turnec¢ 
out the way he expected. Today) 
Chatsworth is one of the architectural | 
masterpieces of English country) 
houses. By interweaving tales of fa-) 
mous personalities with the design” 
history, Nigel Nicolson has made™ 
these great houses come to life. | 


The Great Houses of Paris, by Claude 
Frégnac and Wayne Andrews; 280 pages | 
with 291 illustrations, 46 in color. The | 
Vendome Press, New York, 1979. | 
“To understand thoroughly the art of 
living,’ wrote British architect Robé rt bs 
Adam, “it is necessary, perhaps, toe 
have passed some time among the) 
French.” This was quite a compliment} 
from a Scotsman, particularly a 
man who designed some of Britain’s 
most luxurious eighteenth-century | 
homes, but The Great Houses of Paris 
illustrates his point well. 
Claude Frégnac and Wayne An- 
drews colorfully depict many of Paris’s | 
great houses—the cream and gilt Neo- 
Classical salon at the Hétel de Gal- 
liffet, the seventeenth-century master 
bedroom at The Arsenal. These are 
just two rooms in the long-departed 
glittering world of France’s privileged 
few that The Great Houses of Paris re 
cords. Sometimes facades only hint a 

the decorative splendors within. 
Eugéne de Beauharnais, Napoleon’s 
stepson, completed the Hotel de Beau- 
harnais at great expense. “My son, you ts 
have made a muddle of your affairs in ina 
Paris,” Napoleon wrote. “I have been y 
handed a bill of one and a half million 77%) 
francs for your house. This is a huge [7 
sum ... I can see that it will be #7 
impossible to get off without paying a 
im 
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Luxury and comfort combined with ex- 
ptional 4-wheel drive performance. You'll 
id them all in the 1980 Jeep Wagoneer 
mited. With all these most wanted op- 
ns, standard! 

Rich leather seats, extra-thick carpet- 
g, woodgrain trim — you’re surrounded in 
mfort. And brand new for 1980, con- 
niences like power windows, power door 
cks, and a quartz digital clock. Plus a 


stereo AM/FM radio with your choice of 8 © 


track or CB. 

Superior performance is the Jeep trade- 
mark! Features like automatic transmission, 
power steering and power front disc brakes 


4 Jeep 


We wrote the book on 4-wheel drive 





plus Quadra-Trac® Jeep’s exclusive, auto- 


matic 4-wheel drive system all work to- — - af 


gether to provide unsurpassed traction and 
superb towing capabilities. On- road or off— ete 
in good weather or bad. ep 
We invite you to test drive the 1980’ Jeep f 
Wagoneer Limited. You'll quickly: under- ; 
stand why it is the ultimate wagon and the 4 
ultimate in 4-wheel drive. . 
Jeep Corporation, a subsidiary of American Motors Corp. 


979 THIRD AVENUE, NEW YORK, N.Y. 10022 


ATLANTA BOSTON FP bamepe DALLAS DENVER HOUSTON 
Ainsworth-Noah & Associates George & Frances Davison, Inc Rozm: Castiebury Held Kneedier-Fauchere Castlebury Heid 
351 Peachtree Hills 420 Boylston St 1253 Merchandise Mart 390 Decorative Center 2830E Third Ave 2914 Virginia St 


LOS ANGELES MIAMI WEST PALM BEACH PHILADELPHIA SAN FRANCISCO SEATTLE 
Kneedier-Fauchere Rosecore Carpet Co Mark B. Meyer Assoc. Rosecore Showroom KneedlerFauchere KneedierFauchere 
Pacific Design Center 74NE 40th St 5812 Georgia Ave The Marketplace 101 Kansas St 5701 6th Ave South 











Stop buying. 
and start collecting. _ 
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Knob Creek farnture isn't just a purchase. It's an investment. Our 
oLUE- Uh AVA-lale)y cm talcolelelamicelaamcal-Mavle nel amia(-Milelela (ol ial-me)(nl0l¢-t-Relantal= 
wall. Send for our complete catalog of upholstered furniture, occasion- 
al furniture and accessories. You'll see we're everything we claim to 
be. And more. Enclose $7.95 to Knob Creek, Dept: 76, PO. Box 995, 


Morganton, N.C. 28655. a @) 83 CREEK 











Courtesy: British Tourist Authority 
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great deal. No work should ever 
undertaken without an estimate, and 
commitment not to exceed it.” 

Wayne Andrews has photograph 
these magnificent homes lovingly 
and with an occasional touch 
whimsy. At the Hétel de Roquelaure, 
gilt reliefs on the ceiling of the Rocoa 
style Grand Salon depict little childr 
playing cards. The eighteenth-centu 
Hétel de Rohan has its Cabinet 
Singes—or ‘Monkey Room’ —whef 


Mr. Nicolson describes the grounds surroun 
ing Longleat House, which were landscap 
with woodlands and lakes, by Lancelot Brow 





designs of monkeys swinging and cé 
vorting among arabesques of leaves af 
vines are seen on the painted panelin 

Sometimes the people who lived 
these palaces were even grander the 
what they surrounded themselv 
with. Jean-Jacques de Cambacéreé 
who moved into the Hétel de & 
quelaure in 1808, took his position: 
Napoleon’s arch-chancellor rather § 
riously. “In public, call me Me 
Serene Highness,” he advised his pt 
vate secretary, “but between ourselvé 
you need only call me monseigneur. ” 

In another incident, Mme de 
Rochefoucauld, one of Empress Jos 
phine’s ladies-in-waiting, attendé 
one of Cambacérés’s receptio 
dressed too informally for his fastid 
ous taste. “What a charming negligi 
you're wearing,” he said caustically 
“Please excuse me,” Mme de 
Rochefoucauld replied. “I have jus 
come from calling on the Empress amt 
have not had the time to change.” 
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SHOWROOMS: D&D Building, 979 Third Ave., New York 10022, Tel.(212) 421-0534/Los Angeles/ 
San Francisco/Miami/Atlanta/Dallas/Boston/Chicago/Philadelphia/New Orleans/Houston. 

Boussac Decor, Vienna/Ets Wyers S.A., Brussels/Arne Basse, Horsens/Boussac Distribution U.K. 
London/Wyers B.V., Amsterdam/S.A. Distribution Textile, Bulle/Arthur G. Wilson (Pty) Ltd., ~ 
Melbourne /Telio & Cie, Montreal/James Dunlop & Co. Ltd., Christchurch/Wolman & Co. Ltd. (Pty). 
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Capetown/Hemtex, Turku/Centro Informazioni Boussac de Paris, Milan/Interioy 


genturer, - 
F. Moser, Stockholm/Boussac St. Freres, Paris/Boussac - Romanex, Diisseldorf. Bes 










“River's View”, 1979 Acryliconcanvas 66 x 80 inches (167.6 x 203.2cm.) 


AN EXHIBITION OF RECENT WORKS, MARCH 15 THR APRIL 5 


A recently published 60 page catalogue (February 1979) with many full color reproductions 


A selection of graphics by Jon Carsman are available through the gallery. 


John Carsman is represented in the perma- 
nent collections of the following museums 
Metropolitan Museum of Art, New York 
Cleveland Museum of Art, Cleveland, Ohio 
Neuberger Museum, Purchase, New York 
Brooklyn Museum, Brooklyn, New York 
Newark Museum, Newark, New Jersey 
Munson-Williams-Proctor Institute, Utica, 
New York 
Everson Museum, Syracuse, New York 


Minneapolis Art Institute, Minneapolis, 
Minnesota 
Huntsville Museum of Art, Huntsville, 
Alabama 


Akron Art Institute, Akron, Ohio 

Greenville County Museum of Art, Green- 
ville, South Carolina 

Rose Art Museum, Brandeis University, 
Waltham, Massachusetts 

Hunter Museum, Chattanooga, Tennessee 

Colorado Springs Fine Arts Center, Colo- 
rado Springs, Colorado 

Waco Art Center, Waco, Texas 

Tennessee Fine Arts Center, Colorado 
Springs, Colorado 

Fort Worth Art Museum, Fort Worth, Texas 


Oklahoma Art Center, Oklahoma City, 
Oklahoma 

J.B. Speed Art Museum, Louisville, 
Kentucky 

San Francisco Museum of Art, San Fran- 


cisco, California 
Phoenix Art Museum, Phoenix, Arizona 
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is available at $10.00 plus $2.00 postage and handling. 


Sheldon Memorial Art Museum, Lincoln, 
Nebraska 

Norton Gallery of Art, Palm Beach, Florida 

Santa Barbara Museum of Art, Santa Bar- 
bara, California 

Everhart Museum, Scranton, Pennsylvania 

University of lowa Museum of Art, lowa City, 
lowa 

University — of 
Michigan 

Arkansas Art Center, Little Rock, Arkansas 

Edw. Welles Jr. Collection, King's College, 
Wilkes Barre, Pennsylvania 


Michigan, Ann Arbor, 


Wichita Art Museum, Wichita, Kansas 

Herbert F. Johnson Museum of Art, Cornell 
University, Ithaca, New York 

Chrysler Museum, Norfolk, Virginia 

Birmingham Museum of Art, Birmingham, 
Alabama 

New York University Collection, New York 

Baltimore Museum of Art, Baltimore, 
Maryland 

High Museum of Art, Atlanta, Georgia 

Renaissance Center, Detroit, Michigan 

Brooks Memorial Art Gallery, Memphis, 
Tennessee 





41 EAST S7 STREET 


Enclosed is my check for $ 


Name 


NEW YORK CITY 
2 ee = OR 
Jon Carsman catalogues. 
Plus $2.00 PPD per catalog. Add tax where applicable. 








Address 





City Ss IStHG ies 


Zip 


NEW YORK CLT Y 


©COPYRIGHT 1980 ANDREW CRISPO GALLERY, INC. 
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Palm Springs Desert Museum, 
Springs, California ig) Dan 
Sheldon Swope Memorial Art Gallery, | 
Haute, Indiana | 
Fine Arts Museum Of The South, Mi’) 
Alabama i. 
Edwin A. Ulrich Museum, Wichita State} “°° 
versity, Wichita, Kansas a”? 
Currier Gallery of Art, Manchester, | 
Hampshire | 
Tyler Gallery, S.U.N.Y. at Oswego, Osv | 
New York 
Parrish Art Museum, Southampton, 
York 
Memorial Art Gallery, Rochester, New jj} 
Museum of Fine Arts, St. Peters| 
Florida | 
New Orleans Museum of Art, New Orli 
Louisiana , 
Hirshhorn'Museum and Sculpture Ga 
Washington, D.C. 
Thyssen-Bornemisza Collection, LUC} 
Switzerland 
Detroit Insitute of Arts, Detroit, Michigé | 
The Denver Art Museum, Denver, Colt 
University of Kansas Museum of Art, 
rence, Kansas | 
Vanderbilt University, Nashville, Tenne |) 
Virginia Museum of Fine Arts, Richn') 
Virginia 
The Mint Museum of Art, Charlotte, 
Carolina 
Corcoran Gallery of Art, Washington, [ 
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The Unique Fitty, 
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MELANIE PLAID 
MELANIE 
LES FLEURS PARISIENNE 


The Stockwell look is the total look. 
Choose from a vast selection of fabrics 
h et ne Be’ Fs with complementary wallcoverings to 
os Th ¢ oe ote . dj ee Ay meet We ‘7 reveal luxury. Carefully selected furnish- 
| ta emu oy, ane you cen pe i F y ings and accessories enhance the look that 
| take that name literally. There are fifty ; Uy, ‘ aye : for t ame: : 
| mature plants in it, each the result of is just right sand today = living. Available 
\hand-pollinating fine Daylilies in the through your interior designer. For color 
brochure, send $1.00 to: 320 North Madison 


hope of getting even better ones. So VF 
| each plant is unique, the twin of no Avenue, Los Angeles, CA 90004. 


| other. None are named, but all have 
| better pedigrees than most named va- 
rieties offered at higher prices. And 
| it should be possible to find two or 
| three plants so lovely you will want 
: to name them after dear friends or 
|] 


| 
| 
| 


| 
| 
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/ loved ones, a nice thing to do. 


This is the least expensive way to ¥ 

buy Daylilies, the best low-mainte- 
nance perennial for sunny locations. 
Please order: ‘The Unique Fifty.’ 
$65. — plus 10% for handling and pre- 
paid delivery (Conn. residents please 
add Sales Tax). Orders received after 
| April 10 will be shipped in September. 
Yes, buy ‘The Unique Fifty’ with 
| friends to share cost — but shipment 
| must be to only one address. 


| 








Buyers will receive our nationally 
| known Gardening Publications Serv- 
| ice — Spring and Fall editions of The 
) Garden Book, our catalogues, which 
) really are garden books (there is more 

in them about how-to-garden than 

| about the 1,200 plants offered), plus 
three issues of NOTES, an invaluable 
reminder publication. This service, of- 

| fered by subscription for $5.00, is sent 
| without qharge each year to active 
| customers. We hope you become one. 
— Sincerely, Amos Pettingill 
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The Opulent 
Hand-Painted Silks 
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JARTERS: P. O. BOX 2558, HIGH POINT, N.C. 919/883-1311, TELEX 578431 


U. S. SHOWROOMS: 
BOSTON 617/423-0040 HOUSTON 713/523-4900 NEW YORK 212/371-6131 


CHICAGO 312/822-0711 LOSANGELES 213/385-6073 SAN FRANCISCO. 415,392-3200 
DALLAS 214/747-7130 MINNEAPOLIS 612/872-0510 ST.LOUIS 314/241-8431 
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The Internation- (enclose $4.00) and the 
ally acclaimed kitchen name and address of 
from Germany. For our _ the Allmilmo dealer 
56-page color catalog nearest you write: 


J. Aiimniimé design center locations available for qualified individuals In selected areas. 


alimiimd 


The fantastic kitchen 


P.O. Box 629A3, Fairfield, NJ 07006 201-227-2502 


IMPORTE 
BY 





~ Beveled Glass 
the Pie 


Dfeore) eave 
Window Inserts, 
Pedestals, Screens 
and Tables. 






For new catalog of designs, send $3.00 to nearest distributor, or to our General Office. 


ALCL @DIGIER SDS 


ESA otek ©) | Olas Ss) n | @)'1 @1@)\\, es) OMRCh 708 me [01] (om DI-1J[0 [am @X= 18) (= 6 (213) 657-1462 j va ! 
N.Y. SALES OFFICE & SHOWROOM: 979 Third Ave. New York, N.Y. 10022 (212) 753-1380 st ee # Rpt 
GENERAL OFFICES: 900 N. La Cienega Blvd.. Los Angeles, CA. 90069 (213) 657-1462. , ae ie 





r\ fel itele)(-micelaae : 
CALIFORNIA - SAN FRANCISCO (415) 362-0832 ll LAGUNA HILLS (714) 768-9492 ll PALM SPRINGS (714) 320-2977 M@ LONG BEACH (213) 435-6303 
EL CAJON (714) 283-7286 li SHERMAN OAKS (213) 990-5504 li THOUSAND OAKS (213) 887-0147 Mf SANTA MONICA (213) 399-8112 Mf MALIBU (213) 456-6241 
_ TUCSON, AZ (602) 881-4363 MI TEMPE, AZ (602) 894-2801 Ml DENVER, CO (303) 377-2140 Mf LAS VEGAS, NV (702) 873-5827 Mf RENO, NV (702) 786-3040 
REDMOND, WA (885-7274) i CANADA - VANCOUVER, B.C. (604). 732-9222 Hi HAWAII - HONOLULU (808) 941-3129 





Interiors by i Cheoffin 
LA JO 


RESIDENTIAL INTERIOR DESIGN * LOS ANGELES « NEWPORT BEACH 





*- further information on how Cannell & Chaffin’s 
Herior Design staff can create with you an individual, 


iting interior design, write for complimentary 

!-page color brochure or call our Design Service Director, 
nnell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 
\. 90010; Telephone (213) 380-9111. 
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Located just parallel to Highway 5 between Pacific Beach 
and La Jolla, Hadley Miller Antiques offers the finest selection 
of quality English, European, and Oriental furniture 
including accessories and fine quality reproductions. 


4090-F N. Morena Blvd. 
San Diego, CA 92117 





Specializing in Framed 


and Signed Investment Quality 


NORMAN ROCKWELLS 


Stewart Mortensen 
Bill and Coral Walker 


(714) 498-4900 


(714) 273-5400 Mon. — Sat. — Evenings by appointment 


Open 10 a.m.-5 p.m. except Sun. & Mon. 
Master Charge/VISA cards welcome. 


430 N. El Camino Real 


Wholesale to the trade. San Clemente, California 92672 
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3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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THE BEST SERVICE 
IN THE COUNTRY 


SILK FOUNDATION ESFAHAN 
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SILK FOUNDATION ESFAHAN 





aE ull mati: 
in Commercial, Residential, Income and 
Land Investment Properties. 


The 
Southern California Land Mark. 
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Robert Brian Company 
A leading importer dedicated to bringing Japan to you. 
Offering an exceptionally large variety of: Tansu, Hibachi, Imari, 
Obi, Ceremonial and Utilitarian items. 


May we purchase for you on our next buying trip? 


Galleria Design Center - Showroom #239/209 + 101 Kansas Street, 
San Francisco, California 94103 - (415) 621-2273 


Dealer inquiries invited. 
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To Bed with Venus 
Anyone? 





It’s one of 
The Boardgame Book’s 
nearly 90 

fascinating games 


The Boardgame Book, from the 
publishers of Architectural Digest, 
is an extraordinarily beautiful 


| collection of some of the world’s 


most intriguing games. Not only for* 
the avid games player, it is for the 
history lover and art lover as well. 

Fun and challenging games such 
as Go, Faro, Fox and Geese and 
interesting variations of Chess and 
Backgammon can be played right 
on the pages. The history of board ~ 
games and detailed instructions for 
play are also included. 

An attractive, durable slipcase 
protects the 160-page, 1314” x 1012” 
book and holds five large foldouts 
of unusual games that can double as 
distinctive wall posters. 

The Boardgame Book is ideal— 
as a special treat for yourself or as a 
wonderful, original gift for valued 
friends. 

Use the coupon below to order 
your copies at $35.00 each. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me of The Boardgame 


Book @ $35.00 plus $1.95 shipping & handling 
each. (Calif. residents add 6% sales tax.) 





My check or money order for $ 
is enclosed. 


Name 


Street 





City 





State Zip 





Please allow 4-6 weeks for delivery. 














MRICH4ARD 
5, COR Tas 
18™ CENTURY 


ANTIQUES ii 
CARMEL BY-HE-SEA 
CALIFORNIA @ 


Pair of sheffield three 
branch candelabra by 
Matthew Boulton, En- 
glish, late 18th centu 
Overall height eig 
teen inches. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer's League of America, Inc. 








- 357 Frederick Street - San Francisco CA 94117 - (415)564-6671 
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A NATIONAL 


California 
CONCORD 


Mercantile Antiques 

The Willows Shopping Center 

1975 Diamond Blvd Zip 94520 

Ph (415) 676-2440 Hrs 10-9, 10-6 Sa 

12-5 Su 

This brand new giant among antique coopera- 
tives offers one of the largest selections in the 
U.S. 32,000 square feet on four unique circular 
floors. Specializing in American Oak. Bedroom 
suites, dining tables and chairs. Complete ar- 
chitectural store interiors. Classical juke 
boxes, commercial antiques and period anti- 
ques, Victoriana. An elevator, restaurant and 
plenty of free parking. Circle #45 for brochure 


LA JOLL 
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Thomas R. Ladner Antiques 

414La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt 
Select English, Continental period furniture 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID 


LAGUNA BEACH 


Warren imports — Far East Fine Art 

1910 S. Coast Hwy Zip 92651 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 
Since 1937 presenting one of the largest col- 
lections of fine Oriental art. Porcelains 
screens, bronzes, jewelry, snuff bottles, net- 
sukes, lacquer and furniture personally 
selected on worid wide trips to the PR. of 
China, Japan and Europe. Also, in Palm Springs 
Circle #30 for brochure 


Classic Japanese Bronze “Monkey with 


Netsuke,” offered in an exclusive 
imited edition. Cast in the exact 
methods of old Japanese Masters. 10%" H 
From Warren Imports of Laguna Beach 


LOS GATOS 


Berg's Antiques 303 N Santa Cruz Ave 
Ph (408) 354-3716 Ci Sun, holidays 

The finest in china, porcelains, glass lamps 
with 30 plus years of experience 


PALOS VERDES sf ESTATES 






The Gallery 
35 Malaga Cove Plaza Zip 90274 
Ph (213) 375-2212 Hrs 11-5, cl Sun 
Established in Japan since 1964 specializing 
n Oriental antique situated in a distin 
guished shops } area. 17th, 18th C. screens, 
Ming furniture, kitchen chests. pa tings, fab 
jade, Mongo ind Chinese jewelry, ac 
cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka |-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816 
SAN CLEMENTE 
Colby Antiques of San Clemente 
910 N El Camino Real Zip 92672 
14) 492-5130, 492-2620 Hrs 11-5 
nt Quality antiques are tressed. 18th 
jlish and European Formerly of Port 
idena. Circle #1 for brochure 








TRAVEL-GUIDE 


AN EXHIBITION OF HUGH NEWELL 


Corinthian Studios cordially invites you to an exhibition of 
the late 19th century genre & landscape artist, Hugh Newell. 


MARCH ISTH TO APRIL 9TH 


“A Dandelion Wish" Watercolor, 14 %2" x 20 Y2" 


BROCHURES UPON REQUEST 


A Collector's Brochure is available by sending requests to: 
Corinthian Studios, Post Office Box 385, Saratoga, CA 95070. 


A CORINTHIAN STUDIOS’ EXHIBITION 


20506 Saratoga-Los Gatos Road, Saratoga, CA 95070 (408) 867-4630 


SAN FRANCISCO 


Antique Faire 

1700 16th Street at Showplace Square South 
Ph (415) 863-3914 Hrs 10-5, cl Sa, Su 

One of the West's leading 
trade sources specializing in 
quality County French Anti 
ques. Always a large selec 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de 
signer, or architect. Circle 
#28 for brochure 


Edward's 1799 Antiques 
1799 Union Street 

Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun 
Specializing in fine Vienna 
Regulators and other choice g 
clocks—all guaranteed for } 
one year. A mix of period Eng 
lish, French & Austrian furni 
ture and objet d'art makes this “ 
intimate shop a delight to visit. <4 
Circle #19 for brochure bh 


Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, cl M 
Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California's 
most prestigious antique dealers call this 
home and each has its own showroom. Large 
collections of English, French and other fine 
Continental furnishings, objets d'art and nos- 
talgic treasures fill to overflowing this once 


huge factory 
SAN JOSE 


Classic Antiques 2210 Lincoln Ave 
Ph (408) 264-0604 Hrs 10-5 daily. 
A general line of fine antiques, glass, furniture 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu 
Haviland matching service specialist with over 
2,000 patterns in stock. General antiques also 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 
brochure 


SANTA MONICA 


|. M. Chait Gallery 2409 Wilshire Blvd 

Ph (213) 828-8537 Hrs. 11-5, cl Su 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Expert 
appraisals. Circle #3. for brochure 








SARATOGA 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5:30 
A gallery of fine antiques for discriminating 
collectors. The very best in every category. 
Circle #24 for brochure 


STOCKTON 


Regency Antiques and Interiors 

3201 W. Benjamin Holt Dr 

Ph (209) 951-3393 Hrs 10-6, 12-6 Su, cl M 
Importers of general antiques, furnishings, gifts 


Florida 


MIAMI 


1! Ching 3035 Grand Ave 

Ph (305) 448-3111 Zip 33133 

Oriental antiquities and decorative acces- 
sories of the highest quality. Fine porcelains, 
jade, netsuke, cloisone, bronzes, Satsuma, 
ivory, Old Oriental furniture. In the Coconut 
Grove area of Miami. Circle #39 for brochure. 


Oriental Accessory House 2385 Coral Way 
Ph (305) 854-7323 Hrs 10-4, cl Su 
Specializing in Oriental Porcelains from the 
17th, 18th, 19th C. Imari, Chinese furniture, 
Kutani. Appointments suggested. Interior de- 
sign service 


Kentucky 
DANVILLE 


| Sif LLL, 


—— 
Riffemoor Lexington Rd. Zip 40422 
Ph (606) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
Over 50 years of dealing with 17th, 18th C. 
English and continental furnishings. Direct im- 
portations. Specializing in country oak and 
early walnut. Complete interior design service. 
Circle #26 for brochure 


LEXINGTON 


Boone's Antiques of Kentucky 

4996 Old Versailles Rd. Zip 40504 

Ph (606) 254-5335 Hrs 8:30-5:30, cl Su 
27,000 sq. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


LOUISVILLE 


Glasscock Interiors, Inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs. 


wae 
















One of a Set of 15 Hand Painted French’ 
Porcelain Military Figures of the ! 
Empire Period. Hand Painted and ~ 
Historically Accurate, 9Y2" H. Will Ship. 


From Edward's 1799 of San Francisco. 


Massachusetts 


ACTON 


Artworld Gallery 

Route 2A - 77 Great Rd Zip 01720 
Ph (617) 263-1041 Hrs 10-5, 10-9 Th, c Su, ! 
One of New England's finer specialists § 
Oriental antiques, porcelains, cloisonw® 
bronzes, jade, ivory, objets d'art, snuff bottlr 
and Oriental furniture. Photos available, Deal 
will ship anywhere. Appraising, restorationat 
estates purchased. Circle #44 for brochur 


Missouri % 
KANSAS CITY 


Brookside Antiques 
6219 Oak Zip 64113 
Ph (816) 444-4774 
Oriental specialist featurir} 
quality Chinese furniture, ivo | 
cloisone, Satsuma, jad 
woodblock prints and pora, 
lains. Also, fine English ariimygns|y 
Continental 18th and 19) 
Century furniture, art glas§ | 
Wien 




























bronzes and accessorie, 
8,000 square feet of har} 
selected antiques. Circle #| 
for brochure. | 


xt {Zs 


New York 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. 
Ph (212) 688-0188 Hrs 10-6, cl Su 
Largest selection of fine 17th F 
through 20th Century 
Japenese woodblock prints 
in the United States. Send for® 
five different catalogs: “Im- 
ages of the Floating World", 
“Autumn of Ukiyo-e", “Utam- 
aro 1753-1806", “Sosaku 
Hanga", and “Yoshitoshi”. 
Circle #8, 9, 10, 19, 12, 13, 14 
for catalogs. ,, 


North Carolina ys 
WILSON 


Boone’s Antiques, Inc. 
Box 3796 Hwy 301 South 
Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl St 
Direct importer of fine period American an 
English furniture and accessories. Orient 
porcelains and carpets. Retail and Wholesali 
Circle #5 for brochure. 


Texas 








1) 
Ce 


My 


AUSTIN 


Westlake Architectural Antiques 

3315 Westlake Dr. Zip 78746 

Ph (512) 327-1110 By Appointment 
Presenting the finest quality European an 
American stained glass beveled leaded doo 
sets. Also, doors, panels, mantles, gates 
chandeliers, carved doors, furniture and bars 
One hundred page color brochure $4. Circ! 
#42 for brochure. 


Westlake Architectural Antiqu) 


4 


. 


| 
| FORNEY 


ints Antiques of Texas, Inc. 

Farm Road Exit PO. Box 727 

4) 226-1520 Zip 75126 : 
puthwest's largest source of antiques 
ne art. Trade suppliers of antique furni- 
nd importers from throughout the world. 
auctions monthly. A short 20 minute 
ast of Dallas. Circle #23 for brochure. 


HOUSTON 














































Oriental 
a ny 
lestheimer 


056 

3) 840-7242 

-5, cl Su. 

sively Oriental, 

t for 10 years. 

ring furniture, 

gs in ivory and 
Satsuma, pot- 

lorcelains, clois- 
lacquer art, 

es, silk. rugs, 

block prints, 

y and swords. 

jisals. 

NETEENTH CENTURY JAPANESE SATSUMA INSENCE 


BURNER. SIGNED and in MINT CONDITION. 
FROM CHEN ORIENTAL of HOUSTON, TEXAS. 


VICTORIA 


Donoghue Antiques 

. Navarro 

2) 573-7895 

uropean and Oriental antiques, paint- 
and objets d'art. Oriental rugs. Photos 
able. Dealer will ship anywhere. Circle 
or brochure. 


Hl 


ginia 
RUTHER GLEN 


e's Antiques, Inc. 

207 East %% mile East | 95 Exit 

304) 448-2500 Hrs 9-4, cl Su, M. 

pst selection in the area of fine period 
Fican and English furniture. 45,000 sq ft. 
ers welcome. Circle #5 for brochure. 


WILLIAMSBURG 
D hh Art and 


1784 Hamestown Rd 
Zip eae 

Ph (804) 229-7720 
Specializing in Japanese 
Woodblock prints, paintings, 
jade, porcelains, ivory, fur- 
niture. Send for our free 
Bijin-Ga catalog of Japanese 
Woodblock prints depicting 
beautiful women. Circle #43. 


oe 


North Lake 


rousel Midwest Box 97, Hwy 83 
1414) 966-2182 P 
shop for people who love 
: ue Carrousel horses and 
nals. Always a 
fe selection. 
id for brochure 
| photos, prices § 
descriptions. }S 
tle #27 for 
fochure. 








CHICAGO'S 


| LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 


BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 

ART GLASS _ BRIC-A-BRAC 


DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
. VISA & MASTER CHARGE 








rf : x oz 
on Superb pair of French ebony pedastals with doré & 
bronze mounts & semi-precious stone designs. 60"H, 26"W, 16"D 
Also, antique French statuary and a fine Dutch burl-wa/nut 
“dome top” display cabinet, c. 1820. Circle # 23 for brochure 


Clements Antiques ol Texas, Ine. 


1.20 at Farm Road Exit Forney, Texas 75126 Only 20 minutes from Dallas (214) 226-1520 





Boones 


AMIIGUES, lnc. 


Imported & American Antiques 
Wholesale & Retail 
Three Locations 


( 
d 


alam 
AL: 


“ 
i 


2) 


Hwy 3071 South 
Wilson, North Carolina 
(919) 237-1508 


4996 Old Versailes Rd 
1 M. West Blue Grass Airport 
Lexington, Kentucky 
(606) 254-5335 


Hwy 207 
Yo M. East | 95 Exit 
Ruther Glen, Virginia 
(804) 448-2500 


Ten acres of imported, and 
American antiques with 3 
locations to serve dealers 
and collectors. Wholesale 
and retail. Design trade 
encouraged. Circle #5 
for brochure 





Very rare 19th century 
English military desk/chest. Beautifully grained 
Eucalyptus wood. 38"H, 41"W, 20¥%2"D. Circle #1 for brochure 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 








Vv VALUABLE COUPON a | 


Register me with the following 
antique dealers. | have circled the 
items | want and have included $1 
for handling. Process my re- 
quests and forward them on to the 
companies indicated. Enclosed 
you will find $ which in- 
cludes the $1 for handling as well 
as any costs requested. My check 
is made payable to Tad Gilmore. 


Colby Antiques Brochure Free 
|. M. Chait Brochure Free 
Corinthian Studios 

“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 

. Boone's Antiques Brochure Free 
Ronin Gallery 
“Images of the Floating World” 
1680— 1930 Woodblock Prints, 
Netsuke, Inro Catalog $5 

. Ronin Gallery 
“Autumn of Ukiyo-e” 
Masters of the early 20th 
Century Catalog $6 

. Ronin Gallery 
“Utamaro 1753-1806" 
Woodblock Prints Catalog $10 

. Ronin Gallery 
“Sosaku Hanga” 
Creative Woodblock Prints 
1913-1976 Catalog $5 
Ronin Gallery 
“Yoshitoshi" 
100 Views of the Moon 
Catalog $5 

. Ronin Gallery 
All Five Catalogs $25 

. Ronin Gallery Brochure Free 

. Christy Donoghue Antiques 
Brochure $1 

. Edward's 1799 Antiques 
Brochure Free 

. Lillian Johnson Antiques 
Haviland Brochure Free. 
Clements Antiques of Texas 
Brochure Free. 

. Corinthian Studios 
Brochure Free 
Riffemoor Color Brochure $1 
Carrousel Mid West Brochure $5 

28. Antique Faire Brochure Free 

30. Warren Imports Brochure Free 

39. |. Ching Brochure Free 

41. Brookside Antiques 

Brochure Free 
42. Westlake Architectural Antiques 
Color Brochure $4 
43. TK Oriental Arts and 
Antiques Brochure Free 
44. Artworld Gallery 
Brochure Free 
45. Mercantile Antiques 
Brochure Free 














Name 





Address 





City 





State ‘Zip- 3 
Mail coupon to 


Tad Gilmore 
P.O. Box 42345 
San Francisco, CA 94101 
(415) 673-3644 


Sia ee 


March 1980 


L VALUABLE COUPON 


247 


Welcome to a new generation of cooking. 
Chambers Magnawave surface ranges offer you all the 
features you’ve dreamed of, but never expected to find: 
¢ MAGNAWAVE HEATING. Unique induction cooking 
method heats cookware directly, so surface stays cooler and safer. 
e INSTANT RESPONSE. The instant response of gas cooking, with the 
convenience of a modern electric range. 


¢ CAREFREE SURFACE WITH TOUCH CONTROLS. Cool surface reduces 


chance of stains. Spills won’t bake on. 


¢ INDICATOR LIGHTS, AUTOMATIC SHUTOFF, HIGH-TEMPERATURE 
SHUTDOWN. Making Magnawave the safest, surest cooktop ever. 

e THE CHAMBERS WARRANTY. One of the best in the business. A 

5 year limited warranty on parts and 2 years on labor. 


Make your next range a Chambers Magnawave. And bring state-of-the-art 


: OR PO R AStoOoen 
cooking into your kitchen. sg 


Oxford, MS 38655 / Phone: 601- 
Subsidiary of Rangaire Corporation = 








Poker/Din} 


jumper Table: 40'/2 x 
562 x 29"H. Stain- 
less steel, other 
metals, Formica, 


| Tekst ual-xe ll 
mirrored acrylic. 


Flarenilaliap 


designs for leisure, itd. 


A Division of the Irving Kaye Company 


Featuring a unique collection of Contemporary, Antique and Antique Reproductions 
in custom designed pool and game tables. Write for prices. 


306 east Gist street, new york, new york 10021 (212) 759-6943 















PREVIEWS 





Coming Next—in April 
ARCHITECTURAL DIGEST 


| INTERIOR DESIGNS SPECIAL FEATURES 
_ Acozy English atmosphere Architecture: 
| in New York City, A design in curves, 
by Mark Hampton. by Myron Goldfinger. 
In his Hong Kong home, Historic Houses: 
_ antiquaire Gerald Godfrey The homes of George Sand. 
___ blends East and West. tee 
Old-world intimacy flavors Images in reflection. 
| the Fairfax Hotel Antiques: 
in Washington, D.C. ; Magical mirrors. 
A bold Bray-Schaible concept 2 Gardens: 
| for a Manhattan maisonette. 1 A gentle English garden. 
Anthony Hail’s contemporary 8 ‘hci@ollectore: 
design in Los Angeles. Pct) Dicest Visite: The art-filled Vicenza villa 
Alex R. Fradkoff creates a <cceagie = Gebialtaaea of Evelyn Kelly Lambert. 
tranquil mood in Manhattan MR.AND MRS. NEIL SIMON 
in Bel-Air. AND MORE— 





| 4 for Oriental art. 


Eternal As 
Spring. 


Spend a Spring day in Bluegrass Country viewing 
one of the nation’s largest and finest collections of 
English antiques. Included are furniture, silver, 
Old Sheffield, 18th- and 19th-century paintings 
and prints, brass, lamps, mirrors, and decorative 
accessories. As well as the work of all the 
important Limited Edition Studios. 


Under the same roof are the Science Hill Inn for 
luncheon, and the Shops of Science Hill for unique 
shopping. 

The Wakefield-Scearce Galleries are located just 
off 1-64 between Louisville and Lexington. We 
have welcomed visitors to Kentucky for more than 
30 years. We look forward to welcoming you. 


HISTORIC SCIENCE HILL (AD) 
SHELBYVILLE, KENTUCKY 40065 
502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE 
FURNITURE, SILVER, OLD SHEFFIELD, AND 
DECORATIVE ACCESSORIES. : 


Member of the Art and Antique Dealers League of 
America, Inc. Write for our new illustrated 
catalogue, $3.00. 


Wakefield-Scearce 
Galleries. 





AMAZE YOUR 
GUESTS WHEN 
YOU TELL THEM 
YOU DIDN'T POLISH 
THE SILVER. 









Bek cag the sulfur in the 
air tarnishes yoursilver. And 3M Silver 
Protector Strips simply absorb the sulfur 
in your cabinet or any confined area. 

Just lay the strips near the silver 
and get tarnish prevention for six months 
or more. Twelve strips per package. 

To order on your major credit 
card, call toll free 800-328-1449. Or return 

y the coupon below. 







—~ Call 800-328-1449 or 
=~ mail coupon to 3M Mailing 
¢ » Service, P.O. Box 43416, 
St. Paul, MN 55164. Charge 
your purchase or enclose 
o s check or money order to ‘*3M 
Silver Protector Strips’ (no 
cash, please) Ri 
YES, please send me the 
following packages of 12 3M 
Silver Protector Strips 
[_] One package (@) $3.79 (postage/handling 
included) 


[_] Two packages (@ $3.64 per pkg (you save 1S¢ 
per pkg) 
(_] Three or more__ (@ $3.49 per pkg (you 


save 30¢ per pkg) 
| Check or Money Order enclosed (Amount 

$______) Minnesota residents add 4% sales tax 
[_] American Express [“] Master Charge [_] VISA 
Account Number: __ 


Expiration date 


Signature of Card Holder a 
Name S 
Address : 7 


Olly 









State Zip - = 92328504 
3M SILVER PROTECTOR STRIPS. 
After centuries of tarnish you can enjoy 
your silver without having to polish it. 








Ja \'s 0 


YOUR 
CARPETS 


Easy-to-install, 
long-lasting Shepherd 
Casters make all kinds 
of household furniture 
easy to move without 
scuffing or tearing 
valuable carpets and 
rugs. 

For quality casters in 
a variety of styles and 
sizes, look for the 
Shepherd name 
wherever hardware is 
sold. 


Insist on the best 


i 
hepherd 
@* casters 


) 














address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 









All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks | 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. 


UNLISTING SERVICE. If you want 

your name left off our mail advertiser's 
list, just check the box below, send us 
he coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 


Please send a year's (10 issues) subscrip- 
tion to Architectural Digest at $35.00. 





(] New Subscription *_] Renewal 
Payment Encloséd [(] Bill me later 
Change of address 

_] Do not give my name to mail adver- 
tisers who rent the Architectural 
Digest-subscribers list. 























4COA 
Name 


Address 








Cty ee tate: Zip 


ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 
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| 
TUILLERIES 


ze x 
A new collection of wallcoverings and related fabrics that speaks for itself. 


Available through interior designers and fine wallcovering stores and studios coast to coast. 
Please send $1 for a full color brochure with samples. 


le Be tees. | ie, | 


| 
i] 
| 
P.O. BOX 831 « CULVER CITY « CALIFORNIA 90230 
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READERS 
DIRECTORY 





A listing of the designers, 
architects and galleries 
featured in this issue. 


| 
| 
| 
| 
Pages 72-77: 
Jay Spectre, ASID | 
225 East Fifty-seventh Street 
New York, New York 10022 
212/758-1773 


RE eR ee eg rt Ot Pages 78-85: 
_. Share Sea Island’s good life-style. - Irvine & Fleming | 
Ce eat ci Aen ME OBS LE ha od TS SST ERS See 19 East Fifty-seventh Street 
Renting a superb Sea Island home is, of course, is New York, New York 10022 
a trust. You share the owner's good taste and oe 212/888-6000 
the exceptional surroundings and ae 
amenities of world-admired Sea Island and ‘dea Pages 156-161: 


its five-star resort hotel, The Cloister. Acauavella Gallen 
Championship sports facilities, an easy pace -. F ing q 
and the unspoiled beach add to a life-style so 7 Pa" 18 East Seventy-ninth Street 


appealing you'll make an extended stay an r yy | New York, New York 10021 | 
annual highlight of your‘own. To make your al r 212/734-6300 | 


arrangements, consult Mrs. Suzanne 


Engel, Sea Island Properties, Sea Island, Ag re = Berry-Hill Galleries | 
Ga. 31561. Call toll-free 800-841-3223 743 Fifth Avenue 


or (Georgia) | 
800-342-6874. Safland New York, New York 10022. 

212/371-6777 
Criswick Associates | 
325 East Forty-first Street 


New York, New York 10017 
212/490-2337 


Sotheby Parke Bernet 

7660 Beverly Boulevard 

Los Angeles, California 90036 
213/937-5130 








lreland...friendly, un- 
spoiled, inviting, exciting. 
From sightseeing to shop- 











ping, from castles to ts Wildenstein & Company 

cottages, to the Abbey rena] 19 East Sixty-fourth Street 

Theatre.And it’s described Fa New York, New York 10021 

to perfection in this beau- > 212/879-0500 

tiful 32-page full color TS " Pages 100-105: 

book. Take the first step my ‘ Ron Collier 

toward a perfect vacation i wa 8749 Dorrington Avenue 

by writing, then see your i gc Los Angeles, California 90048 

travel agent. ba 213/652-9822 

590 Fifth Avenue, Dept. D Pages 106-113: 

N.Y., N.Y. 10036 Arthur E. Smith 

235 East Sixtieth Street 17. 

| penne neleiesiysdegiantes os cc eetasings tes New York, New York 10022 . i. 

IRISH TOURIST BOARD, 590 FIFTH AVE., DEPT. D, N.Y., N.Y. 10036 212/838-8050 ff 
t Please send me your free, 32-page color book, “From Ireland With Love’ 





Pages 120-127: : 
Robert Hutchinson, ASID | 
1232 Sutter Street 
San Francisco, California 94109 
415/771-7000 
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The most beautiful works of art in the world 
are auctioned at Sotheby Parke Bernet. 


Sotheby Parke Bernet 


980 Madison Avenue, New York 10021 (212) 472-3400 
7660 Beverly Blvd., Los Angeles 90036 (213) 937-5130 


North American offices: Boston, Chicago, Houston, Los Angeles, Philadelphia, Palm Beach, San Francisco, Toronto, Washington D.C., Vancouvet 





Authentic reproduction of a classic Georgian chandelier 
of superb quality. Height 39” x Width 34” 


ANTIQUES * LIGHTING FIXTURES * DECORATIONS 


151 ast 52th Mrect New York, NY 10022 Plaga 5 0518 


LOS ANGELES MIAMI CHICAGO DALLAS/HOUSTON SAN FRANCISCO 
JS! Ltd Donghia, inc. John Strauss inti. Jonn Edward Hughes Shears & Window 


oo 

Cam \\ 
be re > d 
(BZA OS 
: Lamy % 

\ uN 


Classically elegant wallcoverings and Teflon®-treated companion 
iPlolavecmicelaamialccidlelsm ea @) (em Dlclclgi (eile mmlomallecm (om@elalcmalelan(cn con 


READERS DIRECTOR 


continued from page 252 


Pages 136-139: 
Thomas Britt 
15 East Sixty-third Street 
New York, New York 10021 
212/753-4430 


Pages 140-147: 
Charles Moore, FAIA 
Ron Filson 
Urban Innovations Group 
1063 Gayley Avenue 
Los Angeles, California 90024 
213/477-9595 


Pages 148-155: 
Richard V. Hare 
130 East Seventy-fifth Street 
New York, New York 10021 
212/628-4440 


Pages 94-99: 
Bluett & Sons Limited 
48 Davies Street 
London W1, England 
01-629-4018 


Ralph M. Chait Galleries 
12 East Fifty-sixth Street 
New York, New York 10022 
212/758-0937 


Andrew Crispo Gallery 

41 East Fifty-seventh Street 
New York, New York 10022 
212/758-9190 


French & Company, Inc. 
17 East Sixty-fifth Street 
New York, New York 10021 
212/535-3330 


Hardy/San Francisco 

855 Montgomery Street 

San Francisco, California 94133 
415/981-5886 


Vanderven & Vanderven 
Peperstraat 6 
‘s-Hertogenbosch 

The Netherlands 
073-146251 


A La Vieille Russie 

781 Fifth Avenue 

New York, New York 10022 
212/752-1727 O 





19th Century Japanese Works of Art. 
ouveau and Art Deco. 


rie Areta defines each period 
t and reflects their evolution 


yle. 















E LALIQUE flacon “Telline.” 

ed twice. Only one example from 
Whe) ¢-Jalel ale Mae) | (a dlolame) mom e-lile 10 - 
s. 9.53 cm (3-3/4" h.) 


to plate by “KINKOZAN,’ painted 
lychrome enamels. Impressed 
gilt Kinkozan tsukuru, c. 1900. 

cm (9-1/2" d.) 


y scenic lamp by EMILE GALLE, 
Te B-laleMiaie-lelileomecaal-tem-lals| 
shed in five colors, c. 1900. 

6cm (24" h.) 
























ayama and lacquer vase with silver 
Tar lilime(-leole-ldlelame@le-li(tena hi, Je) -) 
el. Absolutely mint! 

ed, c. 1890. 21.59 cm (8-1/2" h.) 


ortant Japanese MORIAGE style 
sonne vase, all silver wires. 

o factory mark, c. 1910. 

3 cm (13-3/4" h.) 
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Oriental Wallcoverings, 
Art & Antiques Since 1898 


979 Third Avenue, 
New York, N.Y. 10022 (212) PLaza 3-5350 
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Morin Creations, Ltd. proudly presents 
for the first time in the United States 
their exquisite 
Louis XIV, XV 
and XVI 
French 
Reproductions. 


#1435 COMMODE, LOUIS XV 





IMPORTERS OF EXQUISITE FURNITURE AND LIGHTING FIXTURES 


Showrooms located at: 

Herman Schlorman « 8820 Beverly « Los Angeles, CA 90048 « (213) 278-7262 

Morin Creations, Ltd. * 10524 Pioneer « Santa Fe Springs, CA 90670 « (213) 944-0697 
Morin Creations, Ltd. « 12-110 Merchandise Mart « Chicago, IL 60654 « (312) 222-1368 








Timeless Elegance 


A majestic Louis XV kingwood 
vitrine with ormolu mounts, 
decorated with Vernis Martin 

panels (France, circa 1850. 
Height: 75 Ya"; Width: 434", 
Depth: 18 4'’). Hanging above 

is an elegant Louis XVI 
bronze dore lantern (France, 
circa 1850. Height. 30"; 
Width: 12’). 
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Manheim Galleries 


Established 1919 


409 Royal St. New Orleans 
504-524-0846 
2520 Fairmount Ave., Dallas 
214-742-2364 
320 Decorative Center, Dallas 
214-742-2364 
a ig fee the pePttetle) 











4.Express yourself! Our set of three blown glass 
vases will inspire you. Use them separately or fo- 
gether, with dried or silk flowers as well as fresh. 
loy2umt 

#40731 Blown Glass Vases s/3 $36 (1.50) 





2.Catch them if you can! These three petable 
ceramic bunnies look ready to scamper off if you 
startle them. Charming conversation pieces, 
they'll add warmth to any lonely corner or shelf. 
The tallest measures 9” to the tips of his ears, next is 
7" and smallest is 4” 

#40730 Ceramic Bunnies s/3 $45 (1.75) 


3.A fetching combination. Gleaming tin and 
brass are fashioned together for serving plates 
that are as versatile as they are attractive. Set of 4, 
Ye" diameter. 

#40732 Serving Plates s/4 $40 (1.75) 





4. A personal touch. Graceful wine stems are 
deeply hand-etched with a classic 3-initial 
monogram. Set of 6,14% oz. glasses also double 
as stunning dessert goblets! Please specify initials 
and allow 6 weeks for shipping and handling. 
#40733 Monogrammed Goblets s/6 $40 (2.75) 





5.A bargain in solid brass. Our 9” diameter im- 
ported brass bowl is the perfect shape and size 
for flowers or fruit, and it adds a nice decorative 
touch as Is! 

#40726 Brass Bowl $24 (1.50) 
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6.Grade A unique. 
#40724 Egg Candles $8.50 (1.50) 
7. Framed, and at these prices! 614" 


#40735 Oval Frame $5 (1.10) 
#40736 Square Frame $4 (1.10) 


8.4 handsome helper. 


#40734 Brass Letter Opener $10 (1.00) 


°.Slipcase for convenient storage. Your coy 
protect a full 
\dding 
‘ } r ) r 
#00149 Slipcase $7.95 (1.50) 
10.A clear case for storage. It's easy to see that 
irnev KIQIa { 1S pert l forkeepina 


#00150 Plexiglass Slipcase $20 (1.90) 


tectural Digest is a registered trademark 
1ppP Communications Corp., used with permission. 
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800-421-4448 


IN CALIF. CALL 


800-252-2071 
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Ichitectural Digest Selections 
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Please allow six weeks for shipment. Items may be shipped separately. Offer good in the U.S.A. only. 
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To order call TOLL FREE 800-421-4448 
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Credit card orders only. 
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FINE CABINET MAKERS 


bile KRARGES FURNITURE COMPANY, INC. i501 W MARYLAND ST. EVANSVILLE, INDIANA 47710 
Write Dept. AD for full-color Karges Sampler $3. 











Simply Dramatic! 


That has been the reaction to the exquisite collection 
of LaBarge screens. 


Whether you select from the hand-carved coromandel 
screens, the hand-decorated bamboo screens, or the 
beveled mirror screens, the effect be “simply 
dramatic”. We promise. — 


Available through designers and fine stores. Write for our 
Screen brochure and the name of the store nearest you. 


oe 


- Holland, Michigan’ 49423 
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~The Boodles martini. 
ItS more than expensive. 


If you expect the Boodles martini to be more than expensive, 
you won't be disappointed. Because Boodles is the ultra-refined British gin 
that only the world’s costliest methods could produce. And it is imported 
from Britain for you—the individual who will appreciate a Boodles martini 
as well as a Boodles and tonic. Two experiences well worth their price. 


_ Boodles. The worlds costliest British gin. 


34.4 Proof. Distilled From Grain. General Wine & Spirits Co-NY. NY 10022 
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Henredon. For those who value excellence. 


Henredon may be seen in many fine furniture 
and department stores. We invite you to 
write for the names of those nearest you. 
Please enclose $4.00 for catalogues on our 
Scene One and Upholstered Furniture collections shown. 
Henredon, Dept. A-40, Morganton, N.C. 28655. 
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McGUIRE 


: Willow Collection 


For a large color poster illustrating all 16 designs from our new Solid Teak Furniture Collection, 
send $1.00 to McGuire, Dept. AD-3, 38 Hotaling at Jackson Square, San Francisco 94111. 
Other showrooms: New York, Chicago, Boston, Atlanta, Miami, Tampa, Dallas, Los Angeles, 
Portland, Seattle, Denver, Toronto, Montreal, Bielefeld, Milan, London, Athens, Paris, Antwerp, Lucerne. 





sighs! ae home iprante in its many forms. 
iy Select a fragrance to suit the mood, the season, 
the occasion. Make your selection from 
Claire Burke’s five signature scents. 





(Grice sills com arlaiciiie 4s 


. placed in a vase 

or holder, these 
slender, elegant sticks 
release a lovely, 
lingering fragrance 
while they burn. 





GP licom siti com meme meltladl 


create a focal point 

of fragrant beauty, 

Lift the lid to scent 

the room; close 

to renew. ... add a personal 
fragrance statement to 
your decor by misting 
the air with a subtle 
veil of fine quality 
perfume, 





@iPliccm sills com Al meltlan 





To perfume the pulse points of your home. 


Available at fragrance counters of fine department stores 
and exclusive specialty shops. Call toll free (800) 328-5926 
or write Box 1A, Minnetonka, Minnesota’ 55343. 
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It is a feeling the first great explorers knew: the incomparable 
thrill of circling the globe, of cruising an endless horizon, follow- 
ing the setting sun ever westward to new and exciting lands. 
Join us in January of 1981 as we set forth once more, on our 
eighth annual Around The World Cruise, inaugurating a brand 
new itinerary. Depart January 10 roundtrip from Ft. Lauderdale 
in 88 days. Or roundtrip from Los Angeles on January 23 and 
cruise the world in 92 days. Your ports-of-call will be as varied 


as the earth can make them. Tropical Pacific islands and the 
enigmatic Far East. The emerging continent of Africa and 
romantic South America. Cross the world’s greatest oceans: the 
Pacific, the Indian and the Atlantic. Cruise the Caribbean and 


arses = ; eaC Guin er d The World Cruise, 
==—— | here’s nothing on earth like sailing arg u 









the Old Spanish Main, transit the Panama Canal and savor the 
pleasures of the Mexican Riviera. For this unforgettable voyage 
your ship will be the World Class™ Royal Viking Sky, of both 
Norwegian registry and spirit, whose every detail was designed 
for your comfort. Such as spotless, spacious staterooms, nearly 
all of which enjoy outside views. The convenience of a relaxed 
single-seating for meals, in a dining room with window-walls 
that bring the world’s incredible scenery right to your table. 
And every day, every mile of your journey under the thoughtful 
care and attention of a well-trained crew. For more information 
call your travel agent. Or write to Royal Viking Line, Dept J-64, 
One Embarcadero Center, San Francisco, California 94111. 


ROYAL VIKING LINE <3 


1981 Around The World Cruise 
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Drop everything 
and send fora 


free sample of — 
an extraordinary 


new Armstrong 
floor. 














Solarian’ 
~~ Supreme. 


= There’s never been an Armstrong 

_ floor this luxurious. So totally new 

and unique..:you really have to see 

f and feel the difference for yourself. 
Fora free sample and color 


2 


1g, De 








The Vendome pattern, superbly 
crafted and classically simple with far 
heavier silver plating than you usually 
find, for a lifetime of elegance. 


At selected stores and 


ACCARAT 


55 E. 57 St. NLY.C. 


lept Al for ( rictofle hro hure 50¢ 








LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


As a publisher of a number of maga- 

zines in Ireland, may I compliment 

you on a superb publication. Architec- 

tural Digest is beautifully produced, 

brilliantly photographed and ob- 
viously highly popular. 

Kevin D. W. Kelly 

Image Publications Ltd. 

Dun Laoghaire, Ireland 


For over two years I have been enjoying 
your magazine. My only regret is that 
the wait between issues is far too long. 
The diversity and excitement of each 
issue brings me so much enjoyment, 
reading after reading. 

Raymond A. Coluzzi, Jr. 

Chevy Chase, Maryland 


Your inclusion of the Luther Greene 
apartment in the November 1979 issue 
of Architectural Digest was an insult to 
the other fine interiors you presented 
that month. “Garish” is too mild a 
term to describe this meretricious ex- 
hibition of mosaic shell floors and 
artificial stone grottos. 
Robert N. Brown, Jr. 
Doylestown, Pennsylvania 


Landscape architect Luther Greene has 
managed to open up the boundaries of 
walls by re-creating a lush and beauti- 
ful garden indoors, in his own interior. 
I applaud Mr. Greene’s imagination 
and creativity and his ability to not 
limit himself to ordinary designs. 
Larry D. Lindsey 
Montreal 


‘Fantastically futuristic in thought and 
idea” is the only way I can think of to 
define William Morgan’s under- 
ground home, the architecture feature 
which appeared in your December 
1979 issue. Congratulations to Architec- 
tural Digest for placing this unique 
design along with other magnificent 
homes in your publication. 
M. Coletti 
North Scituate, Rhode Island 





After having been a subscriber and fan | 
of your publication for the last two | 
years, I still have yet to grasp the | 
rationale of titling a magazine con-_ 
cerned almost entirely with interior 
design, excepting your monthly fea- 
ture on architecture or an architect, | 


Architectural Digest. The field of archi- 
tecture, although an influence on, and 
a factor in, interior design, is still a 
separate discipline. Interior design is 
a distinct and succinct art form from 
architecture. The creation of an inter- 
nal environment is only bound by the 
confines of the external mold, but the 
final interior formula is only as limited 
as one’s creativity, talent and skill. 
Hilary Plunkett 
Larchmont, New York 


I constantly marvel at people’s igno= 
rance when it comes to design. Great 
design does not limit itself to an inte- 
rior, an exterior, or a garden. It com- 
bines the total creativity of a sur- 
rounding. A house, like any work of 
art, must be seen as a whole. You have 
managed to highlight the best of all 
three by including great interior de- 
sign with outstanding architecture and 
beautiful gardens. Then you take it 
even further by showing the best of 
art, antiques and so much more. 
Simon Ellis 
Point Loma, California 


Architectural Digest has always been 
intriguing to me. Your regular cover- 
age of the great castles and chateaus of 
Europe has been extremely well done, 
and your recent coverage of contem- 
porary architecture is just outstanding. 
I am referring to the underground 
structure in your December 1979 issue 
(Architecture: William Morgan) and 
the Pierre Zoelly architectural design 
in the January/February 1980 issue. 
They were just excellent—the photo- 
graphs, the articles, the designs. 
Donald Whittaker, AAIA 
Tacoma, Washington 














vis See eke ok é Duck 
aa “hs Ceramic, silver Pocnted and jeweled. 
ek Made in Moscow, circa 1900. 14” long. 


PHILIP MONROE JEWELER 


».. Registered Jeweler, Certified Gemologist, American Gem Society 


527 Pine Street Seattle (206) 624-1531 
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Chamade Te, french word that | 
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in surrender. 
It is also a subtly persuasive 


| pertume by verlain. 








“T wish Arthur fit in here as well as the Stiffel lamps.” 


Suftel. Its a perfect fit. 
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PERFECT. 
It tor some the very idea of perfection is unattainable, know that 
tor Stittel® it is a most singular goal. Each lamp we create is a 
eticulously detailed classic de sign. We use of course, only the 
tinest materials—brass por elain, crystal and wood Then each 
1D | wet lly, cratted { | tec { arn | Fr che > 1 often by hand. 
ything | vould mean a lamp that is less than perfect. And 
tiffel that would never dk 
FIT. 
Ihe cl sign of a Stitfel lamp makes it timeless. It has the innate The Stiffel Brochure, $1.00. 
Hexibility to always be right, to diate bea perfect fit, Among Be Ua ke ee ee 
urnish in i YOU ¢ 7 today. Or those you enh of - Ue igi Chicago, Mlinois 60610. 
ihe otittel lamp. A lasting investment, by design, to tit pertectly in P 
Your nome ; , g “ © Stiffel 









AMBO modular lounge seating designed in 1971 by Luca Meda, with EILEEN GRAY smoking table. New York: 410 East 62 Street. Chicago: 950 Merchandise 
art, Los Angeles: 201 Pacific Design Center. Other showrooms in Atlanta. Denver, Detroit. San Francisco, Seattle. Representatives in major cities, write or 
all Stendig" Inc., 410 East 62 Street, New York 10021, (212) 838-6050. Stendig Inc. a subsidiary, B&B America, a division of Stendig International, Inc. 
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Presenting a new carpet collection 
of major import. 





Indrahma by Rahmanan. Never Pure wool— extra robust for For your full-color catalogue 
ina genuine India carpet have incredibly long wear. of the Indrahma collection, 
design, color, quality and value And attainable at considerably send $3.00 to Rahmanan Inc., 
been so brilliantly brought into less than you may think. 440 Park Avenue South, 
balance. Look for the authentic Indrahma — New York, N.Y. 10016. 

An inspired array of matchless seal of Rahmanan, Inc.—long a Complimentary dealer kits available. 
antique and contemporary leading importer ofthe finest ™ 
designs. In tantalizing marriages Oriental carpets. IN AHMA . 
of color. Indrahma by Rahmanan. 

Hand woven in India with skills Designed to be looked at. Made BY 
fine-tuned by centuries of tradition. to be lived on. “a Manan 
Available at: Agajohn International, Beverly Hills, Ca., Los Angeles, Ca.; Aghakhan & Sons, Inc. Miami, Fl.; Andre & Picaroni, Paramus, N.J.; Belk-Simpson, 

reenville, S.C.; Bloomingdale's, New York, N.Y, Garden City, N.Y., Stamford, Ct., Short Hills, N.J.; Salem M. Eways, Inc., Charlottesville, Va.; Don Felson, Inc., 
er ortunoft's, Westbury, N.Y; Goldsmith's-Oak Court, Memphis, Tn.; Hagopian & Sons, Oak Park, Mi.; Harmony Carpet, New York, N.Y.; Joseph 
Pittsburgh, Pa.; Hudson-Belk, Raleigh,.N.C.; Joske's of Texas, San Antonio, Tx.; J.Y.D. International, Atlanta, Ga.; Gene Kalil Oriental Rug Palace, 
jale, Fl; Kazem Oriental Rugs, Towson, Md., Keljik's Oriental Rugs, Minneapolis, Mn.; Macy's, San Francisco, Ca.; Al Movsessian & Sons, Inc. 
Nahigian Bros., Chicago, I|.; Paine Furniture, Boston, Ma.; Sanger Harris, Dallas, Tx.; Shindler & Company, Ltd., Vancouver, 


Ky.; John Wanamaker, Philadelphia, Pa.; Woodward & Lothrop, Washington, D.C.; W. & J. Sloane, Inc., San Francisco, Ca., 
tore Photography by Feliciano; location courtesy W.&J. Sloane, N.Y. 
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Arpége for the 1980's 


The fragrance that transcends time. Arpége extrait in the celebrated Flacon Carre. 
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We see Architectural Digest as a forum 
in which ideas are discussed in depth, as 
well as a place in which fine interior design 
is presented in pictures. While the center 
section of the magazine is devoted exclusively 
to viewing designs, we feel that the columns 
at the beginning and end of each issue are 
equally stimulating. Our Guest Speakers 
are leaders in the fields of design, architec- 
ture and style. We invite them to share their 
unique observations, just as Russell Lynes 
does in each issue. We feature dialogues 
with artists and designers, and have recently 


Counterbalance 

One of the reasons that residences by 
Robert Bray and Michael Schaible al- 
ways have such a nice feeling is that 
this New York design team displays 
not only great talent, but great honesty 
as well. Even their words are re- 
freshingly honest, and they have been 
known to drop the phrase “When you 
care enough to spend every cent you 
have... .” Their designs are some- 
times described as minimalist, and if 
their work is costly, it is not because 
they go on elaborate shopping sprees 
for their clients. They reflect, rather, a 
bold architectural approach that in- 
fuses their work, and a healthy respect 
for the quality of materials and the 
beauty of essential forms. See page 66. 


Past Perfect 

Surely one of the most knowledgeable 
designers in the field today is Mark 
Hampton. Speaking with him, we have 
the feeling that he has personally seen 
every interior of note in the world, yet 
he carries his knowledge very agree- 
ably. Before opening his own design 
firm in New York, Mr. Hampton 
worked with David Hicks, in London. 
Looking back, Mr. Hampton says that 
the most important lesson of that pe- 
riod was learning not to be afraid of 
color. “David Hicks took all those 
familiar olive greens and beiges of the 





Schaible 














Mrs. Lambert 





Hail 















added profiles of notable antiques dealer. 
Books, interiors showrooms, antiques, objets 
d'art and the international art market are 
reported in columns. All topics are related to 
the home and fine residential design, for we 
want Architectural Digest to be a chal 
lenge and a worthy adventure for the mind, 
as well as a treat for the eye. 


“bege Besse 


Editor-in-Chief 


English country house and painted 
them orange and scarlet,” he explains. 
“T learned to be bold.” See page 74. 


| 

| 

| 
The Collectors: 
The Villa of Art | 
In the ten years since Evelyn Kelly § 
Lambert and her husband, the late | 
Joseph Olliphant Lambert, moved into @ 
their restored eighteenth-century villa 9 
in Italy, the Villa Lambert has been one | 
of the most lively and extraordinary @ 
homes in the region around Venice. § 
The scene of concerts, balls and coun- | 
try dances, it has made Mrs. Lambert's @ 
Texas-style hospitality as well known 
in Europe as in her other home, Dallas. 
The interior of the villa is a complete 
surprise. While a few of the rooms 
have retained their original frescoes, 
most of the house is given over to her 
astonishing collection of contempo- 
rary art, which has been chosen, and 
displayed in this unusual historic set | 
ting, with courage and flair. See page 90. | 


Informal Grace 

Long known as one of San Francisco’s 
leading designers of traditional inte- 
riors, Tony Hail found the residence 
of Mr. and Mrs. James Garner a partic- 
ular challenge, since it is contempo- 
rary in style and feeling. “I consider it 
the major work I’ve done so far with 
the contemporary style in design and 


continued on page 22 
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FABRICS THAT © 
HAPPEN TO BE ¥ 

SHEETS. § 


You'll rarely find 
colors like these in sheets 


atin st on 


Delicate shades that 
capture the serenity of an 
ancient Chinese landscape 
Against an intense blue 
that sweeps across the bed 
in bold diagonals. It's the 
kind of drama that can only 
happen when you make 
your bed with Martex 
“Jade Garden’ 
sheets and pillowcases of 
50% Dacron® polyester 
90% combed cotton. Also 
quilted tailored shams and 
petticoats, comforters, 
bedspreads, draperies, 
shower curtains and 7s 
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architecture,” he says. The Garners 
themselves presented a challenge, 
since their way of life seemed some- 
what unpredictable. But since people’s 
lives are always changing, their houses 
must be able to change as well. Mr. 
Hail’s designs, however, have a way of 
remaining valid, while so little in life 
stays the same. See page 98. 


Oriental Piece 

Earl Blackwell, one of our New York 
favorites, mentioned one day that a 
mutual friend, Emily Landau, had re- 
cently gone into partnership with a 
man of original tastes, Alex Fradkoff. 
And when we later saw Mr. Fradkoff’s 
apartment, it turned out to be a most 
exciting adaptation of Japanese de- 
sign—a traditionally spare and com- 
pact approach very well suited to the 
space limitations of New York life. 
Considering the degree to which Alex 
Fradkoff has been influenced by Japan, 
we were surprised to learn that the 
designer had never visited the Far East. 
At least not until now. But as this issue 
arrives at the stands, he will be in 
Japan at last, on a visit. See page 110. 


The Fairfax Hotel 

Although we are a magazine of resi- 
dences, occasionally a hotel comes to 
our attention that merits inclusion in 
our pages. The recently redesigned 
Fairfax Hotel in Washington, D.C. is 
just such a place, since, among other 
things, it hardly feels like a hotel at all. 
John Bennett Coleman first invited us 
to have a look on a weekend when all 
of Washington was astir with a gala at 
the Kennedy Center for the Perform- 
ing Arts. But inside the hotel we found 
a welcoming and peaceful atmosphere 
without the theatrical qualities often 
found in hotels seeking impact. Our 
friend architect John Carl Warnecke 
found the understated quality of the 
Fairfax a welcome change from his 
many newer hotel projects, and Ann 
Milligan Gray was pressed into service 
during her long-planned ‘‘year off,”’ to 
design the interiors. See page 118. 


Fradkoff 


Mrs. Gray 


continued from page 18 
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Neil Simon and 
Marsha Mason 





Goldfinger 





Godfrey 


Architectural Digest Visits: 
Mr. and Mrs. Neil Simon 

Whom do you choose to write about a 
writer? That was our intriguing | 
thought as we prepared our feature on i 
the Bel-Air home of the witty, urbane | 
playwright Neil Simon and his equally | 
talented wife, actress Marsha Mason. | 
We were pleased when Miss Mason 
agreed herself to tell the story of creat- 
ing their house with designers Mimi | 
London and Dixie Marquis. The | 
Simons have undertaken more joint | 
projects than the décor of the house, 
since moving in, including Neil 
Simon’s screenplay for Chapter Two, 
starring Marsha Mason. See page 126. 

























Architecture: Myron Goldfinger 
We can’t imagine anyone visiting the 
magical villages of the Mediterranean 
without being profoundly moved by | 
their beauty. New York architect 
Myron Goldfinger was so inspired | 
by their ancient, but natural, sense of | 
design that he devoted years of study 
to the subject. He wrote a book, Vil- 
lages in the Sun, and came away from 
the region with an artistic frame of 
reference that still infuses his build- 
ings. It goes back to the way that 
villages have of developing bit by bit 
from a simple core—in modular fash- 
ion. In this house, wonderful curves 
are the modules. See page 132. 


A House Called Lin Yin Tai 

More than twenty years ago, when 
Gerald Godfrey, formerly a business 
executive, became an antiques dealer 
in Hong Kong, he bought the home of 
the bishop of Hong Kong, set in the 
countryside of the New Territories. 
The house came complete with Sia- 
mese cats and a small herd of goats. 
The cats and their successors are still 
there, but the goats presented a prob- 
lem. “The bishop suggested donating 
them as mascots to a Gurkha regiment 
garrisoned in the colony,” relates Mr. 
Godfrey. Their place has been taken 
by a most engaging tribe of rare black 
chow dogs. See page 140.0 
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This kitchen was designed expressly for 
Mr. & Mrs. William B. Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, N.J. 
1-80 





SVonva neceveniere)a 
kitchen is vs orginal work Oras 
Signed and numbered. 


The hand of the artist is evident everywhere in a 
Poggenpohl kitchen. 

In the cabinetry. In the design. In the countless other details 
that make each Poggenpohl:kitchen unique. 

| But the artist’s signature appears only once. A small, 

handsome plaque showing that your kitchen is a Poggenpohl 

kitchen, expressly designed and numbered for you. 
| Poggenpohl. We make the finest kitchens in the world. 
| P Nate MYiVomlclolemea(omive)a(omecem ales 
Send $5.50 for our 150-page plus, full color Kitchen & 

Bath Idea Books, the all-new Work of Art brochure and the 

name of the Poggenpohl studio nearest you. 
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*Manufactured by FR Poggenpohl KG, Herford, W. Germany. 














POGGENPOHL* USA CORP. 
PO. Box 10/B 
Teaneck, N.J. 07666 


WEST COAST OFFICE: 
POGGENPOHL USA CORP 
PO. Box 2305 
Goleta, CA 93018 


Enclosed please find $5.50 for Poggenpohl 


Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 


Please send name of nearest Poggenpohl dealer. 
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This kitchen was designed expressly for 
Mr. & Mrs, William B. Snyder 
By Thomas Brogan, of ABC Kitchens, Verona, N.J. 
1°80 
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The hand of the artist is evident everywhere in a 
Poggenpohl kitchen. 
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kitchen, expressly designed and numbered for you. 
Poggenpohl. We make the finest kitchens in the world. 
And we want the world to know. 
Send $5.50 for our 150-page plus, full color Kitchen & 
Bath Idea Books, the all-new Work of Art brochure and the 
name of the Poggenpohl studio nearest you. 


Poggenpohl POGGENPOHL* USA CORP. 
PO. Box 10/B 
Teaneck, N.J. 07666 


WEST COAST OFFICE: 


POGGENPOHL USA CORP 
PO. Box 2305 
Goleta, CA 93018 


Enclosed please find $5.50 for Poggenpohl 
Kitchen & Bath Planning Guides, Work of Art 
Brochure (includes postage and handling). 
Please send name of nearest Poggenpohl dealer. 
Name =s 
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Going our wa 


Going the Mark Cross way means traveling first class. 
With luggage and accessories designed to satisfy 
the tastes of the most sophisticated wayfarer. 
Planning a trip? First plan one to Mark Cross. 

Its the only way to go. 


N.Y., N.Y. 100 
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Chivas Brothers make the world’s finest Scotch. And the same renowned Chivas quality and 
tradition goes into its equally-regal Lochan Ora Liqueur. With a unique taste all its awn. Lochan Ora is to be 
lingered over sipped slowly, savored fully. Its expensive but, then, good taste invariably is, 
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Vive Imported Liqueur from Chivas Brothers. 
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New! B23 Points Vulnérables. 


WE 2 


_ For those active lines 
on your face and neck. 


Every few years, an exceptional discovery is made in the field of 
cosmetic research. 

One such discovery: a cream to fight against the first active lines 
which appear at the most vulnerable points of the face and neck, due to 
a aging, or facial expressions, has been discovered by Orlane, Paris. 

es B23 Points Vulnérables. 

A cream so light, yet so efficient, when gently massaged into lip contours, smile lines, squint 
lines around the eyes, and neck lines, the fine dry skin lines already there begin to smooth out. And with 
regular use— will no doubt be eliminated. 

The international success of B23 Points Vulnérables is due to its biological complex of inert 
glandular substances. 

These very precious substances work together to encourage three main things: relieve fine 
lines, stimulate surface skin, and assist in the skin’s moisturization. Precisely where it’s needed: 

At the lip contours, smile lines, squint lines, and neck lines. 

So your skin is younger looking, smoother looking, more beautiful. 

: And B23 Points Vulnérables is suited to all skin types. 

. Used evér so sparingly at bedtime, in the morning, or both night 
_ and day if necessary, B23 Points Vulnérables penetrates quickly, and can 

be worn right under makeup. 

And just as Orlane is dedicated to scientifically making 
your skin as lovely and radiant as it can be, you must be dedicated 
in using our B23 Points Vulnérables. For it is the cumulative and 
consistent use of this beauty treatment that will give you the results 
you desire. 

B23 Points Vulnérables. One of the many beauty treat- 
ments from Orlane’s highly sophisticated skincare collection. Long a 
part of the mystery of the beautiful French woman, it is 
now available to women in the United States. 

The entire Orlane collection is sold by trained consultants 
at finer stores throughout this country and Europe. 

And of course, the ultimate in indulgence is the revitalizing 
facial you can experience at any Orlane Institut de Beaute. (There 
are over 75 Instituts in this country.) 

This is our latest discovery. 

B23 Points Vulnérables. 

Gently smooth it into your vulnerable points. 

It will be your latest discovery, too. 


B25 POINTS VULNER ABLES 
FROM ORLANE 


Vpyi. J 


Another advantage shared by the world’s most peantal women. 
Orlane. Paris. Londres. New York. In New York at 680 Fifth Avenue, 10019. 
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St€@vOak Furniture is manufactured through special arrangement with the Jack Daniel Distillery by St@vOak Inc., P.O. Box 168, High Point, NC 27261 
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RUSSELL LYNES @BSEn ves 





BEATRICE LILLIE, the remarkable English 
comedienne of my youth, said, when 
she boarded the liner Queen Mary at 
Southampton in the 1930s, “When 
does this place get to New York?” 
The Queen Mary was an 80,000-ton 
“place’’ decorated in the Art Déco 
manner, with vast saloons and dining 
rooms and staterooms with luxurious 
appointments. She was just one of the 
great liners with which the Atlantic 
was alive in those days, the flowering 
of a tradition of engineering, design 
and decoration that budded in the 
mid-nineteenth century and reached 
its fullest bloom in the twenties and 
thirties. Those were the days of the 
Normandie, the Europa, and the Rex— 
behemoths that defied the terrors of 
the deep in those almost-forgotten 
days before jumbo jets and inconve- 
nient airports. It was said even then 
that “getting there is half the fun.” It 
still can be—as I know at firsthand. 


Aboard the Queen Elizabeth 2 

The final blossom of this great era of 
vast passenger ships has ten more 
years of life, or so I was told recently 
by Staff Captain Harvey Smith of the 
Queen Elizabeth 2 as he guided me ona 
rather rapid ‘‘below decks” tour of that 
stately structure. She is now the big- 
gest liner afloat, a place that is part 
palace, part playground, part casino, 
large part hotel—and all ship. She 
never lets you forget what she is, and 
neither does the sea around her. She is 
part of a noble and romantic tradition, 
and, in spite of her sophistication, she 
is, like all ships, a tiny vulnerable dot 
on a vast and menacing expanse, an 
arrogant defiance of nature’s disdain. 
The element of danger, however small, 
is essential to the condition of ro- 
mance, any kind of romance, and 
whatever ships may have lost as a 
means of “getting there,” they have 
surely not lost their romance. 


ve Rady 


Romance and the Sea 





An eventful voyage on the Queen Elizabeth 2 
prompts Russell Lynes to compare his impres- 
sions of the great ocean liners—past and present. 


Shortly before I left London to em- 
bark on the QE2 at Southampton, 
V. S. Pritchett, the eminent British 
man of letters and an old friend, said, 
when I told him what I was up to, “I 
envy you. The ocean is so boring.” 

The boredom of the sea is for a 
contemplative man like Pritchett. It is 
without interruption, except for an 
occasional ship in the distance, or sev- 
eral gulls, tired, like the passengers, of 
one continent, and on their way to 
another. And it is in every direction 
except up. There is nothing one can do 
about it. One watches it or ignores it; 
one cannot, however, forget it. 

The ocean made itself felt for a 
couple of days when I was on it. We 
encountered a storm, which, we were 
told over the loudspeakers, was far 
more violent to the north of us. We 
had, indeed, changed our course 800 
miles south to escape the worst of it. 

“This isn’t nearly as bad as the 
storm we went through on our last 
crossing,” an officer of the crew told 
me. ‘We had ninety-foot waves break- 
ing over the bow. One of them drove 
the ten-ton bow anchor back through 
one of the steel plates that houses it. 
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Think of the power!” The captain, as — 
though it were somehow his doing, | 
apologized to us for the rough ~ 
weather. The seas, which caused us to 
pitch and made dishes skitter across 
tables onto the deck, had fifty-foot 
waves. We rolled very little because of 
the ship’s stabilizers and because we 
were headed into the waves, not ath- 
wart them. I had stood on a covered 
deck, watching these moving caverns 
of water, and asked the staff captain a — 
simple-minded question about them. 
I got the answer that I deserved. 
“How do you measure the height of 
a wave?” I inquired. “From the bottom — 
up,” the captain responded. 


A Dramatic Dignity 
The two days of heavy seas weré 
followed by a day of quiet seas and 
dense fog, and the foghorn, the depth 
and ominousness of its voice suitable — 
to the size and dignity of the great 
ship, sounded, I soon discovered, 
more to satisfy custom and customers 
than for any real reason of necessity. 
I asked the captain if the fog we had 
encountered had caused him to reduce 
the speed of the ship. “No,” he said, 
“our radar can pick up anything 
within a radius of thirty-five miles.” 
The foghorn was part of the roman- 
tic staging and, I have no doubt, of the 
laws that govern those who sail the 
seas, which, like the laws that govern 
those who walk the earth, are some- 
times anachronistic. Orie of the laws 
that used to govern the seas has, how- 
ever, been abandoned, perhaps to tem- 
per romance. The captain told me that 
he can no longer perform marriages at 
sea, and is happy to be forbidden to. 
Essentially the QE2 is an enormous 
yacht, a pleasure craft, a royal barge. 
Where one goes on her is intended, 
frankly, to be less interesting than the 
fact of being on her. She is a stately 
pleasure dome, a floating resort, a Las 


continued on page 38 
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PICTURES. 


Ireland is indescribable. 
You've got to see it to believe 
it. The next best thing to 
being there is to picture the 
lush, green, rolling hills, crys- 
tal clear lakes and rivers, 
crisp fresh air and the 
charming friendly people 
who speak your language. 

But that’s only part of 


the picture. Because there's 
much more to see and do in 
Ireland. There are miles of 
uncrowded sandy beaches to 
explore. There are over 200 
of the world’s finest golf 
courses. And some of the 
world’s best fishing. 

In Ireland you can stroll 
through a medieval castle by 


day, or crawl through some 
ofthe world’s friendliest pubs 
at night and revel in the tra- 
ditional Irish folk music. You 
can visit the breathtaking 
Cliffs of Moher or Blarney 
Castle. You can spend an 
afternoon at the Waterford 
Crystal Factory, or go to the 
horse races. 


Imagine yourself dining 
on delicious continental 
cuisine and sleeping in old 
world splendor in a 15th 
century castle, enjoying Irish 
country food and environ- 
ment at an old farmhouse or 
the do-it-yourself relaxed 
atmosphere of a thatched 
cottage. 

When you picture Ireland, 
think Dublin, the capital city. 
The city with the National 
Botanic Gardens, and the 
recently restored Malahide 
Castle, and the Abbey Thea- 





tre, and Phoenix Park, and 
the James Joyce Tower. 

Picture a festival. For no 
matter what time of year you 
come, you're bound to catch 
one. And whether it’s the 
Dublin Arts Festival, the 
Killarney Bach Festival or the 
Castlebar International Song 
Contest, one thing's for sure; 
a vacation in Ireland is a 
picture you'll never forget. 

So send for your free 
booklet, “From Ireland With 
Love’ then call your travel 
agent. 
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Walt Kuhn 
Still Lifes 


Walt Kuhn (1877-1949) 
Yellow Roses, 1936; oil on canvas 
30 x 25 inches; signed lower left: ‘Walt Kuhn/1936” 


Catalogued: Walt Kulin, Painter, His Life and Work 
by Philip Rhys Adams, Columbus: Ohio State University 
Press, 1978, number 351. 


ENNEDY GALLERIES 


40 West 57th Street (5th Floor) New York 10019 (212) 541-9600 
Tuesday - Saturday 9:30 - 5:30 


Beginning May 3: Open Monday - Friday, Saturday by Appointment 























RUSSELL LYNES OBSERV == 
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Vegas motel on a keel, an exurb with 
every facility for entertaining and for 
every sport except, it would seem, field 
hockey. She has a built-in class struc- 
ture marked off by the levels of decks, 
but in our sociotolerant era this is 
somewhat underplayed. Her design 
dates back to 1963, and she was origi- 
nally intended to be a three-class ship. 
Now the classes are no longer First, 
Second and Third, or even First, Cabin 


A watercolor of the period depicts the expansive 
First Class recreation deck of the Italian Line’s 
Rex, which first sailed across the sea in 1932. 





and Tourist, but First and Transatlantic. 

Part of the fun for the young, in the 
days when | first crossed on a liner in 
“Student Third,” was to beat the class 
system. I remember on one crossing | 
learned from a friend that a nail file 
would open the locked doors between 
classes. We thought Eirst Class was 
boring—but the challenge acceptable. 

I remembered the ships of those 
days as being ornate palaces of Ba- 
rogue splendor, with a great deal of 
carved mahogany, tapestries and gilt. 
Recently, though, I looked at drawings 
and photographs of the ships of the 
twenties and thirties at the Cooper- 
Hewitt Museum in New York, at their 
exhibition called “Oceanliners: Speed, 
Style, Symbol,” and I discovered that 
my memory had played tricks on me. 
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li)} Those interiors were high Art Déco, 


i) closer to the style of Radio City Music 


() Hall and the lobby of the Chrysler 


2 Building than to the Beaux Arts. 





The QE2 is not Art Déco; she is— 
‘) perhaps to coin a word—Art Disco, not 
“modern” or ‘moderne,’ but a watering 
down of both, jazzed up with bright 
primary colors and—in her casino, bars 
‘\}) and discotheques—submerged in the 
fashionable gloom of the 1970s. 


Courtesy: Cooper-Hewitt Museum 


Another rendering recalls the grace and splen- 


's || dor of the Rex’s,First Class dining saloon. In its 


_ day, the ship was the fastest ocean liner afloat. 





Unfortunately, the QE2 will be the 
last of the seagoing dinosaurs. She is 
too lumbering to compete with the jets 
for those whose destination is more 
important than how they get there, 


| and she is too big (draws too much 


__ water) to get into many of the small 
_ harbors that cruise boats like to put 
into, though she will go right on cruis- 
ing. She is the last of her kind, and a 
lovely kind she is. It will be a sad 
nostalgie day, ten years hence, when 
we will have to kiss this splendid, 
dignified romantic Queen good-bye. 

















A New Englander who divides his time between 
Manhattan and the Berkshires, Mr. Lynes is a 
| former managing editor of Harper's and author 
of The Tastemakers, Art-Makers of 19th Century 
America, and Good Old Modern. He is now at work 
on a book about the Cooper-Hewitt Museum. 
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Inspired by 
and named for the 18th-century printmaster 
Hokusai. 
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Who but John Widdicomb? 


John Widdicomb 


NEW YORK: D&D Building, 979 Third Avenue 
PHILADELPHIA * BOSTON ¢ GRAND RAPIDS 


Atlanta + Chicago + Cleveland * Dallas » Denver » Houston 
Miami « Pittsburgh + St. Louis » Los Angeles + San Francisco 
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Michael Davis/London 


In the business of the international 
antique dealer there is nothing quite 
as comforting as shipping reliability. 
Feeling safely assured that merchan- 
dise is reaching its destination on time 
and intact. Because of this, Phillip 
Colleck entrusts his shipping to the 
international company special- 

izing in moving antiques, Michael 
Davis. With antique businesses in 
New York and London, Mr. Colleck’s 
reach into the international market- 
place is as extensive as it is constant. 
In transporting purchases, he depends 
on our ability to provide the time 
scheduling and shipping service most 
beneficial to his overall operation. 
From London, New York and Los 
Angeles our key principals are 
personally involved in all phases of 
the move, from planning to route 
monitoring to the unpacking of the 
shipment. Michael Davis knows what 
Phillip Colleck wants wherever he’s 
going, and we’re with him all the way. 


Nicholas Toms/New York 


Wherever 
Philip Colleck 
does business, 


Michael Davis 
stands 
behind him. 





Richard Garfield/Los Angeles 


Please send me additional information 


Name 
Address a 

Phone Tourist 1 
Commercial Dealer Collector 1 
AD/4/80 Household Removal (1 


MICHAEL DAVIS (SHIPPING) INC. 
29 EAST 61ST STREET 

NEW YORK, NEW YORK 10021 
TEL: (212) 832-3655 


MICHAEL DAVIS (SHIPPING) INC. 
8439 MELROSE AVENUE 

LOS ANGELES, CALIFORNIA 90069 
TEL: (213) 655-3030 


MICHAEL DAVIS (SHIPPING) LTD. 
111 MORTLAKE ROAD, KEW, 
RICHMOND, SURREY TW9 4AU. 
TEL: LONDON (01) 876-0434 
NIGHT LINE: (01) 878-3377 
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: Mode. Unmistakable symbol of quality. 


Modern Mode, 
Incorporated, 
Oakland, 

CA 94621 
415-568-6650 


New York, Chicago, 
San Francisco 


Atlanta, Boston, 
Dallas, Denver 
Detroit, Houston 
Los Angeles, Miami, 
Philadelphia 


Seattle 








The 1980 Silver Anniversary Thunderbird 


SWatcd acoltle(scasiiceleva\l| 


The Silver Anniversary Thunderbird 
grows naturally out of twenty-five 
years of triumphant Thunderbirds. 


| In honor of that occasion, we have 
_ produced the Silver Anniversary 
Thunderbird. It is, in a word, a 
knockout. 


JsXejgemaatcmbatcyte(cm-vate Mdalcmeletacyte (= 
are all silver. A silver bird 
representing the ultimate in 
Thunderbird’s sophisticated 
automotive design. 


WE Vaniae Batbbate(suestueMejeletence-vas 
standard. AM-FM stereo, air 
_ conditioning, power windows, 
power brakes, power seats, white 
_ sidewalls, power antenna and 
| speed control. 


Other options standard on the 
Silver Anniversary Thunderbird 





are: owner’s nameplate, digital 

speedometer, keyless entry system. 
Like all 1980 Thunderbirds, it 

was conceived and produced 

bale WalcanmexeyalncealeleyeclarmcyAme welt 

size and the new automatic 





overdrive transmission which is 
Severe t-Vacmeyemseblmer-temeyoletoyet-lmere! 
other Thunderbirds, result in 
excellent ratings of 7) EPA est. 


MPG — 29 est. hwy. MPG* 
If you’re looking for a car that 
expresses you, consider j joining the 














pression of their individuality. The cag 
Silver Anniversary Thunderbird. 


Road Test awards Thunderbird _ 
“best domestic car for 1980". 
*Compare this to other cars. Your mileage. 
may differ depending on speed, weather . 
and trip length. Actual hwy. mileage will b 
lower than estimates. oa cratina >wer 
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“When a company like 
lestgate says ‘ultimate, you 
“know these are the fabrics 

youve been waiting for.” 
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CHICAGO: 1248 MERCHANDISE MART / MIAMI: 47 NORTHEAST 36 STREET , 

, BOSTON +: DA!LLAS + HOUSTON +: SAN FRANCISCO -: = SEATTLE i 
a| 


Reliability. 
You can trust JAL'’s Happi Holidays Tours 
because you can trust Japan Air Lines. 





The way we are is 
the way we fly. 





JAPAN AIR LINES 


Why choose a JAL Happi Holidays Tour for 
your vacation in the Orient? For the same 
reasons you'd choose JAL to fly you there. 

Attention to detail, courtesy, patience, 
hospitality and thoughtfulness. Our top tour 
operators do all the planning, so all you 
have to do is sit back and enjoy the trip. 


The eae plan your Happi Holidays Tours 
is the way we fly our airline. For us, 


there is no other way. It’s the way we are. 





Oriental Heritage 25 Days, $3826 
Tokyo, Kyoto, Nara, Seoul, Manila, Singapore, 
Bali, Jogjakarta, Kuala Lumpur, Bangkok, Chiang-Mai 

ong Kong. Fully escorted tours, deluxe 
hotels, a la carte dine-around puesta comprehensive 
sightseeing, all tips taken care of, tours 
restricted to 24 travellers. 


Orient Escape 21 Days, $2172 
Tokyo, Kamakura, Hakone, Kyoto, Bangkok, 
Singapore, Bali and Hong Kong. Local host escort, 
full American breakfast, dine-around program, 
comprehensive sightseeing and, in Japan, 
travel on the Bullet Train. 

Pacific Affordables—Far East 20 Days, $2138 
Tokyo, Kamakura, Hakone, Atami, Kyoto, Bangkok, 
Singapore, Bali, Hong Kong. Deluxe hotels, 
full American breakfast, dine-around plan available, 
comprehensive sightseeing, knowledgeable 
local escorts and, in Japan, travel on the Bullet Train. 
Orient Courier 15 Days, $1832 
Tokyo, Hakone, Kyoto, Taipei, Manila, Hong Kong. 
Deluxe hotels, full American breakfasts daily, 
special entertainment and special dinners, 
comprehensive sightseeing, Bullet Train from Hakone 
to Kyoto in Japan. Excellent local escorts. 


Departures throughout the year. 


Prices based on double occupancy and G.1.T. Economy airfare 
from the West Coast, and are subject to change. Additional 
charge for June-October peak season. 


800-835-2246, ext 131. 


| Call the above toll-free number* for free tour 
| information, see your Travel Agent, or mail this | 
coupon today. | 
JAPAN AIR LINES 
P.O. BOX 10618, Long Island City, NewYork 11101 | 
Please rush me free the details of the tours checked. 


| 
| 
| 
: () Oriental Heritage (1004) LC Pacific Affordables— 
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Orient Escape (2001) Far East (3002) 
OC) Orient Courier (4001) 
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IN THE SHOWROOMS 









SAN FRANCISCO has long been known as 
a mecca for the innovative and eccen- 
tric. Victorian homes mingle with can- 
tilevered cliff dwellings. Diversity 
reigns, and no less in interior design 
than in other endeavors. The city 
boasts a disproportional percentage of 
nationally distinguished interior de- 
signers, and it is the city’s vitality that 
leaves them immune to temptations of 
the larger design centers of New York, 
Los Angeles, Paris and Rome. 

Many decorators have created fur- 
nishings to fulfill specific needs and 
are having their designs manufactured 
by their own firms or other firms. San 
Francisco interior designer Ron Mann 
has often created custom-made fur- 
nishings for clients when pieces he 
envisioned proved nonexistent. Yet it 
is only recently that he has designed 
furniture to be manufactured in any 
quantity. For Wicker Wicker Wicker, 
he has injected a new vitality into 
furniture design, as evidenced in his 
design of the Mesa wrapped table. 

Mr. Mann’s design is his protest 





x 69" x 


stacking Goatskin Commode, 39” 


available in 


by John Dickinson for Randolph & Hein, is 


finishes of lacquer, pewter and marble 


Furnishings Created by San Francisco Interior Designers 
By Cameron Curtis McKinley 





San Francisco designers created these furnish- 
ings. aBove: Ron Mann designed the Mesa 
wrapped table, 29” x 42”, for Wicker Wicker 
Wicker, available through Lawrence/Green. 


against tablecloths: He feels that cloth- 
draped tables do not suit most con- 
temporary furniture. His interpretive 
design begins with a base of Douglas 
fir. Cowhide wraps the tabletop, which 
is secured through iron cleats on the 
pedestal base. This design comple- 
ments the company’s wicker line in 
scale and volume. The complete line is 
available through the Lawrence/Green 
showroom in the Galleria. In addition 


as well as in custom-made sizes. 


The McGuire Company features Eleanor Forbes’s Officer's © 
Chair, 31” x 24” x 23”, in a variety of finishes and fabrics. 
























to the leather wrap, Wicker Wicker 
Wicker offers the piece in linen, linen | 
velvet, silk, canvas, or any fabric a 
customer selects. The Mesa wrapped | 
table is available with base and cleats | 
covered in wicker, as well, and can be 
ordered in a variety of sizes. 

So sleek is John Dickinson’s Stacking | 
Goatskin Commode that its sculptural 9 
lines belie the functionalism of its 
offset drawers. There is no hardware to 
detract—only the subtle demarcations 
of goatskins induce variation in the 
hand-lacquered surface. The back of 
the commode is as finished as the 
front, so that it may be used as a free- 
standing sculptural unit or space di- 
vider. Any number of units may be 
fitted together as space and need dic- 
tate. The piece is available in any color 
lacquer, as well as faux and fantasy fin- 
ishes such as stone, pewter and marble. 

The Stacking Goatskin Commode is 
part of the John Dickinson Collection 
created by the interior designer. The 
original pieces will be permanently 
displayed in San Francisco at the 
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12 YEAR OLD BLENDED SCOTCH WHISKY. 86.8 PROOF. BOTTLED IN SCOTLAND. IMPORTED BY SOMERSET IMPORTERS, LTD, NY. NY 








We couldn't buy the Eloi 
of duffle luggage we want 


SO we made it! 


omewhere, we probably 

could have found some- 

one to make our luggage 

designs. But the cost 
would have been half again as 
much. So we decided to make 
them ourselves. 

Our little plant in Boscobel, 
Wis. (pop. 2,115), turns out 133 
different duffle luggage items. 
Every one has to meet our tough 
standards in the way it performs, 
not just the way it looks. 

Executive Set, $99.50 

Like these three executive duf- 
fles, in British tan and coffee 
brown. Made of tough 18 oz. 
cotton canvas, they’re the perfect 
business luggage. Each one’s a 
great value on its own. Or you 
can get all three, including 
matching strap 
and mono- 
gramming, 
for only 










Bag 
SR 


i 
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$99.50. That’s a $133.50 value. 
Unconditional Guarantee 
And every duffle luggage item 
is unconditionally guaranteed. If 
for any reason, at any time, 
you’re not completely satisfied, 
return it for a full refund. 
Call toll-free 
So call our toll-free number 
and charge an Executive Set or 
an individual bag. Or call if you 
have a question. One of our cus- 
tomer service people will be 
happy to take your order. No 
forms, no checks, no waiting. 
We'll ship your order in 24 hours 
(monogramming takes longer). 
Free catalog 
Or call for our free catalog of 
quality outdoor clothing, acces- 
sories, gifts, and our own famous 
duffles and canvas luggage. 
Experience the difference of 
shopping Lands’ End. 


The Captain’s Wardrobe. $55.00. 








The Packet Carry-on. $35.00. 


* The Courier Attache. $24.50. 


Lands’ End® 


The easy way to shop, toll-free. 


800-356-2931 








Copyright 1980, Lands’ End, Dodgeville, Wi 53533 
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Museum of Modern Art. This piece and 
others in the collection are available at 
Randolph & Hein in the Galleria. 
Among the classics in furniture de- 
sign is the award-winning Officer's 
Chair by Eleanor Forbes for The 
McGuire Company. Mrs. Forbes’s de- 
signs are not limited to furnishings, 
but of all her creations, she feels furni- 
ture design presents the most unique 
and interesting problems. In addition 
to having a pleasing shape, it must be 
sturdy and durable, to withstand use. 
The success of the Officer's Chair is 
attributed to its simplicity, the extreme 


The designs of today — 
definitely functional, 
strategically sophisticated. 


comfort afforded by its flexible back, 
and the convenience of its portable 
frame. The chair, as shown, is pre- — 
cisely like the one that brought Mrs. 
Forbes such acclaim. It is constructed 
of Oriental hardwood with a pecan 
finish and covered in natural linen — 
velvet. Through The McGuire Com- - 
pany in Jackson Square, the piece is 
offered in twenty-six finishes—stained 
or hand glazed—and may be covered 
with the customer’s own fabric. 

Peter Rocchia’s newest designs for 
The Wicker Works, shown through 
Kneedler-Fauchére in the Galleria, are 
inspired by objects of the past. Mr. 
Rocchia is a San Francisco interior 
designer who also designs furniture. 
He lived and studied in Italy for many 
years and his products are influenced 
by the craftsmanship of that country’s 
heritage. The newest additions to his 
Wood Works Collection for The 
Wicker Works, the Ramma Veneziana 
chair and ottoman, are inspired by a 
seventeenth-century Venetian regatta 
chair. Specially fitted for use on a 
gondola, the original chair was pro- 
portioned to accommodate the width 
of ladies’ skirts, which, at that time, 
were worn with peplums to accentuate 


continued on page 52 
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©1980 Carte Blanche Corp. 


Some people travel with credit cards. 
Some people have carte blanche. 


| Carle Llanche 


940 123 Sb1 8 ( ee 


JAMES P HAYDEN 78 
C8 12 80 


oy: MARTEL EN 


CARTE BLANCHE® HONORED BY MAJOR AIRLINES, HOTELS, RENT-A-CAR AGENCIES AND FINE RESTAURANTS 
THROUGHOUT THE WORLD.TO APPLY FOR MEMBERSHIP CALL (800) 421-0081. INCALIFORNIA CALL (800) 282-5886. ~ 


iesleourtels 
Otincewaemortier 
Pottery and 
On) Cerromvourt 


A Collection lormed by 
We aW ee ce lelorn 


and Offered for the Benefit of his Estate 


I ongton Hall 

porcelain figure of 
a tiger, 1754-1757, 
height 3%s inches. 


This figure is one example of the porcelain in this 
important collection to be auctioned at our New York 
galleries on April 11. 


A clothbound illustrated catalogue is available, $20 
by mail. Order by sale no. 4358 with check enclosed to 
Sotheby Parke Bernet, Dept. AD. 


For further information, please call the Porcelain 
Department (212) 472-3517. 


Sotheby Parke Bernet 


Founded 1744 ~ The world’s leading firm of art auctioneers 
980 Madison Avenue, New York 10021 
7660 Beverly Boulevard, Los Angeles 90036 


(212) 472-3400 
(213) 937-5130 


ve standard commission charged to Sellers is 10% on each catalogued lot sold for over $500 All property sold is subject to a premium 


of 10% payable by all Buyers as part of the purchase price. 


IN THE SHOWROOMS 


continued from page 50 


the hips. It was carved of walnut and 
decorated with traditional seven- 
teenth-century roses and garlands. 
Carved on the outside of each leg was 
a long diagonal notch, through which 
a silk cord was strung to secure the 
chair to the deck of the gondola. 
That chair was a prestigious symbol 
of its time, but today it might be 
looked upon only with raised eye- 
brows if it were borne through the 
waterways of Venice. In its modern 
successor, Ramma Veneziana, Peter Roc- 
chia has preserved the original stature 
and grace of the seventeeth-century 


Peter Rocchia’s Ramma Veneziano chair, 36” x 36”, 
for The Wicker Works, is at Kneedler-Fauchére. 


chair while converting it to satisfy a 
landlubber’s requirements. Each piece 
is still handcarved, this time in oak. 
Throughout history, the function of 
furniture has been to serve people, as 
seats, tables and storage receptacles. 
Yet even the earliest surviving pieces 
reveal a concern with form, scale and 
ornamentation. The designs of today, 
though definitely functional, are 
strategically sophisticated. San Fran- 
cisco interior designers who have 
elected to tackle furniture design are 
doing so with ingenuity, innovative 
use of materials, and a keen eye on 
sculptural design. As with sculpture, 
line and volume are appreciated. Fur- 
niture, on the other hand, further in- 
vites us to touch, open and utilize.O 


rooms” are available through interior designers. 
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Christopher Columbus Statue, — 
Barcelona Harbor 
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After 75 years, 
EF Hutton & Company | 
still has one name. 








In an industry that undergoes ups and downs, 
mergers and constant change, E.F Hutton has always 
stood for reliability and dependability. 

Through all those years, we've maintained an un- 
broken record of profitability and of continuous service 
to our customers. 

And now, at our three-quarter century mark, 
that stability seems even more impressive. 


When EF Hutton talks, 
people listen. 








clarence nouse 


40 EAST 57TH STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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Just take a look at the new Ellisse 
Design Theme. Stunning! New color 
yling in an entire, integrated bath- 
toom suite. A first. High style from 
lavatory, toilet and bidet to the new 
Ellisse Pool with whirlpool. Shown here 
shel olod bEumno mb el-by Ao (-\-} ol oh coh soba ole) Co Moselol 
trendy. 


~ High luxury with two additional Ellisse 
Beri ©: co celol- Won goacoval=t-Mosele Movell-> deconrsolefonets 
20” deep Ellisse Grande whirlpool for 
two. All accentuated by the newest 
flair of Dualux fittings. All backed with 
the American-Standard reputation for 
ality. 

| ao Gh Lo) dle Moyes oleae eb coloyestmol-\ore)coanbele 

Ho lato t-M=t-sele MTOM OOM Copy abeel=)elolosebre}Coneleloscel 
Ms sloqdeb coloyects ad Couebebbelem @ibbtol-yamsD|-yolemy.UDE 
40, RO. Box 2019, New Brunswick, NJ 
Cs: OK REO) an al-sharosety_beel-selorosetrs}coselelonce| 

_ Distributor Showroom to see these new 
jo) cole hb loi t-Was wo) and el-Mp elo sect -Meovelo ms Colocoasloyel 

of the showroom nearest you, call toll 
free 800/821-7700, ext. 4023. In Missouri, 
800/892-7655, ext. 4023. 
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GB AMERICAN-STANDARD 


World’s leading name in plumbing tixtures and. fittings. 
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IRTH ROBERTSON BOULEVARD, CALIFORNIA 90048 » TELEX 698503 © (213) 278-0368 
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in ae On "Chicago: Rozmallin ¢ 1253 Merchandise Mart ¢ Illinois 60654 © (312) 467-6860 
Steere Y )teGar \, Dallas: Eliot & Associates « 709 Oaklawn Plaza * Texas 75207 © (214) 744-0868 ‘\ 
{ARCELLO MIONIL Rome: Arredamento E Arte « Carso d'Italia 88 * Roma, Italy © (06) 862-093 OL ‘Q) 
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What your home could have 
incommon with the 


Met, the Tate, and the Louvre 
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Jerome Schurr’s Padres Bay, original serigraph. Marcelle Stoianovich’s Honfleur, original cries te aati 


Signed limited edition of 290. lithograph. Signed limited edition of 225. Denis Paul Noyer's La Maison Rose, original lithograph. 
Signed limited edition of 295. 





In your own home, you can 
exhibit original work by artists who 
are represented in the world’s great 
museums and galleries. 

Artists like Calder. Chagall. Dali. 
Miro. Picasso. Vasarely. 

At the Original Print Collectors 
Group, we offer moderately priced 
limited edition prints by these and 
other well-known artists. 

ve q Our offerings include signed origi- 
Jean-Paul Donadini's Le Léopard, original nal etchings, engravings, lithographs, 
lithograph. Signed limited edition of 150. woodcuts, and silkscreen prints. rn» et Fe 

Each print we offer is signed and eed oe eo ae 
numbered by the artist. Custom-framed. Paul Tappenden’s Voyage to the New World, ori 
Accompanied by a certificate of authen- 
ticity and a full money-back guarantee. 

And each print has been chosen 
not only for its beauty but for its 
investment value. 

(Works by the artists we offer tend 
to appreciate, sometimes as much as 
30% ina single year. Perhaps that’s 
why The Wall Street Journal, Business 
Week, Money, AP, Barron’s and UPI 





Signed limited edition of 250. 
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“Andre Vignoles’ Chemin dans les Blés, original have quoted uS as an authority oa 
lithograph. Signed limited edition of 190. investing in art.) 


For more information, send in the 
coupon. There’s no obligation. ; 

You'll find out about the special Pierre Pages’ Quai d'Orléans, original lithograph. 
pleasure of owning original art, Signed limited edition of 225 
instead of just visiting it. 





E* § Original print collectors group, Ltd. 
Ml 120 East 56th Street, Dept. AD-5, New York, NY.10022 


A O PLEASE SEND ME YOUR FREE COLOR BROCHURE, 
LATEST NEWSLETTER AND OTHER INFORMATION. 








a Name a 


Address E 








City State Zip 


*, 








ake ties 
; Ten's Foret de Rambouillet, original © 1980 Original print collectors group, Ltd. William Schlesinger's Inter/ude, original 
lithograph. Signed limited edition of 190. | ef fF fF « © Ff © Ff Ff se fh serigraph. Signed limited edition of 195 











suild your own private library fj 


or less than $20 a month! 


Imagine being able to glance up at 
your bookshelf, and see there your own 
private library. With its proud expanse 
of leather spines, richly ornamented 
in 22 karat gold, bearing the titles of 
the greatest books ever written. 

Here, clearly, would be something of 
permanence in a changing and 
uncertain world. Something to treasure 
now ... and to pass along to future 
generations in years to come. 

A treasure, indeed, you might 
think—but surely an expensive 
luxury —out of step with these 
inflationary times? Far from it. 

For this is The Heirloom Library of 
the World’s Greatest Books. Fifty 
enduring works of genius, selected by 
a distinguished board of advisers. In 
the handsome Collector's Edition, 
crafted for posterity in bindings of 
genuine leather and fine fabrics. 
Ornamented with exclusive designs, 
the spines embellished 
with 22 karat gold. 


Beautiful books, at a guaranteed low 
price—yet you make no long-term 
commitment 

The Collector's Edition of the 
Heirloom Library will be issued 
at the convenient rate 


In a time-honored collecting tradition... 
the greatest books of the greatest writers of 
all time. Bound in genuine leather and fine fabrics. 


With accents of 22 karat gold. 


ANTE 
(CHME fl 


of one great book per month, 

for just $19.50 a volume—a price 
guaranteed for the duration of your 
subscription. However, you need make 
no long-term commitment. You may 
cancel your subscription at any time, 
on 30 days’ written notice. 


The rare pleasures of owning this 
personal library 


As a subscriber to The Heirloom 
Library, you would enjoy, whenever 
you wish, the rich pleasure of taking 
one of these books from your 
shelf—with its fragrance of leather, its 
satisfying weight in your hands. You 
would savor a moment of anticipation 
as you open the volume, to see your 
own inscribed bookplate on the 
decorated endpapers. You would leaf 
through the pages at your leisure, 


admiring the gilded edges .. . the 












smooth, opaque paper . .. the crisp, 
legible type ... the wonderfully 
evocative illustrations. 

Above all, you would be able to 
enter at will ... as one embarking on a 
voyage of discovery ... the world of 
Hemingway or Melville, Shakespeare 
or Dante, Dickens or Mark Twain. The 
greatest books ever written, in 
bindings worthy of the incomparable 
works they contain. 


Mail your order by April 30th 


By the time your library is complete, 
even ordinary books may be selling for 
more than $19.50. For the costs of 
materials, of printing and binding, are 
rising almost daily. And thus it may 
never again be possible to offer 
subscriptions to the Collector's Edition 
of the Heirloom Library at this 


guaranteed low price. So, to be sure of * fF 


acquiring this remarkable private 
library for no more than $19.50 a 
volume, mail the subscription form at 
right by April 30, 1980 to The Franklin 
Library, Franklin Center, 
Pennsylvania 19091. 





THE HEIRLOOM LIBRARY OF THE WORLD’S GREATEST BOOKS. Collector's Edition 











© 1980 FM 
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SUBSCRIPTION APPLICATION 


THE HEIRLOOM LIBRARY 
OF THE WORLD’S GREATEST BOOKS 


Must be postmarked by April 30, 1980. 


The Franklin Library 
Franklin Center, Pennsylvania 19091 


Please enter my subscription to the Collector's 
Edition of The Heirloom Library of the World’s 
Greatest Books: 50 volumes, to be bound in 
genuine leather and fine fabrics, with accents of 
22 karat gold. I will be sent one book per month, 
at the price of $19.50*, guaranteed for the entire 
series. However, I may cancel my subscription at 
any time upon 30 days’ written notice. 

I need pay nothing now. I will be billed for 
each volume in advance of its shipment. 


“Plus my state sales tax, and $1.75 per book shipping 
and handling, subject only to postage increases. 


| - Fifty beautiful volumes to enjoy and display in your home 


Signaturer ee 2 = 


ie Issued monthly at a price not much higher than you pay NS ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE 


_ for an ordinary book — just $19.50 a volume a 


PLEASE PRINT CLEARLY 


+ Price guaranteed for the duration of your subscription Address 


- To be sure of acquiring your library at this low price, City 
your subscription form must be postmarked by April 30, 1980 State, Zip_ 
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THE DELICACY, finesse and high quality 
of Battersea enamels, together with 
their brief period of manufacture, 
1753-56, make examples like these 
candlesticks rare and unique. Formed 
with a copper underbase, most of 
these objects are small, but some 
larger pieces were made in sections 
and then fitted together. The designs 
enhancing the white ground often re- 
sulted from applying copper engrav- 
ing impressions to the glazed surface, 
then firing, and finally adding the en- 
richment of colored enamels. 


CHELSEA was the first porcelain factory 
established in England. The modeling 
and decorating of this fine ware 
reached its zenith between 1753 and 
1758. Technically, the porcelain form 
of the object would be sculpted first— 
for example, the leaf form of these 
plates—and then a contrasting painted 
naturalistic floral or insect motif would 
be superimposed. The quality of the 
paste and intensity of color give this 
porcelain its special significance. 


SCULPTOR IGINO BALDERI has used white 
fiberglass and the play of light to 
create a sculptural group with two 
distinctive personalities: one for day 
and one for evening. Like a mute cho- 
rus, by day Eptation reflects light and 
allows it to travel through apertures. In 
the evening, however, the figures 
darken and seem to solidify into a 
guardian phalanx of oversize pawns on 
a massive chessboard. Day and night, 
the heroic height of the figures (about 
eight feet) enhances their aura. 


THE RED-BLUE CHAIR, designed in Hol- 
land in 1918, by Gerrit Rietveld, 
epitomizes one of the essential princi- 
ples of the De Stijl movement: a purity 
of all elements. Designed to be easily 
mass-produced, consisting of simple 
machine-cut elements put together 
with dowels and glue, it depended in 
no way on expensive craftsmanship, 
and was intended to be affordable to 


Focus for the Connoisseur 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 





See page 75. 





See page 77 








See pages 90 and 91. 





See page 92. 








See page 128. 


See page 142. 





See page 154. 


all. The chair, with its pronounced use 
of vertical and horizontal structure 
and primary colors, predates by two 
years the closely related paintings of 
Piet Mondrian’s mature style. 


FRENCH NEO-IMPRESSIONIST Henri-Jean- 
Guillaume Martin (1860-1943) began 
his career as an accomplished aca- 
demic painter in the grand tradition of 
nineteenth-century Europe. His early 
works drew their themes from classi- 
cal mythology, allegory and history, 
and his style displayed a sharp focus 
and a cool palette. A trip to Rome in 
1885, however, radically altered Mar- 
tin’s approach to painting. He adopted 
the large flat brushstrokes of Neo- 
Impressionism, a much warmer pal- 
ette, and turned to genre and—as in 
this instance—to landscape themes. 


IN ORIENTAL ART, the brush is the sole * 


technical tool used in painting and 
writing. A two-part object, it consists 
of a handle and a tuft, the latter con- 
structed of layers of tapered animal 
hairs. When saturated with ink, the _ 
shaped tuft provides a flexible tip ca- 
pable of producing a variety of strokes 
upon the writing surface. Cylindrical- 
ly formed to accommodate the artist, 
who holds his writing implement ver- 
tically, brush handles may be fash- 
ioned from plain materials, or from 
costly substances such as jade—as in 
the carved example shown here. 


THE FRENCH scuLpToR Aimé Millet 
(1819-1891) specialized in portrait 
busts, such as this one of George Sand, 
and the ornamentation of historical 
monuments. Millet’s work as a sculp- 
tor of monuments was probably influ- 
enced by his having studied with 
Viollet-le-Duc. This association led to 
commissions for the Apollo on the 
Paris Opera House, and a figure of a 
winged Mercury in the old court of the 
Louvre. His portrait work, more per- 
sonal in style, was imbued with the 
artist’s devotion to historic imagery. 





Some things just naturally go together. 





Seagram's VO. | ie er oe 
The symbol of imported luxury. Bottled in Canada. eee 


I Dilonmeltrmelteliinminmerere(oele(oee 
Canadian whisky. A blend of Canada’s finest whiskies. 6 years old. 86.8 Proof. Seagram Distillers ore N. af oF 
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The Internationally aqclaimed kitchen from Germany. For our color catalc 
the name and address of the dealer nearest you ¢all toll free: 800-447; 4700 
© Kirex, | | 
oP ing In Iinois call toll free: 800-322-4400 
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__ The fantastic kitchen _ 


: ieecaiones 
| P.O. Box 629A4, Fairfield, NJ 07006 eae 
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AM LOGSDAIL 


Be, ARIA, FROM “THE SENTIMENTAL JOURNEY’ " By Laurence Sterne 
Oil on. canvas 62” X 4614" 

Exhibited: Royal Academy, 1897, No. 564 

i ‘Signed lower rareaate 





Old and Modern Paintings for Museums, Foundations and Private Collections 


510/520 St. Louis Street * New Orleans, Louisiana 70130 ¢ (504) 524-5462 
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IMAGINE. 
A DIESEEPOWERED AUDI 5OOO. 


Now there's an Audi 5000 that makes 
it easier to live the good life under today's 
conditions. 

The new Audi 5000-Diesel. 

It has the elegance, the roominess, the han- 
dling and the ride that the Audi 5000 is cele- 
brated for, combined with the fuel efficiency 
of a 5-cylinder diesel engine. 

Consequently, the Audi 5000-Diesel will 
deliver an EPA estimated[27]mpg, and an es- 
timated 43 mpg on the highway. Cruising 
range is an estimated miles and, on the 
highway, an estimated 851 miles before you 
have to make a fuel stop. That should make 
life’a little easier. 

Use estimated mpg for comparison. Mpg 
and cruising range vary with speed, trip 
length and weather. Actual highway mpg and 
highway range will probably be less. 





With its highly refined front-wheel drive, 
the Audi 5000-Diesel has outstanding direc- 
tional control on snow and in the rain. 

The forward engine placement (ahead of 
the front axle) pays extra dividends in cross- 
winds. And the Audi suspension system is 
remarkably effective in smoothing out the 
lumps and bumps and potholes that lie in wait 
these days. 

Test-drive the Audi 5000-Diesel and see if 
it doesnt do all that we say. For nearest 
Porsche + Audi dealer, call this toll-free 
number: (800) 447-4700. In Illinois, (800) 
322-4400. He can also supply you with infor- 
mation on leasing and overseas delivery. 


PORSCHE+AUD!I 


Nothing Even Comes Close 


Suggested price $11,100 POE. Transp., local taxes, and dealer delivery charges add'l Car as shown includes “S' package, optional at extra cost. 5000 Diesel not avail. in Calif 
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_ Nothing compares with life in Monte Carlo. 

Andnothingin Monte Carlo compares 
with life at the new Pare Saint Roman 
development. 

This stunningly designed and 
appointed residence, set in 1ts own large 
and luxuriant gardens,willbecompleted 
in early 1981. 

The apartments, of which onlya 
limited number remain available, all 
have air-conditioning and the highest 
standard of finish. Most also have 
breathtaking terrace views. 

Parc Saint Roman is one of the last 
park developments in Monte Carlo. And 
withitsownsaunas, swimming pooland bar 

will provide a luxurious life for residents. 
Which is why an apartment at Pare Saint 
Roman is more than just a very valuable asset. 
Its also an investmentina good life. 


Saint Roman, 
Monte Cario. 


Write to Parc Saint Roman, Sales Office 
Department ADi, 7 Avenue Saint Roman, 
Monte Carlo for full details. Or telephone 

Monte Carlo (93) 50.84.44. Telex 479223 MC. 
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Antique Sultanabad 


No. 4393 Size: 17°x 11° 


From the Stark collection 
of antique and semi antique rugs. 
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New York, 979 Third Avenue; Boston; Chicago, Troy, Mich., Miami, Dallas, Houston, Los Angeles, San Francisco. 














Classics. Always fresh. American Colonial spoon in stainless. Pipkin & plate in pewter & brass. © Oneida Ltd.1979 

















Counterbalance 


The Blending of Architecture and Interior Design 


INTERIOR DESIGN BY ROBERT BRAY AND MICHAEL SCHAIBLE 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


TEXT BY C. RAY SMITH 





opposite: Designers Robert Bray and Michael Schaible boldly 
renovated a two-story Manhattan apartment, wittily keynoting 
the Entrance Hall with a windowlike cutout and a tall plaster 
column topped by a cast-iron capital. asove: Ceiling moldings 
recall the original floor plan, while a curving wall of polished 
stainless steel separating the entrance hall and living room 
establishes the new, expansive spatial format. 


THE DIFFERENCE between interior de- 
signs by architects and those by inte- 
rior designers—at least so most 
architects claim—is that architects are 
more interested in space and the 
manipulation of spatial volumes: 
juxtaposition, progression and flow, 
for example. Interior designers, they 
say, are more interested in surface 
effects: color, texture and detail. To 
put the two together is the dream of 


most clients, it has to be admitted. 

With the recent design of a Park 
Avenue apartment, the New York 
interior design team of Bray-Schaible 
appears to be working toward this 
dream combination. The apartment 
is a two-story maisonette in a grand 
old Manhattan building, with living 
room, dining room, library, bar and 
kitchen on the lower floor—and with 
three bedrooms, playroom, dressing 


room and the maid’s room upstairs. 

The new owners, a young and en- 
ergetic couple with varied interests 
and full professional lives, entertain 
a great deal, and the separate formal 
rooms were not at all symbolic of 
their pattern of living. As designer 
Robert Bray explains, ‘‘They are 
open, casual and well traveled.” 

The outside of the entry door, with 
its quasi-mission gate oak banding, 
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is little preparation for the surprise 
that designers Bray-Schaible have 
created in the interior beyond. They 
began by opening up the spaces on 
the lower floor and taking down the 
walls between living room and din- 
ing room, entrance hall and stairs. 
They left only the mahogany-pan- 
eled library and the kitchen isolated 
as separate rooms. They also left the 
ceiling moldings of the original wall 


locations, in order to retain some 
orientation and to give definition to 
the direction they took next. 

That was the inclusion of a series 
of rooms-within-rooms—the smaller 
being open to the larger, but still 
palpably felt as separate spaces. In 
the living room, for example, a plas- 
ter-walled sofa back encloses the 
conversation area around the fire- 
place, yet leaves it as part of the 


overall living area. It is an L-shaped 
sofa, essentially, but built into a wall, 
like a park bench—open to the land- 
scape. It is, as Michael Schaible says, 
“part of the architecture.” 

Guests first see these architectural 
effects in the entrance area, where 
designers Bray and Schaible have 
concentrated their use of rooms- 
within-rooms and other “layering,” 
as the technique is called. There, a 











curved screen of polished stainless 
steel represents a new version of the 
traditional hall mirror. 

“The small banquette in one nook 
is separated from the dining room, at 
its rear, by a partition that rises into a 
curved overhead cove, yet it is linked 
to the dining room through a wide 
pass-through. It is also visually 
linked to the living room—to which it 
is spatially open—by a continuous 


...a series of rooms-within-rooms— 
the smaller being open to the larger, but 
still palpably felt as separate spaces. 





Within the minimalist design of the Living Room, several environments coexist. PRECEDING 
paces: Dark stereo speaker screens suggest a contemporary artwork in the aesthetic context 
established by Ellsworth Kelly lithographs, displayed on sloped panels beneath the windows. 


tert: A low plaster wall defines the space while serving as a sofa back for an L-shaped fireplace 


seating arrangement. Beyond, embraced by the curving wall, a wicker chair appoints a 
reading nook embellished by a centaur statue by Colin Webster Watson. Adjustable shutter 
lights add a theatrical ingredient to the décor. aBove: Like fragile ice cubes, glass tables from 

Pace repeat the geometry of Kasota stone flooring and a simplified fireplace. A Dennis 

Anderson oil, which echoes the room’s architectural planes, and an elegantly proportioned 

Giacometti bronze, enhance a ledge extending into a snug room-within-a-room retreat. 


ledge of Minnesota Kasota stone, 
which wraps around the corner and 
runs to the chimney breast. 

The adjacent stairway is the focal 
point of all these multiple layering 
effects. There the designers have 
opened the stairwell to provide an 
axial vista from the entrance, and 
have made it into a series of multi- 
layered screens and panels. It is a 
complex series of rectilinear and cur- 


vilinear forms—plane on plane and 
layer on layer—that rises vertically to 
be visible from all main areas. 

The work of Bray-Schaible Design 
generally has an objectless and in- 
dustrialized approach, like the work 
of most of the school of interior 
designing that is called minimalist. 
“Many times we start by doing 
things that at first seem eccentric,” 
Bob Bray explains. Here, they have 

















opposite: Ingenious spatial solutions include, in the Dining 


Room, a curving partition—the back of the living room 


alcove—penetrated by a horizontal cutout. Wicker chairs and 

Kasota stone table restate the curvilinear emphasis. Twelve- 
foot-high Dutch doors create a rectilinear contrast. ABOVE: 
Carpet-covered walls lend the warmth of a cocoon to the 
Master Bedroom. Glazed chintz bedcovering from Clarence 
House shimmers, and sculptures by John Storrs, left, and 


removed window moldings and 
baseboards as evidence of their basic 
method of simplification. But also, 
they went on to draw out the poten- 
tial of what was already there. 

The surface colors of the project 
show a mellowing of the black and 
white schemes that most people may 
associate with the designers. Here, 
vanilla—in wall paint, window cover- 
ings and raw-silk upholstery—is 


Jacques Lipchitz, right, inject dark drama. 


combined with the pink and cream 
Kasota stone for flooring, ledges and 
the dining table, along with taupe 
carpeting and touches of black. 
These black touches, however, are 
not used exactly in the minimalist 
manner. Here they have dramatic, 
almost flamboyant, scale and loca- 
tion. In the living room, for instance, 
a multifold black screen at the end 
wall is a stereo speaker system, but it 


is used as others might locate a mul- 
ticolored painting or a coromandel 
screen. This speaker is like a black 
Op painting by Ad Reinhardt. “Black 
gives punch, clarity and briskness to 
a space like this,” the designers say. 
Together with this inventive color 
use, the spatial arrangement of 
rooms-within-rooms makes a re- 
freshing and intriguing combination 
of architecture and interior design. 








ONE OF THE MOST elusive feats in inte- 
rior design is to re-create the spirit of 
a past age without indulging in the- 
atrics or succumbing to the tempta- 
tion of simply exhibiting erudition. 
In a recent apartment completed by 
interior designer Mark Hampton, on 
the East Side of Manhattan, all the 
hallmarks of intelligent reticence are 
present and there is not the slightest 


Past Perfect 


The Eighteenth Century Invoked with Reticence 


INTERIOR DESIGN BY MARK HAMPTON, ASID 


PHOTOGRAPHY BY PETER VITALE 


hint of belaboring a point or under- 
lining an allusion. But, then, this 
apartment is the result of a collabora- 
tion—to an unusual degree—between 
Mr. Hampton and his client. ‘Pa- 
tience was perhaps the first skill she 
learned,” explains the designer, sit- 
ting in a drawing room that could be 
secreted in the English countryside, 
rather than on a busy Manhattan 


Mark Hampton’s design for a New York 
apartment reveals an admiration for 18th- 
century English country life. above: Balance 
keynotes the Entrance Hall, where a Regency 
table, topped with George III candlestick 
lamps and a porcelain tureen, introduces the 
historic theme. Wallpaper by Brunschwig & 
Fils contributes a seemingly swag-softened 
architectural emphasis. opposite: In the 
Drawing Room, an 18th-century portrait, a 
Chinese Chippendale side table and chair 
and 18th-century Battersea candlesticks lend 
authenticity to the period atmosphere. 











street. “it took us four years, from the 
moment she and her husband first 
walked into this apartment and said, 
‘This is it.” In the years that fol- 
lowed, she learned everything she 
could about English furniture, por- 
celain, and a particular way of life. 

Perhaps the single factor that 
brings such a vivid sense of life to 
these rooms is the feeling of its being 
not simply a matter of assembling 
fine things, but rather, an imaginative 
study of a gentle and highly civilized 
way of life. Mr. Hampton’s client is a 
collector in the best sense. She is 
clearly involved in the reason, the 
logic, behind her objects, and con- 
tinues to learn about the way of life 
that served to create them. 

“The eighteenth century was 
probably one of the most comfort- 
able and elegant eras in human his- 
tory,” says Mr. Hampton, “and in 
England the art of living reached a 
particularly agreeable peak. Unlike 
France, with its highly centralized 
court and autocratic monarch, En- 
glish life was focused on the country. 
There were large family houses full 
of centuries of accumulations of pic- 
tures and furniture, and nothing was 
ever thrown away. If it wore out, it 
was simply put into an unused room 
or in the attic. Both my client and | 
are more interested in the undocu- 
mented rooms of the period, where 
the families really lived.” 

This is precisely the feeling the 
apartment has and the atmosphere 
settled upon by both client and de- 
signer. They did not want to be rigid 
and they did not want anything that 
looked too new. In fact, neither of 
them can wait for the chintzes to 
begin to fade and give the rooms that 
wonderful lived-in quality. That the 


Warmly glazed and varnished Drawing 
Room walls—a contemporary note—unify a 
lively mélange of patterns. Chelsea botanical 
plates, a 19th-century Aubusson rug and 
multihued roses evoke the sense of an 
English garden. Complementing the natural 
ambience is a potpourri of fabrics—light- 
toned damask from Scalamandré, flower- 
strewn chintz from Clarence House. The 
aura of unstudied grace is underscored by a 
careful placement of contemporary pastels 
and English and Dutch oil paintings, which 
flank a George | giltwood mirror. 











ABOVE AND OpposiTe: In the Dining Room, a grouping of 18th- and 19th-century English portraits of small dogs bring light humor to 
an intimate banquette-fi orner of the versatile room. Here floral-patterned Rockingham plates and a Meissen tureen gleam 


amid sparkling silver and crystal on the George III round table. The owner's interest in 18th-century England is reflected in her 
precisely arranged collection of Chelsea porcelain, to wh ch she adds whenever it is possible. Floral carpeting is from Stark. 























...a charming drawing 


room that could be 
secreted in the 
English countryside. 


apartment has been a process of 
learning for Mr. Hampton’s client is 
clear, but equally apparent is the 
pleasure that Mr. Hampton takes in 
the result. “For an interior designer, 
there is only one luxury that has any 
meaning, and that is an informed 
client. In this case, | was working 
with a person who had a great deal of 
natural taste—you can’t get very far 
without that—and who has since 
carefully honed that initial quality.” 

It is very much part of the Mark 
Hampton philosophy that spon- 
taneity be encouraged in his clients. 
“Neither of us wants the Perfect 
Room. That's so arid.”’ Both designer 
and client conceived of the apart- 
ment as a series of spaces in which 
the major decisions were made quite 
early. The placing of furniture, the 
overall massing of a room, was 
worked out logically and simply. 
Then followed engrossing years of 
filling in the details—a process that 
still continues and is likely to never 
end. The client is not obsessive about 
buying, but as her knowledge grows, 
she expands or changes the focus of 
certain parts of the collections. A 
case in point is her fine assemblage 
of Chelsea pottery. There are hand- 
thrown botanical plates, and she 
adds to them whenever she can, 
though perhaps she would never 
have looked twice at them when she 
first began studying porcelain. Per- 
haps she might have chosen Spode, 
something easy to respond to. But 


A cozy atmosphere envelops the deep-toned 
Library, where Brunschwig & Fils chintz 
upholsters an inviting sofa laden with plump 
pillows and an afghan. A satin bow-tied 
ribbon—a traditionally English design 
element—becomes a focal point, suspending 
a 19th-century equestrian painting by Daniel 
Clowes. By contrast, oval-framed flower 
studies and other small artworks appear as 
free-floating jewels in the dark. 





one of the extraordinary things about 
this apartment, Mark Hampton feels, 
is precisely this process of learning. 

With knowledge comes boldness, 
of course. When Mr. Hampton and 
his client first completed the apart- 
ment, the living room walls were 
white. Now they are a brilliant cherry 
red. “It provides a very rich, yet 
undefined frame,” explains the de- 
signer. ‘When we first completed the 
room, it was truly ‘done’—a set piece. 
People would walk in and under- 
stand that this was a finished work. 
But the red does something quite 
different. Suddenly there’s an ac- 
commodating quality; there are no 
more boundaries. You can add and 
subtract, and it will always work.” 

Color, in fact, is one of the areas in 
which a contemporary designer en- 
sures that no matter how many pe- 
riod objects he uses, a note of his 
own epoch will always be sounded. 
“Every era has its own way of looking 
at the past. I remember when English 
country houses were always deco- 
rated in what I call ‘Queen Mary 
colors’—celadon and gold. Now I 
think we’re becoming terribly subtle. 
We want things to look a little faded 
again. Yet don’t underestimate the 
American obsession with house- 
keeping. It’s not really in the Ameri- 
can psyche to let things go, the way 
the British do. What can be learned 
from the British, however, is the qual- 
ity of studied negligence—not to 
worry if the vase is on the left side of 
the mantel instead of the right.” 

It is precisely this air of bright 
nonchalance and happy accident that 
makes any Mark Hampton composi- 
tion so uniquely his own. And this 
apartment is no exception. 

— Peter Carlsen 


RIGHT AND CoveER: Delicately gathered on the 
bed’s steel frame, diaphanous organdy 
from Brunschwig & Fils creates a fanciful 
bower in the Master Bedroom. Rose- 
patterned Clarence House chintz 
strengthens the recurring floral motif, 
counterpointed by subtle geometrically 
patterned carpeting from Stark. Beneath a 
botanical study, the crisply skirted dressing 
table displays a genteel assemblage of 
antique silver and porcelain objects, 

while a Regency armchair cushioned 

with Lee/Jofa fabric injects dark grace. 
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Gardens: 
The English Palette 


An Acre of Charm in‘Devon 


PHOTOGRAPHY AND TEXT BY DEREK FELL 





For centuries an English vicarage, since 1945 
the Garden House has been a dream fulfilled 
for Mr. and Mrs. Lionel S. Fortescue. 
Sparkling with color, their one-acre garden 
sits in a valley at the edge of Devon’s wind- 
and rain-swept Dartmoor. opposiTE ABOVE: 

A massive oak seat seems a primeval relic on 
a perfect velvet lawn. opposite: A special 
strain of azure poppy grows luxuriantly large 
in this congenial setting. apove: An age-old 
stone wall covered with wisteria and 
climbing roses shelters the lower garden— 

a potpourri of color and fragrance. 


THE GARDEN HOUSE, near Buckland 
Monachorum, in Devon, is situated 
on the western edge of Dartmoor, a 
rocky, ferociously windswept pla- 
teau, which for much of each year is 
drenched by cold rain. Mists and 
vapors linger in the low-lying areas; 
rocky outcrops, or tors, are sculpted 
into strange forms, and hawthorn 
trees become twisted into eerie sur- 


real shapes by the severe weather. 

It would seem an unlikely place for 
a garden called “the most beauti- 
ful acre in all of England.” Yet there 
it is, hidden in a sheltered valley 
and tucked protectively behind a 
Medieval stone wall twelve feet high. 
The entrance is a Gothic archway 
fitted with a massive oak door stud- 
ded with black bolts. The latch is 





heavy and hard to lift, and the door 


creaks open slowly. Inside, totally 


unexpected and as breathtaking as a 
brilliant fireworks display, flower 
beds brim with color in a dozen 
separate little gardens. 

A grassy path, straight as an arrow, 
leads through the flower beds, end- 
ing at another Gothic archway on the 

irden’s far side. In the middle of the 


garden, the path passes between a 
thatched stone barn féstooned with 
flowering vines, and an ancient tower 
with button ferns and 
harebells growing from its crevices. 

The tower is mysteriously dark 
and awesome inside. A granite spiral 
staircase ascends its height. At the 
second level it reaches a doorway to 
an utterly secluded terrace and a 


sedum, 


asove: Beside the path that traverses the 
garden, and ensconced among the shrubs 
and flowers, stands a stalwart thatch-roofed 
stone barn, probably built in the 14th 
century. opposite above: Casting a mood of 
mystery over the entire garden is an ancient 
tower, the crumbling remains of the original 
vicarage. A granite staircase ascends through 
the eerie interior to a doorway that opens 
onto the high secluded garden, with its 
perfect lawn and massive bench. opposite: 
Set into the twelve-foot-high stone wall is a 
fairy-tale doorway framed by flowers. 





rectangular green lawn bordered by 
perennials, retaining walls and high 
hedges. At the far edge of the lawn 
rests a wooden seat so large that it 
might have been made for a giant. 
The tower, built in 1536, served for 
hundreds of years as a residence for 
the local parish priests; it fell into 
disrepair in the eighteenth century. 
The old stone barn adjacent to it is 


thought to be much older, and may 
have served as the vicarage kitchen. 

Although the ancient structures 
infuse the landscape with a totally 
Medieval atmosphere, the Garden 
House is of relatively recent origin—a 
horticultural dream conceived in 
1945 by Mr. and Mrs. Lionel S. 
Fortescue, now eighty-seven and sev- 
enty-five respectively. Mr. Fortescue 





started gardening while he was a 
teacher of languages at Eton College. 
When he and his wife, Katharine, 
decided upon an early retirement, 
they searched for a suitable site for 
their dream garden. The former 
vicarage of Buckland Monachorum 
appealed to them because of its po- 


tential as a garden, though when they 


first saw it, the walled enclosure was 


actually just an overgrown orchard. 

By far the most striking aspect of 
the Fortescues’ garden is its richness 
of color throughout the year, and the 
enormous size of its plants. Every- 
thing grows larger than life and 
seems to abound with vigor. Indeed, 
the garden seems inhabited by a su- 
pernatural presence that protects 
the flowers and assists-their profuse 





OPPOSITE ABOVE: A flowery net of color 
ensnares the tower seen through a screen of 
spiky Rodgersia; dwarf bellflowers cling to 
the old stonework. opposite: Dark windows 
tucked into the barn’s stone walls suggest 
the promise that inside, creatures of magical 
persuasion frolic. asove: A total contrast to 
the brilliantly colored flower beds are shady 
passageways formed by tall hedges of 
Leyland cypress. These dark corridors 
connect different parts of the garden and 
offer protection from the winds that sweep 
into the valley from cold Dartmoor. 


blooming. Perhaps it is the spirit 
of an old abbot who lived and died 
within the walls of the garden after 
dissolution of Buckland Abbey by 
King Henry VIII in 1536; or perhaps 
it’s simply gnomes and goblins 
adding their sprightly presence. 
Thirty-five years is hardly a long 
time in the life of a beautiful garden, 
yet the plantings at The Garden 


House appear to have been there 
forever. No doubt the high stone 
wall, the thatch-roofed barn and the 
crumbling tower contribute to this 
effect. So, too, does the loving care 
that the Fortescues lavish upon their 
garden. And, though neither of them 
will claim to have ever glimpsed a 
ghost or goblin, some friendly force 
definitely seems to be at work. 0 








The Collectors: 
The Villa of Art 


Evelyn Kelly Lambert in the Veneto 








PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 








The centuries converge in happy counterpoint in the Villa Lambert near Vicenza, where American 
art patron Evelyn Kelly Lambert has assembled her collection of contemporary paintings and 
sculpture. rop: In the 18th century, a Neo-Classical facade and two long wings were added to the 
original residence, a 16th-century farmhouse. aBOvE AND opposite: The generous scale of the Salon 
encourages inventive groupings of art and objects. A processional fiberglass sculpture by Igino 
Balderi provides a welcoming presence at the entrance, amid lively abstractions. Timothy 
Hennessy’s painted banner, suspended overhead, vividly summarizes the room’s dominant colors. 














‘l/VE ALWAYS PREFERRED to acquire the 
work of an artist before meeting the 
artist personally,” says Mrs. Evelyn 
Kelly Lambert as she moves elegantly 
through the most impressive cross 
section of contemporary art ever to 
grace a villa in the Veneto, the coun- 
tryside around Venice. “Knowing 
them happens later, of course, but 
when it comes to deciding, I don’t 
want to be influenced by the artist’s 





personality.” This is just the sort of 
perceptive remark you would expect 
to hear from this extraordinary lady 
from Tennessee, whose bewilder- 
ingly active life, travels and immedi- 
ate presence have charmed the art 
circles of several continents. 

This is how it has always been— 
since the 1930s in Havana, where 
Mrs. Lambert studied, married a 
Cuban and was soon immersed in 





ABOVE: In the Salon, color and form direct 
the visual flow from one artwork to the next: 
A trio of corner paintings by Enrico 
Castellani leads to Nexos’s small diamond- 
shaped wall sculpture, thence to Jack 
Youngerman’s Tondo Black on White, and on 
to Francis Celentano’s achromatic December 
30. Lucio Fontana’s shaped Spatial Concept, 
like a red beacon on its slender tripod, 
arrests the movement. r1GHT: Order and 
chaos hold aesthetic parley in the Study. 
Representing order are Polesello’s fusing 
circles, Dorazio’s bright rectangles, and 
Gerrit Rietveld’s Red-Blue chair. Adhering to 
subconscious principles are, left of the 
doorway, a small Willi Baumeister study; 
above the door, Calder’s Starfish Trail; right, 
Jules Olitski’s irregular circles; and, on a low 
table, Dali’s surrealistic Lady Giraffe. opposite: 
Restoration of the Garden Room revealed 
16th-century frescoes that have been 
attributed to Veronese and his followers. 























the culture of Spain. She started out 
by collecting Wifredo Lam and Ame- 
lia Perez. Long trips to Europe meant 
the protean art scene of Paris, where 
incense blazed before the Spaniards 
Picasso and Dali. Widowhood and 
the war brought her to California, 
where there was war work, commit- 
tee work and earning a living. But 
somehow she found time to haunt 
the galleries, and gradually her col- 


lection grew. By the time she met and 
married Texan Joseph Olliphant 
Lambert, a year or so after the war, a 
large collection of then contempo- 
rary paintings had to be packed up in 
California and unpacked in Dallas to 
hang in their large and accommodat- 
ing penthouse in the center of town. 

Olliphant Lambert was a dis- 
tinguished landscape architect who, 
as his widow stoutly claims, “had 
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more to do with making Dallas beau- 
tiful than anybody in the South- 
west.” Her own efforts were no less 
effective. As a member of the board 
of directors of the Dallas Museum of 
Contemporary Arts, founded in 
1960, she plunged into such avant- 
garde activities as the first Claes 
Oldenberg happenings. 

“When my husband retired, in the 
1960s,” says Mrs. Lambert, “he de- 


cided to live in Europe, as far away 
from business as he could get.” As it 
turned out, he “retired” to an even 
more difficult job, which had nothing 
to do with business. It seems that the 
Marchese Roi, instrumental in the re- 
construction and preservation of Pal- 
ladian villas in the Venice hinterland, 
had suggested to the Lamberts that 
they look around for one of these 
magnificent but delapidated villas 

















for themselves. The Lamberts were 
fired by the idea. Even so, it was two 
years before they walked into the 
abandoned park of the villa at Longa 
di Schiavona, a hamlet just outside 
Vicenza, the Palladian stronghold. 
“When Jo saw that garden crying out 
for help, totally abandoned for eight 
years, and piles of hay all over the 
garden, he knew he had a new job.” 

For two long seasons Mr. Lambert 


worked on the gardens while Mrs. 
Lambert came to grips with the 
house. Luckily, she had made friends 
with Francesco Gnecchi Ruscone 
when he was lecturing on the Veneto 
villas, at Yale. So he was the ideal 
architect for the reconstruction. By 
June, 1970, they were able to move in, 
but it was a tragic beginning. Having 
put his garden in order, Mr. Lambert 
died. The park remains his last fine 





opposite: In the Small Dining Room, walls are covered with engaging 16th-century panels 
probably the work of Pozzo Serrato. A realistically portrayed youth, which may have been painted 
by Veronese, calls to mind the villa’s Renaissance inhabitants. asove: A primitive portrait of Mrs. 
Lambert’s mother surveys the Master Bedroom—an oasis of exuberant color and small playful 
objects. More temperate in hue are the delicate ceiling frescoes, painted in the 18th century. 
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work. “I never use flowers in the 
house that don’t come out of the 
garden,” says Mrs. Lambert. 

For another three years she kept 
the penthouse in Dallas, since, after 
all, it had become one of the places 
for art lovers to see. But one day the 
whole collection would have to be 
moved to Italy, and this created: a 
serious problem. Mrs. Lambert had 
always made a habit of hanging her 
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paintings before placing furniture in a 
room. This obviously meant provi- 
sional arrangements. For thirty years 
she had worked with designer Robert 
Wedel, whose specialty was the in- 
stallation of paintings in private resi- 
dences. It was Mr. Wedel who gave 
her a hand in the Promethean task of 
shipping the collection from Dallas 
to the villa, and hanging and arrang- 
ing what was to be the nucleus of the 
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apove: A Moroccan tent lends exotic appeal to the lofty Party Room, once the villa’s orangery and 
now the scene of frequent festivities. opposite: Swans and ducks enjoy the serenity of a watery abode 
in the gardens, which Mrs. Lambert's husband, the late Olliphant Lambert, restored to beauty. The 
lake, clusters of trees, and spreading lawn were originally landscaped in the 18th century. 








Villa Lambert display: pieces by Dali, 
Lucio Fontana, Calder, and Jean 
Arp—to name only a few. 

Her height accentuated by her fa- 
mous upswept hairdo, immortalized 
in the witty Cecil Beaton pen sketch 
she cherishes, Mrs. Lambert un- 
doubtedly belongs with those fabu- 
lous international figures who have 
added sparkle to Venice down the 
ages. And, like most personalities 


larger than life, she loves new faces as 
much as old friends. The footsteps of 
friends and strangers sound in the 
halls of Villa Lambert just as they did 
in Dallas. Guest rooms are seldom 
empty while Mrs. Lambert is in resi- 
dence. Dinners, concerts and per- 
formances by the lake are all features 
of the charming and lively scene. “I 
love having guests, “she says.0 

— Adrian Cook 





























Informal Grace 


California Interiors Designed to Complement Locale 


ARCHITECTURE BY BUFF AND HENSMAN — INTERIOR DESIGN BY ANTHONY HAIL 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 
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opposite: Mr. and Mrs. James Garner’s Los 
Angeles residence, designed by Anthony 
Hail, harmonizes with its luxuriant setting. 
asove: The Living Room’s lofty ceiling and 
windows lend it an airy spaciousness, which 
is enhanced by the light tones of a 
geometrically patterned rug, chenille 
banquette fabric and leather sofa and chair 
upholstery—all from Clarence House. A 
lucid J. Robert Scott table accents the 
simplified décor, while a 17th-century Italian 
armchair covered in Brunschwig & Fils silk 
provides a lively counterpoint. 


SOME TWELVE YEARS AGO, James and 
Lois Garner called San Francisco in- 
terior designer Anthony Hail to tell 
him about a purchase of theirs. They 
had found a property on which to 
build their home in Los Angeles. 
Dotted with ferns and shaded by an 
assortment of mature trees, the land 
is secluded, yet there is a spectacular 
vista of the coastline and Catalina 
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Island by day, and there are myriad 
city lights glittering by night. 

To suit the Garners’ informal life 
style and the year-round temperate 
climate of southern California, the 
home was designed to interact with 
and complement the wooded land- 
scape and panorama. Composed of 
large spatial volumes extending over 
several levels, the interior spaces flow 











into each other as the structure itself 
flows over the land. Walls of glass 
frame the lush greenery of the land- 
scape, and an unenclosed atrium, 
marking the home’s center, under- 
scores the interrelationship of struc- 
ture and environment. Mr. Hail 
explains, ‘The interior and exterior 
of the house were conceived as one 


parcel. The aged wood and overscale 





adobe bricks that predominate in the 
design are utilized inside and out.” 

Almost all the furnishings for the 
house were newly chosen. Mr. Hail 
was enlisted to oversee the selection 
of furnishings—ranging from major 
purchases of art and antiques, to 
china, linen and accessories. The 
process through which the designer 
approached the task was deliberate 








and thorough: ‘First I had to zero in 
on the way of life of the owners and 
how their home functions within that 
framework. It had to be totally liv- 
able, no part of it saved for special 
occasions or filled with pieces that 
cannot be touched and enjoyed. 
“Each item was purchased or de- 
signed to suit the space it occupies, 
and this involved a lot of hunting and 














opposite: The Living Room’s lacquered 
bookshelves display American Indian 
baskets, an ancient Roman glass vase, and an 
Emmy Mr. Garner won for his television 
series,The Rockford Files. asove: Window to 
another age, a 17th-century Flemish tapestry 
and other appointments lend an air of 
baronial splendor in the Dining Room. 
Recessed ceiling lights are supplemented by 
more traditional light sources: a gleaming 
brass chandelier and candlesticks, both 17th- 
century Dutch, and floor-standing Italian 
wood candlesticks of the same period. 


a lot of time. For example, some years 
ago I went to the Hearst estate at San 
Simeon, when it was turned over to 
the state, and there was a warehouse 
sale. I purchased beautiful tiles then, 
and we made tabletops and planter 
boxes with them. The landing dis- 
plays two painted glass panels from 
the Normandie, and in the atrium 
room is a rare eighteenth-century 


Oriental rug. I had John Dickinson 
design tables for the living room in 
leather and lacquer, and covered the 
floor with wool rugs from France. 
Piece by piece, I bought accessories.” 

Pieces of art from the owners’ col- 
lection are interspersed throughout 
the house, positioned to ensure max- 
imum enjoyment and appreciation. 
To preside over the large living room, 











: 


Mr. Hail wanted a painting represen- 
tative of the West Coast, by a Califor- 
nia artist. His search led them to 
purchase the canvas by Malibu artist 
Ron Davis that commands the high- 
ceilinged room, the architectural ele- 
ments of the painting complement- 
ing the free-form interior spaces. 

At odds with the integrated spaces 
of the central entertaining area are 
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the private living quarters. Mr. Hail 
designed each dressing room to func- 
tion as a small apartment—self-con- 
tained and private. Equipped with 
sauna and steam room, one is uphol- 
stered in raw silk, its textural surface 
complementing the imposing archi- 
tecture. The other dressing room, 
however, was made more feminine, 
by padding and upholstering the 











ABOVE: In the Master Bedroom, a Giacometti 
lamp and a Dutch chinoiserié cabinet-on- 
chest flank an early portrait of the Garners’ 
daughter, Gigi, by Paul Clemens; the frame’s 
inscription adds a venerable air. The fine 
weave of a turn-of-the-century rattan chaise 
longue complements a bold paisley fabric by 
Boussac and cool Thai silk from Scalamandre. 
opposite: Intersecting architectural forms, 
diversely textured, frame a glimpse of the 
swimming pool. Warm-toned redwood—an 
integral element used for interior detailing 
and ceilings—extends to the outdoors. 














heavy interior with soft cotton fab- 
rics and warming the adobe brick 
floor with carpeting. The master bed- 
room is a composite of the two. Mas- 
culine details and woodwork are 
softened by yards of fabric draped 
above a canopied bed. 

Since the initial telephone call, 
Anthony Hail has watched the 
home’s creation, developed its per- 


sonality to correspond with the ac- 
tive, informal way of life of its 
owners, and is pleased to see it serve 
as a successful living environment. 
“T have enjoyed being involved with 
the home from its inception. Many 
interior design projects are limited to 
remodeling several rooms, or even 
one room—which can result in a re- 
stricted sense of accomplishment. 


For this house, I was actually present 
when they laid the foundation, and 
have seen it through its many stages. 
It has been a living, evolving process 
for me to provide it with appropriate 
furnishings and accessories. It is a 
dynamic and vital house—always 
growing; always changing. It will 
never really be ‘finished.’ 0 
—Cameron Curtis McKinley 
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LONG AN ARTIFACT OF LUXURY, and sym- 
bol of worldly vanity, the mirror in its 
varied forms is still that window into 
another world, familiar yet strangely 
reversed, as in Lewis Carroll's classic 
Through the Looking Glass. Of all the 
diverse types of furniture we use, 
only mirrors possess a magic quality. 
Though the crystal ball has sup- 
planted the mirror for divining the 
future, and no one believes today 
that the devil can be trapped in a 
reflection, the old superstition per- 
sists that a broken mirror brings 
seven years of bad luck. 

The Venetians invented the mirror 
that we know, a sheet of glass bonded 
to a metallic backing. Once those 
limpid reflections had been achieved, 
the highly polished steel mirrors 
prized in the late Middle Ages were 
rapidly downgraded, functioning 
primarily to reflect humble faces. In 
1564, when the looking-glass makers 
of Murano formed a separate corpo- 
ration apart from the glassblowers, 
only Venice had the glassblowing 
technology for making mirrors. Con- 
sequently, for more than a hundred 
years Venetian workshops supplied 
the world with mirrors. 

The technique was formidable, 
demanding great physical strength 
and dexterity in controlling the lump 
of molten metal. By repeatedly inflat- 
ing and reheating the mass on his 
blowpipe, the glassblower produced 
a large bubble. Rolling it on a flat 
surface produced an elongated sau- 
sage-shaped cylinder. When the 
ends were cut off, the cylinder was 
deftly slit along its length and laid 
open, still in its pliable semimolten 
condition. After a grinding process 
was completed, silvering the glass 
followed. This was accomplished by 
pouring mercury on a large sheet of 


opposiqe: Italian mirror, Venetian, late 17th 
century. Tinted, engraved glass; 6242” high x 
50%” wide. Intaglios of the muses integrate 
with cut-glass foliage and painted florals 

in quiet harmony. Maurice Segoura, Paris. 
RIGHT: English mirror, attributed in style to 
John Pelletier, William and Mary period, 
circa 1690. Giltwood; 104’ high x 45” wide. 
Surmounted by elaborate cresting, a faceted 
mirror border displays deftly carved and 
pierced panels. Hotspur Ltd., London. 











...the mirror in 
its varied forms is still 
that window into 
another world... 


tinfoil, laying the mirror on it, and 
draining out the mercury by tilting 
the mirror, a few degrees at a time, 
over a period of many days. No won- 
der the Venetian state surrounded 
the art of mirror-making with se- 
crecy and made it a “mystery,” as the 
word continued to have a religious 
connotation. No wonder they threat- 
ened with death any worker who 
should abscond, or divulge part of 
the secret of such a profitable mo- 
nopoly. And no wonder human inge- 
nuity foiled the Venetian authorities, 
and mirror-making technology 
spread throughout the rest of Europe. 

Germany and the Netherlands 
produced locally made mirrors in the 
seventeenth century, but only En- 
gland and France were truly suc- 
cessful. In England the plate glass 
manufactory established at Vauxhall 
in 1663, under the patronage of the 
second duke of Buckingham, made 
the first breakthrough. ‘Vauxhall’ 
mirror glass is legendary. The term is 
applied to any late-seventeenth- and 
early-eighteenth-century English 
looking glass, just as all old Anglo- 
Irish cut glass is called “Waterford.” 
In France, a revolutionary new tech- 
nique, devised about 1670, in which 
the molten glass was poured onto a 
flat iron bed with an adjustable frame 
and rolled out to form cast plates of 
unparalleled size and evenness, was 
rapidly exploited by glass companies 








LEFT: English pier mirror, attributed to 

John Linnell, George II period, circa 1755. 
Giltwood; 692” high x 3244” wide. An 
aristocratic work by a master carver, its 
rhythmic design of C-scrolls, fern fronds 
and fruit and flower pendants encircles 

a frame containing the original glass. 
Philip Colleck of London Ltd., New York. 
opposite: South Italian mirror, early 17th 
century. Chased and gilded bronze; 32%” 
high x 21%” wide. Semiprecious stones, 
shell, ivory and mother-of-pearl encrust 
Baroque swirls of bronze, highlighting this 
opulent piece. Alain Lesieutre, Paris. 
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operating under royal patents. Louis 
XIV and his minister Colbert always 
hastened to turn advances in the 
luxury trades to prestige and profit 
for France, and France took the lead, 
especially for large plates of mirror 
glass, for the next century. 

The larger panes of mirror glass 
that Murano could supply in the 
sixteenth century freed the mirror 
from its role as a precious and per- 
sonal object to be carried in a folding 
case worn at a woman’s waist, or 
richly mounted and set ona table asa 
dressing glass. By the middle of the 
sixteenth century, mirrors were as- 
suming a more public function by 
being hung on the wall as part of the 
general decoration of a room. At the 
end of the century there were two 
bathing rooms at Hampton Court 
panelled with mirror glass, while 
Catherine de’ Medici had a cabinet des 
glaces with a hundred and nineteen 
Venetian mirrors set into the panel- 
ing of a small room. The ultimate 
extravagance remains at Louis XIV’s 
Galerie des Glaces, at Versailles. Com- 
pleted in 1684, it is lighted by seven- 
teen windows corresponding to the 
arcaded panels opposite, which are 
filled with plates of mirror glass. 

In the eighteenth century, London 
carvers advertised a brisk trade in 
new frames for old mirrors that 
needed to be brought up-to-date. For 
our part, we treasure the frames more 
highly than the plates that were once 
so expensive. Lavish materials and 
exquisite craftsmanship characterize 
dressing glasses meant to be enjoyed 
from a closer perspective. Ivory and 
ebony, enamels and semiprecious 
stones, tortoiseshell or engraved and 
faceted glass ornamented the richest 
dressing glasses of the, Baroque. Tall 

continued on page 164 
Lert: French mirror, Régence period, 1715- 
1723. Tinted glass and gilded bronze; 74%” — 
high x 324%” wide. Epitomizing a nobility of 
style, this back-painted frame boasts carved 
and gilded flower-head panels overlaid with 
mounts of masks and acanthus. Michel 
Meyer, Paris. opposite: French mirror, Regence 
period, 1715-1723. Verre églomisé; 32'4’’ 
high x 21%” wide. Glowing chinoiserie 
figures and landscapes margin a parquet 


of convex mirrors, which imparts a 
unique optical effect. Alain Demachy, Paris. 
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(ALEX R. FRADKOFF OF LANDAU-FRADKOFF ASSOCIATES 
ME ARDILES-ARCE 









NOTHING IS EVER UNEXPECTED in 
New York City. To walk into an 
apartment in Manhattan is to find 
anything from a reasonable 
facsimile of an Aztec temple to a 
miniaturized industrial workshop. 
Even given such unpredictability, it 
is still a surprise to walk into Alex 
R. Fradkoff’s elegantly conceived 
spaces—in essence, two rooms fitted 
together as smoothly as lacquered 
boxes. And yet, working within a 
relatively tiny circumference, the 
interior designer has managed to 
suggest horizontality, vastness and 
tranquillity. How was it done? 

Mr. Fradkoff, with a growing 
reputation as a young designer of 


energy and originality, is happy to 
explain: “I approach spaces 
architecturally. There is an 
unfortunate schism in this country 
between the interior designer and 
the architect. That is absurd and 
artificial. However, as a result, 
neither group really pays enough 
attention to the other. And often, 
when an architect designs an 
interior, the result is heavy and 
static. Quite as frequently, a 
designer will completely ignore the 
realities of the building he is 
working within. I couldn’t have 
done that, even if I’d wanted to. 
This apartment is in an all-too- 
typical Manhattan highrise—with 


Designer Alex R. Fradkoff’s Manhattan 
apartment provides a cogent dramatically 
illuminated translation of Japanese 
aesthetics. PRECEDING PAGES: In the Living 
Room, Japanese shades complement sisal 
matting by Patterson, Flynn & Martin, and 
canvas upholstery fabric, to establish a 
monochromatic setting. A wall covered with 
bronzed mirror amplifies the restrained 
palette and the sense of space. The figure of 
a Lohan monk on a pedestal, and a bronze 
fish bowl, both 18th-century Japanese, reflect 
the selectivity of the designer’s collection. 
BELOw: Elaborate silk costumes embellish 
two 18th-century Japanese guardian figures 
displayed in the Bedroom. opposite: an 18th- 
century Lohan monk in the Dining Area 
embodies the serenity of the décor. 
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...to take the best 
from a distant culture 
and infuse it with 


fresh imagery. 


opposite: Three 19th-century Japanese dolls— 
two consuls and a musician—preside atop a 
keyaki wood tansu chest. Below, a Fushimi 
clay doll of the Meiji period joins a tiny 
mikado doll and, at right, a three-section 
doll, both 19th-century Japanese, to form a 
playful grouping. FOLLOWING paGes: Unifying 
materials and subtle uplighting continue in 
the Bedroom, where a mirrored wall reflects 
an 18th-century Japanese sumi-e landscape 
screen from Gracie & Sons, and canvas- 
colored pillows suggest an exercise in 
origami. A pair of 18th-century Japanese 
guardian dolls evoke imperial grace on a 
granite-topped mahogany desk. 
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low ceilings, neutral boxy rooms, 
and a wealth of unattractive details 
that are only worth removing if you 
own the apartment.” Luckily, Mr. 
Fradkoff’s solution happened to 
coincide rather conveniently with 
his great passion: Japanese art and 
the Japanese concept of space. 

“T can’t begin to explain my work 
to you without invoking Japan over 
and over again. My fascination is 
rooted in the respect I have for the 
Japanese sense of scale, their 
sensitivity in the placement of 
objects, the tremendous subtlety 
they bring to the slightest detail. To 
the Japanese, spareness is luxury.” 

To achieve the calm atmosphere 
of his apartment, the designer 
made a few deft and early 
decisions—the most important, not 
to make any structural changes. 
The whole nature of the apartment 
was changed, however, as if by 
sleight of hand, by one or two 
major decisions. Cocoa matting was 
laid throughout the living room and 
the bedroom, and slatted wooden 
blinds were chosen. The blinds 
were treated like shoji screens, 
mounted on tracks and completely 
enclosing the apartment; they hide 
all views from the seventeenth floor 
and the bustle of Western urban 
development. Now the designer had 
a refined stage on which to place a 
few select and splendid objects. Mr. 
Fradkoff also designs furniture, and 
his views on the role contemporary 
pieces should play are very clear: “I 
almost always custom-design 
upholstery and tables to conform to 
the scale of the room at hand. The 
eye has to be placated, I think. 
Even when you're not conscious of 
things lining up, of proportions 
matching, subliminally it has 
to be well understood.” 

What makes the apartment truly 
successful on its own terms is the 
designer’s unabashed use of 
Western technology. One wall of 
the living room is mirrored in 
bronze-tinted glass, and what could 
be more Western, more worldly? 
Yet it works extremely well. 
Uplights illuminate the ceiling in 


tones of peach and cobalt—far from 
any Japanese precedent, yet totally 
convincing within the context. — 

“T don’t want to sound 
pretentious and say that this 
apartment was conceived as an 
‘environment for art.’ But in many 
ways, that was a primary aim.” 
Rich clusters of vases, sometimes in 
unexpected places, underline the 
designer’s statement, yet there is 
nothing precious about the space. It 
is theatrical without being artificial, 
dramatic without a single 
overstressed detail. “I always keep 
coming back to the idea of subtlety, 
and the underlying discipline that 
I think comes from applying a 
system of proportion. What I do try 
to avoid is any feeling of rigidity. 
Everything in this apartment is 
rather carefully worked out, but I 
would be upset if I were told that it 
looks ‘set’ in any way. Everything 
should be logical, even inevitable, 
but never inflexible.” 

Equally important to Alex 
Fradkoff is fidelity to place. “If you 
have a palazzo to work with, then 
by all means go the limit. On the 
other hand, if you have a neutral 
shelf on a high floor in a concrete 
tower, then you should acknowl- 
edge that reality. Which is 
not to say that it has to be Bauhaus, 
either. What a designer should try 
to do is to find an approach that is 
compatible with the kind of 
concentrated living that this sort of 
architecture implies. And to me, 
Japanese work affords the perfect 
blueprint. Their spaces are 
multipurpose as well as intimate.” 

It is his innovative blending of 
Oriental rectitude and politeness 
with a crisp Western matter-of- 
factness that expresses itself in such 
elements as the unassuming 
carpets that makes Mr. Fradkoff’s 
apartment such a successful 
exercise. It is also satisfying in the 
sense that it is a neat reversal of 
Japanese tradition. He has learned 
to take the best from a distant 
culture, while infusing it with fresh 
imagery and a new precision.0) 

—Peter Carlsen 
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The Fairfax Hotel 


A Gracious Renovation in Washington, D.C. 


ARCHITECTURE BY JOHN CARL WARNECKE AND ASSOCIATES 


BUSINESSMAN John Bennett Coleman 
always celebrates his birthday with a 
flourish,.so on his forty-second 
birthday he gave himself a rather 
spectacular present. It was October 
18, 1977, and after lunching at the 
Cosmos Club, in’ Washington, Be. 
he strolled across Massachusetts Av- 
enue to the Fairfax Hotel, a genteel 
hostelry built in the 1920s that had 
seen better days. On an impulse, he 
walked in and looked the place over. 

“7 liked the feel of it,” he recalls, 
“even though the lobby was gloomy 
and dark, with a few tired plants 
around, and though the hotel was 
terribly run down, it had an aura of 
dignity.” That day he made an offer 


Designer Ann Milligan Gray and John Carl 


Warnecke‘and Associates created an atmo- 
sphere of old-world warmth for John 
Bennett Coleman’s refurbished Fairfax Hotel, 
on Embassy Row in Washington, D.C. 
opposite: Lofty columns ennoble the Neo- 
Classical entrance, invitingly aglow at 
nightfall. ro.towine paces: Inside the Lobby, 
which is illuminated by a gleaming 
chandelier from Nesle, broad marble steps 
ascend to a Georgian-style seating area 
enriched with dark mahogany appointments 
from Baker Furniture. Light-toned enameled 
trim and pilasters impart an architectural 
emphasis, underscoring verdant walls and 
warm-hued Clarence House velvet sofa 
upholstery. Brass wall sconces lend luster. 


INTERIOR DESIGN BY ANN MILLIGAN GRAY, ASID 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 
TEXT BY SELWA ROOSEVELT 


the owners could not refuse. As 
quickly as it takes to draw up a 
contract, this Boston-born investor, 
who has business interests in Chi- 
cago and New York, burst with style 
upon the Washington scene. 

“There are not many ways a busi- 
nessman can be creative,” Mr. Cole- 
man explains. “I like taking a fine 
building like the Fairfax, keeping its 
traditions, restoring and even en- 
hancing its former beauty and giving 
it new life. This is the most satisfying 
thing that I have ever done.” 

His love for hotels began early in 
life. The only child of a prosperous 
family, he remembers when the Ritz- 
Carlton Hotel in Boston was the hub 
of his youthful universe: lunches, din- 
ners, birthday parties, tea with a fa- 
vorite aunt after the symphony, dates 
while a student at boarding school. 

With this sort of affection he ap- 
proached the Fairfax, which houses 
not only the hotel, but the Jockey 
Club. One of Washington’s finest 
restaurants, the Jockey Club opened 
the night before John F. Kennedy’s 
inauguration and was the scene of 
many a New Frontier drama. 

Realizing he had acquired a Wash- 
ington institution, Mr. Coleman im- 


mediately summoned his favorite 
interior designer, Ann Milligan Gray, 
from Chicago. ‘‘Get on the next 
plane,” he insisted, ignoring the fact 
that she had recently married and 
planned to take a year off. According 
to Mrs. Gray, John Coleman gave her 
a most precise job description: 
“Make the interior like a small Euro- 
pean hotel. Think basically of a man, 
traveling alone; an executive of a 
major company. Make him feel com- 
fortable and cared for. Make him 
want to return again and again.” 
The new owner of the Fairfax also 
called upon John Carl Warnecke, the 
architect President Kennedy brought 
to Washington to restore Lafayette 
Square. Philosophically, Mr. War- 
necke and his client were in total 
harmony. “What John Coleman is 
doing is fascinating,”’ says the archi- 
tect. “I know the highly technical 
computerized world of large hotels— 
I have designed seven of them—with 
their vast lobbies and public rooms 
geared to group bookings and con- 
vention business. But Mr. Coleman 
comes along with a different approach. 
He wants a hotel to human scale, 
where people can feel at home.” 
The Fairfax renovation was a very 
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thorough one. Ancient electrical and 
plumbing systems were torn out and 
modern heating and air conditioning 
and luxurious new bathrooms in- 
stalled. Every window was replaced, 
and the floors, once covered with a 
linoleum imitation of marble, now 
are either oak or have English carpet- 
ing. The architectural hodgepodge of 
rooms and halls gave way to a har- 
mony of design and color. 

To redo the Fairfax Bar, the owner, 
the architect and, later, Mrs. Gray 
flew to London to draw inspiration 
from the famous nightclub An- 
nabel’s. John Coleman has also re 
stored the Jockey Club to the glories 
of the Kennedy era, and has made it 
even more impressive. The ban- 
quettes are now covered with gen- 
uine, instead of fake, red leather, and 
a random-plank oak floor has re- 
placed the previous nondescript and 
unattractive carpeting. 

By the time the refurbished hotel 
opened, another birthday had rolled 
around, and John Coleman made an 
additional investment, in improve- 


ments. On his next birthday he had 


aBove: The Jockey Club is a wood-paneled 
lantern-lighted haven, with comfortable 
banquettes upholstered in leather. Richard 


Ellis’s painting titled Brooding Jockey 
elucidates the sporting theme. ricut: Divided 


into cozy seating arrangements, which are 


} 


defined by leather-covered club chairs and 


pillow-softened banquettes, the pine- 


yaneled Bar inspires convivial discourse 


T 


Davis. painting, at left, and Walter 
hestnut Racehorse in the Stable in 


I 
Equine imagery prevails, highlighted by an 


above the mantel 
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Mr. Coleman wants a 
hotel to human scale, where people feel at home. 


the pleasure of refusing a most at- 
tractive offer for his new venture. 

“I wouldn’t think of selling the 
Fairfax. Actually, this hotel has 
added a special dimension to my life. 
I have very personal feelings about 
the guests—as if they were visiting 
my own house. Each day is different, 
you see, and I love every day.” 





A traditional charm infuses two of the 
Fairfax’s spacious three-room suites, where 
double doors permit an open flow between 
the living rooms and their adjoining 
bedrooms. Gleaming appointments from 
Baker Furniture punctuate the light-toned 
expanses, which are enlivened by patterned 
fabrics from Brunschwig & Fils. vert: In the 
Living Room of one suite, a secretary deftly 
instills an aura of homelike solidity. BELow 
AND opposite: Another three-room suite 

is a seafarer’s delight, its nautical theme 
represented by a Pellegrin watercolor and an 
antique ship model in the Living Room, 
and A. S. Langiell’s portrayal of the 

S.S. Nantucket in the adjacent bedroom. 
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ARCHITECTURAL DIGEST VISITS: 


Mr.and Mrs. Neil Simon 


INTERIOR DESIGN BY MIMI LONDON AND DIXIE MARQUIS 
PHOTOGRAPHY BY PETER VITALE 
TEXT BY MARSHA MASON 


THE Day Neil and I first saw our house 
we instantly felt a surge of joy. Witha 
feeling of childish excitement, we 
walked in. Immediately the spa- 
ciousness of each room. over- 
whelmed me. The only decorative 
training I had had was for my first, 
tiny, one-bedroom pullman-kitchen 
apartment in New York. “What am I 
going to do with all this space?” | 
wondered, and had an anxiety attack. 

My first intelligent move was to 
the telephone. I called my friend 
interior designer Dixie Marquis, of 
London-Marquis, and said, “Help!” 
Neil and I met with Dixie and her 
partner, Mimi London, and I sensed 
that an exciting adventure was about 
to begin. We all sat down and tossed 
ideas around. Dixie and Mimi have a 
talent for inspiring our own creative 
imaginations. They asked us to cut 
out pictures of living arrangements 
we liked and to find objects that we 





ABOVE: Playwright Neil Simon and actress 
Marsha Mason share the pleasures of 
southern California life in a cheerfully 
informal Bel-Air décor created by designers 
Mimi London and Dixie Marquis. 

LEFT: Behind the residence, a canyon hillside 
studded with eucalyptus and ginkgo trees 
ensures the garden’s privacy, while affording 
a rugged contrast to a well-tended swath 

of lawn and colorful beds of flowers. The 
small cabana offers a sheltered alternative to 
poolside sunbathing, and its fireplace 
provides warmth against an evening's chill. 


responded to in terms of texture and 
color. And they took great care not to 
impose their own choices. 

We began with Neil’s office, and 
the process that evolved is an ex- 
ample of the way we worked 
throughout the whole house. The 
cabinets and bookshelves were de- 
signed according to Neil’s wishes 
arid Mimi’s sketches. Neil chose the 
fabric. Dixie, who has a gift for 
seeing all the subtleties of color, de- 
termined the tone of the wood stain 
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by working with the complexion of 
the desk that Neil has written at for 


many years. His desk chair was se- 
lected with great care, to avoid fa- 
tigue from intense periods of work- 
ing at his typewriter. When Neil saw 
the finished room he was reminded 
of a London townhouse he had once 
visited. He was enormously pleased. 

As we began to tackle the rest of 
the house, Dixie trained my eyes and 
hands to all the gradations of color 
and dontrast and texture. Mimi 
taught me to see proportion and 
depth. We became attracted to the 
same elements. Through Dixie’s and 
Mimi's affectionate teaching I began 
to feel the excitement and awe of 
creating the total environment of a 
home that, to me, is unique, elegant 


and comfortable all at the same time. 

In the midst of this mad, imagina- 
tive and joyous production, a rain- 
storm played havoc with the dining 
room. A major leak destroyed a por- 
tion of wall that had old paper on it, 
and warped several boards on the 
floor. As I began to peel the soaked 
paper that dropped from the wall, | 
glimpsed a curious, mottled yellow 
hue on the plaster. As I looked at a 
portion of the stripped wall, I saw 
with my newly trained eyes a poten- 
tially beautiful sight. When Dixie 
saw it, it made her think of the time- 
mellowed walls of Florence. She 
called craftsman Richard Garrett, 
and drew a box around the “right” 
area. Richard quietly and skillfully 
went to work with many different 





opposite: A mingling of eclectic elements 
stimulates a lively atmosphere in the Living 
Room, where artworks include a villagescape 
by Henri Martin, Bunn Gray’s painting 

of an interior, and an Indian sculpture 
Marsha Mason Simon discovered on her 
travels. Warmly abetted by an antique 
Persian rug, a seating group brightened by 
patterned fabric from Brunschwig & Fils 
and Clarence House velvets instills colorful 
comfort. Convenient low tables, Classic and 
Medieval in inspiration, evoke a sense of 
history. asove: The antique finish of walls, 
ceiling and woodwork suffuses the Dining 
Room with a patina of age, complemented 
by a Renaissance-style refectory table 

and a Venetian landscape. Rustic 17th- 
century shutters function as folding screens. 
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paints and colors and the oddest 
assortment of brushes and utensils I 
have ever seen. Sometimes he ap- 
plied paint with sponges, or with 
strips of cloth “slapped” onto the 
walls. The result is an “‘aged patina.” 

Because of London-Marquis, I have 
gained an appreciation of the crafts- 
manship available in California. 
This appreciation blossomed into 
true love when Dixie introduced me 
to André Liardet. Many years ago he 
had brought from Utah a huge slab of 
walnut that was to be a dining table, 
crafted by hand from a Renaissance 
design. For several years he planed 
and seasoned the wood. He built it to 
exact specifications and inlaid it with 
acacia. And Mr. Liardet personally 
installed the table. There is a definite 


artistry and love that emanates from 
it, and I have seen many a guest 
unconsciously stroke the hand- 
crafted wood. Dixie and Mimi found 
the perfect accessories, such as the 
sixteenth-century side table, with its 
whimsical dip that reminds me of 
“food served on groaning boards.” 
We have lived in our house for 
almost six years, and a day never 
goes by that we don’t feel peace and 
pleasure as we walk through the front 
door or retire at night. I sometimes 
think back on that time when Mimi 
London, Dixie Marquis, and all the 
fine craftsmen came together to work 
with us. With their expert and loving 
assistance, Neil and I were able to 
create a home that has certainly 
fulfilled our hopes and dreams. 0 





OPPOSITE ABOVE AND Opposite: In Mr. Simon’s 
Study, theatrical memorabilia record some 
highlights of an illustrious career, including 
Academy Award nominations for California 
Suite, The Sunshine Boys, The Odd Couple, and, 
especially meaningful, The Goodbye Girl, 
which starred Marsha Mason. Dark wood 
and gleaming leather provide dignified 
accents, and paintings—cityscapes, a night 
scene by Erwin J. Neusch and an Edward 
Fitzgerald portrait—are images to stir the 
imagination. aBove: In the Master Bedroom, 
a four-poster bed and chair of pine logs, 
and a twig table, epitomize the designers’ 
fondness for naturalistic forms, while Kennet 
Hempel’s portrayal of a circus represents a 
stylized aesthetic. Upholstery fabrics in both 
rooms are from Brunschwig & Fils. 
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From abstract enigma to clear configuration, a New Jersey house by 
Myron Goldfinger looks different from every angle. PRECEDING PAGES: An 
interplay of cylinders and a bridge gives mystery to the entrance facade. 
ABOVE AND LEFT: Balconies and accessory structures rhythmically elabo- 
rate the cylindrical theme. opposite above: The downhill facade is a med- 
ley of verticals and horizontals, solids and voids. opposite: An axonomet- 
ric drawing reveals that the curving forms create an L-shaped building. 


THE BOLD seNsUOUS CURVES Of this hillside house in 
Montague, New Jersey seem to unfold and multiply, like 
pieces of a giant mobile. But soon the repeated shapes 
become more legible, resolving themselves.into a home of 
coherent and imposing style. Architect Myron Goldfinger 
began with a simple circle, which he developed much as a 
composer develops a musical theme. The shape is re- 
peated and varied, and its possibilities are explored in 
various guises throughout the design. 

“Whether I’m working with cubes, diagonals or curves, 
I use a basic building block, a modular element, and 
develop it from its most simple form. At each stage, the 
structure can be considered finite.” Mr. Goldfinger has 
developed this design in the step-by-step cellular fashion 
found in Mediterranean village architecture. He spent 
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The circle is repeated, and 
its possibilities explored, in various guises 
throughout the design. 
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opposite: Sensuous in its textures, the Living Room is accented by architectural 
elements: stairways, a bridge to the master bedroom, long rows of louvered windows, 
and a six-foot-square fireplace. asove Lert: An open flowing space includes the Music 
Room, the lofty Foyer and the flexibly appointed Dining Area. asove ricuT: Canti- 
levered in space, the blocky central stairway climbs the 35-foot height of the Foyer. 


seven years studying, photographing and living in these 
towns, and in 1969 he wrote Villages in the Sun, a book 
about Mediterranean village architecture. “Whole vil- 
lages start with a single isolated building, which grows 
into a farmhouse, then into a more complicated building, 
and finally into a village, each community having its own 
style. Just as in all the villages I’ve studied, I create a mini- 
village in every house | design. You might say my ideas 
have their roots in southern Europe.” 

This concept of modular design has a relatively recent 
architectural precedent in what is commonly called “clip- 
on architecture.” Perhaps the best-known example is 
Habitat, Israeli architect Moshe Safdie’s modern village 
built for Expo ‘67, in Montreal. In Habitat, Mr. Safdie 
created an entire village from rectangular and cube- 


shaped units, like building blocks stacked on top of one 
another. Joined at right angles, Safdie’s cubistic units 
produce a jagged, somewhat severe effect. When Mr. 
Goldfinger applies a similar principle to curves, the look is 
entirely different. It is soft, gentle and elusive. 

This house, which encompasses 10,000 square feet, is 
structurally composed of three tall semicircular shafts 
interconnected by four horizontal levels. Each area un- 
folds very naturally into the next. It is as if Mr. Goldfinger 
began his design by taking a large scale and weighing 
every force and every ingredient—vertical with horizontal, 
solid with transparent, curved plane with straight—until 
he achieved a rhythmic balance and harmony. The curv- 
ing vertical shafts complement the horizontal drum- 
shaped balconies; solid masses are interspersed with large 
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transparent areas of windows; curved balconies are bal- 
anced on finlike planes overlooking the meadow. 

The main rooms of the house—living room, kitchen, 
dining room and children’s rooms—are all rectangular, a 
welcome surprise in light of the complex exterior. Many 
of the smaller rooms, along the edges, are semicircular, 
making use of the interior of the cylinders. For example, 
the living room, which is on the second floor, is a 
rectangular room with a six-foot-square fireplace. Directly 
off this is a small semicircular library. Oversize windows, 
spanning the entire length of one wall, lead out onto a 
drum-shaped balcony. Expansive views of the lake, pool 
and distant hills counterpoint the stark white walls 
within. Behind the living room and library is the chil- 
dren’s wing, where four bedrooms and a playroom close 





off to become a unit separate from the rest of the house. 

The third floor—the adults’ private domain—begins 
with an interior bridge extending directly over the living 
room into this open space, which is loosely divided into 
two areas: a rectangular bedroom and a curved reading 
corner. Large windows and a drum-shaped balcony look 
out to the highest point in the state. Complementing the 
shape of the balcony are circular skylights. 

The architect carefully avoided making the rooms 
overpowering or impersonal. Taking into consideration 
the activities of a large family, he provided a basement 
level with ample space for future needs. A hobby area and 
darkroom are included in the blueprints, and a guest room 
with separate entrance has already been completed. 

Mr. Goldfinger sees his architectural development as a 





natural progression. “When I began, I concentrated on the 
cube, and multiples of the cube,” he says. “I did not think 
of curves and diagonals at that time. Later, as my work 
developed, I grew bolder, and my designs expanded to 
include a richer vocabulary of shapes.” 

This progression has been experienced by many other 
architects. Frank Lloyd Wright, for example, began his 
work with designs that were cubistic and rectilinear; later, 
in his midwestern Prairie Houses, he concentrated on long 
horizontal planes; toward the end of his life, he worked 
with circles, as in the Guggenheim Museum in New York. 
“At each stage of Wright’s development,” says Mr. Gold- 
finger, “his work became richer. His wasn’t the arbitrari- 
ness of an architect borrowing styles blindly from other 
periods and traditions. The forms were deeply felt.” 





Like a space ship at rest, the house, of glass and cedar siding, 
stands luminous in the landscape. Podlike extensions—the bridge 
at right and stairway at left—anchor it to the gently sloping site. 





Mr. Goldfinger considers his work to be different in 
scale and effect from many of his “post-Le Corbusier” 
contemporaries whose work is characterized by mono- 
lithic massive forms. Like Moshe Safdie, he is committed 
to concepts he first discovered in the step-by-step growth 
of villages. Building with small units, rather than with 
monolithic forms, the architect’s design evidences some 
of the same organic vitality as the Mediterranean villages 
he has studied. The result, at once innocent and sophisti- 
cated, projects a sense of swirling movement, the shifting 
and reshifting of repeated elements in a sea of space.0 
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Gerald Godfrey's secluded Hong Kong residence features a Western arrangement of Oriental art and objects acquired 
during the owner's wide-ranging travels. anove: Foliage and a Chinese tiled roof soften the house’s predominantly 
Western architecture, reflected in a placid pool. opposite tert: In a grove at the edge of the reflecting pool, fetish figures 
from Borneo and an 18th-century Chinese porcelain fish bowl amplify the setting’s air of timelessness. OPPOSITE RIGHT: 
In the Hallway, a Bohemian glass lantern and 18th-century Venetian hurricane shades inject European accents. 

















PHOTOGRAPHY BY CHARLES S. WHITE 
TEXT BY NIGEL CAMERON 
































GREAT HIGH-RISE BUILDINGS devoted to ders among copses of bamboo, past a 
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commerce, standing on hills and 
ringing the magnificent harbor, dom- 
inate the pulsating city of Hong 
Kong. Most houses and apartments, 
as well, if not exactly among these 
giants, stand at least within sight of 
them. So, in this densely built-up 
city, it is something of a surprise to 
find a house distinguished for its 
rusticity and approached by a road 
more than a mile long. 

At the last bend in the road, be- 
yond a sign that reads in both English 
and Chinese characters Lin Yin Tai— 
the “Terrace in the Forest’s Shade’’—a 
remarkable house suddenly appears. 
At least its back door, turned to the 
courtyard, appears. A narrow path 
paved with slabs of rosewood mean- 


grouping of wooden tribal figures 
from Borneo that seem to keep watch 
over the small pool. Now, among the 
trees beyond, the house gradually 
reveals itself with Asian modesty. 
The particular taste of Gerald 
Godfrey, the owner of the house, can 
thus in part be deduced long before 
the house itself is reached, and long 
before the interior is explored. The 
similarity of the path leading to the 
house to that in many a traditional 
Chinese painting is intentional. Nor 
are the rosewood blocks an acciden- 
tal feature. They come from logs of 
that noble wood as the outer parts are 
stripped by the saw in the furniture 
workshops of Charlotte Horstmann, 
Ltd., of which he is the president. 
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Amalgam of East and 


West in Hong Kong 


























The coalescence of East 
and West, like flint on steel, 
makes a lively spark. 





It would be most natural at first, 


after such an approach, to expect a 
fine South China house, or perhaps 
even a contemporary structure with 
carefully integrated Chinese archi- 
tectural features, set in a traditional 
Chinese garden. The facts are quite 
different. Perhaps in keeping with 
that curious amalgam of East and 
West that Hong Kong has become 
since the early opium days of the 
1840s, the approach is indeed Chi- 
nese, the house itself, Western. 

It is a longish one-story cottage 
building that looks almost English, 
except for the dark Chinese tiled 
roof. On top of the roof, incongru- 
ously, stands a small cross. ‘‘When | 
bought the place, way back in 1965,” 
says the owner, “I had that cross 


painted black, like the roof. That way 
it seemed less obtrusive. But you 
know, the house had been the coun- 
try retreat of the bishop of Hong 
Kong, from whom I acquired it—and 
at the first rainstorms of summer all 
the black paint came off.”” He pauses 
and grins. “I took this as a sign that 
neither Chinese nor Western forces 
intended a mere layman to interfere 
with the established order of things.” 

Almost nothing else, however, has 
remained unchanged since the bish- 
op relinquished his retreat to the 
antiques dealer and fine furniture 
maker. Set on the crest of a gentle hill 
higher than any other nearby, 
fronted by a lawn flanked with pal- 
isades of bougainvillea and stands 
of yellow-stemmed bamboo, the 





house looks out toward the distant 
hills like those in some Chinese 


scroll. In subtropical Hong Kong, to 
establish the lawn is difficult, and to 
keep it in a state of perfection, a 
matter of constant care. But the lawn 
is an essential part of the house itself. 
Summer and fall see it and the facade 
of the house bordered with a riot of 
colors as the many varieties of 
bougainvillea come into flower. 
Spring and early summer bring fresh 
green spikes fingering up amid the 
dull green and parchment of last 
year’s bamboo leaves. And beds of 
English flowers fill in, the rest of the 
year. On the lower slopes the kitchen 
gardens are hidden from view, but 
produce most of that delicious gamut 
of vegetables that are among the real 
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The spacious Living Room accommodates an extensive array of Oriental paintings and porcelain. A boldly 

detailed ceiling provides a harmonious counterpoint to the motifs below. opposiTE LEFT AND RIGHT: Antique jade 
objets d’art create a translucent tabletop composition on a Ming-style sofa bed laden with patterned pillows, which 
complement the hues of nearby Chinese porcelains. In an 18th-century Chinese scroll, a lady and a cat are partners 
in contemplation. asove: Chinese reverse-glass paintings from the 18th and 19th centuries offer vivid images. 


























ABOVE 


AND Opposite: A lustrous 18th-century English portico lantern functions as a focal point in the Library, 


showcase for an abundance of books and images. Resting on Tibetan rugs, a marquetry table supports antique Asian 


pipes and an 18th-century bowl of carved Peking cameo glass. Nearby, Chinese reverse-glass paintings of ladies and 
children from the 18th and 19th centuries create the sense of an ancestral picture gallery. opposite aABove: Two 17th- 
century Filipino santos near a doorway to the Dining Room recall a time when it served as a bishop’s private chapel. 























asove: In the Bedroom, the elegant geometry of a Ming-style canopy bed frames Utamaro woodblock prints and 
subtly echoes the patterns of 19th-century Chinese and Tibetan rugs. opposite Lert: Contemporary bronze deer 
sculptures from Thailand appear to graze in the garden, where lush foliage and brightly colored umbrellas provide 
shade for convivial gatherings. oprostte rIGHT: Guarding the pathway from the garden to the pool, two contemporary 
lacquered wooden panthers from Thailand evoke Rousseau’s jungle scenes with stylized Oriental eloquence. 




















wonders of genuine Chinese cuisine. 
The conjunction of East and West 
in the garden is echoed within the 
house. Under the heavy Chinese roof 
with its ridges of dark tiles there was 
originally a series of extremely small 
rooms, each separated from the next 
by a granite wall two feet thick. “All 
the walls are structural, and it was a 
major operation to insert steel beams 
before a single one could be demol- 
ished;’’ explains Mr. Godfrey. 
“After all this was done, the place 
began quite magically to open out— 
but still kept its intimate atmosphere. 
Even the smallest room of the origi- 
nal plan found a use. It was just right 
for the bishop’s private chapel, and 
now it is just right for the kind of 
small dinner Mrs. Godfrey and I give.” 


The interior of the house in its 
postepiscopal form at first gives an 
impression of clutter. “I’m a mag- 
pie,” says the owner, “and like a 
magpie, I never part with anything. 
For me the house is definitely not an 
annex of the antiques showrooms 
downtown. What comes here stays 
here.” In fact, Gerald Godfrey’s col- 
lections are quite unlike the glittering 
objects favored by the magpie to 
which he modestly likens himself. 

A closer look at the “magpie” col- 
lection that constitutes the content of 
the Godfrey home reveals great vari- 
ety in the types and origins of pieces. 
There is Bohemian glass—exported 
first to India, where the owner found 
it—and in close proximity, Ming 
Dynasty style cabinets of great ele- 





gance. Indeed they used to be rare 
Ming, until they found their way to 
an American museum and were re- 
placed by exact replicas made in the 
furniture workshops. A superlative 
collection of small jades rests in com- 
fortable company with Tibetan 
bronzes, and these, with ingenious 
Chinese cricket cages. 

Underlying the eclectic nature of 
house and contents, however, is an- 
other unity. The West is intimately 
juxtaposed with the East, and the 
coalescence of the two, like flint on 
steel, makes a very lively spark—and 
one that is entirely unique. This 
spark partially explains the glamour 
of Hong Kong itself and surely ex- 
plains the haunting charm of the 
‘Terrace in the Forest’s Shade.” 0 




















Art: Reflections of Infinity 


Painters Explore the Limits of Vision 


THE LURE OF ILLUSION AND REALITY— 
the differences between them, and 
their similarities—is something that 
has always held an irresistible 
appeal for artists, whether painters 
or poets or novelists. Painters, in 
particular, deal almost constantly in 
their work with the representation 
of nature, both as it is and as it 
seems to be—to the individual eye. 
Among the most evocative 
of visual exercises for the painter 
is the many-layered study of 
reflections. These echoed images 
are usually flat—a two-dimensional 
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TEXT BY DAVID BOURDON 


surface presenting an illusion of 
three-dimensional space. The 
interplay of these images on show 
windows, glass walls, mirrors and 
shiny surfaces forces artists to 
consider how they will render re- 
flections and how they will 
distinguish them from “‘reality.” 
The word “reflection” refers 
both to a perceived image and a 
meditative process. Paintings, of 
course, are most illusionary when 
they purport to juxtapose these 
dual realities. By increasing our 
awareness of the relativity of 





perception, painters encourage us 
to be more watchful for those 
elusive evanescent phenomena 
known as reflections.» 

Water is probably the most 
traditional of mirrored surfaces. 
As landscape architects have 
known for centuries, these pools, 
symmetrically depicting a hand- 
some setting, have a tranquiliz- 
ing effect upon spectators. 
Painters and photographers who 
specialize in landscape scenes as 
their subject matter can seldom 
pass up an impressive mountain if 





























opposite: Dog Days—Staten Island, Chuck Forsman, 1975. Oil 

on masonite; 32” x 48’. An aura of stillness imbues this precisely 
rendered work in which an illumined reflection of a house becomes 
as tangible as the landscape. Tibor de Nagy Gallery, New York. 


it is reflected with spectacular 
clarity in a placid lake. In contrast 
to traditional paintings of watery 
reflections, Chuck Forsman’s Dog 
Days—Staten Island represents an 
intentionally humble subject (a 
well-groomed suburban landscape 
on an autumn day) and conveys a 
certain tension, due in part to the 
absence of symmetry and the 
unexpected vantage point. The 
artist cunningly lowered his vantage 
point so that the horizon line is 
inverted, reflected in the water 
below. All the elements of the 





composition seem isolated and 
alienated from one another. The 
pensive mood is heightened by the 
presence of a solitary dog. 

Glass is now perhaps more 
popular for painters and 
photographers than water, as a 
reflective surface. In contrast to 
mirrorlike bodies of water, sheets 
of glass are transparent and 
reflective, offering more intricate 
and elusive images. The ambiguity 
of glassy reflections is skillfully 
illustrated by Robert Vickrey’s Ferry 
Boat Reflections #2. Except for the 


ABOVE: Ferry Boat Reflections #2, Robert Vickrey, 1978. Acrylic on 
paper; 30” x 40”. Vertically framed foreground figures merge with 
overlapping, light-softened reflected forms into an intricate surface 
pattern of diffused tonalities. Hirschl & Adler Galleries, New York. 


nun and the young boy in the 
foreground, it is impossible to 
determine the actual positions of 
the bundled-up passengers. Not 
only are they literally in transit, 
they seem to be taking leave of 
themselves, appearing as multiple, 
ghostly reflections. The real people 
are obviously outnumbered by their 
spectral echoes. The picture has an 
icy fascinating quality, suggesting 
that commonplace realities are 
mutable and fleeting. 

While some paintings hint at 
many levels of ambiguity, others 
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Taxi, Colleen Browning, 1971. Oil on canvas; 


make an obvious, almost 


exploitational use of these multiple 


visions. C. J. Yao’s Blue Cross 
Building presents the novel spectacle 
of a modern glass-box office 
building that virtually dematerial- 
izes before our eyes. The structure 
is defined essentially by the 
reflections of other buildings on its 


x 40’. The elusive interplay of reality and reflection found in city lights and images, 
as seen through the windows and mirrors of a taxi cab, is transformed into a magical panorama. Kennedy Galleries, New York. 


mirrorlike surface. The facade of 
the Blue Cross building not only 
reflects an urban panorama, but 
even includes some passing clouds 
that counterpoint actual clouds in 
the opposite direction. Yao’s 
deadpan wit and technical expertise 
help turn a deliberately banal 
subject into a memorable picture. 


While it is a fact that reflections 
are immaterial, they often appear to ° 
have more substance than the 
surfaces on which they alight. The 
blitz of glittery glasses that ricochet 
in several directions all across the 
surface of Don Eddy’s G 1 almost 
obscure the actual objects— 
glassware on glass shelves. The 





individual forms of the glasses 
nearly dissolve in a sea of 
shimmering highlights. Eddy’s 
meticulously airbrushed painting 
offers a precise sharp-focus view 
of elusive visual phenomena, 
including a great many details that 
are largely invisible to the naked 
eye. The allover clarity of his 


paintings is based on his own 
photographs—though he keeps his 
still life arrangements on hand to 
verify his perceptions. By working 
from photographs, Eddy is able to 
render a detailed array of sparkling 
and dazzling reflections, a 
veritable phantasmagoria of light. 
Reflections can be harmonious or 


Evocative for 

the painter...the 
many-layered studies 
of reflections. 
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ABOVE: Blue Cross Building, C. J. Yao, 1976. Oil on canvas; 

72” x 105’. In Yao’s photo-realistic vision, a glistening metropolitan 
edifice mirrors, in mosaic fashion, the kaleidoscopic diversity 

of the surrounding city skyline. Louis K. Meisel Gallery, New York. 


opposite: G 1, Don Eddy, 1978. Acrylic on canvas; 52%” x 40”. 

The multifarious interaction of glassware on shelves, as an infinite ; 
crystalline field of light and reflection, is a major theme for this sharp- 
focus realist painter. Nancy Hoffman Gallery, New York. 


disquieting, ambiguous or obvious, 
complex or simple. While 
ostensibly showing external reality, 
they can also suggest interior states 
of consciousness. Reflections often 
play a psychological role in the 
work of Colleen Browning, 
appearing enigmatically, like a 
haunting dream. Browning's Taxi is 
an imaginative interpretation of a 
not-so-romantic subject, a New 
York cab. She cleverly devised the 
composition so that the actual 
surface of the canvas coincides with 
the depicted plane of plastic, a 
bulletproof partition designed to 
protect cab drivers against felonious 
passengers. While drawing our 


attention to the plastic panel, 
the artist makes us aware of 
actual and reflected traffic lights. 
Browning’s rainy New York night 
scene has an eerie, surrealistic 
quality, which may owe something 
to the fact that the windshield 
wipers create a shape resembling 
bat wings. But there is something 
even more unsettling: in the 
compartmentalized foreground—the 
pair of eyes reflected in the rear- 
view mirror. We, the spectators, are 
being watched by someone else. 
Since reflections enable us to 
observe what exists behind us, we 
should realize that other people 
may be scrutinizing us. Reflections 


are a constant reminder that there 
is always another angle to what we 
see. Paintings of reflections can be 
fascinating for their spatial 
complexities and startling 
perspectives. In addition to being 
visually stimulating, these works 
can raise philosophical questions: 
What is real? What is illusion? 
Perhaps there is no answer, but 
there is for the painter an eternal 
fascination in such individual 
perceptions—nowhere seen more 
clearly than in the shimmering 
challenge of the reflection. 0 





David Bourdon, a New York author, whose 
most recent books are on Alexander Calder 
and the Mona Lisa, writes on art for Vogue. 
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Historic Houses: George Sand 
Memories of Her Life at Nohant and Gareilesse 


PHOTOGRAPHY AND TEXT BY BRUNO DE HAMEL 











Ss —— Nohant 








Novelist George Sand defied 19th-century convention, devoting her life to art and love at Nohant, her Louis XVI 
manor house in central France. ror: A portrait by Auguste Charpentier captures the writer's likeness at age 
thirty-eight. asove Lert: A bull’s-eye window punctuates the entrance facade of Nohant. asove ricut: A bust of the 
writer by Aimé Millet occupies a niche in a stairwell, which is painted in dappled pastels to represent the dawn. 
opposite: Family portraits in the Salon include a profile of George Sand’s daughter, Solange. Fauteuils by Jacob 
urround a table mentioned-in several of George Sand’s novels. The piano postdated her relationship with Chopin. 




















GEORGE SAND, known as “La bonne dame 
de Nohant,” was no ordinary lady. Few 
other writers of the nineteenth cen- 
tury, and no other woman, boasted a 
reputation like hers. In her day, it 
rivaled that of Lord Byron. 

Her amatory exploits were com- 
mon knowledge, her lovers some of 
the most illustrious spirits of the 
nineteenth century: Alfred de Mus- 
set, Prosper Mérimée and Chopin 


among them. Many of the finest art- 
ists of the age were her friends: 
Flaubert, Alexandre Dumas fils, 
Turgenev, Gautier, Heine and Sainte- 
Beuve, and they all came to Nohant. 
Mazzini, the celebrated Italian pa- 
triot, stayed there, also Delacroix, 
whom George so cherished that she 
provided him with a studio in the 
garden. For Liszt and his mistress 
Marie d’Agoult she had a special af- 





fection and gave them her best room. 
Who was this daring little lady 
with the huge eyes, whose books 
were read from North America to 
Moscow, who sported men’s clothes, 
smoked in public—the eloquent 
prophet of Women’s Liberation. Her 
fastidiously preserved chateau in 
France tells a great deal about her. 
In spite of her truly twentieth- 
century emancipation, George Sand, 






































born Aurore Dupin, was both free- 
spirited and attached to her home. 
Like most women of her time—but 
unlike the majority of her fellow 
artists—she made excellent tapestry, 
and she could sew. The bedhangings 
and curtains in the blue bedroom are 
her own work. She cooked, and even 
designed a kitchen stove with a novel 

] 


lerground draft and flue. 


\lthough she adored Paris, she 


was at heart a countrywoman. An 
accomplished gardener, she laid out 
the grounds and planted the big 
cedars at the back of the house that 
commemorate the birth of her two 
children, Maurice and Solange. She 
ran the estate competently, although 
she declared the job had been too 
much for the husband she left. 
Nohant is in the Berry region of 
central France. No chateau really, the 


plain sound manor house, which Au- 
rore inherited from her grandmother, 
was built in 1767. Grandmother Du- 
pin was a redoubtable character. An 
illegitimate daughter of the maréchal 
de Saxe, himself a bastard son of 
Augustus II, King of Poland, she soon 
banished Aurore’s mother to Paris 
and brought up the child herself. 
Much of the best furniture was hers: 
the fine late-Louis XVI cartonnier in 




















the salon, also the fauteuils and the 
dining room chairs of the same pe- 
riod. The table these chairs surround 
is still laid as if for a meal. George is 
obviously expecting friends, among 
them Flaubert and Prince JérOme 
Napoleon. Their place cards—and 
their ghosts—are still here beneath 
the blue Venetian luster chandelier, 
and their talk, even now, seems to 
echo from the walls. 

Also Mme Dupin’s is the balda- 
chin bed in the bedroom downstairs, 
in which she slept, not lying down, 
but sitting upright. Later, Liszt and 
Marie d’Agoult shared this elegant 
bedroom when they visited Nohant. 
Off this room is a boudoir. Here, 
working with her “nose in a cup- 
board,” Aurore wrote the book that 
was to make her famous overnight. 
Indiana, as it was called, was a sensa- 
tion. One of the first great romantic 
novels, its spirit and humanity star- 
-tled all Europe, the more so since the 
author of this, to many, very shock- 
‘ing book, one G. Sand—a man, as 
everyone supposed--was then vir- 
‘tually unknown. The message, how- 
ever, was explosive. The heroine, the 
seductive Creole, Indiana, defied all 
the rules; she put passion before 
society, love before convention. 

Aurore Dudevant, as the writer 
had become through marriage, was 
ready to change her name again, this 
time for good. Twenty-eight years 
old when Indiana was published, she 
was already living with an obscure 
writer she had seduced in the lodge 
at Nohant, Jules Sandeau. From him 
she took the name Sand. She added 
George, buried Aurore, and hence- 
forth never referred to herself with 
a feminine adjective. However, it 
would be wrong to imagine George 
always in a coat and trousers. She 
was equally at home in dresses or 
skirts and wore them well. A dainty 
hat of hers is to be seen in her sum- 
mer cottage at nearby Gargilesse. 
True, she smoked. Often she and 
Liszt, both night owls and wont to 
work through the night together in 
the salon at Nohant, would be puff- 
ing happily on large cigars. 

Although neither Liszt nor Chopin 





OPPOSITE AND Top: Below a Venetian glass chandelier, said to be a gift to the writer from her 
lover poet Alfred de Musset, is a Dining Room table with places set as they would have been 
for illustrious friends who often dined at Nohant: Flaubert, Balzac, Dumas fils, Prince Jér6me 

Napoleon among them. asove: Despite George Sand’s frequent masculine attire and her 
fondness for cigars, she possessed domestic talents. She sometimes cooked, and no doubt 
used the fine array of implements in the Kitchen, for which she also designed a stove. 



























































top: George Sand shared the paneled Downstairs Bedroom, and her grandmother's Polish-style 





baldachin bed, with her husband, Casimir Dudevant, during their three unhappy conjugal years. aBove: 
George Sand’s anger with Chopin endured after their affair ended, and when he died she converted his 
bedroom into her Study, lining its shelves with books, stones and fossils. opposite: George Sand’s 
Bedroom, which was occupied by the writer during her last years, is appointed with Louis XVI | 


furniture, and draperiés sewn by the writer herself. It was here that she died, in 1876, at the age of 72. 

















ever played the Pleyel piano in the 
salon, undoubtedly both sat at the 
oval table. Made locally of wild 
cherry wood, this table was very dear 
to George, and it had a notable career 
both in life and literature. It figured 
in several of her books. In the eve- 
nings everyone would gather round 
it, writing, drawing, composing, or as 
often as not—for George was an ar- 
dent social reformer—debating how 


to solve all the world problems. 

In a house that still seems alive 
with famous people, the figure of 
Chopin predominates. Although he 
had not long to live, “Chip-Chop,” as 
George called him, was in his most 
creative vein while at Nohant. After 
they separated, George, deeply an- 
gered and unable to forgive Chopin 
for being so attentive to her daughter 
Solange, destroyed all reminders of 
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the composer. Instead of preserving 
his bedroom, upstairs beside her 
own pretty blue room, she chose to 
divide it. One part housed her refer- 
ence library, the other became her 
study. Here, as she grew older, she 
was to work more and more. 

The blue room is where George 
died, in 1876. As she once wrote to 
Flaubert, “I love, therefore I live.’’ It 
makes a most fitting epitaph. 
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Gareilesse 


Lert: For a change of atmosphere, George 
Sand would spend the summer months at 
her small 18th-century*country home in 
Gargilesse, about forty miles from Nohant. 
ABOVE: Likenesses of George Sand and 
Chopin make the Bedroom at Gargilesse a 
memorial to their tempestuous affair. The 
leather hatbox, to the left of the Carpathian 
walnut dressing table, belonged to the 
composer. It remained despite George Sand’s 
angry decision to obliterate all reminders of 
her lover. ricHt: A cabinet in the Sitting 
Room of the country house contains 
miscellany of the writer’s intimate effects. 

















Phaeton 


A son of Apollo who borrowed the chariot of the sun for a day. 
Phaeton drove so dangerously close to earth that Zeus 
struck the reckless mortal down with a thunderbolt to save 
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of Desmeure’s most striking and powerful works, in authentic 
French Bronze. Documented in the Encyclopedia of 
Bronzes Sculptors & Founders 1800 - 1930. 


“Phaeton,” 9V2 inches. Circa 1875 
Pa llaalicsem=yelite)ame)motel0) 
$575 
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send 50¢ to: Hummelwerk, 

Dept. AD4, 250 Clearbrook Road, 

Elmsford N.Y. 10523. 


PHAETON 
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~ Also available in Canada. 
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Paul Associates, 155 East 55th Street, New York, New York 10022. (212) 755-1313. 
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The Barbinis have been m 


Murano, Venice's glassmaking island since 


the seventeenth.century... 

This collection. has special significance 
because of the blending of Creative Italian 
contemporary design and 
functional American technology. 


Nebula 
at; MallelammloMmelt-luil-i(-@m a t-lalens elle) Uan 
saline etched glass. 
Amber or rose quartz. 1-150W. 


Tramonto 
16%" diameter. Hand-blown, 
varied intensity burgundy, white 
and clear glass. 1-150W. 


Bialcelelelam celelmel-\-1(e lalla 


305 East 63 Street 
New York, N.Y. 10021 
; (212) 751-0575 
iGeiphia: |.S.C. Inc. Marketplace 
ngeles: Janus et Cie. 
: Waitman Martin, Inc. 











ANTIQUES: MIRRORS 





continued from page 153 


pier glasses, each with a long plate 
surmounted by a smaller plate in the 
head of the mirror, hung between the 
windows. Glass borders enlarged the 
effective size of the mirror; they 
could be engraved or applied with 
slips of faceted glass, or treated in the 
ancient technique of églomisé, in 
which gold leaf or colored metal foil 
was applied to the back of a sheet of 
glass and engraved with a needle. 
Lacquer cut from Chinese screens 
was employed for frames, or it was 
imitated with coats of varnish. But 
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French mirror, 17th century. Fruit-wood and 
burl-wood marquetry with floral motifs; 38%” 
high and 34%” wide. Aveline & Cie, Paris. 


the classic frames for grand wall mir- 
rors throughout the eighteenth cen- 
tury were carved and gilded, from the 
rich and sober balance of the Louis 
XIV style, with its echoes of Roman 
Mannerism, to the leafy scrolls and 
gently asymmetrical contrasts of the 
Rococo style of decoration, freed 
from the restraints of architecture. 
Whatever the form or the tech- 
nique or the style, the mirror—from 
the most delicately light Rococo to 
the most starkly contemporary—will 
have an eternal fascination. It repre- 
sents vanity and self, luxury and 
glamour, as well as—perhaps more 
importantly—a glimpse into an un- 
known realm of magic and infinity.0 





Writer Colin Streeter has held positions with 
the Metropolitan and Winterthur museums. 



































During Louis XV‘s reign, — 
furniture designers abandon 
surfaces in favor of intricate) 
and ornamentation. Notice t 
parquet inlays on the doors ¢ 
Camille chest. It’s another é: 
of how that masterful Thom 
touch has recreated that mer 
Louis XV look. 














Louis XV furniture 
invariably featured VE 
carved ye legs... am 
very much like the ones = 
found throughout the: 
Camille collection. =} 
Thomasville designers > 
extended this ornate 
sculpturing up the 

sides of the chest for 
added elegance. 


Mesdames de Pompadour an 
du Barry, as well as other we 
in Louis XV’s court, greatly 
influenced the styles of this p 
As a result, furniture became’ 
more'delicate, more feminine 
and was often adorned with 
flowery carvings like the ones 
on our triple dresser. 










! 
Thomasville has “Good Ideas 
Furnishing Your Home,” 
a full-color 358-page catalog, | 
Saas nN A $8.50 val | 
yi save $2 
sending 4} 
to Thoma) 
Furnitun 


Dept. 04 
Thomas0 | 
NC 2736) 
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That masterful Thomasville touch 
in that memorable Louis XV look. 


Camille, available for 
bedrooms, dining rooms, and 
living rooms, is just one of the 
memorable Thomasville looks. 


For the name of the Thomasville 
retailer nearest you, 

call, toll-free, 1-800-447-4700. 
(In Illinois, call 1-800-322-4400.) 


A ps 
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Where else can you play 
18 holes with Julius Boros... 
while your wife plays mixed 


double with Fred Stolle? 


At Turnberry Isle. The island with everything. 

‘For vac ctsmen, there's a protected marina 
in a private cove, capable of accommodating 
vessels to I 50 feet. 

Ashore, two Robert Trent Jones golf courses; 
lighted tennis complex. Julius Boros, “Fred Stolle, 
active resident professionals. 

‘As well as a dining club and health spa and, 
of course, elegant residences. 

‘Turnberry Isle is situated on an island in 
the Intracoastal Wate rway, midway between 
Miami and ‘Fort Lauderdale. Apartments 
from $140,000 to $600,000. ‘By appointment. 
(305) 935- ek 


‘lurnberry 
Yacht and Repet lab . 


° 


‘The island within. The island with everything. » " 
Thi not intended as a full statement. For complete detail ? , = 


refer to the prospectus or related documents available to purchasers / A” 
This does not constitute an offer in those states in wAiGhan offer cannot be ay f f 
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BERNHARDT 
ARTS, INC. 





FRED MUELLER. DIRECTOR 
26 EAST 64TH STREET 

NEW YORK. NEW YORK 10021 
(212) 472-2544 





KUAN YIN IN MONUMENTAL FORM 
332". BLANC DE-CHINE. TEHUA 
FUKIEN, EARLY CHING DYNASTY 











An original lithograph in an edition of 300, 
pulled at American Atelier, New York. 
Size 29 x 21 inches 





Pavameatetiet-lMmus-1k-1aee) (ole Size 17 x 60 inches 


A most individual artist, Pat Buckley Moss is making an important contribution 
to the contemporary American art scene. 


Each of her paintings is a hybrid of abstract and realism. Her first concept is 
an abstract use of pattern and color within the space of the total image. Into 
the pattern she evolves her symbolic landscapes and figures bringing realism 
to the abstract. 


Her style is timeless. Her paintings and prints are found in the most traditional 
homes above Chippendale bureaux and also in the most contemporary settings, 
framed in brass and chrome. This universal compatibility is exceptional and is 
witness to the uniqueness of her work. Fully illustrated catalogue $2.00. 


The Atlantic Gallery of Georgetown 
1055 Thomas Jefferson St., NW, Washington, D.C. 20007 
Tel. (202) 337-2299 


Exhibiting at ART 80, Washington, D.C., May 3-8, Booth Number 11. 401 





























A NATIONAL 


California 
CONCORD 


Mercantile Antiques 

The Willows Shopping Center 

1975 Diamond Blvd Zip 94520 

Ph (415) 676-2440 Hrs 10-9, 10-6Sa, 12-5 Su. 
This brand new giant among antique coopera- 
tives offers one of the largest selections in the 
U.S. 32,000 square feet on four unique circular 
floors. Specializing in American Oak. Bedroom 
suites, dining tables and chairs. Complete ar- 
chitectural store interiors. Classical juke 
boxes, commercial antiques and period anti- 

ques, Victoriana. An elevator, restaurant and 
plenty of free parking. Circle #45 for brochure 


LA JOLLA 





SLE 


Thomas R. Ladner Antiques 
414LaCanada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt 
Select English, Continental period furniture 
Direct importer 17th and 18th C. Thomas R 
Ladner, ASID. 


LAGUNA BEACH 


Warren Imports — Far East Fine Art 

1910 S. Coast Hwy Zip 92651 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 
Since 1937 presenting one of the largest col- 
lections of fine Oriental art. Porcelains, 
screens, bronzes, jewelry, snuff bottles, net- 
sukes, lacquer and furniture personally 
selected on world wide trips to the P.R. of 
China, Japan and Europe. Also, in Palm Springs 
Circle #30 for brochure 


Hwy 301 South 


(919) 237-1508 


LOS GATOS 


Boon Antiques, lnc. 


Imported & American Antiques 
Wilson, Wholesale & Retail 
North Carolina 4996 Old Versailles Rd. 1m. West Blue Grass Airport Ruther Glen, Virginia 
Lexington, Kentucky (606) 254-5335 


Ten acres of imported and American antiques with three locations to serve dealers and collec- 
tors. Wholesale and retail. Design trade encouraged. Circle #5 for brochure 






















FINE ART DEALERS 


SARATOGA 


Corinthian Studios 

20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Sun 12-5 
A gallery of fine antiques for doting 
collectors. The very best in every categ 
Circle #24 for brochure. 


STOCKTON 


Regency Antiques and Interiors 

3201 W. Benjamin Holt Dr. 

Ph (209) 951-3393 Hrs 10-6, 12-6 Su, cl 
Importers of general antiques, furnishings, gi 


Florida 


MIAMI 


1 Chin 

ne ct Ave. 
Zip 3 

Ph (305) “148-3141 
Oriental antiqui) 
and decorative ac¢ 
sories of the high! 
quality. Very fine ; 
celains, cloison 
jade, netsuke, iv 
bronzes, Satsuma, | 
Oriental furniture. Ir 
Coconut Grove are 
Miami. Circle #39) 
brochure. 


7' tall Japanese 
Bronze Palace 
Urn from 

|. Ching of 
Miami. 


Hwy 207 
Ve M. East of! 95 Exit 


(804) 448-2500 





Berg's Antiques 


The Gallery 
h (213) 375-2212 


35 Malaga Cove Plaza 


303 N. Santa Cruz Ave 
Ph (408) 354-3716 Cl Sun, holidays 
Finest in china, porcelains, glass and lamps 


PALOS VERDES 


ESTATES 





Hrs 11-5, cl Sun 






SAN JUAN BAUTISTA Illinois 
Lilllan Johnson Antiques 405 Third St. 
h (408) 623-4381 Hrs 10-5, cl M, Tu. - CHICAGO “deal 
Haviland matching service specialist with over Ming to Ch'ing LE 


2,000 patterns in stock. General antiques also. 
Write today for free brochure telling how you 
can be on our want list for your pattern and 
missing pieces. We buy and sell. Circle #21 for 


brochure 
SANTA MONICA 


1. M. Chalt Gallery 2409 Wilshire Blvd. 
Ph (213) 828-8537 Hrs. 11-5, cl Su. 
Specialists in Oriental fine arts featuring jade, 


260 E. Chestnut: Lobby 
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Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin 

guished shopping area. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 





Classic Japanese Bronze “Monkey with 


Netsuke,” offered in an exclusive purchased. In Tokyo at 11-6 Akasaka I-chome, 
limited edition. Cast in the exact Minato-Ku, Tokyo 107. Ph 585-4816 
methods of old Japanese Masters. 10%" H SAN CLEMENTE 
From Warren Imports of Laguna Beach 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 11-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure 


SAN FRANCISCO 


Edward's 1799 Antiques 1799 Union Street 
Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun 
Specializing in fine Vienna 
Regulators and other choice £ 
clocks—all guaranteed for } 
one year. A mix of period Eng- 
lish, French & Austrian furni- 
ture and objet d'art makesthis “ 
intimate shop a delight to visit. <4 
Circle #19 for brochure 


Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, cl M 

Inside this old biscuit factory rare antiques 
await discovery. More than 50 of California's 
most prestigious antique dealers call this 
home and each has its own showroom. Large 
collections of English, French and other fine 
Continental furnishings, objets d'art and nos- 
talgic treasures fill to overflowing this once 
huge factory 


SAN JOSE 


Classic Antiques 2210 Lincoln Ave 
Ph (408) 264-0604 Hrs 10-5 daily. 
Six dealers with a general line, collectibles 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 

BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 

& much, much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 
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porcelains, enamels, ivories, netsuke, Carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Expert 
appraisals. Circle #3. for brochure. 
















Antique Chinese porcelain spoon: #ifn" Ina 
Deep blue/lime green enamels: 7” lol: a 
Another rare example from the largest coll h 


tion in the world. 19th century. 


Georgian Chippendale 
Mahogony Side Table, 
Circa 1770. Pair fine 
French Carved Walnut 
Arm Chairs Upholstered 
in Blue-White 
Crewel, Circa 1780. 
Circle #1 for brochure. 


COLBY ANTIQUES 
OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 
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DANVILLE 
A é 4 
Sif 

S—— 

moor Lexington Rd. Zip 40422 

$506) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
"B50 years of dealing, with 17th, 18th C. 
sh and continental furnishings. Direct im- 
ations. Specializing in country oak and 


walnut. Complete interior design service. 
e #26 for brochure. 


LEXINGTON 


uagre’s Antiques of Kentuc'! 
b Old Versailles Rd. Zip 40504 

506) 254-5335 Hrs 8:30-5:30, cl Su. 

DO sq. feet filled with period English and 

ican furniture, accessories, porcelains, 

tal. Wholesale/Retail. Design trade en- 

aged. Circle #5 for brochure. 


LOUISVILLE 


scock Interiors, Inc. 

00": Chenoweth Ln. Zip 40207 

6: 7 502) 895-0212 

gest fializing in fine 17th and 18th C. English an- 
IS, paintings, accessories and Oriental rugs. 





















Karat 
Ji ba WN Mantle Clock. Circle #24 for brochure. 
ten eawaat 


Bye eh , 














of English Chippendale 
Upholstered Arm Chairs. Circle #23 for brochure. 


ements Antiques of Texas, Inc. 


1.20 at Farm Road Exit. Forney, Texas 75126 
Only 20 minutes from Dallas. Phone (214) 226-1520 
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CORINTHIAN 
STUDIOS 


New York 


NEW YORK CITY 


Ronin ey, 605 Madison Ave. Zip 10022 
Ph (212) 688-00188Hrs 10-6, cl Su 

Largestselectionoffine17th 4 
through 20th Century 
Japanese woodblock prints 
inthe United States. Send for 
six catalogs: “Images of the 
Floating World”, “Autumn of 
Ukiyo-e”, “Utamaro 1753- 
1806", “Sosaku Hanga 
1913-1976", "“Yoshitoshi 
Taiso”, and “Shunga The 
Erotic Art of Japan”. Circle 
#7, 8, 9, 10, 11, 12, 13, 14, 


North Carolina 
WILSON 


Boone's Antiques, Inc. 

Box 3796 Hwy 301 South 

Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl Su. 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale. 
Circle #5 for brochure. 










Signed Linke Bureau Plat. 
Louis XV Style Bronze Doré 








20506 SARATOGA- LOS GATOS ROAD Vv 
SARATOGA / CA 95070 / (408) 867-4630 a8 





Dramatic Bronze group signed E. Delabrierre. Rich Brown 
Patination. French, late 19th Century. 13” high. 
Circle #17 for brochure. 


Christy Donoghue 


Distinguished European Antiques-Paintings-Objects d'Art 
2424 North Navarro, Victoria, Texas 77901 — (512) 573-7895 





Antiques 


Texas 


AUSTIN 


Westlake Architectural Antiques 

3315 Westlake Dr. Zip 7874 

Ph (512) 327-1110 By Appointment 
Presenting the finest quality European and 
American stained glass beveled leaded door- 
sets. Also, doors, panels, mantles, gates, 
chandeliers, carved doors, furniture and bars. 
One hundred page color brochure $4. Circle 


e #42 for brochure. 


Westlake Architectural Antiques 


FORNEY 


Clements Antiques of Texas, Inc. 

|-20 at Farm Road Exit P.O. Box 727 

Ph (214) 226-1520 Zip 75126 

The Southwest's largest source of antiques 
and fine art. Trade suppliers of antique furni- 
ture and importers from throughout the world. 
Estate auctions monthly. A short 20 minute 
drive East of Dallas. Circle #23 for brochure. 


VICTORIA 


Christy Donoghue Antiques 

2424 N. Navarro 

Ph (512) 573-7895 

Fine European and Oriental antiques, paint- 
ings and objets d'art. Oriental rugs. Photos 
available. Dealer will ship anywhere. Circle 
#17 for brochure. 


Virginia 
RUTHER GLEN 


Boone’s Antiques, Inc. 
Hwy 207 East % mile East | 95 Exit 
Ph (804) 448-2500 Hrs 9-4, cl Su, M. 


Largest selection in the area of fine period, 


American and English furniture. 45,000 sq ft. 
Dealers welcome. Circle #5 for brochure. 


WILLIAMSBURG 


TK Oriental Art and Antiques 

1784 Hamestown Rd 

Zip 23185 

Ph (804) 229-7720 
Specializing in Japanese 
Woodblock prints, paintings, 
jade, porcelains, ivory, fur- 
niture. Send for our free 
Bijin-Ga catalog of Japanese 
Woodblock prints depicting 
beautiful women. Circle #43. 


Wisconsin 
North Lake 
Carrousel Midwest Box 97, Hwy 83 


Ph (414) 966-2182 
The shop for people who love 
antique carrousel horses and 
animals. Always a 
large selection. 
Send for brochure ¢ 
with photos, prices § 
and descriptions. 
Circle #27 for 
a brochure 










Mail coupon to 
Tad Gilmore 
San 







with the following antique dealers. 
| have circled the items | want and 
have included $1 for handling. 
Process my requests and forward 
them on to the companies indi- 
cated. Enclosed you will find 
$ which includes the $1 
for handling as well as any costs 
requested. My check is made 
payable to Tad Gilmore. 


Colby Antiques Brochure Free 
|. M. Chait Brochure Free 
Corinthian Studios 
“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 
5. Boone's Antiques Brochure Free 
7. Ronin Gallery 
“Shunga the Erotic Art of 
Japan” Catalog $12.00 
8. Ronin Gallery 
“Images of the Floating World” 
1680—1930 Woodblock Prints, 
Netsuke, Inro Catalog $5 
9. Ronin Gallery 
“Autumn of Ukiyo-e” 
Masters of the early 20th 
Century Catalog $10 
10. Ronin Gallery 
“Utamaro 1753-1806" 
Woodblock Prints Catalog $10 
11. Ronin Gallery 
“Sosaku Hanga” 
Creative Woodblock Prints 
1913-1976 Catalog $5 
12. Ronin Gallery 
“Yoshitoshi” 
100 Views of the Moon 
Catalog $5 
13. Ronin Gallery 
All Six Catalogs $45 
14. Ronin Gallery Brochure Free 
17. Christy Donoghue Antiques 
Brochure $1 
19. Edward’s 1799 Antiques 
Brochure Free 
21. Lillian Johnson Antiques 
Haviland Brochure Free. 
23. Clements Antiques of Texas 
Brochure Free. 
24. Corinthian Studios 
Brochure Free 
26. Riffemoor Color Brochure $1 
27. Carrousel Mid West Brochure $5 
30. Warren Imports Brochure Free 
39. |. Ching Brochure Free 
42. Westlake Architectural Antiques 
Color Brochure $4 
43. TK Oriental Arts and 
Antiques Brochure Free 
45. Mercantile Antiques 
Brochure Free 


=O 





Name 





Address 





City 





State Zip 


P.O. Box 42345 
Francisco, CA 94101 
(415) 673-3644 


April 1980 


L VALUABLE COUPON 
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The Surrealistic World of William N. Copley 
By Howard L. Katzander 


THE WORLD OF SURREALISM comes to life 
in the interior of the William N. 
Copley residence, on Manhattan’s Up- 
per East Side. To the right of the front 
entrance there are two ten-foot shelves 
holding stacks of black derbies. Below 
the shelves there is a rack holding ten 
feet of black Chesterfield coats. “My 
homage to Magritte,” says Mr. Copley. 
“It’s not quite finished. I haven’t found 
just the right umbrellas, yet, to go 
with the derbies and coats.” 

The dining room, opposite, is done 
in graffiti-Mr. Copley invited street 
urchins in to decorate his bare walls. In 
a corner of his living room, on the 
second floor of the duplex, is a flock of 
sheep huddled in a corner as sheep 
would huddle in the rain, the work of 
Lalanne, the French Surrealist, who 
also made a rhinoceros that opens into 
a desk, and a turtle that opens into a 
bar. “The one black sheep was a pres- 
ent from a friend who thought I should 
be represented,” says Mr. Copley. 

Perhaps influenced by his news- 
paper publishing family, William 


riGHT: Mr. Copley once bought Magritte paint- 
ings at $600. Last November Magritte’s Le Sens de 
la nuit, 1928, brought $220,000 at Sotheby’s. 
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The William N. Copley Collection of Surrealist 
paintings was auctioned by Sotheby’s last 
November. asove: Le Surréalisme et la peinture, 
painted by Max Ernst in 1942, sold for $620,000. 








A LHEURE DE . OASERWATOIRE LES AMOURELX 





































Copley had planned to be a writer. Bu 
in his early twenties he began search 
ing for ‘something revolutionary.” H 
turned to art, where he found hi 
answer in painting, having first estab 
lished a gallery in 1948, in Los An 
geles, where he gave one-man sho 
for the Surrealists—Magritte, Ernst, 
Tanguy, Matta, Man Ray and the smal 
private world boxed by Joseph Cornell 
Mr. Copley sold only one painting 
before the gallery failed, but havin: 
given each artist a guarantee of 1 
percent in sales, he met that guarante 
by buying the best of their work. It 
1951 he closed the gallery and went te 
France, where he joined the small cote 
rie of Surrealist painters reunited i 
Paris. ‘“There was a saying in Paris,”” fit 
recalls ruefully: “ ‘If you can’t sell i 
show it to Copley.’ ’” He bought paint 
ings, drawings and sculpture fron 
these Surrealist artists when no on 
else would. When he didn’t find an 
that would fill his need, he became a 
artist himself and created his own. 
It wasn’t a bad move on his part, ani 





BELOW: A l'heure de l'observatoire: les amouret 
1932-1934, brought $750,000, a record for 
Man Ray work and a Surrealist paintin, 
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Whats the right wine for candlelight 
_ and Saturday night? 
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©Aatmadén Vineyards, Inc. 1980, San Jose, California 


Almadeén. 


| Vintage-dating makes it right. As you come to appreciate fine wines, you learn that 
there are subtle differences from one vintage year to the next. So at Almadén, we vintage- 
date our fine varietal wines to enhance your appreciation and enjoyment of these 


differences. We take great care to use only the best of each year’s harvest. This assures 


you of superior vintage wines year after year. Almadén makes it right. 








ART MARKET 


continued from page 170 


Ros 2 A \ x ‘ 
At the William N. Copley auction held las 


November by Sotheby’s, Il y a, 1947, brough' 
$270,000, a record for the artist Yves Tanguy 


even his family, who criticized him 


because he wouldn’t settle down andj 


earn money, had to approve. His col 


lection of Surrealist paintings, fomj 
some of which he paid less thang 


$1,000, brought $6,700,000 at the au 
tion held last November by Sotheb 
Parke Bernet. One of the most famo 
Surrealist works ever painted was 

l'heure de l'observatoire: les amoureux, DB 


Man Ray, which depicts lips of Lee Mill. | 


er—an American beauty who was th 
toast of Paris in the 1930s. It was boug 
by a London dealer for $750,000. 

Paintings by Max Ernst—who wé 
living in California with his painte 
wife, Dorothea Tanning, when Wil 
liam Copley joined their small circle o 
friends—also brought extravagan 
prices. Le Surréalisme et la peinture, 
1942 work that has been widely exhib 
ited, brought a record $620,000, bid b 
the Byron Gallery in New York. An 
other New York dealer paid $340,00 
for Ernst’s Totem and Taboo. 

Copley said he had bought paint 
ings by Magritte for as little as $600 
Now he was to see three of that artist’ 
works sell for record prices. Davi¢ 
Geffen, a California record producef, 
paid $270,000 for La Chambre d‘écoute 


continued on page 17 
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Now, at every level of executive management 
you can create an image of success that gains 
the business edge. 


Sructoudtind ly 
KIT TINGER 


At franchised Georgian Collection Dealers. Write for names. 
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ART MARKET 


continued from page 172 


Copley’s Hermaphrodite, created by Man Ray in 
1919 with spray paint, stencils and airbrush, has 
a photographic quality. It brought $21,000, 


Joseph Cornell, a Surrealist known for his paint- 
ings and assemblages, created Veilleuses fran- 
caises. It sold for $15,000 at the Copley auction. 


The Byron Gallery bought Le Sens de la 
nuit for $220,000, while Le Survivant 
was sold to an unidentified buyer for 
$180,000. Meeting Magritte after be- 
coming familiar with his paintings 
was, in Copley’s words, rather discon- 
certing. He has described him as 
“stout, gray, jolly, prosperous looking 





continued on page 176 
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979 THIRD AVENUE, NEW YORK, N.Y. 10022 


ATLANTA BOSTON bol alion tele] DALLAS DENVER HOUSTON 
Ainsworth-Noah & Associates George & Frances Davison, Inc Rozmallin Castiebury Held Kneedier-Fauchere Castiebury Held 
351 Peachtree Hills 420 Boylston St 1253 Merchandise Mart 390 Decorative Center 2830 E Third Ave 2914 Virgimia St 


LOS ANGELES MIAMI WEST PALM BEACH PHILADELPHIA SAN FRANCISCO SEATTLE 
Kneedier-Fauchere Rosecore Carpet Co Mark B. Meyer Assoc Rosecore Showroom KneedierFauchere Kneedier Fauchere 
Pacific Design Center 74NE 40th St 5812 Georgia Ave The Marketplace 101 Kansas St 5701 6th Ave South 
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15 East 69th Street 
at Madison Avenue, 
New York City 10021, 
212-535-2000. 


TRUSTHOUSE FORTE HOTELS 


ART MARKET 


continued from page 174 


Magritte sculptures are in editions of five, plt 
artist’s proof, based on his paintings. A reco 
for a sculpture, Le Thérapeute brought $110,00 


. . a Brussels bourgeois down to 
shiny suit. His home was furnishé 
with the characterlessness of what w 
sensibly adequate, available, inexpet 
sive and contemporary; no fantas 
. . .He painted in his dining room . 
and kept his paints in a draw 
where napkin rings, silver and oth 
tablewares are usually kept. 

“I painted with him once across 
chess table in my home. We we 
painting bottles, an ‘I’ll give you mif 
if you'll give me yours’ sort of thi 
He worked with the efficiency of 
dentist, holding the brush at the ent 
between thumb and forefinger, like’ 


gourmet eating brussels sprouts.) 


Copley didn’t say what happened 

the bottle he painted. But Magritte 
bottle, cleverly painted to resemble tt 
torso of anude woman, was in the sal 


at Sotheby Parke Bernet Galleries hel 


last November. It sold for $35,000. 

Copley himself is a serious Surrea 
ist painter who today exhibits at a Ne 
York gallery. He has a small flat 
New York and a large Victorian hom 
in the suburbs, where he does most ¢ 
his work. His plans for the future a 
to keep on painting and doing whai 
ever pleases him, with an occasion 
trip to his old haunts in Paris.O 
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PARIS-LOS ANGELES:NEW YORK: MILAN 


19355 Business Center Drive, Northridge,California 91324, (213) 885- 104.4 
149 Mercer Street, New York, New York 10012 (212) 226-4141 


Complete EWG color catalog available. Send $10.00 domestic - $15.00 foreign. 











Rocek Jetweler Buy an e@Ia. 
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Come in and select a genuine Turn- of-the-Century 
architectural antique from our large collection. 









30.1 9 ct. aquamarine yA 






ARCHITECTURAL ae 
950 Glenneyre Street, Laguna Beach 714/ 497-4000 
Courtesy to the trade 





Carmel-by-the-Sea (408) 624-8485 
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Drive | 
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HAROLD BRODERICK, A.S.I.D. 


STEPHEN CHASE 


PHOTOGRAPHY BY: CHARLES S. WHITE 
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. - 213/659-6764 : Telex 087476 


<P 
ae Scag A Princess Cruise to the 
South Pacific 1s unforgettable. 








aN : ~ Soft, tropical nights. Palm-fringed islands with necklaces of 
P\ 3 coral. Magical places and cultures born of sun and sea: Raiatea, 


2 Eggi ~ Pahiti, Moorea, Rarotonga, Pago Pago, Nuku alofa, Apia and Hawaii 
sas and Sydney, too. The British-registered ‘Pacific Princess i is beyond comp 
cuisine. Flawless service. Engaging British officers. So many delightful acti 
morning, noon and night. Cruise round trip from California to Sydney Septe 
56 days. Or cruise one way, Ny the other. Contact a travel agent. And ask abe 





@S= Our Cruiseguide is yours by writing: Princess Cruises® 
Dept. ADSP48, 2029 Century Park East, Los Angeles, CA 9004 
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Transcanal 
South Pacific } 
Alaska 
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In 1928 Cecil B. deMille chose a private street in the rich Los Feliz area to build this romantic 
villa. Mastercrafted wooded beamed ceilings crown the dramatic quarry-tiled two-story 
living room. This articulate ceiling art also highlights the Grand Entry, spacious formal dining 
room, hideaway den and 3 Master Suites. French doors open these major rooms to balconies 
and terraces surrounded by grounds lush with trees and gardens. This extraordinary resi- 
dence is served by 5'2 baths, a new kitchen, butler’s pantry, laundry room, 2 maid's rooms, 
and, upstairs, a sun drenched study. Thoughtfully and tastefully restored, it remains un- 
rivaled as the finest example of Spanish Colonial architecture available in Los Angeles today. 
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4090 NORTH MORENA BOULEVARD 
SAN DIEGO, CALIFORNIA 92117 


714-273-5400 
open tuesday thru saturday ten to five 


One of a kind originals, translucents, bas relief impressions 


1 of natural elements by California designer to the trade. 
MIEER “ ALTHEA HARPER ) 


ANTIQES & IMP RTS 


Custom Designs in Plastics and Metals 


Wholesale to the trade @ Subject to prior sale 
Mastercharge/Visa welcome 116D Bryant Street, Ojai, California 93023 
From Hiway 5 take Balboa Avenue to Morena Boulevard North 805/646 3641 
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PASHGIAN 


rN TRADITION OF EXCELLENCE SINCE 1902 
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St COlorado 9:Boillevard. Pabaddiia, California (213) 796-7888 * (213) 681-94 
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CHILMARK 


Original Art By Living American Artists 





Wiel) a colmtal-B- Tele] bi-sere)|[—10) (ol a 

Chilmark sculpture in metal. Incomparable in its 
detail and energy and beauty. Shown here: “Alaskan Rams,” 

8%" h. x 12%" w. X 6%" d. Castin fine pewter on a lead crystal and 
mahogany base. Artist, Lucille Hampton. Limited Edition, 950. $675. . 


a) 
Other fine metal sculpture in limited and registered editions, signed by the artists, CH | | AY, aw ot K ED 


from $50 to $1750. The only original metal sculpture of its kind in all the world. 
Send $2 for a catalog: Lance International, Dept. AD, 225 Fifth Ave., New York, NY10010 ah 
a Lance International Collectible (yy) 
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wicker works /tondak 


the tonda collection—a classic sculptural design —is the newest of seven product lines 
designed by peter rocchia and hand-produced in Italy by the wicker works 





send $1 for illustrated brochure to 

A = 

she wicker works 

650 potrero avenue, san francisco, california 94110: telephone (415) 285-6400; telex 330408 
showrooms: san francisco, los angeles, seattle, denver/kneedler-fauchere: dallas, houston/walter lee culp assoc; troy, mich./e d navarra, inc} 


philadelphia, washington/duncan-huaggins. Itd: chicago/rozmallin; miami, atlanta/jerry pair & assoc; portland/wayne martin, inc; 
honolulu/stephen mcclaran: london ‘homeworks; new york, paris, stuttgart, zurich/jack lenor larsen; rome/the wicker works italia. 

















Courtesy Ralph M. Chait Galleries, Inc. 


China Jude 


During the late 18th century, colonial 
America became enamored of the exotic 
charm of oriental decoration and Chinese 
export. Our current relationship with the 
People’s Republic of China has created 
renewed interest in the decorative arts of 
this ancient culture. The delicate details and 
rich colors of many luxurious textiles, 
porcelains, and artifacts of the period have 
inspired this exciting new collection. 
Available through Interior designers and 
better stores. 

Schumacher —the source for fine 
fabrics, carpets and wallcoverings. 


SGHUMAGHER 


939 THIRD AVENUE ¢ NEW YORK, N.Y. 10022 
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It’s one of 
The Boardgame Book’s 
nearly 90 

fascinating games 


The Boardgame Book, from the 
publishers of Architectural Digest, 
is an extraordinarily beautiful 
collection of some of the world’s 
Flamenco Hyt.: 60cm most intriguing games. Not only for 
the avid games player, it is for the 
history lover and art lover as well. 

Fun and challenging games such 
as Go, Faro, Fox and Geese and 
interesting variations of Chess and 
Backgammon can be played right 
on the pages. The history of board | 
games and detailed instructions for . 
play are also included. 

An attractive, durable slipcase 
protects the 160-page, 134” x 1012” 
book and holds five large foldouts 
of unusual games that can double as 
distinctive wall posters. 

The Boardgame Book is ideal— 
as a special treat for yourself or as a 
wonderful, original gift for valued 
friends. 

Use the coupon below to order 
your copies at $35.00 each. 


, 





Reflections Hgt.: 33cm Dawn — Hgt.: 7ocm The Knapp Press digs 
P.O. Box 985 
Sees ees AP ¥ Hicksville, N.Y. 11802 
All pieces are cast in the ancient lost-wax process and are limited editions. awe 
Please send me _________ of The Boardgame 


Book @ $35.00 plus $1.95 shipping & handling 
each. (Calif. residents add 6% sales tax.) 


BRONZE SCULPTURE, OIL PAINTINGS, COLLAGES 


My check or money order for $ 


is enclosed. 
Representation by: Name 
Nexus Galleries Street 
59 East Colorado Boulevard, x 
Pasadena, California 91105 (213) 577-7746 a 
State = ep 





Please allow 4-6 weeks for delivery. 


Reception for the Artist: 
pening Night, Sunday, April 13, 1980, 4—7:30 





Dealer Inquires Invited 
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SHOWROOMS: 

LOS ANGELES @ WEST SEVENTH ST. 

SAN FRANCISCO @ THE ICE HOUSE 

DALLAS @ TRADE MART 

ATLANTA @ ROSWELL ROAD, N.E. 

CHICAGO @® MERCHANDISE MART 

CANADA @ HARTER FURN. LTD., GUELPH © TORONTO 











FOR BROCHURES... 

SEND $3 TO DEPT. AC-8 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSWORTH, CALIF. 91311 
(213) 998-1332 
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JJFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE @ DESKS e FILE CABINETS @ TABLES © BOOKCASES @ CREDENZAS @ CONFERENCE TABLES @ SEATING 
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ONE WOULD NEVER susPECT that the ele- 
gant, gracious woman usually sur- 
rounded by a treasure in delicate 
porcelains spends a good part of her 
weekends in a sixteenth-century En- 
glish country house whose walls are 
made of wattle and daub dried in the 
sun of 400 years. The incongruity 
doesn’t stop there. For Rotraut L. U. 
Beiny, one of the world’s foremost 
connoisseur-dealers in porcelain, was 
trained for a career in dentistry, which, 
happily, she never found time to prac- 
tice. When one learns that her family 
name was Weinberg, and that her fa- 
ther was Hanns Weinberg, it all be- 
comes clear. He was the owner of the 
Antique Porcelain Company, Ltd., of 
London and New York, and when he 
died, in 1976, the market for fine and 
rare porcelain went into a decline from 
which it is only now beginning to 
recover—since his daughter, Rotraut, 
has taken over the family business. 


Continental Connoisseurs 

Mrs. Beiny’s schedule is hectic. She 
flies back and forth between conti- 
nents, from New York to Paris—or 
London or Dusseldorf or Zurich—at 
the call of the handful of connoisseurs 
who are in a position to command her 
attention. In her absence, the New 
York gallery is run by Melodie 
Schroeder and Moses DeHal, both of 
whom handle delicate porcelain with 
true reverence. Mrs. Beiny’s daughter, 
Michele, twenty-two, a lawyer, accom- 
panies her mother on these journeys— 
“to meet the clients and to learn.” 

On a recent afternoon, Mrs. Beiny 
was rushing to clear her New York 
desk before flying off to Paris, her only 
baggage an overnight case, and a box— 
containing a rare piece of porcelain— 
which would accompany her to her 
seat. In France, she would take the 
porcelain to the home of a special 
client, and together they would exam- 
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A Heritage in Fine Porcelain 
By R. Everett Rutherford 


At the Antique Porcelain Company, Rotraut 
Beiny examines a delicate figurine. Beside her 
stands an ormolu-mounted Sévres vase, circa 
1775, with painted Chinese figures; in the 
background is a Louis XV ormolu candelabrum. 


Mrs. Beiny considers this brilliant Brazilian 
vulture her most important porcelain figure. It 
was made at Meissen for Augustus the Strong. 






































ine its virtues on a particular chest in a} 
particular room of an hétel particulier—a 
setting that needed an objet d’art that 
she had been asked to seek. 
Mrs. Beiny’s ability to find just the 
right solution to such problems rests | 
substantially on a taste groomed fro 
childhood by her doting father, and on 
the enormous collection he left, which 
once filled six floors on Fifty-seventh™ 
Street, as well as extensive galleries in 
London. She has reduced the New 
York galleries to two floors, relin=] 
quishing the first-floor space just off 
Park Avenue, the windows of which¥ 
were a landmark in her father’s day.) 
One of the two floors is devoted toy 
German porcelain—mostly Meissen 
with examples that trace the entire 
history of that factory—and the other} 
to French and English porcelains. | 
But that is not all. Hanns Weinberg | 
was a connoisseur also of Renaissance) 
jewelry, fine French furniture and ob 
jets d’art. Thus, Mrs. Beiny’s most} 
important porcelains sit on outstand-9 
ing examples of French cabinetry} 
gleaming with finely cut bronze dorey 
and inlaid with rare woods. 





Perfection is Primary 

For both father and daughter, per 
fection, as much as rarity, has always# 
been a primary consideration for eligi=§ 
bility as part of the collection. Though 
an auction catalogue description 0! 
porcelains may mention, in an aside 
quelques petits accidents—meaning, Sayj§ 
that a finger of a small figure is broken} 
off, or a crack on its base has bee! 
repaired—not so in the Antique Por 
celain Company collection. An excep: 
tion is the life-size pelican, thirty-tw 
inches high, with a fish in its beak—te 
prove the old rhyme about the capa 
ity of its beak and its belly. It has 
among its simulated feathers, cracks 
that appeared when it was fired in 1732 
for the Dresden palace of Augustus 





continued on page 184 
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One single diamond. | | 
Set simply and elegantly, to sparkle on its own. 


Silelcme|ic}aale)alemcre)iies}iace 
A jewel that becomes more precious with 


Sielcme|inematclonaale|.cock-mt-lacm-lelemelar-\01a100) 
moment last a lifetime. 


every passing year. | | 
: 
| 


A diamond is forever. 


The 1'4 carat diamond shown is enlarged for detail. IDYasiasar 
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continued from page 182 


the Strong, elector of Saxony and king 
of Poland. Otherwise, perfection is the 
rule. Nothing that has been abused by} 
careless or thoughtless handling has a 
place in this exquisite collection. a 

It is not only the graceful figures, jy) 
such as the commedia dell’arte charac- § 
ters, the countless little containers for 
pins and needles and brushes for cos= }~ 
metics, the patch boxes and gold jy 
powder boxes, that distinguish Mrs, 9) 
























Strength and satire distinguish this masterful 
Meissen porcelain pelican, modeled in 1732 b 
Kaendler; at the Antique Porcelain Company: 





Beiny’s collection. She also has splen 
did eighteenth-century services for the 
tables of the connoisseurs. It was she 
and her father who provided the late 
Nelson Rockefeller with pieces from 
the Swan Service, originally made—in§ 
some 2,000 pieces—for Count Heinrich 
von Bruhl, head of the Meissen facto=99 
ries in the days of Augustus the Strong: 

“Il was in the gallery the first time 
Nelson Rockefeller came to see my) 
father,” Mrs. Beiny recalls. ‘“He picked 
out things that he Jiked. One would 
have thought he had studied the sub= 
ject, but it just came naturally to him= 
he had a feeling for it. It was quite 
remarkable. He collected in many dif 
ferent fields and was interested in eV 
erything; he had great taste. He bought 
something in order to put that object 
in a particular place, not just to acquire 
it. As an example, he was going to 
build a house on a ranch in Texas and 7 





continued on page 186 
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_ Schillay & Rehs, Inc. 


America’s largest importer to the trade of fine 18th, 19th 
and early 20th century ontginal oil paintings. 


ss 305 East 63 Street, New York City 10021 (212) 355-5710 
eh Chicago @ Dallas ¢ Los Angeles 





ANTIQUES NOTEBOOK ‘yy 


continued from page 184 


use some of his Mexican primitive and 

folk art there—in its proper setting. | 
Each of his homes was different. 
When you went to his Tarrytown es- 
tate, where he spent so much time, it | 
was one thing; then, his apartment in | 
New York City was so much more 
contemporary. There are many other 


This circa-1760 Nymphenburg réchaud, an elab- 
orate three-part porcelain food warmer, graces 
the Antique Porcelain Company’s collection. 


collectors of fine porcelain in the 
United States, but none with his 
breadth of taste and interest.” 

What does Rotraut Beiny consider 
the most important piece in her collec- 
tion? A magnificent polychromed 
Meissen vulture, about twenty-three 
inches high, one of only two in color in 
existence, both made for King Au- 
gustus. The king had wanted models 
of all the most exotic birds and animals 
for his porcelain-filled palace, which 
was known as the Johanneum. 

“It’s a Brazilian vulture,” she says. 
“Nelson Rockefeller had one in his 
collection—but that one is white.’ 
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ARCHITECTURAL DIGEST 
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Our restaurant wine bucket and 
stand is guaranteed to make every 
occasion more special. Perfect for 
those cosy tete-a-tete’s when there@ 
more romance than table, and just 
right for parties. . 
Stainless steel with a 28”H stand and 
four-quart bucket with liner. $57 plus 
shipping and handling. Satisfactior A 
guaranteed or your money bae 
Order today with the coupon below, 
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ARCHITECTURAL DIGEST 


Dept. A44Q, 8460 Higuera Street, Culver City, CA 90230 


#40463 Wine Bucket and Stand $57 (3.00) 
Check payable to Architectural Digest Selections 


ne ee 
(Add 6% sales tax if delivered in California.) 


Name 
Address 


City ¥ 
State 4 eee Zip 

A440 
Signature 
Charge my (if charging) 
(] BankAmericard/Visa  (_] Master Charge 
(_] Diners Club [_] American Express 


Exp. Date 


TO ORDER CALL TOLL FREE 800-421-4448 | 
MON.-EFRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071 , 
CREDIT CARD ORDERS ONLY (MINIMUM $15) | 


Offer good in U.S.A. only. Allow six weeks for shipment 
Items may be shipped separately. 
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“Living by Design 
Inside... 


,..and Outside 


If you have more than a passing interest in Interior Design, 
Garden Design or the Fine Arts these study weeks at the Inchbald 
School will be of maximum interest. Each course is carefully 
planned by experts to communicate knowledge in (refreshing) 
programmes filled with visual examples and field trips to bring 
the subjects alive. Use them as a quick convenient introduction 
to a career or to give you the basic knowledge to tackle the re 
design of your own house and garden 


THE INTERIOR DECORATION STUDY WEEK 

Expert lecturers including leading Decorators show you how 
to plan any room: how to use wall & floor coverings, fabrics, 
lighting, glass, mirrors, antiques and accessories, all to stunning 
effect Apnil 21-25 1980 
Course fee £185.00+vat Sept 29-Oct 3 1980 


THE PRIVATE GARDEN 
Its design and maintenance 
A course for everybody, green fingered or otherwise. Lectures 
take you through planning, site survey, soil & situation, paths & 
outbuildings, propagation & practical sessions, to choice of 
plants for all-year-round colour 
youlive 

Course fee &185.00+ vat 


THE HERB GARDEN 


Interest in this fascinating 


and interest no matter where 


April 21-25 1980 


group of plants has reached giant 


proportions in recent years. This course takes you from their 
origins & history through propagation, collection & preservation 
to their medical, culinary & cosmetic uses. A visit to a fine herb 
garden and adelicious herb lunch are highlights of this delightful 
study week. 

Course fee £185.00+vat 


ENGLISH FURNITURE 

All aspects of English furniture are covered with emphasis on the 
recognition of fakes and forgeries, the techniques of japanning, 
gilding, scagliola work, veneering & inlay. Two all-day out of 
London visits and special tours of the Victoria & Albert Museum 
and the Brighton Pavillion crown a fascinating week. 

Course fee £185.00+vat Sept 8-12 1980 


April 21-25 1980 


THE ENGLISH HOUSE 1700-1820 

A specialist course that examines the development & furnishing 
of the English House from the late Baroque period to the end of 
the Regency, from Vanbrugh to Wyatt. Silver, ceramics & glass 
receive special attention and visits in the company of experts to 


notable houses area feature ofthe course. 
Course fee £185.00+vat Sept 15-19 1980 


THE CONSERVATION OF HOUSES, FURNITURE 
& DECORATION 

If you are concerned with conservation or wish to learn about 
the restoration of furniture and decoration, this study week will 
be of great benefit. Collectors and owners will be especially 
interested in the problems considered which range from plaster- 
work, furniture & gilding, metalwork to the formal & landscape 
garden. Visits are made to prime examples ofrecentconservation 
work 


Course fee £185.00+vat Sept 22-26 1980 


A detailed brochure on these courses is availableon @ 
application to the School Secretary, Room AD3 


The Inchbald School of Design 


7 Eaton Gate, London SW1W OBA Tel: 01-730 5508 




















Eternal As 
Spring. 


Spend a Spring day in Bluegrass Country viewing 
one of the nation’s largest and finest collections of 
English antiques. Included are furniture, silver, 
Old Sheffield, 18th- and 19th-century paintings 
and prints, brass, lamps, mirrors, and decorative 
accessories. As well as the work of all the 
important Limited Edition Studios. 


Under the same roof are the Science Hill Inn for 
luncheon, and the Shops of Science Hill for unique 
shopping. 

The Wakefield-Scearce Galleries are located just 
off 1-64 between Louisville and Lexington. We 
have welcomed visitors to Kentucky for more than 
30 years. We look forward to welcoming you. 


HISTORIC SCIENCE HILL (AD) 
SHELBYVILLE, KENTUCKY 40065 
502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE 
FURNITURE, SILVER, OLD SHEFFIELD, AND 
DECORATIVE ACCESSORIES. 


Member of the Art and Antique Dealers League of 
America, Inc. Write for our new illustrated 
catalogue, $3.00. 


Wakefield-Scearce 
Gallenes 
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DISCOVER ATHENA: 


The home improvement 
that improves your mood 
every time you use it. 


It's unabashedly elegant. Almost sinfully 
luxurious. And deliciously effective. Naturally. 
Because it’s a Jacuzzi® Whirlpool™ bath. 


The Athena™ is big enough for four— and comes 
complete with all the “little extras” that make any- 
thing else pale by comparison. Four patented, totally 
adjustable venturi inlets for unparalleled massaging 
action. A murmur-quiet air induction system. Totally 
integrated fill spout . And more. Much more. 


The Athena is just one of 10 models—all available in a wide 
range of decorator colors—from Jacuzzi Whirlpool Bath. 


We invite you to discover all the advantages of the Athena. 
And to explore all the other possibilities that wear the most 
coveted brand in the industry. Call or write for a free, lavishly 
illustrated catalogue. Call Toll Free 


(800) 227-0710 


oe 


Anything else is something less. 


Jacuzzi Whirlpool Bath PR. O. Drawer J, Walnut Creek, CA 94596. In California, Alaska and Hawaii, call (415) 938-7070. 













hc juality fibrous plaster and compositions 
; ity at reasonable prices for the home, 

zy lounge or professional office. 
designs are handcrafted by master 
s and shadow lines that transcend 
ns. 


"Wi Limited, 69 Pape Avenue, Toronto, Canada, M4M 2V5 


Select from 62 classic cornices, 2” to 15” girth. 


iG) 
Porcelains 





1 of 97 unique ceiling centres, 10” to 96” diamete} 


Restoration and custom work for one or a thousand pieces, 
with prompt deliveries anywhere. 

4,000 original copyright designs are illustrated in a new 
selection and installation guide. Send $14 for your 
copy. Or visit our Toronto showroom: the source for 
interior designers and discriminating buyers since 1910. 


Dept. AD45} 
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©1979 Beverly Hills Ltd. 








LUXURY KNOWS ITS PLACE. 


People who know luxury come to us for before you pick up your car. Small things 
the compassionate service. Anda host of —— which aren’t really luxuries, but just plain 
luxurious little extras that only we can offer. good service. The kind of service you get 
Like the luxury of a free loan car when _ from people who really care about you, 
the Mercedes you bought new from us is before and after the sale. 
in for maintenance. We think our kind of 
Like a full staff of hand picked master treatment will matter to 
mechanics, affording you the luxurious you if you’re the type of 
peace of mind of knowing your car will be — person who buys or 
fixed right the first time. leases a Mercedes from 
Or like having us clean your windows us in Beverly Hills. 


BEVERLY ILS LID. 


THE PLACE TO BUY THE CAR. 
8833 Wilshire Boulevard, Beverly Hills, CA 90211- 213/659-2980 
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ETCHINGS BY MARTIN LEWIS 
APRIL 1 — JUNE 28 


“Wallaby” 


7468 Girard Avenue, La Jolla, California 92037 
714/459-1800 
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Select English & French 
Antique Furniture & Accessories 
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STARLIKE® panels, chandeliers. 
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OLOR CATALOG PLEASE CALL OR WRITE: 
San. Vicente, Suite 206 « Los Angeles « California 90048 * 213 5501100 






aia 2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 














'TTHERE’S A NEW WAY 
ENJOY THIS OFFICE 
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LEASE IT. 


Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 

We've acquired the largest and choicest 
collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


Showroom: Leases & Sales * Mon-Fri 10-6 * Thurs. eve till 9 « 


TIQUARI 


Our desk collection is unequalled: English partners, 
rolltops, secretaries, rare Wootons (as ured , all 
superior examples of their type. Of course, we have 
everything else for your office: conference tables, 
leather couches, swivel chairs. Plus a mag- 
nificent residential selection. 

All pieces are faultlessly restored in 

our own shop. Visit our showroom or 
block long warehouse today. Bring your 
decorator or use ours 


Sat Sun 12-6 * 8483 Melrose Ave. L.A., Ca. 90069 (213) 658-6394 


Warehouse (appt. rec.) * 1050 Stanford Ave. L.A., Ca. 90021 (213) 627-2144 


192¢ 
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RESIDENTIAL INTERIOR DESIGN « LOS ANGELES « NEWPORT BEACH 





Sor information on how Cannell & Chaffin’s 
interior Design staff can create with you an individual, 


4-page color brochure or call our Design Service Director, 
Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 
CA. 90010; Telephone (213) 380-9111. 


//exciting interior design, write for complimentary 




















A visit to Taylor’s is 
an extraordinary experience. 





Especially for those who treasure the elegance and grandeur of Old 
World home furnishings. We've devoted both our locations to the most 
beautiful, yet functional, period furniture available today. 

Our Galleria is a showplace of French, Italian and Spanish imports. 
Reproductions from Europe’s most elegant era when furniture was an 
art form, an expression of beauty. True mobile d’arte. Our very own 
Connoisseur Collection. 

For both domestic and imported furniture reflecting the ambience of 
the Old World, visit our main store. Long known for the Southland’s 
largest selection of 18th century period pieces, there’s always new sur- 
prises and old favorites just arrived. 

Both locations offer today’s treasures, tomorrow’s heirlooms. And an 
experienced staff to help with your personal decorating objectives. 


AY LOR’S 


Galleria: Main store: 
6357 Van Nuys Blvd. : 6479 Van Nuys Blvd. 
(213) 902-1792 in Van Nuys (213) 786-5970, 873-1081 


192¢ Both locations open Monday thru Saturday, 9 to 5:30pm. 





4 n oriental rug is a rainbow, subtly bent and 
woven into an intricate design...a craft of 
inspired hands taught the age-old art of hand- 

knotting nature's softest fibers...an investment that 
through time becomes a treasured heirloom. 


BARKER BROS., FOURTH FLOOR, 7TH AND FLOWER, LOS ANGELES, CALIFORNIA, (213) 624-3355 EXT. 320, 323, 329, 339 





At Barker Bros. you will find one of the largest, 
nates ole) dle [(olU-Mae)|(-vad(olar wey mar-larelail-le(-Nela(-lale-) 
ialel Mi am dal-meelelaldava A Ual-laR Velen ol¥lcaal-ls-0- Nat le Bice)an) 
us, you are assured of the finest quality and service 
backed by 98 reputable years of business in Los 
Angeles. Our master weaver will reweave and 
ic) oF] anole Lam ole -ra(elULMaUler Mm Uidalmec-lelldie)at-]im-)4el-1 
tise. Visit our Oriental Rug Gallery and see the 
Yor Tal ae- adh davmeolmel¥ lam) col Ul i<-Mae)i[-la0.elan 


BARKER BROS, 











Comb Back $425 





Cabriole Leg $575 Yorkshire $575 


Hand Crafted Windsor Re-Creations from England 
250 Broadway, Laguna Beach, California 92651 (714) 497-1791 
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A SUPERB COLLECTION OF 


If you enjoy lovely old clocks, and treasure the 
wonderful warmth and friendly atmosphere 
they create - then you must collect these 
marvelous antique re-creations for your very 
own. These are not ordinary, high-gloss, new- 
looking reproductions...but, rich, mellow- 


| Antique Forgeries! 


FEATURING ALMOST IMPOSSIBLE-TO-FIND STYLES 
...AT A FRACTION OF THE COST OF THE ORIGINALS! 


a priceless old antique should. You get all the 
beauty and charm of a true antique, plus the 
solid ‘carefree’ performance of a new clock... 
all, at a fraction of the cost of the originals. So 
hurry, supply is limited - order your fabulous 
forgery today! Guaranteed for one year, 








finished, true-to-life re-creations that look like 





#75 THE FLORAL BOUQUET 


























#12 THE R.T. SCHOOLHOUSE #2 THE LIPPINZANER HORSE CLOCK 


#47 THE SERPENTINE CLOCK 


ABOUT THE CLOCKS! 


All the cases are 100% kiln dried solid wood. Sanded, stained, 
rubbed, and carved by hand. Pendulums are solid brass. Faces, 
traditional white with brass rims, black roman numerals and hands. 
The time-tested 8-day, keywind, solid brass movement chimes the 
hours - and is reproduced from the original Ansonia U.S. Patent of 


Shipped Insured In A Moulded Foam ‘Safety’ Box! 


Use Our Telephone ‘Hot-line’ For Credit Card Orders! 
CALL (516) 673-5552 (9:30 to 4:30 E.S.T.) 
































1882. It features the Graham dead-beat escapement, lantern pinions, : COLLECTIBLE CLOCKS please rush the clock(s) I have checked, I understand ; 
traditional 34” X 96” X .013” blued steel springs. , Dept. D-4 that if I am not completely satisfied, I may return the , 
ithin 1- credit. 
#2 THE HORSE CLOCK. Circa; 1880. 36’L X 144’W X6’D. § 3 wall pirest ape ye clock(s) within 1-year for a complete refund or credi - 
peut eta finish. Large glass door. Glass panels on each : veh Le a ENCLOSED IS $ (Check or M.O.) - 
side. Only | 
; ® © #2 HORSE, only $110. plus N.Y. State Residents Add Sales Tax a 
#12 THE*R.T. SCHOOLHOUSE. Circa; 1880. 22”L X 12"W X 8 aed j 
ani Solid oak oe oe. bored ee Poor with brass bezel. : $5.50 ship/hdlg. CHARGE MY: 0 MASTERCHARGE (VISA ; 
old lettering on lower glass door. Only $79.95. 
fo ae # Q 
#47 THE SERPENTINE. Circa; 1886;32°LX 114(WX5°D.Walnut § Oniy $7696 prodeeo shin hehe? i 
with dark walnut finish. Hand-carved top. Large glass door. Glass 8 ; ; Exp. Date Bank # a 
oes Only SHI: t 0 #47 SERPENTINE, only $119 t 
#75 THE FLORAL BOUQUET. Circa; 1885. 184”L X 12”’W X_@ plus $5.50 ship/hdlg. Pee: * Signature a 
4¥,"D. Hand-carved walnut with walnut finish. Round glass door. : - 
Suly $110. 1 0 #75 BOUQUET, only $110. Nam? ; 
BE CAREFUL AND REMEMBER... 8 plus $5.50 ship/hdlg. Address Apt. # ' 
a ‘good’ antique clock costs 3 to 4 times more than a reproduction. : : 
And, like all antiques, almost all the good clocks are in museums or g SAVE! Buy Any Two Clocks Or City rn 
private collections. What’s leftover, are in such poor conditionor with g More And We Will Pay All f 
so much restored - their working ability and antique value are in &@ Shipping & Handling Charges! State Zip 6 
193 
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Jay Spectre on Sophisticated Media Technology for the Home 
By Richard Horn 


JAY SPECTRE is a man who has done a 
good deal of thinking in the future 
tense. And now that the 1980s are 
here, he, for one, “couldn’t be more 
optimistic.” A pioneer among Ameri- 
can interior designers who incorporate 
the latest in scientific technology into 
the home, Mr. Spectre foresees that 
the near future will bring newer and 
better means of communication, 
transforming our lives into the realiza- 
tion of utopian science fiction dreams. 
Seated behind the desk in his New 
York office, the elegantly dressed Mr. 
Spectre seems less like one of today’s 
most successful and respected interior 
designers than a latter-day seer, as he 
calmly predicts the shape of things to 
come. Indeed, “while many interior 
designers concern themselves almost 
exclusively with style,”” he says, “I am 
also interested in the idea of the home 
and in how scientific progress can 
change that idea. What really excites 
me are the possibilities technology 
offers and the ways these possibilities 
can broaden our outlook on life.” 


Sophisticated Multimedia Rooms 
His most publicized forays into 
technology began with the so-called 
media rooms in the mid-seventies— 
that is, rooms devoted primarily to 
home entertainment. The typical me- 
dia room of those years featured a 
large-screen projection television, 
basic stereo equipment (amplifier, 
turntable, speakers), AM-FM radio, a 
tape system (cassette, reel-to-reel and/ 
or eight-track), and in some instances, 
a film projector and screen, and vid- 
eotape recorder, as well. ‘As these 
elements became more sophisticated,” 
he explains, “we saw the future and 
liked it. From then on, we have been 
concerned with the home equally in 
terms of its design and its technology.” 
But what Jay Spectre envisions for 
the eighties goes far beyond the mere 





Designer Spectre envisions the home as the 
beneficiary of much technological innovation. 





In Mr. Spectre’s plan for a den, a remote control 
panel inside the banquette table operates elec- 
tronic equipment in a large circular column. 


pleasures of home entertainment, 
thanks to the introduction of the mini- 
computer. “These devices may be lo- 
cated in many rooms of the home,” he 
suggests, “but the kitchen may be the 
place where a mini-computer makes 
the most sense.” What will it do? 
What won't it do. He enumerates: “‘It 
will house all financial records, all 
family records; it will pay bills by 
contacting other computers in the 
bank, in the department store, in the 
automobile repair shop. It will record 
the home food inventory, order food 




































from the local grocery store—com 
puter-to-computer; it will alert you a 
to what home repairs are necessary.” 

Home living as Mr. Spectre cor 
ceives it will also involve learnin 
“Home telephones will communicat 
with information-packed satellites 0; 
biting the earth,” he predicts. “We 
have only to push a few buttons t 
hear anything that has ever been 
corded, or to find out just about an 
thing that has ever been known a 
written down—from food recipes 
the word for recipe in Thai.” 


Designing for the 1980s 

“IT believe most people will be b 
lingual in this hypothetical future, ar 
that people will understand cultur 
other than their own,” he says, imp} 
ing that, through such technologie 
advances, increased mutual unde 
standing among people will bring 
despite civilization and its chronic di 
contents—peace on earth, a greater a) 
preciation of life, and heighten 
sensitivity to one another. “It will ju 
make them more aware, just mo 
aware! People want this informatio 
They’re hungry for it,” he claims. 

Easy access to vast amounts of i 
formation can create an increas 
awareness of the homes in which pe 
ple live the world over. “Interiors 
once seemed exotic and remote, if 
altogether incomprehensible, will” 
accepted for what they are,” Mr. Sp 
tre believes. ‘“We will not see them a 
longer as curiosities, but accept tht 
as examples of beautiful tradition 

Not that all this technology 
drastically alter the outward 
pearance of things. “Like all good ini 
rior design, media rooms circa 19 
will be a reflection of the people 
volved,” Mr. Spectre insists. ““V 
don’t have to look like we came fra 
Mars, in order to achieve the conv 
nience and luxury that technology 











continued on page 19 













SHERLE WAGNER 
LEAVES NO STONE | 
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Malachite, lapis lazuli, 
amethyst, tiger eye,onyx, 
rock crystal, rose quartz. 
__ All carefully chosen for 
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flawless surface. Then 
“appropriately set in 24 
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exclusive collection of 
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“" bathroom fixtures. Not 
Ra sae . surprising so many of 
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homes are now wear- 
ing jewelry. Make sure 
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like your choice. They'll 
be using it, you know. 


60 EAST 57TH STREET, NEW YORK, SHERLE WAGHKER NEW YORK, 10022, PLAZA 8-3300 
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Available at select retail stores and through your interior designer. 


Showrooms: Atlanta, Ainsworth-Noah & Associates 

Boston, Leonard B. Hecker Associates / Dallas, Richard Spivey Associates 
Houston, Richard Spivey Associates /Los Angeles, The Swedilow Group 
Miami, 39 East / Philadelphia, Roda/ Design Collection. 


Dealers may see the line: Dallas, Richard Spivey Associates, World Trade Center 
Highpoint, Classic Gallery, Wrenn-Comm Bldg. 
Los Angeles, Ralph Seal and Assoc., L.A. Mart. 


OGGETTI/1630 Northeast First Avenue / Miami, Florida 33132/ (305) 358-9031 
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making available to us. You can put 
the videotape recorder in the refrigera- 
tor,” he contends wryly, “or in a Chi- 
nese commode—there are no rules. 
The point is not to inconveniently or 
necessarily camouflage it or any other 
piece of equipment; the control panel 
can be as evident as a car’s dashboard. 

“T feel that there will still be collec- 
tors of beautiful things and ample 
room for a Ming vase,” he adds. “A 
Monet will remain as distinguished 
and elegant as it was in the first part of 
the twentieth century.” His highly 





Clustered equipment in a Spectre media room 
design incorporates several sound systems, 
video-tape recorder and projection television. 





imaginative interiors confirm that 
“beauty still matters to me, and so 
does taste. It’s just that our sensitivity 
will be heightened because of the 
availability of all this information.” 
Mr. Spectre notes that, through 
technology, the interior design process 
itself could be made easier and faster. 
For example, the designer might have 
only to consult a computer to find out 
what textures are most pleasing to ~ 
clients over sixty-five, or what colors 
are best suited to young children. 
Today, while many interior design- ~ 
ers are purveyors of taste and style 
alone, oblivious to a more comprehen- 
sive order, Jay Spectre is the excep- 
tion—a designer of unerring taste, with 
a unique style, but also with a confi- 


dent desire to open, not only people’s jj 


eyes, but their minds, as well. 0 





An exquisite collec 
NEW YORK: D'& D BUILD 9 THIRD AVE. 


























Accessories so exceptional, 
an entire home could be 
designed around them. 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 

Bea tures and more...in thousands of varia- 
<< \ tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 


design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-1, 
23 Jane St., NY., N.Y. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


s s j s 
At home in the finest homes... 
for 120 years. 












MODULO ‘ 
BY MEDALLION 


BOLD. DRAMATIC. CONTEMPORARY. OUTDOORS ORIN. 
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forresidential or commercial environments. Thirty 
outrageous colours. Weather-proven aluminum frames, 
vinyl seating and plush cushions filled with 100% DUPONT 
DACRON * HOLLIFIL* polyester. 
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See why Medallion has been the trendsetter in leisure 
furniture fortwenty years 


Medallion 

East: 

Post Office Box 520186 
Miami, Florida 33152 
Phone (305) 592-1661 
West: 

Kisl@Beioleliabelaisl.\ 21810 = 
Phoenix, Arizona 85043 
Phone (602)2783521 























@ Vee 3 
This impressive one-hundred-acre intracoastal community of 
fine waterfront homes surrounds a natural twenty-seven-acre bird sanctuary. 
Where exotic birds like the Snowy Egret spend their winters. 
The Sanctuary borders the Intracoastal in Boca Raton, one of the most charming 
and gracious cities on Florida’s Southeast Coast. The homes are expensive, 
: from $600,000 to over $2,000,000. The streets are private. 
Security is paramount. And every waterfront home has deep-water access 
to The Intracoastal and the ocean. Very frankly, The Sanctuary is not 
for everyone. If you feel you would want, and can afford, this kind of waterfront 


“ luxury, further information and an Application to Purchase is available 
on request. Or call for an appointment. 





= Sanctuary 


Sanctuary Realty Corp., Realtors. 4601 Sanctuary Lane, P.O. Box V, Boca Raton, Florida 33432 Telephone (305) 392-3073 or (305) 421-7755 




















THE NEIMAN-MARCUS 
CATALOG COLLECTION 


Your five dollar sub- 
scription will bring the 
complete collection of 
18 N-M catalogs to your 
door for an entire year. 
Included is the fa- 
mous Christmas Book, 
others that are miniature shopping tours for gifts, the 
most current fashions, and ideas for the home; plus 
some special catalogs featuring merchandise available 
only through Mail Order. Give yourself or a friend this 
gift of convenient shopping. For each subscription 
send name, address, and $5.00 to Neiman-Marcus, 
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Send for our color brochures * Gi hit id 


on fine traditional furniture. Ol Meade 


Get 52 pages of room scenes and ideas illustrating Lorraine V and 
Tradition, two of our most popular collections. Dept.AD-04, White of 
Mebane, Mebane, N.C. 27302. 
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TRAVEL 
WITH US... 





Architectural Digest 


INTERNATIONAL 
INTERIORS 


Travel with the editors of 
Architectural Digest to those 4 
thrilling, far-away places you’ve 
always wanted to visit. Through 
evocatively written prose and 
hundreds of superb full color 
photographs, you'll visit villas, 
chateaux and townhouses in 
Madrid, London, Tangier, Hong 
Kong and other places around the 
globe. 

International Interiors, edited 
from the pages of Architectural 
Digest, is a perfect companion 
volume to Celebrity Homes and 
American Interiors. It is an 
elegantly designed book as well— 
beautifully printed on rich 
enameled stock with fine cloth 
binding and full color jacket. There 
are 288 pages and over 40,000 
words of text. 


The Knapp Press 
P.O. Box 985 
Hicksville, N.Y. 11802 


Please send me ___________ of Architectural 
Digest INTERNATIONAL INTERIORS @ $35.00 
plus $1.75 shipping & handling each. (Calif. res- 
idents add 6% sales tax.) 


My check or money order for $ 
is enclosed. 


Name 
Street 
City 


State: ip 





Please allow 4-6 weeks for delivery. 









Introducing 
the most extravagant custom wall paint 
ever mixed before your eyes. 


Regency House: 
A private collection from Ameritone Paint. 


Ameritone Paint Corporation, Long Beach; California, a member of the GROW GROUP ©1980 


é » 





a rt 





ass 








REESE 


ee . eS 
ay . - * ST AETY _ *» 
, 


. vas » = a ~. 7 . e a af 
-C te: Bee ae? Cobra. 
k ae o: 4 Ee SS . Sy 
ae eet . Wy A-< 
Ng eat SS a ee 


~~ 





THE WORLD'S FINEST SHOWROOM 
FOR ANTIQUE ORIENTAL RUGS AS ENVIRONMENTAL ART. 





The Icehouse « 151 Union Street, Showroom 206 « San Francisco, California 94111 + (415) 956-5470 





At first glance it startles. Its heavy forms and soft pastels starkly contrast with the delicate 
greenery surrounding it. But a steadier confrontation with Lloyd Wright's Johnson House 
reveals the architect's conception—the fusion of Babylon with Hollywood Deco. The hori- 
zontal roof gardens which tie the hillside together are locked to the earth by the massive 
vertical of the chimney. Its colors are of the California high desert at sunset muted by a 
pinecone motif which extends to the interior. Inside, the cave-like entry at first compresses 
then releases the visitor into a nave-like living room with clerestories and a shoulder-high 


hearth. There are two bedrooms, each with bath, 

RABYLON BY a convertible den, a large work room, and grazing 

grounds for what had been Outposts only 

LLOYD \NRIGHT corral of horses. A great buy for the spec- 
ulative aesthete at $375,000. 








From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1121 


Photograph by: Carlos von Frankenberg, Julius Shulman Associates 
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PHOTOGRAPHER: RON DE MILT 


THIS JUPITER 


; 4 : Jupiter: the mythological god 
Kings Art Gallery Y. C. King & JSons of light, of the sky and weather. 
529-531 N. La Cienega Boulevard | 308N. Rodeo Drive Toba 
Los Angeles, California 90048 Beverly Hills, California 90210 ClydeJupiter Mitel 

yde Jupiter. Mr. Jupiter and his 
e)alelal-m (ale) Morel rele lele) o)ate)al-m (alc) Pane le Lt) associates ensure the safety of 
nuclear power plants that supply 
electricity throughout America. 
What makes Clyde Jupiter 
special is that he happens to bea 
—_ graduate of a United Negro Col- 
Ww N y Y, y lege Fund member school. So his 
 « MWMISOW THA OL ELLLEZ contributions were made pos- 
. sible by yours. 
An fiques << ‘ In college he majored in phys- 
g SS. ae ics. Today, he’s Technical Assistant 
to the Director of the Office of 
Nuclear Regulatory Research, U.S. 
Nuclear Regulatory Commission, 
an agency that licenses and regu- 
lates nuclear power and materials. 
When you give to the United 
Negro College Fund, you help 
support 41 private, predominantly 
. black, four-year colleges and uni- 
Specializing in the Finest a ce | versities. Colleges that produce 
: Oe saan | | =z fl oa thousands of black graduates each 
16th, 17th and 18th Century See | year, who goon to become dbes 
é HERA Thy tors, lawyers, teachers, scientists. 
1) tbe \ People whose knowledge benefits 


French Furniture, ‘Tapestry 


Zc ek eS So support black education. 
and Works of Art hive. Salk) Lees Send your check to the United 
f A IB Negro College Fund, BoxJ, 500 
East 62nd St., New York, N.Y. 10021. 
We're not asking for a handout, 
just a hand. 


you. Just like ClydeJupiter's. 





GIVE TO THE 
UNITED NEGRO COLLEGE 
FUND. 


A mind is a terrible thing to waste. 


A Public Service of This Magazine Ad 
& The Advertising Council Chun 
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2008 Sepulveda Blvd.,Los Angeles 90025 
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Each Work a Masterpiece. ee 
Exquisite Oriental & Persia 


MONA LISA 
by Leonardo da Vinci 
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Serving the public and the trade for more than 15 years in the sale, purchase and exchange of — rugs. 





ORIENT HANDEL, INC. ORIENT HANDEL, INC. RUGS OF CHINA & PERSIA 

525 North La Cienega Boulevard 1124SutterStreet Division of ORIENT HANDEL, INC. 
Los Angeles, California 90048 San Francisco, California 94109 7444 Forsyth Boulevard : 
(213) 657-5175 (415) 885-4530 Clayton, Missouri Sg bee 
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The beauty of hand- 
beveled, fully leaded 

ss for doors, sidelites and 
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tables, standing screens 
ind pedestals. In stock for 
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designs, send $3.00 to nearest 
jistributor, or to our main Office. 


: GERss 
INDUSTRIES 


Nisle\wicolelaar 

Sp. 396, Pacific Design Center, 
Los Angeles : 

N.Y. Office and Showroom: Buckingham: DR 1002 271/2" x 66/2" DR1002N 2411/2" x 661/2" Sidelite: DS2002 12” x 72" : 
979 Third Ave./D&D Building i} 
New York, N.Y. 10022 \relltelolismicelaae 











(212) 753-1380 CALIFORNIA - SAN FRANCISCO (415) 362-0832 Mi LAGUNA HILLS (714) 768-9492 Mi PALM SPRINGS (714) 320-2977 4 
General Offices: LONG BEACH (213) 435-6303 Ml EL CAJON (714) 283-7286 ll SHERMAN OAKS (213) 990-5504 ll THOUSAND OAKS (213) 887-0147 | 
900 N. La Cienega Blvd. SANTA MONICA (213) 399-8112 Ml MALIBU (213) 456-6241 ll TUCSON, AZ (602) 881-4363 li TEMPE, AZ (602) 894-2801 
Los Angeles, CA 90069 DENVER, CO (303) 377-2140 Mf LAS VEGAS, NV (702) 873-5827 Mi RENO, NV (702) 786-3040 Mi REDMOND, WA (885-7274) 


(213) 657-1462 CANADA - VANCOUVER, B.C. (604) 732-9222 li HAWAII - HONOLULU (808) 259-5177 
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FAMILLE ROSE 
18" GLOBULAR VASE 
(TAO KUANG 
1821-1850) 


he West's 
largest 
selection of 
distinguished 
Antiques from 
The People’s 
Republic 
of China... 
investments in 
decorative beauty 
at surprisingly 
affordable prices. 










The Srednick Collection Y 


638 N. LA PEER DRIVE (ONE BLOCK WEST OF ROBERTSON, BETWEEN MELROSE AND SANTA MONICA BOULEVARD) 
LOS ANGELES (213) 659-4402. OPEN SEVEN DAYS A WEEK FROM 11 TO 5. MASTER CHARGE & VISA WELCOMED. 
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The baby 
saved from 


cerebral 
palsycould 
be yours. 






Your baby picked a fine 
time to be born. Through 
research, a baby’s chances 
of having cerebral palsy are 
smaller than ever. 

Smaller, but too big. Doc- 
tors find some form of 
cerebral palsy in 1 out of 
330 newborns. This is 
about 10,000 babies a year. 

This number could be 
halved in five years, and 
halved again in another 
five. All it takes is the 
money to fully use present 
medical knowledge, and to 
speed research that doctors 
are sure will pay off. 

Help pay for research that 
fights cerebral palsy. Give 
to your local United Cere- 
bral Palsy association. 

Think what your money 
buys. 


United 
Cerebral Palsy. 


C 


® 





For the national organizations’ financial statement write 
United Cerebral Palsy Assns. Inc. 66 E. 34th St., N.Y., N.Y. 10016, 
or the Charities Registrations Section, 

Dept. of State, 162 Washington Ave., Albany, N.Y., N.Y. 12231. 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 














OBJECTS 





“A LOT OF PEOPLE ASSUME that I don’t 
particularly care for accessories,” says 
John Saladino. ‘““However, nothing 
could be further from the truth.” 
Certainly, his reputation as one of 
the most forward-looking and intel- 
ligent of interior designers rests, as 
much as anything else, on his concept 
of space as being something to be left 
firm and clean; his rooms tend to 
crystallize around an idea of living that 
is contemporary, witty and sensitive. 
They also suggest implicitly a way of 
life that is not overly dependent on 
objects, that does not use possessions 
to bludgeon the observer with hints of 
affluence. Yet it is also clear that many 





of Mr. Saladino’s subtlest effects come 
from a strategically placed container 
or functional object used so precisely 
that it becomes an accessory. 

“What does offend me is hoarding,” 
he explains. “It eclipses the whole idea 


of focus, which, to me, is the energy of 
a room. The fewer the objects, the 
greater the possibility of understand- 
ing what the designer intended.” 
John Saladino has a mind like a 
blueprint. Even the most off-the-cuff 
marks prove, over the course of a 





John Saladino pauses beside a Yoruba tribal 
stool mounted on a stainless-steel column in the 
arched loggia of his Manhattan penthouse office. 


ABOVE LEFT: The now-classic shape of this Tizio 
anodized metal lamp, from Ambienti, was de- 
signed in 1972 by Richard Sapper. ABOVE RIGHT: 
“It’s a collector’s item,” says Mr. Saladino, of a 
Brionvega radio of the seventies that closes to 
become a smooth capsule; available at Abitare. 


conversation, to have a very precise 
and well-marked place in his overall 
philosophical plan. “I want to discuss 
What pleases me, the things I think 
are necessary to get a space moving, 
to give it life and purpose,” he says. 

Mr. Saladino often characterizes 


John Saladino — The Designer’s Choices 
By David Halliday 


himself as a child of both the Italian 
Renaissance and contemporary Amer- 
ican civilization, and it is through a 
crosshatching of both that many of his 
ideas take shape. “Bold, benign con- 
trast—let’s play with that idea,” he 
suggests. ‘Suppose you got your 
hands on a chunk of a copper cornice 
from an old building. Put it in a small 
room, and you're playing my sort of 
game with scale. Bring the outdoors in. 
Find an old garden urn that has a rich 
patina. Don’t clean it! Or do the same 
thing in modern terms with a big © 
concrete planter. Space must be given 
a spark, and oversize or incongruous 
objects are an effective way to do it.” 





| 


John Saladino is a designer who sees 
things conceptually. Often the object 
itself is less important than the 
achievement of an overall pattern or 
composition. ‘We can alter the way we 
perceive objects by using them in 
bulk,” he says. “One chemical beaker 
by itself is perfectly elegant. But if you 
mass a dozen of them tightly together 
on a tabletop, you have what is com- 
monly known as a ‘statement.’ ” 

The use of objects to form configu- 
rations is a favorite Saladino device. 





continued on page 204 
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“Hercules registered trademark for its olefin fiber. 
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KayLyn designs are beautiful even in muslin, 







__ in Herculon? they are spectacular! ee Tie 
__ KayLyn is a subsidiary of Hickory Furniture Company : High Point NC | 
Showrooms: High Pointe Chicagoe Dallas Soa 





Seldom in their aquatic environment do the Dolphin and Angel Fish take on more 
beauty. Shimmering in a white light, or borrowing light from wherever, the figures 
contribute to the Daum reputation—the premiere contemporary cristallerie of France, 
and the World. Send $1.00 for the collection catalogue and the name of your Daum 
dealer. D STANLEY CORCORAN INC 1051 Saw Mill River Rd Yonkers NY 10710. 
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Rare Stamps As 


An Investment 


Choice condition 
stamps have been a 
consistently fine in- 
vestment over the 
years. During the past 
25 years rare stamps 
have outpaced infla- 
tion, real estate, inter- 
est paid on savings 
accounts, and the stock market. In fact, stamp 
prices have performed at a level unequalled by any 
other form of investment known to us. $1,000 spent 
on an average group of selected stamps in 1948 
would have increased in value to $73,000 by 1979.* 


* Source: Scott Standard Postage Stamp Catalogue. 





Joseph Kardwell Inc. 


21 East 40th Street 
New York, N.Y. 10016 


Please send me complete detaiis on your Rare Stamp Investment Program. 


Name 





Street 





City _ State_____ Zip — 
Member. American Philatelic Society, American Stamp Dealers Association. 
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continued from page 202 


Another stratagem is his use of the 
unexpected, or the deployment of the 
usual in such a way that it becomes 
surreal: ‘“How about an earthenware 
pot placed on the polished surface of a 
signed piece of palace furniture? The 
result is a kind of visual shock that 
helps you see both with a fresh eye.” 

The designer’s habit of tinkering 
with reality or convention extends to 
other areas as well. “When I set a 
table,” he says, “I’m apt to think to 





Among, the designer’s favorite accessories are 
these three gleaming, hammered silver-plated 
dishes, made in Italy for John Saladino, Inc. 





myself, what can I do to make things 
look different? I’ll put the napkins on 
the right side, perhaps, or mass all the 
silverware on the left. A great deal of 
living creatively has to do with casting — 
a beady eye on the unthinking way we 
do things, and then changing it.” 
John Saladino is a man overflowing 
with ideas, and more than that, he 
possesses the editing and organizing 
talent that is the only filter by which a 
creative mind can truly achieve its 
effects. A lively self-censorship, when 
it comes to putting ideas into effect, 
ensures that only the hardiest survive. 
When John Saladino talks about his 
chosen accessories, it is apparent that 
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The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
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illumination magnifique 


Overall Heighth - 10'3" 


LOYD-PAXTON 


530 DECORATIVE CENTER 
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this refining process has been at work. 

“I’m a believer in sculpture, rather 
than lighting,” he admits, “which is 
why I like the Tizio lamp so well.” 
This beautifully restrained lamp, in 
black anodized metal, was designed 
by Richard Sapper, in 1972, and is 
already timeless—destined to be one 
of the monuments to the efflorescence 
of Italian design in the 1970s. 

The Brionvega radio is another clas- 
sic of the same era. Closed, it is a 
smooth capsule; when opened, it splits 
apart like an elegant technological 


Sleek red-rimmed Italian glasses from Venini 
Glass serve designer John Saladino equally well 
as tumblers or as containers for flowers. 


fruit. “Quite simply, it’s a collector’s 
item,” Mr. Saladino says. “It is both 
highly functional equipment and an 
object that offers aesthetic pleasure.” 

Another of John Saladino’s favorite 
accessories, a rectangle of black metal 
containing other geometric enclo- 
sures, is, in fact, a piece of sculpture. 
“It’s by Tim Prentice, who was an 
architect before he started doing these 
pieces. So there is a_pleasurably 
architectonic principle at work here.” 

Absolutely in keeping with John 
Saladino’s belief that an object should 
be healthily diversified in its use are 
Venini glasses, fine clear Italian glasses 
rimmed in red, equally adaptable as 
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UNMISTAKABLY THE FINEST SELECTION 
of ORIENTAL RUGS 





Through our acknowledged ex- 
pertise and inventory, virtually any 
Oriental rug need can be fulfilled. 


Your confidence in the lasting , 
value of a Mussallem Oriental rug f 


is assured by our acquisition of only 


the finest rugs available - literally fae 


thousands - in all types, prices, 
colors, designs and sizes. 


For seventy years, through three } * 


generations, we have been privi- 
leged to serve discriminating buyers 


of Oriental rugs throughout the Cae. 





United States and in many. foreign 
countries. A visit to our Jackson- 
ville showroom, or our newly 
opened Phoenix office, will convince 
you that the most extensive selec- 
tion of the Oriental rug weaver’s 
art is indeed at Mussallem’s. 

To schedule an appointment to 
visit Mussallem’s or for more infor- 
nat-lakela Mmmm [ated (UCellarcwmrolel ame lel cei e(— 
appraisal service - please (or-|| ro) s 
write the Mussallem office nearest 


| you. 


Mussallem’s most informative thirty-six page brochure i is yours just for the asking. 
Ce me meme meas A 


A cesllen or 


ORIENTALRUGS, INC.  =——CS 


EASTERN OFFICE WESTERN OFFICE 
1922 Phoenix Avenue 5115 North Central Avenue 
Jacksonville, Florida 32206 Phoenix, Arizona 85012 
(904) 356-7117 (602) 277-5928 








In Manhattan,a breath of 
fresh air on Central Park. 


More than two thirds of the 
businessmen and women who 
stay at the Essex House have 
been our guests before. 

They come back for our loca- 
tion: near Fifth Avenue, Lincoln 
Center, Broadway, and the fash- 
ion district. Towering 42 stories 
over the Park. 

They come back because they 
don’t have to wait for breakfast 
in our parkside restaurant. They 
come back for our businesslike 
ambience and our view. 





Galleries 


Established 1010 


409 Royal St., New Orleans 
504-568-1901 


But most of all, they return for 
our impeccable service: wake-up 
calls that come on time. First- 
class room service. 

They know they can count on 
Marriott to do it right. 

Write for a brochure. For reser- 
vations, call direct (212) 247-0300, 
or toll-free 800-228-9290. Telex 
12-5205. 


Marriott's. 
ESSEX HOUSE 


160 Central Park South, New York 10019 





Collector's 
Gamesmanship 


A very fine and rare 
Louis XV tric-trac 
table of bois de rose. 
France, circa 1760. 
Length: 36”; 

om Width: 25°’; 
\ Height: 28’’. 





2520 Fairmont Ave., Dallas 
214-742-2364 
320 Decorative Center, Dallas 
214-742-2364 
(This Gallery for the Trade only.) 
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champagne glasses or containers for 
flowers or leaves. “Again, it’s a matter 
of expanding choice,” he says. 
Luxury is a topic the designer ap- 
proaches fearlessly; his spaces abound 
with amenities. There is a delectable 
use of color and light, and an occa- 
sional bass note of brass or copper or 
some other metallic tone. “Craftsman- 
ship is vital to my enjoyment of life,” 
he says, “which is why I commis- 
sioned these hammered silver-plated 





Variously shaped and patterned ivory unguent 
jars such as these, discovered by John Saladino 
in Italy, are available in antiques shops there. 





dishes in Italy. The base is copper, so 
they’re of heirloom strength.” 

A set of ivory unguent or makeup 
jars are also on Mr. Saladino’s list of 
favorites. They have the slightly Ori- 
entalist look of the,work of Carlo 
Bugatti, and were found by the de- 
signer in an antiques shop in Italy. 

It is by no means necessary or 
important that an accessory be 
unique. The originality and personal 
flavor that ownership conveys come 
from placement and setting. In John 
Saladino’s choice of objects, the de- 
signer employs the same traits that 
define his work: clarity, an eye for 
intelligent display, and the enjoyable 
juxtaposition of past and present. 0 
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‘As closely knotted Woven of extraordinary pure Silk 


-as the sands of the desert. and Metallic Gold Threads. 
Signed Hereke 


THE EXCLUSIVE ORIENTAL RUG STORE 
Our Service Department offers expert cleaning, repairing, 


re-weaving, and free appraisals. We invite Decorator inquiries. ORIGINALLY AND NOW AT THE SAME LOCATION: SINCE 1905 
LOS ANGELES ¢ 401 SOUTH VERMONT e CA 90020 © TEL (213) 383-1397 « ZURICH * TEHERAN ue i 











a 
C. L.WYSUPH and ASSOCIATES, INC. 


APPRAISERS OF FINE ART 
AND PERSONAL PROPERTY 
FOR THE DISCERNING 


Auguste Rodin, Torse d‘homme, Challey Collection 


We regard every customer as a customer for life 
and every appraisal as a lifetime responsibility 


Lafayette (415) 284-4610 
San Francisco (415) 398-1340 
Beverly Hills (213) 275-2707 
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Antiques 


1832 Sepulveda Boulevard * Los Angeles, California 90025 
(213) 477-3069 (213) 477-3060 




















~ CONTINENTAL TAK 
FARAWAY FACES. 





Now Continental makes it easy to visit the 
many faces of Australia and New Zealand with 
airfares as low as they come. 

The land Down Under is a world like no 
other. There are the unforgettable faces of 
Australia’s aborigines who eke out a living on 
the barren outback. And the ruddy faces of 
schoolboys in New Zealand, looking terribly 
proper and British. Then there are the furry 
faces of nature’s endearing clowns — the 
kangaroo and koala. But most important, there 
are the warm, friendly faces of the people 
themselves. 
©1965, 1969 Cy Coleman, Dorothy Fields, Notable Music Co. Inc., Lida Enter., Inc. 






The Proud Bird with 


the Golden Tail. 


ES YOUT 


Australia and New Zealand have never 
been more affordable. Continental offers a 
wide range of tours, from low-cost 7-day fly/ 
drive plans to all inclusive deluxe tours up to 
a month long, featuring visits to Fiji, Samoa, 
Tahiti, Moorea and Tonga. 

Call your travel agent or Continental 
Airlines or write to: Continental's “Faraway 
Faces; Dept. 01, at P.O. Box 18918, Irvine, 
California 92713 for more information. 

Start planning the most exciting vacation 
on the face of the earth. 


YOU SHOULD SEE US NOW. 





CONTINENTAL AIRLINESS 


US.A./Canada/Mexico/Hawaii/Micronesia/Australia/New Zealand/Fiji/Samoa/and the Orient. 
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WHERE IS THE REAL 
BEN LESSER NOW ? 





Ben Lesser and Associates will go 
from one end of America to the other 
for the privilege of working for you. 

As a member of Electronic Realty 
Associates, there are no boundary 
lines. No such thing as halfway. 

Within minutes, the “Incredible 
Moving Machine”™, our exclusive 
electronic communications system, will 
show a photo plus a full description of 
your home to interested buyers all 


across America. This is important, for 
as much as 40% of homes are bought 
by out-of-towners. 

It's sheer logic that you'll sell your 
home faster, and most likely at a better 
price, through our ERA® system. So, if 
you re seriously considering buying or 
selling a home, you can’t afford to 
contact anyone less than Ben Lesser. 
Because the closer you look, the better 
we look...even at a distance. 





BEN LESSER AND ASSOCIATES 


A LITTLE GIANT. DON’T BE FOOLED BY LARGER IMITATIONS. 





Vevy-8Ze/Ele ‘euoYde|al / 71706 DIWOFPJ DD ‘SIH AUSNeg/aAUG OSPod UWON ZrE 


jsanbay uodpn Bojeyed pue 89d — ‘O'g 009 'eD “soudhys UBIYJULIOD 


INI SATYATIVS VWWIS FHL 








a 


Isfahan 


Town or Country. 
RUgS Dy SOLA A remsi5ts2000 


In 1938 this Packard was $3,800 on the showroom floor Today it would bring $20,000. 
Our rugs are like that. 


SORAYA ORIENTAL RUGS - 1025 BATTERY AT THE ICE HOUSE - SAN FRANCISCO - CA 94ill - (415) 788-0777 
Acquisition and Placement of Collector Rugs. 
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Our showrooms and 
catalogue offer 
hundreds of windows, 
doors, and entrance sets 
as well as signed lamps 
and chandeliers by | 
Tiffany, Steuben, Gallé, 
Quezal, Handeland | ©» 

' Pairpoint. | ee hee 


Specialists in American 
turn-of-the-century 
Slesbeatae msbilemeravecuel 

Fed FTSSOMA NS OCG (O)\MC MEG (00) BOM 
entrance sets, side 
lights, door lights and 
ceilings. 





SEND FOR OUR CATALOGUE 
The Country Flower @ 422 East’ Hyman @ Aspen, Colorado 81611 @ 303/925-6522 
AVI Bicone tle) ue rior sale. 





\pressed by the dramatic use of wood, and Arizona. For more information about our 
tile and fabrics throughout this elegant Special Homes Division, call Robert Newton at 
vood estate in suburban Los Angeles. There's (415) 722-0358, or write #1 Embarcadero Center, 
an indoor/outdoor feeling with a spacious 2-story San Francisco, California 94111. 
living room opening to a large pool and expansive 


garden. It’s priced at $1,650,000. € 
Coldwell Banker also has real estates throughout = Coldwell Banker 


California, Oregon, Washington, Texas, Colorado 


RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 
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HT 155 South Glassell, Orange, CA 





Yes (714) 538-1159 
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KWAI FEI: “Ladies of the Court,” 
this beautiful print from a document, 
circa 1880, captures the state of the 
art of Oriental design. Intricately 
reproduced with 21 screens on glazed 
cotton chintz, 28” repeat. Available 
in (4) colorways: jet (shown), 


shell, yellow, and sky. | ‘ 
STROHEIM &ROMANN 


Showrooms: 155 East 56th St., NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Francisco. 
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INTERNATIONAL PROPERTIES 





PERHAPS EACH OF us has a tinge of 
longing, deep inside, to return to the 
country-oriented life our ancestors 
knew. To own land is an atavistic drive. 
Here are a few unique ways to satisfy 
the urge to return to the country. 


Northcastle, New York 

Quarry Lake, just one hour from New 
York City, offers 45 acres, including a 
2-acre spring-fed lake. Pine and oak 
woods, combined with ornamental, 
flowering and fruit trees, cover much 
of the property, which is bordered on 
three sides by perpetually wild park- 
land. The rear of the white brick, slate- 
roof mansion overlooks the lake, 
where a white sand beach and summer 
water temperatures reaching 72 de- 
grees make swimming and sunning a 
pleasure. There is a bath house and, at 
the end of the lake, a lily pond, where 
an arched footbridge leads to a large 
meadow. The clay tennis court adjoins 
an orchard, and there are cutting and 
vegetable gardens near the stables. 
There also are a large caretaker’s cot- 
tage, a four-car garage with a guest 
apartment above it, as well as a 
three-car garage with workshop. 

You enter through stone gates, then 
curve past white pines to the circular 
driveway, canopied by red oaks, in 
front of the fourteen-room house. 
Spacious with numerous 
French doors to patios and corridors, 
and handsome fireplaces, create an 
elegance that also manages to be 
homelike. The focal point of the main 
floor is a large reception hall, which 
leads to the living room and dining 
room, each with its own enclosed 
porch. But count on spending much of 
your time in the paneled library with 
adjoining guest room and bath. On the 


rooms, 


second floor are the master suite, 
which includes a sitting room and 
sleeping porch, as well as bath and 


lressing room, and three additional 


The Country Life 
By June R. Gader 





Quarry Lake offers forty-five acres of property 
just an hour’s drive from New York City. The 
mansion overlooks a two-acre spring-fed lake. 


bedrooms. A back staircase connects 
the staff wing to the completely 
equipped kitchen and pantry. This 
property, built in 1939, epitomizes the 
beauty of country living, while being 
readily accessible to New York City. It 
is available for $750,000 from Sotheby 
Park Bernet International Realty Cor- 
poration, 980 Madison Avenue, New 
York, New York 10021; 212/472-3465. 


Périgord, France 

Your dream of country living can find 
full expression in France, for there still 
are remarkable chateaux available 
there. Consider Le Chateau du Belet, just 
fifteen kilometers from Les Eyzies de 
Tayac, with its remarkable heritage of 
prehistoric caves and its current fame 
for superb Périgordian food. This ten- 
room turreted castle includes such cas- 
tlelike amenities as ancient stone walls 
and a moat, and dates from the six- 
teenth century. Well, history is nice, 
but is it comfortable? Here, it is. Every 
building on the 27-acre estate was 
restored between 1969 and 1975. The 
spirit of the original chateau was ad- 
hered to; only modern conveniences 
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make the difference. Another dif- 
ference, and a noteworthy one, is that 
while this is a true chateau, none of the 
rooms is inordinately large; there are 
no long drafty corridors, no vast un- 
heatable spaces. The drawing room 
and living room are spaciously ele- 
gant, but not unmanageable. There is a 
kitchen with every contemporary 
amenity, a wine cellar, seven bed- 
rooms, plus five baths. There are old 
stone fireplaces for charm, and modern 
radiators for warmth. But that is not all. 

Also on the property is a mill— 
which has been converted to a five- 
bedroom house with a living room, 
kitchen, bath and covered terrace. Op- 
posite is a well-stocked fish pond. A* 
former sheepfold offers additional liv- 
ing quarters, with three bedrooms, liv- 
ing room, bath and kitchen. Both are 
totally restored as lovely guest cot- 
tages. To see the entire property in 
greenest springtime, or in the fall, with - 
trees turning gold and red and bronze 
above the two small, but swift-flowing | 
streams, is to fall in love. Beyond the 
streams, glorious woods offer refuge to | 
deer, squirrels and occasionally boars. | 
If you have longed for your own castle 
with moat, with farmland and timber, | 
and plenty of separate space for guests | 
or staff, here is your dream-come-true. | 
This entire estate is being offered for | 
3,920,000 French francs, including all 
agency and notaire fees, through Al- | 
phonse Steger, L’Agence Immobiliére } 
Tréves, 42, avenue Gambetta, 24200 | 
Sarlat, France; 53/59-05-44. 


East Pepperell, Massachusetts 
Here are 100 outrageously green and | 
lush acres—approximately 30 percen 
is farmland, while nearly 70 percent is 
timberland. In the middle of this ver- 
dant site sits the perfect, rambling} 
Victorian house, graced by pillared} 
verandas just waiting for their wicker 
rockers. This ten-room house is filled 


continued on page 214 




















MARBRO PRESENTS “SALUTE TO SEVRES” 
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A contemporary Continental porcelain that aptly reflects the elegance of a past age. The - 
meticulous attention to detail ennobles this masterful work to its Sevres predecessor. Sympathetic 
om ex-Cobleceyapandarcmcvalabucas ey (cecum ar-tcmexcrcuam ercbareme (crue) c-iccre bm lame (s(rccaracm com lem reryjeyte-lece)amentome) colar ccs 
fittings are finely chased and gilted. As befits such a royal tribute we have crowned the vase with 
oleh um eatexcian ccllelep Celera vmsy Cormel care Me a l-t-re celal anleceyams o)(crciccrem-Jarcle Come (ssatarcre mice) emcaremexelacenmnsivemote 


To) Ce Komrebave Me boat elevuccre Meyer) (em 
HEIGHT: 47” 


*$4,500.00 
(*Price subject to change without notice) 
MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: San Francisco, Western Merchandise Mart; Dallas Decorative Center; 
High Point, 329 No. Hamilton 
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Announcing System V by ElKay... 





BROOKVILLE ART 


From our 
extensive collecti 
of Japanese 

J mereut- beets 


A large Japanese floor vase, 
yx Brelusla-weltsemme ae) (uarersy 
blue irises against a white 
background, late 19th 
century; signed: Makuzu 
Coy Z:V el (0) oleme) Meelemetelate 
Japanese potters). 


BROOKVILLE ART, INC. 
1 O Pe slob atiel | 

GLEN HEAD, NEW YORK 11545 
(516) 676-7735 





the Water Appliance for the ‘80s. 





MORE THAN A SINK. It’s all here...designed-in for both 
beauty and function: the Elkay Stainless Steel Sink, Faucet 
d Food Waste Disposer plus Instant Hot and Chilled Water 

Dispensers. Together in the new exclusive Elkay System V. 
il! your Plumbing Contractor or Kitchen Dealer, and ask 





them about System V, System IV without chilled water dis- 
penser, or any of Elkay’s stainless steel sinks and accessories. 
For free literature write: Elkay Manufacturing Company, 


Camden Court, Oak | 
Brook, 160321, Dept.0-38. L=L_ AK AAY%| 











TO THOSE WHO DESIGN, BUILD AND BEAUTIFY 
AMERICA’S HOMES 
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This new concept — combining matchless beauty with unmatched 
service — offers the largest and finest selection of entries ever in 
_ assembled anywhere in the world. Over 164 models with handcarved 
| a elelel¥ exquisite carved, beveled and stained glass inserts and 
nate \coialialemellr-llinmat-lce\Wi-le-me All Neel f-Ve)(oRe)am-Wal-t-lme)iitasmclalo) iim eretsiS 
through a unique marketing system that provides unusual 
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INTERNATIONAL-WESTERN Building Products Inc. 
10361 W. Jefferson Blvd., Culver City, CA 90230/213) 836-8157 
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with bay windows and long windows, _—_268-acre lake that fronts the property. 
fine old wood paneling and pine and __Inside there are high sculptured ceil- 
hardwood floors. There are also three _—_— ings with floor-to-ceiling windows; a 
apartments, each with a living room, marble entrance foyer with a graceful 
dining room, bedroom, and kitchen. double stairway leading to six bed- | 
Just six miles from Nashua, New _ room suites; and a library paneled in 
Hampshire, and forty-five miles from walnut. A brick courtyard with large 
Boston, this property, in addition to lighted fountain beckons you outside, 
the house and apartments, has an im- where there are such accompaniments 
mense three-story barn. Surrounded as a tree-shaded brick pergola; a sev- 
by such enticements as a ski area, a_ _—_ enty-foot-long Grecian-style pool, 
hunt club, numerous golf courses, a = surrounded by statuary and a picnic | 
| beautiful lake for swimming as wellas ground with stone tables and bar- | 
fishing, and with a private airport  becue; and a bridge to the boat dock 








This rambling Victorian house in East Pepperell, Massachusetts is graced by pillared verandas. — 





nearby, this splendid estate is readily on the half-mile of private lake. 
| accessible and could be your back-to- Adjoining the house is a 430-acre | 
the-land hideaway in the country. It is | farm and ranch. A southern ranch? 
available for $295,000, from James Yes. There are sixty head of buffalo, a 
Retz, Previews Incorporated, 5670 herd of elk, herds of deer, and even 


Wilshire Boulevard, Los Angeles, Cal- two camels. Two hundred acres are 
Brilliant, delicately ifornia 90036; 213/937-0703. planted to crops; the rest is oa to 
detailed rendition of an | the animals. This gracious southern 
historical English pattern, created | Macon, Missouri living, with house and acreage, includ- 
originally by Hester Bateman. Oak Hill Manor conjures up images of __ ing furnishings and art works, is avail- 


Tara—it is the sort of place you might able for $795,000. The farm, including 
dream of all your life, and finally come __ livestock and machinery, may be pur- 
home to. The immense red-brick chased separately for $450,000. Each is 





ae | manor house, with its formal, white- offered through Dean A. Wilt, Macon 
» 4/8 Stall (SRY (re) | | pillared porch, overlooks 36 acres of | Realty Company, 128 Vine Street, 
ie. owe ea De, lawns and offers a superb view of the | Macon, MO 63552; 816/385-2016.0 





225 FIFTH AVE. NEW YORK NY 10010 
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The ultimate convertible sofa. In every industry, 
one name towers above the rest. Avery Boardman is the standard by which 
all convertible sofas are judged. Custom built with old world 
craftsmanship, designed for today, and built for tomorrow. ..and tomorrow. 


Thru your interior designer or architect. 
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DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, N.Y. 10022 (212) 688-6611 
IN LOS ANGELES: PACIFIC DESIGN CENTER — SPACE 365 





Fabric from Judscott Handp: ints, Ltd. 
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FOCAL POINT INC. 


Deph,B-A 2005 Marietta Rd. N.W. Atlanta, GA 30318 (404) 351-0820 
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CLASSIC 
COUNTRY INNS | 
OF AMERICA 


Experience the warmth and nos- 
talgic charm of a bygone era in 
Architectural Digest Classic Country 
Inns of America. Delight in the birch- 
log fires, the four-poster beds, the one- 
of-a-kind period furnishings. You are 
the honored guest! 

This stunning three-volume set is, 
hard to resist with its hundreds of full’ 
color photographs guiding you to 60 
of the most charming and unusual. 
lodgings in the U.S. and Canada. The 
set covers NEW ENGLAND AND THE 
MARITIMES, THE MID-ATLANTIC 
AND THE SOUTH and THE PACIFIC 
COAST AND SOUTHWEST. 

Created by the editors of Architect- 
ural Digest, each volume is filled with 
crisp, evocative prose enhanced by 
photographs of unsurpassed beauty. 
Here are books that will give you a 
vivid taste of what it’s like to wander 
along country roads and suddenly 
enter a gracious world that most 
travelers never dream of, much less 
experience. 

But you will experience it, if you 
act now and order your edition of 
Architectural Digest Classic Country 
Inns of America for the special dis- 
count price of only $44.95! Just fill out 
the coupon below. 





The Knapp Press 
P.O. Box 985 j 
Hicksville, NY 11802 | 


Please send me sets of Classic Country ts 
Inns of America at $44.95 plus $1.95 shipping | 
and handling each.* 


My check or money order for $ is enclosed. 





Name 


Street 





City 





Zip State 


*California residents add 6% sales tax. Please 
allow six weeks for delivery. Offer good only in 
the United States. 
































IF WE DO NOT LIST A DEALER NEAR YOU, PLEASE 
WRITE TO THE FACTORY FOR ONE IN YOUR AREA 


ALBRIGHT & ZIMMERMAN 
15043 CALIFASTREET = VANNUYS, CALIF. 91411 


no offense 
Dut... 


we mean to 
make light 
of your 
pretties. 


the 7791 
Etagiere 

is only one 
of many 
ways we 

can spotlight 
the nice 
things you 
have so long 
collected. 


at designer 
oriented 
fine stores 


ANCHORAGE, ALASKA 
Renyer/Arthaud 


BAKERSFIELD, CALIF. 
Carousel 


CALIFORNIA, NORTHERN 
Breuner’s all stores 


FRESNO, CALIF. 
Garrett’s 


GLENDALE, CALIF. 
Interior’s by Frank 


HUNTINGTON BEACH, CA 
. Tamura Co. 


LA JOLLA, CALIF. 
Robert Tuggey 


LAS VEGAS, NEVADA 
Design Center 


ORANGE, CALIF. 
Martha Gresham 


PASADENA, CALIF. 
Lowe’s 


PORTLAND, ORE. 
Edwin’s 
SALT LAKE CITY 
Crawford & Day 


SPOKANE, WASH. 
R. Allen Brown 


TACOMA, WASH. 
Cram’s 


VANCOUVER, CANADA 
Don Huish 
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(213) 681-7031 


Vienna : Zurich - Innsbruck - Pasadena 


-7589 


il Besim & Co., Inc. — Fine Oriental Rugs and Tapestri 
795 


370 South Lake Avenue, Pasadena, California 91101 


Ad 
(213) 
































The Kapalua Villas. 


Be our guest. Sometimes spending your long 
awaited holiday in a hotel just doesn’t seem 
appropriate. If so, consider the Kapalua Villas. 
Rates are surprisingly affordable. Especially 
when you know that the villas can accommodate 
four to six people, 
perfect for families 
or couples. 
It's like staying at 
the home of a close 
friend. Each of the 
villas has its own 
| private lanai, and is 
carefully ane to bring as much as possible of 
the dutside, inside. When you stay at the Kapalua 


Villas, you'll have your own contemporary kitchen, 


luxurious baths, and the convenience of daily 
maid service. 
If you believe 
a stay in the 
islands means 
being close to 


the ocean, the Bay Villas 
overlook Oneloa Bay 
and Molokai in the 
distance. Or, if you 
prefer being right next 
to the golf and tennis 
clubhouse, there are the 
Golf Villas. - | - 

At Kapalua you'll find d Roads of acres of 
unspoiled land surrounding hundreds of acres of 
resort. You'll find clear water bays for snorkeling, 
sailing, fishing, surfing, and swimming. White 
sand beaches that go with the bays. You'll find the 
Golf Club, Arnold Palmer's championship course, 
and the Tennis Garden. And for those evenings you 
don't feel like cooking, Kapalua offers six of the 
finest restaurants on Maui. 

If the Kapalua lifestyle intrigues you, call 
1-800-367-5035 for further information, 
toll free. We'll make reservations for 
you or answer your questions. 
The Kapalua Villas. Be our guest. 


Kapalua 











For the Collector! 


Your copies of Architectural Digest are 
easier to handle and store in our new slip- 
cases. Two cases protect a full year’s is- 
sues. 


In coffee-color with padding, leather-like 

appearance and gold stamping on cover 

and spine. Index them by year with easily 
applied gold-stamped numbers 
for quick reference. 


Each slipcase is $7.95, plus ship- 
eee ping and handling. Satisfaction 
uaranteed or your money back. 
rder today with the coupon be- 

low. 
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ARCTHTECTUBAL DIGEST 
— —__ oe 


Dept. A240 
8460 Higuera Street, Culver City, CA 90230 


ARCHITECTURAL DIGEST 


#00134 Slipcase $7.95 (1.00) Check payable to Architectural Digest $ 
(Add 6% sales tax if delivered in California.) 





Signature Name 





(if charging) A240 


Charge my 
(_} BankAmericard/ Visa : 
|_| Diners Club City 


Address 





You're the Judge! 
Bon Appetit Restaurant Reviewer 


You can always count on the Bon 
Appétit Restaurant Reviewer be- 
cause it’s the guide you write 
yourself! 





Includes an index by cuisine, 
evaluation sheets, a diners’ dic- 
tionary and a name/address sec- 
tion. Distinctively designed as a 
looseleaf binder, it’s compact 
enough to fit into briefcase, 
pocket, purse or glove compart- 
ment. 


Satisfaction Guaranteed or your 
money back. 





Dept. A740, 
8460 Higuera Street, Culver City, CA 90230 


ARCHITECTURAL DIGEST 


#04105 Restaurant Reviewer $12.95 (1.25) 
Check payable to Architectural Digest $ 
A740 





(Add 6% sales tax if delivered in California) 








\_} Master Charge State Zip 
American Express . : 














Exp 
Date 








TO ORDER CALL TOLL FREE 800-421-4448 
MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 





Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately 





Signature Nemmne 

Charge my (if charging) 

(_} BankAmericard/Visa Address 

(_} Diners Ciub City 

(_] Master Charge : 
State __ ee 


American Express 
Date 
TO ORDER CALL TOLL FREE 800-421-4448 


MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. 


————— 
Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately. 
%, 
















he 





ee 
een 
Fe 


a? &® 


THE STEWART GALLERY 
12610 Coit Road, Dallas, Texas 
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214-661-0213 






KING ART RUG COMPANY: GALLERIA DESIGN CENTER 
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HANDKNOTTED IN THE PEOPLE'S REPUBLIC OF CHIN 










UNITED WAY 
FOLLOWS AN OLD 
AMERICAN CUSTOM 
WHENITCOMESTO | 
DISTRIBUTING FUNDS: | 
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LET THE PEOPLE 
DECIDE. 


==) 


If people are good 
enough to volunteer their 
time and money each 
year and make United | 
Way a success, they’re 
also good enough to 
decide how the funds are 
used. 

A lot of ordinary 
people with extra- 
ordinary dedication 
devote long hours 
looking at budgets and 
community needs to 
determine how the 
money you give can be 
used to your community’s 
er: best advantage. 

a ee And that’s how United 

















eading importer a etaeed to > Danis Japan to you. Way works. And why 
/ifering an exceptionally large variety ot: Tansu, Hibachi, Imari, = 
Obi, Ceremonial and Utilitarian items. e) 
lay we purchase for you on our next buying trip? 
United Way 
alleria Design Center - Showroom #239/209 - 101 Kansas Street, Ee ee ae 


For all of us. 





San Francisco, California 94103 - (415) 621-2273 Ad| 


ublic Service of This Magazine & The Advertising Council 


Dealer inquiries invited. 
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Se SRT 
Beverly Wilshire Hotel 


Wilshire Boulevard and Rodeo Drive, Beverly Hills, California 90212 (213) 275-4282 
Toll Free Room Reservations: 800-421-4354 In California: 800-282-4804 
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prevent 
forest fires. 









BLANC DE CHINE, INC. iff att 
UU ROME sCeleraacieim stivee a 
Los Angeles, California 90048 are) m 
(213) 274-9712 Ur | 




















SS = TWO SHIPMENTS HAVE 
—— sis JUST ARRIVED 











a 4 th i ) 

Fr, | te 

ro RE UT a 

A lat Y) OUMLCE / WL ‘ ig i, ny aka 
ev oo A ' a hi 4 4 
ied 


porebetwiser pl 


wy Ad| A Public Service of This Magazine 
al & The Advertising Council 







Arthur & Josiane Hanks 
6912 La Jolla Boulevard, La Jolla, Ca. 92037 
(714) 459-7026 


Tuesday-Saturday 10-5 or by appointment 
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INTRODUCING 
curesbook 


1D Be DASE 





Epicu 





The 

Epicure’s Book 
of Steak 

and Beef Dishes 


... LHE ULTIMATE 
BEEF COOKBOOK! 


Here is the complete beef 
cookbook you’ve always been 
| looking for, from the publishers of 
_ Bon Appétit. The Epicure’s Book of 
Steak and Beef Dishes is an exciting 
and diverse collection of almost 200 
béef recipes from around the world. 
It is also a comprehensive, step- 
 by-step guide to the careful 


| selection of various cuts of beef, 


| precise carving techniques and 
_ basic cooking methods. 

You’ll learn how to prepare less 
expensive cuts in new and creative 
_ ways and how to substitute lamb or 
| pork as the main ingredient. 
| Numerous illustrations and 

photographs enhance the 168-page 
text and make cooking instructions 
even easier to follow. 
Now that the ultimate beef 
_ cookbook has arrived, you’ll want to 
_ order your copy without delay. Just 
_ fill out the coupon below. 


_ The Knapp Press BON 
| P.O. Box 985 

_ Hicksville, N.Y. 11802 

| Please send me __________ of The Epicure’s 


Book of Steak and Beef Dishes @ $16.50 plus 
$1.50 shipping & handling each. (Calif. resi- 
| dents add 6% sales tax.) 


| My check or money order for $ 
| is enclosed. 


| Name 
Street 
| City 


Restate: = = Zip 


» Please allow 4-6 weeks for delivery. 
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Oriental Wallcoverings, 
Art & Antiques Since 1898 


979 Third Avenue, ey) Semele 
New York, N.Y. 10022 (212) PLaza 3-5350 MP ee 
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Rare Elegance! 
~ From Tropitone. 


Classic line and form. The grace of an empire is mirrored in its beauty. 
The renaissance qualities of this newest design are dutifully fashioned 
by uncompromising artisans. 


Just one of fourteen complete groups of fine casual furniture offered in 
an endless array of colors. Send $3 for our full color 48-page catalog 
and the name of your nearest dealer. See why people say, “Tropitone. 
Probably the finest.” 


oO 
tif ] East: P.O. Box 3197, Sarasota, FL 33578 
Q West: 17101 Armstrong, Irvine, CA 92714 
































DESIGNED FOR READING 





GARDENING is one of mankind’s oldest, 
most satisfying, and most popular 
pastimes. Or perhaps “arts” is a better 
word than “pastimes,” because gar- 
dening is a sure sign of civilization. 
Gardens symbolize a kind of earthly 
paradise, even a return to the original 
Garden of Eden, because they are free 
from man-made commotion and ev- 
eryday human cares. They even repre- 
sent a realm of fantasy, a place that the 
human imagination fills with spirits, 
wood nymphs and unicorns. Above 
all, a garden is’a rich and ever-chang- 
ing delight to our senses, a place where 
pleasing colors and forms meet the 
eye, where fragrance fills the air, where 
the sound of tree branches sighing in 
the wind, or of water splashing in a 
fountain, often delights our ears. 

The books featured show the gar- 
den as an integral part of the well- 
designed town house or country es- 
tate. And one of the books depicts 
ways in which floral arrangements 
bring nature’s beauty inside, high- 
lighting any interior design. 


The History of Gardens, by Christopher 
Thacker; 288 pages, 236 drawings and 
photographs, 55 in color. University of Cal- 
ifornia, Berkeley and Los Angeles, 1979. 
This is a wonderful book—definitive, 
fun to read, and beautiful to look 
through. It features such well-known 
gardens as Le Notre’s formal land- 
scapes at fabled Vaux-le-Vicomte, out- 
side Paris, and William Kent's pic- 
turesque Claudian countryside at 
Stourhead, in Wiltshire. This book in- 
troduces one garden after another and 
reconstructs the history of each. 
Professor Thacker includes many 
little-known gardens as well, in The 
History of Gardens. In the sixteenth 
century Suleiman the Magnificent, 
sultan of the Ottoman Empire, com- 
pleted a garden kiosk on wooden piles 
the sea near the shores of the 


Ove! 


Ernst Beadle 


Horticultural Pleasures 
By Charles Lockwood 





In Decorating with Flowers, Ronaldo Maia inter- 
prets floral design. With spring and summer 
blossoms, he alters the mood of the interior. 





Bosporus. And there’s Isola Bella, the 
palace and gardens that Count Carlo 
Borromeo built on an island in Italy’s 
Lago Maggiore in the mid-seventeenth 
century. Isola Bella was going to be a 
garden galleon. A series of terraces 
were constructed at one end of the 
island, stepping down to the sea, to 
look like the rear deck of a galleon. 
Unfortunately, the count never com- 
pleted the rest of the island garden 
design, which was supposed to resem- 
ble the prow of a ship, and was to be 
lined with poplars and cypresses. 

Le Manére de Montrer les Jardins de 
Versailles, the guidebook that Louis 
XIV wrote for use in touring the exten- 
sive gardens at Versailles, is a favorite 
story. Louis XIV was no ordinary tour 
leader, and he commanded, rather 
than suggested, the right way to see his 
gardens. ‘Leaving the Chateau... ,” 
he wrote, “go on to the terrace. You 
must stop at the top of the steps... .” 
At that time a thorough tour of the 
gardens required at least a day, and 
favored guests received rides on one of 
the ships harbored in the Grand Canal. 

A garden with its own ships seems 
reasonable enough—particularly when 
it’s Versailles—but what about ships 
with their own gardens? Not so 
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strange. When the duchess of King- 
ston sailed from England to Saint Pe- 
tersburg, in the late-eighteenth cen- 
tury, her yacht included a garden. 


Decorating with Flowers, text by 
Denise Otis, flower design by Ronaldo 
Maia, photographs by Ernst Beadle; 244 | 
pages, with 254 illustrations, 113 in color. — 
Harry N. Abrams, New York, 1978. 
Colors, forms and fragrances of flow- 
ers have played a part in design for | 
centuries. And few of the objects used | 
to enhance surroundings are more © 
personal and beautiful than flowers. 
Ronaldo Maia, the Brazilian-born } 
New York City floral designer whose } 
arrangements fill this book, interprets 
each season. In midwinter he forces 
narcissus, French-Roman hyacinths, or 3 
the dramatic amaryllis, and then § 
wraps the pot with moss, to give the — 
illusion of the garden. During sum- — 
mer, he sometimes fills a silver ice tub — 
with all kinds of flowers, as a celebra- 
tion of this season’s bounty—or he § 
selects just one blossom that evokes } 
the simplicity of a Japanese brush- 
stroke. At any time of year, he ties a 
dozen white carnations together with a 
bow of raffia to make one carnation, 
and then sets it in a crystal carafe. 
The whole design is dependent on } 
the flowers in the container; change 
either, and a different design is cre- 
ated. And there is no limit to what Mr. 
Maia chooses for a vase—an antique 
Chinese basket, a Japanese bronze 
flask, an Italian green glass compote, a 
porcelain pitcher, Art Nouveau vases, 
or maybe gray Swedish cut crystal. 
Ronaldo Maia never forgets the 
beauty of simplicity, a quality he. be- 
lieves all flowers have. “I don’t arrange 
flowers,” he declares, “I try to interpret 
nature. I use them for happiness. To 
bring life, form, and beauty into the 
midst of the things we love.”” Decorating 
with Flowers captures this spirit. 


continued on page 220 
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Weve justgiven our competition 
omething else totry toimitate. The Levolor Valance. 


We didn't invent the window blind. We 
improved it. We did away with wide slats, thick 
tapes, confusions of cords and no-color color 


Now, weve got another improvement for our 
improved Levolor Blind. A matching valance 
cleverly conceals the working head to give 

you the luxury of a clean sweep of color, from 
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the bottom of the blind, right up and over 

the top. No one else gives you that, yet. But, 
sooner or later, somebody just might. Meanwhile, 
our list of “firsts” is one “first” longer 


Levolor Lorentzen, Inc.,720 Monroe St., Hoboken, N.J.07030 


Levolor Our love is blinds. 






















































DESIGNED FOR READING 





continued from page 218 


Books in Brief 





Atget’s Gardens, by William Howard 
Adams, with an introduction by Jacqueline 
Onassis; 120 pages, 88 photographs. Dou- 
bleday/ Dolphin, New York, 1979. 

Eugéne Atget documented Paris and 
its environs around the turn of the 
century. This book shows some of his 
best photographs of the gardens at 
Versailles, Sceaux, Saint-Cloud, the 
Tuileries and the Luxembourg. Atget 
found beauty everywhere in these gar- ~ 
dens, even in the “injuries of time” 
that they had suffered over the years. | 





New, elegant and octagonal —the shape of things to come. 


Guests for dinner? Big holiday brunch? Whenever you want to set a 
beautiful table, you'll be glad you chose Jardin Bleu. A delicate design 
with a hint of the Orient, this is fine Limoges china you'll cherish for a 
lifetime. For a single, octagonal plate, or the complete dinner service, 
ask for Haviland. ‘For a color brochure and the name of your nearest 
dealer, send 50¢ to Haviland & Company, Inc., 11 East 26 Street, 2/#\\ 
New York, N.Y. 10010. Haviland China. Crafted beauty since 1842. 














From the terrace of Vaux-le-Vicomte, Le Nétre’s 
formal gardens unfold through the central allée. 
Landscape design was considered an art form. 





Come home to Barcalounger’ = 
Shown: Rontiki, The French Garden, 1500-1800, by 
in natural rattan. About $600. William Howard Adams; 159 pages, with 


Still further reason s . 
Barcalounger is found 168 engravings, photographs and illustra 


in America’s finest tions. George Braziller, New York, 1979. 
homes. For store ; a 
nearest you, write 4 My This book focuses on some of France’s 
is¥-laer- lel el ale -1a i fj Spee ‘ 
inest gardens, beginning with the for- 
Rocky Mount, ms 8 & +4 


N.C. 27801 : mal Renaissance creations of the six= 
anit | teenth century and ending with the 

Nieetret a romantic landscapes of the early nine 

— teenth century. A lovely feature is the 


the Ultimate chair also reclines period engravings depicting these gar 
dens at their most beautiful times. 


Japanese Gardens, by Irmtraud Schaat 
schmidt-Richter, essay by Osamu Mori, 
translated by Janet Seligman; 325 pages; 
279 photographs and drawings, 38 in color, 
William Morrow, New York, 1979. 
Harmony, serenity, contemplation 6 
landscape—these qualities distinguish 
Japanese gardens. This richly illus 
trated book surveys the basic forms 
and styles, and explains how these 
gardens developed as works of art over 
the centuries, and the cultural phe= 
nomenon that occurred. 


Barcalounger Furniture 

















aMohascod company 
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-UNION-NATIONAL 


Since 1901 


fine bedroom, dining room and occasional furniture 
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Glass-Top Dining Table 
67” diameter, 29” high. Octagonal glass-top is 2" thick with beveled 
edge Table base in fruitwood with raised Chinese floral decorations. 


From our distinctive collection of dining room furniture 


Send $3.00 to Department A for brochure ‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. ° JAMESTOWN, NEW YORK 14701 





ISLANDS OF THE GODS 
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They come with names like Skiathos and 
Skopolos. Hios and Cephalonia. Samos, Evia 
and Thassos. 

A whole sea of unheard-of islands you 
can charter a yacht and sail away to. To your 
first vacation that really is “away from it all.” 3 

\nd beyond the islands of the gods are 
the homes of the gods. Delphi. Olympia. 
Mycenae. The beautiful city of Athena 













4 GODS’ COUNTRY 


GREEK NATIONAL TOURIST ORGANIZATION | 
| 645 Fifth Avenue, New York, NY 10022 (212) 421-5777 | 
168 N. Michigon Ave., Chicago, IL 60601 (312) 782-1064 
627 W Sixth St, Los Angeles. CA 90017 (213) 626-6696 | 
Please send free color brochures on Greece | 














herself = 
\ll this and it’s still one of the least pe 
expensive vacations in the world. eee 
here's no place on earth like Greece. B iecicer | 
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Coming Next | 
in May 


ARCHITECTURAL DIGEST} 


Robert Emmett Bright 


i 


Architectural Digest Visits: | 
GRAHAM SUTHERLAND) 


in France. 


INTERIOR DESIGNS 


Bruce Gregga creates his . 
West Coast residence. 


A conceptual interior in Rome 
by architect Piero Sartogo. 


David Whitcomb’s mill house. 


A setting for Ursula Andress 
by Whitney Chase. 


Mario Buatta invokes 
Impressionism in Ohio. 


Michael Haynes’s exuberantly 
artistic Oxfordshire residence. 


An Alaton-Polizzi design of 








arresting clarity in Beverly Hills. | 


SPECIAL FEATURES 


Architecture: 
A glass house by Ralph Rapson. 


Historic Houses: 


Sweden’s royal Chinese Pavilion. | 


Art: 
Paintings about painting. 
Antiques: 
The character of calligraphy. 
Gardens: A Swiss Arcadia. 


The Collectors: Luis Sagrera 
recalls a graceful past in Paris. 


AND MORE— 
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address 





Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


| All our services to subscribers are fas- 


ter when you include that subscription 
| label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 


| send us the new address. 
| QUESTION OR COMPLAINT? We can 


‘| “give faster results te you include 
your label. 


UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and posses- 


Please send a year's (10 issues) subscrip- 
tion to Architectural Digest at $29.95. 





L] New Subscription Renewal 

_] Payment Enclosed Bill me later 
L] Change of address 

L] Do not give my name to mail adver- 
tisers* who rent the Architectural 
Digest-subscribers list. 
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Name 





Address 





City State. Zip 








ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 








We turn everything outside the home into the unique, personal 
statement of the owner. Sometimes that changes before we finish. 
That's why we do it like a painting—only when the paint goes on 
the canvas can the master know if it’s perfect! 


WEST: 131 West Main Street 
Landscape Art by Los Gatos, California 


James M Chadwick Associates ee ee eet 


EAST: Boston, Massachusetts 
Telephone (617) 749-4868 





OLYMPIC. THE CLASSIC 
FIRST CLASS TO GREECE. 


It's a cut above. And it’s available to a select 
few every evening of the year 


The height of luxury, now $540 lower. 
Olympic’s exclusive upstairs First Class 

cabin accommodates just 16 guests. In an 

ambience that 1s quiet, elegant, private. 

There are two attendants to pamper you. 
Superb cuisine and free-flowing French 
champagne. Two rest rooms. Before take -off, 
enjoy cocktails at our intumate VIP lounge. 
And the roundtrip fare from New York is $540 lower than any other nonstop airline. 


Olympic to Greece, Israel, Egypt. 


This year, come to the classical world with Olympic. We offer the only daily 747 
nonstop service from New York With convenient connections to Egypt and Israel. 
For reservations or color brochures, call your travel agent or Olympic today. 


OLY MPIC 


A rfiR,rwAa vY 


THE AIRLINE TO THE [ Sneha WORLD. 
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EP JUAdS5COM serie: 


D&D BLDG., 979 THIRD AVE., NEW YORK. NY. 10022 (212) 838-3280 
PACIFIC DESIGN CENTER, LOS ANGELES, CA. 90069 (213) 659-7760 
1O NE. 39th ST, MIAMI, FLA. 33137 (305) 576-1328 

1200 MERCHANDISE MART, CHICAGO, ILL. 60654 (312) 329-9260 








HOWARD KAPLAN French Country Store 
= 35 E. 10th STREET, N.Y.C. 10003 (212)674-1000 















READERS DIREGIG@ia® 


A listing of the designers, 
architects and galleries 
featured in this issue. 


Pages 66-73: 
Bray-Schaible Design 
80 West Fortieth Street 
New York, New York 10018 
212/354-7525 

Pages 74-83: 
Mark Hampton 
46 East Sixty-fifth Street 
New York, New York 10021 
212/879-9006 

Pages 98-103: 
Anthony Hail 
1055 California Street 
San Francisco, California 94108 
415/928-3500 
Buff & Hensman, Architects 
1450 West Colorado Boulevard 
Pasadena, California 91105 
213/795-6464 


Pages 104-109: 
Aveline & Cie 
20, rue du Cirque 
75008 Paris, France 
1-266-60-29 
Philip Colleck of London 
122 East Fifty-seventh Street 
New York, New York 10022 
212/753-1544 
Alain Demachy 
31, rue de Grenelle 
75007 Paris, France 
1-222-69-56 
Hotspur Ltd. 
14 Lowndes Street 
London SW1, England 
01-235-1918 
Alain Lesieutre 
9, rue de Beaune 
75007 Paris, France 
1-261-16-81 
Michel Meyer 
24, avenue Matignon 
75008 Paris, France 
1-266-62-95 
Maurice Segoura 
20, rue du Faubourg 

Saint-Honoré 

75008 Paris, France 
1-265-11-03 





continued on page 226 
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BOSTON, TROUVAILLES, INC., HOME OFFICE, 64 GROVE ST., WATERTOWN, MASS. 02172. (617) 926-2520. 
_ NEW YORK, 305 E. 63RD ST., (212) 759-7330, 


CHICAGO, 1221 MERCHANDISE MART. DALLAS, 701 OAK 
_ LAWN PLAZA. HIGH POINT, N.C. 317 RICHARDSON AVE. LOS ANGELES, (MITCHELL MANN), PACIFIC 
_ DESIGN CENTER. SAN FRANCISCO, (DESIGN GALLERIES), THE ICEHOUSE. 


OTHER SHOWROOMS: DENVER, HOUSTON, MIAMI, PITTSBURGH, ST. LOUIS, WASHINGTON, BARCELONA, COLOGNE,/LONDON., 


® .; 
italaleleleia my (ele|- me) 4-1[¢]\|=1-e)-840)-1\ hae) -1 = DEALER. CONSUMER BROCHURE M939, $1.00. TRADE ONLY, 9TH EDITION CATALOG, $20. 
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continued from page 224 


Pages 110-117: 
Alex R. Fradkoff 
Landau-Fradkoff Associates 
1345 Avenue of the Americas 
New York, New York 10019 
212/582-7756 


Pages 118-125: 
Ann Milligan Gray, ASID 
2101 North Bissell Street 
Chicago, Illinois 60614 
312/327-5696 


John Carl Warnecke and 
Associates 

1 Farragut Square South, N.W. 
Washington, D.C. 20006 
202/347-8887 





The most civilized hotel in New York. Maybe the world. Pages 126-131: 

London Marquis Interiors 
639 North La Peer Drive 

> ) : Los Angeles, California 90069 
Jeg regency ite 213/274-8911 


Park Avenue at 61st Street New York, N.Y. 10021. (212) 759-4100 








Pages 132-139: 
Myron Goldfinger, AIA 
333 East Thirtieth Street 
New York, New York 10016 
212/686-3460 





A Full-Blown Pages 148-153: 
Design Advantage! | Tivor ae Nagy Gattery 


29 West Fifty-seventh Street 


Jur . og glass > ; > . f de- 
Our sparkling glass bubble bowl is just the sort of de New York, New York 10019 
signer touch to tickle your fancy and stimulate the imag- 

ination! 212/421-3780 

Ideal for long-stemmed flower arrangements. A fantas- Hirschl & Adler Galleries 
tic fish bowl, display container... you name it. 21 East Seventieth Street 

A full 16” D, $37.50, plus shipping and handling. Satis- New York, New York 10021 
faction guaranteed or your money back. Order today 212/535-8810 





with the coupon below. 


: . % - | O N S Nancy Hoffman Gallery 


429 West Broadway 


ARCHITEC I U RAL DIGEST Dept.A640 ,8460 Higuera Street, Culver City, CA 90230 New York, New York 10012 


212/966-6676 




















#40676 Bubble Bow! $37.50 (4.00) Name 

aad ordi Kennedy Galleries 
Check payable to Architectural Digest$_____--ESEEs——* 7 * 
(had 6% bales taxcaf delfoceed ir Calimntian ay 40 West Fifty-seventh Street 

New York, New York 10019 
Charge my State Zip 

BankAmericard/ Visa Master Charge ; F 212/541-9600 
Club \merican Express Signature 








PLL LCCC | eee Louis K. Meisel Gallery 


141 Prince Street 











TO ORDER CALL TOLL FREE 800-421-4448 
San MON.-FRI. 7AM TO 8PM, SAT. 7AM TO 1PM PACIFIC TIME. NEW ORS NS ee 
IN CALIFORNIA CALL 800-252-2071. CREDIT CARD ORDERS ONLY. (MINIMUM $15) 212/677-1340 0 


Offer good in U.S.A. only. Allow six weeks for shipment. Items may be shipped separately. 
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“The Pacific Ocean is Our Back Yard” 


(ye 


Traditionally, we host most of 
La Jolla’s Distinguished Visitors! 
We would be pleased to 
accommodate you. 


Kinde 


P. O. Box 1089, La Jolla, Calif. 92038 


For Reservations: 
(714) 454-0771 or your Travel Agent 





For the names of dealers in your zip code area and 
a full color 60-page book on decorating ideas for 
Traditional and Early American decor, send $2.00 
to Nancy Blaine, Clayton Marcus Co., 

Hic kory, N.C. 28601. 











Bess Myerson 
answers your 
questions on 
shopping by 


mail 


What's the safe way to order by mail? 
How long must I wait to get what l ordered? | 
Is it okay to send cash in the mail? 
What do I do if something goes wrong wilh 
my order? ' 
How can I check the reputation of a mail) 
order company? 
















You'll find the answers to these and many 
other questions in Bess Myerson’s Consumerg 
Guidelines to Shopping by Mail. You'll learn 
how you can have your name taken off mailing 
lists. . .or how you can have your name added 
to lists to receive mail in areas of special interest 
to you. You'll find out how a Federal Trade 
Commission rule protects you from any com- 
pany that takes too long to fill your order. And, 
how a ‘‘Mail Order Action Line” will help you 
with complaints that have gone unanswered. 


These Consumer Guidelines to shopping by 
mail have been prepared by one of America’s 
foremost consumer authorities, Bess Myerson. 
The attached coupon can bring you a copy free 
and without obligation. Send for it today. Every 
time you use it to avoid or solve a shopping 
problem, you'll be very glad you did. 


r 


Yours 


FREE 


Bess Myerson’s 
Consumer 
Guidelines 

to Shopping by 
Mail 








| 

| 

| 

| 

| 

| Bess Myerson’s Guidelines 

| Direct Mail/Marketing Association 

| 6 East 43rd St., N.Y., N.Y. 10017 

| YES. I would like to receive a copy of the 
| mew handbook; Bess Myerson’s Consumer 
| Guidelines to Shopping by Mail. Please have it 
| sent to me free and without obligation. I enclose 
| a long stamped (15 cents) self-addressed en- 
| velope. 

| 

| 

| 

| 

| 


Name 





Address 














































“tectural Digest is a registered trademark of 
p Communications Corp., used with permission. 


4. The ultimate basket. For the ultimate picnic, lightweight 
but sturdy with the preferred side-hinged lid. A generous 
21" x13" x12"H go-anywhere basket with traditional charm 
Hand woven of New England ash and oak. 

#40737 Picnic Basket $32.50 (2.65) 


2. & 3. Real bistro tablecloth and napkins! Authentic 
jacquard weave provincial cotton damask in bistro check 
Fleur de Lys pattern. Tablecloth, 52” square and napkins, 
set/6 22” square, are perfect for picnics and outdoor bar- 
becues, and casual indoor entertaining. 


#40738 Bistro Tablecloth $46 (1.50) 
#40739 Bistro Napkins s/6 $24 (1.50) 


4. For your main squeeze. You can forget about unsightly 
mustard and kefchup bottles with our sturdy white porce- 
lain ketchup and mustard containers. 8%”H containers 
have heavy duty plastic Pumps for use Outdoors or inside 


#40748 Ketchup Pump $9 (1.50) 
#40749 Mustard Pump $9 (1.50) 


5. Definitely not run-of-the-mill! Our beautiful solid brass 
pepper mill is imported from Italy and combines shiny 
good looks with precision workmanship. The pepper mill 
stands 334”H and has holes in top for pouring in peppe;r- 
COINS. 

#40741 Brass Pepper Mill $15 (1.25) 


6. Relax they're plastic! Generous-size tumblers, 22 oz. or 
13 Oz. in blue, red or green are personalized with the initials 
of your choice. Specify initials and allow six weeks for ship- 
ment. Sets of 6, all one size and color 

#40742 Blue Plastic Glasses 22 oz. s/6 $16 (2.25) 

#40743 Blue Plastic Glasses 13 02. s/6 $14 (2.00) 

#40744 Red Plastic Glasses 22 02. s/6 $16 (2.25) 

#40745 Red Plastic Glasses 13 02. s/6 $14 (2.00) 

#40746 Green Plastic Glasses 22 02. s/6 $16 (2.25) 

#40747 Green Plastic Glasses 13 02. s/6 $14 (2.00) 


7. The complete cheese server set. For cutting, shaving, 
spreading and serving any type of cheese, you'll ap- 
preciate our set of three cheese servers, all 8”L, in fine stain- 
less steel. Ideal for entertaining, outdoors or in 

#40740 Cheese Server Set $13.50 (1.50) 
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8. An organizer that's letter perfect. 


#40753 Letter Holder $10 (1.25) 
9. Handily designed for storage. 
#00148 Magazine Bin $25 (2.50) 


10. Here's a handsome helper 


#40734 Brass Letter Opener $10 (1.00) 
11. A magnificent combination. 
INT, just 1%" Square | 


} 


#40754 Brass Paperweight $45 (1.45) 


12. The Architectural Digest Slipcase. \ 


#00149 Slipcase $7.95 (1.50) 


13.A clear case for storage. Its easy { 


3150 Clear Slipcase $20 (1.90) 


hitectural Digest is a registered trademark of 
IPP Communications Corp., used with mission 
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800-421-4448 


IN CALIF. CALL 
800-252-2071 
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BRCHITECT ee RIGES! —______ 08002 JAN/FEB 1980 Architectural Digest Visits Francoise gan in Paris and Normandy. 
; fav's Sardens: La Pietra; The lectors: Mrs. Jame Je Rothschild at Waddesdon Manor 
= ee —— 07912 DECEMBER 1979 \ichitectural Digest Visits: Deborah Kerr, Architecture: William 
Morgan; A Su Islan IOwNNOUSE; Historic AF é INSTON Ha 
—— 07911 NOVEMBER 1979 ’ \rchitectural Digest Visits: Giancar NI ngeles home 
f Harry | n Montecit 
—— 97910 OCTOBER 1979 \rchitectural Digest Visits: Princess Margaret ntry House in the 
VFO! vkes Place Won er| kINQ ke eneva 
____ 07909 SEPTEMBER 1979 Architectural Digest Visits: Geoffrey Beene; Victor Hug and 
Retreat: India ke Palace; Th ectors: Queen Elizabett 
_____ 07908 JULY/AUG 1979 Architectural Digest Visits: Ethel Merman; New York apartment 
Rober Sarnoff and Anna Moff m Nabor Hawaiian Retreat 
—__— 07906 JUNE 1979 Architectural Digest T INdice Bergen; Imperial Palace in Peking 
her's re Jence in Malibu 
____ 07905 MAY 1979 Architectural Digest Visits: Bobby Short; Gardens: Ninfa Garder ; 
Thomas Jefferson design for James Monroe 1k H istle H wd. George Howard 
residence, Yorksnire, England 
_____ 07904 APRIL1979 Architectural Digest Visit 1n Gish; House of Legend; Bella Vista; The 
: ‘ fi Collecto ‘id Battersea House 
chitectural Digest Back Issues and Collectors’ Is- ae: oe 58 nee 
— Order Now! Quantities are limited and orders will Se eee Cee oe est Visiis: Mare Boner on aay 
ed on first-come, first-served basis. Each back issue Is ry, ene 
ach collectors’ issue is $10, including shipping and seen eee ee eee erimeaion 


ling. (Sales fax not applicable.) To order, indicate 


election on the convenient checklist and order form 07812 DECEMBER 1978 a Tn 


Home: ulzean } in tland 
ania fee VENEER eee rchif tui est Visits: Robert Indiana, a Tetrospe 
mule re min HOU I x ct I VV Wy Neal 
== 07810 octoser une rchitectura yest f epot p; The Enchantment of 
\Cat hatea e Hautefort in Perigord: Di yner Valerian IRybar tr ITUgal 
== Piper ce EMBER 19787 rchitectural Digest t ndy V HY V ishinaton: Mrs. David 
DruCe; +# 1 Vil WAT JQ; HISTOr A f Ngiana ramela saye 
Hee) 07808 JULY/AUG1978 rchitectura chtenstein, 1 Maison de 
) Genev Japtation tr Yor I ntana Inn at Big Sur 
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—____ 07803 MARCH eee rchitectura yest ts; Mr and M 11 Wa ny Duquette’s 
eesidence; Barog intasy Ir } ent reer Tua naora TOr naon Apar 
ent; Designer Harry Hin } Mt 
—— 07802 JAN /FEB1978 rchitectural Digest Visits: George Cukor: Lee Radziwill Designs for 
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Quantity Back Issues @ $6 each = 
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Bound Editions, 1978 set/2 $60 (incl.) 
Bound Editions, 1977 set/2 $70 (incl.) Quantity___ Collector's Issues @ $10 each = 
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5 Digit 
Product # 


Initials 
(if applies) 






Name 











; ; Item Description 
(if charging) AM40 





Address 













y: 
ericard/Visa (] Diners Club City 


Charge () American Express 




















Sicte <= ees Zip 


please fill in the five digit product number 
Bordering information including subtotals 
d total. Indicate your name and address in 
es provided. Then clip off this order form, 
ith your check in an envelope and mail to: 


Dept. AM40 


*>hitectural Digest Selections 
‘ iguera St., Culver City, CA. 90230 








Expiration 
Date 




















To order call TOLL FREE 800-421-4448 
Mon.-Fri. 7AM to 8PM, 
Sat. 7AM to 1PM Pacific time. 
In California call 800-252-2071. 
Credit card orders only. 


Subtotal $ 













Add 6% tax if 
delivered in Calif. $ 










Grand Total 
tems may be shipped separately. Offer good in the U.S.A. only. | (payment enclosed) $ 






Please allow six weeks for shipment 





FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. 1501 WMARYLAND ST. EVANSVILLE, INDIANA 47710 | 


Write Dept. AD for full-color Karges Sampler $3. 





| 


Reminiscent of 
the Master Cabinetmakers 


From an era which savoured gracious living, master English 
and American cabinetmakers hand-crafted superb 
furniture for the manorhouses, townhouses and plantations. 
In this tradition of 18th Century excellence, Kindel has combined figured 
Mahogany with accents of rare Satinwood. Kindel’s craftsmen 
are still hand-producing exquisitely elegant furniture for today’s homes 
in which unexcelled craftsmanship is recognized and appreciated. 





For an album illustrating Kindel’s 18th Century English and American Collection, send one dollar to Kindel Furniture Company. 


a legacy of refinement 





fi Vans 


Kindel Furniture Company, Post Office Box 2047, Grand Rapids, Michigan 49501 





Ayre Car 


For the active, dynamic life-styles of 
today, there’s Cadillac 1980. In our 
78-year history, there's never been a 
Cadillac more right for its time. With 
almost every electronic convenience 
as standard. With its advanced styling 
and innovative engineering. With the 
most extensive anti-corrosion 








hye Muli, gi 


measures in Cadillac history. Plus 
the enduring value of Cadillac | i 
craftsmanship. And Cadillac's resale | 
value ...traditionally highest of all 
domestic luxury cars. See your 
Cadillac dealer for “12 reasons to own 
or lease Cadillac 1980—a great 
car for today. ..and tomorrow.” 
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